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HESE DAYS, teenagers get boob 
jobs as sweet-16 presents, radio a 
stations sponsor “breast give- 
away” contests, and ugly duck- HIROKAZU KOREEDA 
lings become Swans. On the political stage, Master filmmaker 
Tim Coburn, a doctor and a Republican 
senator from Oklahoma, said this about 
breast implants: “If you have them, you’re 
healthier than if you don't.” Nobody’s real- WORD WARRIOR 
ly sure what Coburn (a fruitcake to almost 
anyone but serious right-wingers and 
Sooner State voters) meant by that, but it 
is clear he favors breast augmentation, as 
the procedure is officially known. ef 
Breast implants have been commercial- : 
ly marketed since 1964, but they weren't TRUMBO 


See IMPLANTS, page 14 A blacklisted 
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Breasts, politics, and implants by Deirdre Fulton 1 
As federal regulators consider a new generation of silicone breast implants, the debate over product safety ver 
persona! image is being rekindled. But it’s not just about extreme makeovers or protecting the public’s healtt 
fact, both sides will tell you that nothing less than women’s freedom and empowerment is at stake 
TALKING POLITICS: Social distortion by adam Reilly 18 
With an eye on the ‘06 gubernatorial race, both Governor Mitt Romney and AG Tom Reilly made the news last week 
by clarifying their stances on hot-button issues; however, both politicians left major questions unanswered in doing 
so. Plus, progressive pinup Deval Patrick rakes in the out-of-state cash 
DON’T QUOTE ME: Under cover by Dan Kennedy 20 
Thanks to the Freedom of Information Act — and despite much White House stonewalling — we've learned a great 
deal about the extent to which detainees at Abu Ghraib and Guantanamo were tortured. But there remains n that 
we don’t know. And by continuing attacks on FOIA itself, the Bush administration is working hard to make sure that 
doesn't change. 
FREEDOM WATCH: Warding off attack by Harvey A Silverglate and Dan Poulson 24 
Politicians, academics, and pundits have been calling for the head of University of Colorado professor Ward Churchill 
ever since his inflammatory essay comparing 9/11 victims to Nazi functionaries came to light. It’s unsurprising, 
then, given the two-decades-long deterioration of free speech on American college campuses, that the university i 

his space used to house Vienna Kitchen, which had hardly any Viennese taking the safest route: an unconstitutional witch-hunt dressed up as an “academic investigation 

food, but was so named because Symphony Hall, around the corner.. Deus ex machina by Mike Miliard 26 
A Burlington company is revolutionizing robots, taking them out of the labs and putting them into real-life situations 
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5 lecepraiide cape 29 On the battlefield and in the living room, iRobot is building the future. 

Group therapy by Tamara Wieder 28 
A year and a half after its initial meteoric rise, the confessional Web site GroupHug.us is thriving — to the point that 
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it recently spawned a book, Stoned, Naked, and Looking in My Neighbor’s Window: The Best Confessions from 
on the cheap hot plate GroupHug.us. \ts creator, Jamaica Plain’s Gabriel Jeffrey, never saw it coming 
a f you've ever heard of Chez Henri, 
a fancy little French-Cuban . 
restaurant tucked between Harvard ° P P 
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couldn't take the daily abuse soldiers would subject it to. 
by Jennifer Cacicio......... 31 
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— iRobot’s Tom Ryden, page 26 
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Bush’s Social Security plan is a 
phony solution to a nonexistent problem 


Just say no 


OST SOCIAL SECURITY benefits are 

paid to elderly retirees. But George W. 

Bush is aiming his pitch to “reform” 
the venerable program straight at folks who 
are members of Gen X or younger. The presi- 
dent’s divide-and-conquer strategy is to tell 
those 55 and older that he'll protect their 
benefits, while warning younger workers that 
the system will be “bankrupt” by the time they 
retire. 

It’s not true, but Bush’s reckless rhetoric is 
having an effect. According to a recent poll 
commissioned by Fox News, 57 percent of re 
spondents agreed with the proposition that 
“(t]he Social Security system is in a state of 
crisis,” while just 33 percent disagreed. Sup- 
port for the private retirement accounts Bush 
proposes was considerably more mixed; but, 
having succeeded in fomenting an artificial 
sense of crisis, the president may be creating 
the conditions he needs to carry out his radi- 
cal plans. 

When it comes to Social Security, Bush’s 
rhetoric calls to mind the old Mary McCarthy 
line about Lillian Hellman: every word out of 
his mouth is a lie, including “and” and “the.” 
Take, for instance, this statement from Bush’s 
State of the Union address: “Thirteen years 
from now, in 2018, Social Security will be 
paying out more than it takes in. And every 
year afterward will bring a new shortfall, big- 
ger than the year before.” This is technically 
accurate: starting in 2018, the Social Security 
trust fund will begin paying out more in 
benefits than it receives in revenue. But that 
fact is completely irrelevant to the way Social 
Security works. That’s because Social Security, 
in large measure, is a pay-as-you-go program. 
Taxes taken out of your paycheck go mainly to 
today’s retirees. The trust fund is a phony 
issue, raised as a scare tactic. 

Or take this Bush assertion: “By the year 
2042, the entire system would be exhausted 
and bankrupt. If steps are not taken to avert 
that outcome, the only solutions would be 
dramatically higher taxes, massive new bor- 
rowing, or sudden and severe cuts in Social 
Security benefits or other government pro- 
grams.” When Bush spoke these words during 
the State of the Union, a number of Democ- 


rats hooted and cried, “No! No!” As well they 
should have. Again, Bush was referring to the 
exhaustion of the trust fund — which, accord- 
ing to estimates by the Congressional Budget 
Office, will actually take place in 2052, not 
2042. But just because the trust fund runs out 
of money does not mean that Social Security 
will go bankrupt. In fact, the very word 
“bankrupt” is meaningless in the context of a 
government program whose finances are con- 
trolled by Congress and the president. 

Moreover, experts who have studied the 
system say that even after 2052, with no trust 
fund at all, Social Security should be able to 
continue paying between 75 percent and 80 
percent of promised benefits through 2080, 
and possibly beyond. And that’s without 
making any significant changes. Taking such 
common-sense steps as raising the cap on in- 
come subject to the payroll tax — it’s now just 
$90,000, making it among the most regressive 
of taxes — would go a long way toward clos- 
ing the benefits gap. So would applying a 
means test to limit payments to wealthy re- 
tirees, or raising the retirement age to reflect 
increasing longevity. The age at which full So- 
cial Security benefits are paid is already in the 
midst of rising from 65 to 67. Perhaps, as in- 
creasing numbers of Americans live into their 
80s or 90s, it might make sense to raise the 
age to 70. Certainly that makes more sense 
than wrecking a popular and successful pro- 
gram, as Bush proposes. 

But if Bush’s scare tactics are based on lies, 
does it necessarily follow that the private ac- 
counts he wants to create are a bad idea? The 
president has proposed letting younger work- 
ers set aside a portion of their Social Security 
taxes — say, one-third — and place it in one 
of several government-approved investment 
funds. “Your money will grow, over time, at a 
greater rate than anything the current system 
can deliver,” Bush said. That’s an appealing 
prospect. And it’s understandable that people 
many years from retirement — especially 
those 40 and younger — would like an oppor- 
tunity to take part in such a system rather 
than depending on a Social Security safety net 
that they’ve been told is in “crisis” and going 
“bankrupt.” 













But there are several vital facts that Bush 


leaves out. First, because payroll-tax revenue di- 
verted into personal accounts would not be avail- 
able to pay today’s Social Security recipients, 
their creation would, over the next two decades, 
be financed by massive government borrowing 
— $4.5 trillion, according to some estimates, 
with the money to be paid back by cutting 
benefits at some point in the future. Second, it is 
by no means certain that private accounts will 
earn more interest than the current Social Securi- 
ty §} 
will be losers. The creationists in the White 


ystem. In fact, there will be winners and there 





House may not think much of Darwin, but 


they’re certainly social Darwinists when it comes 


to their relentless push to privatize retirement. 

Finally, Bush’s loose talk about personal retire- 
ment accounts omits the fact that everyone 
should already have such an account — an IRA, 
a 401(k), and the like. Indeed, money managers 
generally tell their clients that they should have 
three forms of retirement income: a company 
pension, if it’s available (and, increasingly, it’s 
not); a personal retirement account; and Social 
Security. The last is a form of insurance — a 
floor below which no American should be al- 
lowed to fall. By seeking to transform Social Se- 
curity into just another type of IRA, Bush would 
undermine the one form of retirement income 
that is supposed to be inviolable. 

Bush’s Social Security proposal is a phony 
solution to a nonexistent problem. Fortunately, 
congressional Democrats are relatively united 
on this issue, with most of them vowing to de- 
feat this assault on Franklin Roosevelt’s legacy. 
The new Democratic leader in the Senate, 
Harry Reid, has referred to the Bush plan as 
“Social Security roulette,” an apt description. 

It’s not unusual for second-term presidents 
to overreach. Bush, an arrogant and hubristic 
leader who loves nothing better than to talk 
about his nonexistent “mandate,” would seem 
especially ripe for a fall. In the 1980s, Democ- 
rats rediscovered their voice when Ronald Rea- 
gan threatened Social Security. Perhaps Bush’s 
far more dangerous proposal will provide a 
similar opportunity. i 


What do you think? Send an e-mail to 
letters@phx.com. 





LETTERS 


We welcome responses from our readers. Letters 
should be typed (double-spaced), if possible, and 
must include the writer’s name, address, and a 
telephone number where he or she can be reached 
during business hours for verification. The writer’s 
name and position or town will be published, but 
these may be withheld for good reason. 





Letters may be mailed to the Boston Phoenix, 
126 Brookline Avenue, Boston, MA 02215; faxed 
to (617) & 





)-8201; or e-mailed to letters@phx.com 


or to staff writers’ e-mail addresses (e-mailed let- 


ters must include a telephone number for 
verification and a hometown). All letters are 
subject to editing for considerations of space, 


fairness, and clarity 


DEAN MACHINE 


I am very enthusiastic and excited about 
Howard Dean becoming the head of the Democ 
ratic National Committee [“Access Denied,” News 
ind Features, February 4]. The Republicans have 
in amazingly coherent voice — it’s their strongest 
sword. As a whole, Democrats spend so much 
time and energy trying to convince people that 
we are not liberal, foaming-at-the-mouth extrem 
ists that we don’t say what needs to be said. We 


also try too hard to be broad-minded in the face 


of narrow-mindedness, conceding our opponents’ 


point while failing to emphasize our own. 


Dean is a fix to all this. He has passion, 
which is what the Republicans fear most. He 
says what needs to be said without hesitation, 
without worrying about the negative fallout, 
without care that it’s fodder for the Republican 
attack mill. And he has developed a base of 
strong supporters. He is the voice of opposi- 
tion. He is liberal, he is passionate, and he is 
dogged. But above all, his humanity seeps 
through every word and action. 

Angela Madsen 
South Boston 


CLASS WARFARE 


Through underhanded tactics, the Boston 
Redevelopment Authority has sought to deny 
legal standing to the Glass Slipper and to usher 
in the wrecking ball against the famed Gaiety 
lheatre [“And Now, To Crush the Glass Slip- 
per,” This Just In, January 28]. 

This just isn’t just about “trampling theater 
buffs, historic preservationists, and neighborhood 
groups.” It is class warfare without restraint. The 
new high-rise on the Gaiety’s grave will be built 
for the swells, encroaching upon venerable Chi- 
natown. What’s next? The North End? 

Boston has a long tradition of squashing the 
culture of the have-nots. Think of the 
Rathskeller, razed for the vainglorious Hotel 





Commonwealth in Kenmore Square. Blues and 
jazz clubs have also been bulldozed for “better” 
uses, all supposedly for the “public good.” 
Steve Lindsey 
Keene, New Hampshire 


JUST WHAT WE NEEDED 
I assembled Substitution Mass Confusion: A 
Tribute to the Cars in part to honor the mem 
ory of the late Benjamin Orr. Because of this, 
a portion of the proceeds are being donated 
to the American Cancer Society. This fact was 
not mentioned in your recent review [“Off the 
Record,” Music, January 28], and I feel it is 
important that it be noted. This was an im- 
portant aspect of the project to a number of 
the artists on the disc. I wouldn’t want their 
generosity to go unnoticed. 
Peter Kuehl 
Executive producer 
Substitution Mass Confusion: 
A Tribute to the Cars 
Schaumburg, Illinois 


For Brett Milano’s review of the recent Cars 
tribute show at T.T. the Bear’s Place, which dis 
cusses the benevolent intention of both the show 
and the album, see “Live and on Record,” Music, 
page 16. 
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COME TO JESUS 


Faith-based entertainment cS 


Blame it on The Passion of the Christ. Last week, x 


various Boston media outlets — including the 


Phoenix — were contacted by Act One, a Hollywood, 
California-based Christian organization dedicated to = 
helping Tinseltown get religion. Act One, it seems, is in > 
search of a few good men and women for its upcoming 

summer executive-leadership program. The goal, according to a 
press release, is to train a “new generation of Hollywood executives to 


[this just in] 





create socially responsible movies and television” (emphasis in original). ry had 
Sound good? If you're “passionate about ... faith and about 

entertainment” and have solid “Judeo-Christian values,” this could be the break you've been 

looking for. Applications are due April 1, though, so you'd better hustle. And please, for the 

love of God — whatever you do, don’t give the American viewing public another 7th Heaven 


One was more than enough. 


CARNAL KNOWLEDGE 








— Adam Reilly 


Welcome to machine-made love 


You might expect, with a product name like 
the Ultimate Love Machine, that the 
newfangled mating mechanism conceived by 
Illinois resident Jim Johnstone would not only 
satisfy aroused longings way better than a 
dirty magazine, but also tie you up, slap you 
around, and steal your wallet when it’s 
through. But what the 50-year-old Johnstone, 
who's selling his homegrown invention at 
www.ultimatelovemachine.com, believes his 
copulation contraption can be is something 
else entirely. “This machine is to sex,” the 
Web site proclaims, “what power steering and 
an automatic transmission are to driving.” 

The Ultimate Love Machine is not a plushy 





























pink appliance with 
adjustable mirrors, coin-op 
vibratory powers, or a video 
Camera-ready tripod. Rather, this 
“carnival ride for the bedroom” looks 








more like patio furniture than 
motorized Viagra: it’s a black 
apparatus with two wheels, padded 
shoulder restraints, foot stirrups (which could 
easily be mistaken for han and aT 
shaped bench. Intended for sitting, kneeling, 
and lying positions, the bench glides back and 
forth when the device is turned on — a Sliding 
motion meant to replace pelvic thrusts 

“Nobody looks down on you for using a 
dishwasher or a self-propelled lawnmower, and 
this is really no different,” contends Johnstone 
over the phone, from his Urbana home. A 
father of two, he says he’s been imagining the 
Ultimate Love Machine since the early '70Os. 
“Like all guys, | think about sex every 3.2 
seconds,” he admits. “The way | originally 
conceptualized it was like a mechanical bull. 
But that’s obviously a lot more aggressive in 
the sense of the motion, and when you're 
having sex, that’s probably not real 
comfortable.” So when Johnstone left his job 
as an automotive engineer in September 2003, 
after more than 20 years in the industry (he 
also fabricated a double-bladed ice scraper for 
windshields), he finally decided to turn his 
dream into a reality, but wisely opted for a less- 
whiplash-inducing configuration 

Although the carnal tool's design certainly 
could aid anyone with sore hips or creaky joints 
Johnstone doesn't think his only customers will 
be the elderly and the physically challenged. “| 
remember when Viagra first came out, my dad 










HOLLYWOOD BOOT CAMF TRATION BY LENNIE PETERSON 
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was bragging about [how] he had used it. And 
now you hear teenagers using it, because it 
enhances the experience.” Nevertheless, high 
school kids probably won't be the first 
consumers — swapping their parents’ credit- 
card numbers for a permanent ticket to ride 
the Ultimate Love Machine — considering the 
very adult price tag. “While $2599 might 
sound like a lot, many people think nothing of 
spending that much for a cruise, or a trip to 
Europe,” says Johnstone. “And this lasts a lot 
longer than six days and seven nights.” 

The ULM isn’t typical 
sleazy sex-toy fare, mostly 
because it focuses on 

partner 

enhancement, 

not partner 

replacement. “A 

lot of people 

actually told me that | 
needed to come up 
with some sort of 
attachment so that 
you could ride the 
thing solo and still 
derive some 
satisfaction,” 
Johnstone said 
One reason he 
hasn't installed 








non-engineering people to 
understand, but this thing 
is a pretty powerful 
machine. When 
you're moving 
somebody's 
entire body back 
and forth 100 times a minute, there're some 
fairly high acceleration forces involved. And if 
you've got a [coupling] device stuck out there 
that somebody's getting rammed into, you 
could literally impale them on this device.” 
Johnstone adds, “You don’t want that in your 
obituary.” 

For his part, Johnstone isn’t wearing out the 
motor on his own personal Ultimate Love 
Machine. “I'm single at the moment: divorced, 
two kids — both in their twenties, and neither 
one can get over showing their friends the crazy 
contraption in the living room, the temporary 
home of my prototype, that their dad built,” he 
writes in a follow-up e-mail. “I'm a little shy 
about using the machine as a pick-up line. ‘Hey 
baby, do you want to come over and test out my 
sex-machine invention?’ just conjures up too 
many freaky images — not only that | have a sex 
machine, but that | invented it. I'm waiting for 
social acceptance to catch up with the idea.” 

For more information, visit 
www.ultimatelovemachine.com. 

— Camille Dodero 


POLICE SHOOTING 








Boston’s top cop faces a hard call 


Two high-ranking members of the 
Boston Police Department have now been 
demoted as punishment for the fatal 
Victoria Snelgrove shooting last October — 
or not; since the investigation into that 
incident is ongoing, Commissioner Kathleen 
O’Toole insists the reassignments of 
Superintendent James M. Claiborne and 
Deputy Superintendent Robert O’Toole are 
unrelated to the shooting. Regardless, many 
took Commissioner O’Toole’s action as a 
sign that she is willing to hold people 
accountable. 

Why, then, are we still waiting for action 
on Officer Anthony Platt, who shot 26-year- 
old Eric Paquin in the face (non-fatally) as 
he sat in a parked SUV in Charlestown last 
March? Nearly a year later, the Boston Police 
Department still has not finalized a report 
on the incident, confirms spokesperson 
Thomas Sexton. 

There may be legitimate reasons for the 
delay — although none has ever been 
given in response to several inquiries by 
the Phoenix. But it sure looks as if O’Toole 
is trying to avoid a confrontation with the 
Boston Police Patrolmen’s Association 
(BPPA). 

The Paquin shooting is the first clear-cut 
violation of a regulation that expressly 
forbids firing at a vehicle, unless the 
occupant first displays a weapon. Former 
commissioner Paul Evans put that rule on 
the books in 2002, to mollify a public 
aghast at eight fatal civilian shootings by 
Boston police officers in a 23-month stretch, 
culminating in a woman’s being shot in the 
back of a car. The BPPA, with typical 
immoderation, blew a gasket and voted “no 
confidence” in Evans. For O’ Toole, 


WEDDED SPLIT 


punishing an officer for violating this hated 
policy is sure to unleash the union’s fury all 
over again. 

Platt and his partner, Peter Cabrera, 
found Paquin parked in an allegedly 
stolen Land Rover at the intersection of 
Polk and Bunker Hill Streets, outside the 
residence of Lisa Maria Wallace, who 
allegedly had just shoplifted from a CVS. 
According to Platt, Cabrera was 
attempting to remove Paquin from the 
SUV when the vehicle began moving in 
reverse, threatening to crush Cabrera 
between the open driver’s-side door and a 
wall. The gist of the story does not appear 
to be in dispute; Paquin was convicted in 
November of assault and battery for the 
attack on Cabrera. 

Platt claims he fired his weapon to save 
his partner’s life — but still broke the 
regulation, which specifies that the vehicle 
itself cannot be the “weapon” that justifies 
shooting. So, if you’re O’Toole, do you 
punish Platt and incur the mortal wrath of 
the BPPA, or not punish him and send the 
message that officers can disobey rules the 
union dislikes? 

Unpleasant as the options may be, 
letting the matter linger for a year does no 
one justice — and seriously undermines 
O’Toole’s frequent promises of 
transparency and responsiveness. The day 
after the Paquin incident, O’Toole told the 
Boston Globe she had given the 
department’s investigators 30 days to 
submit their report. “As soon as I know the 
truth, you'll know the truth,” the paper 
quoted her as saying. Roughly 300 days 
later, we are still waiting. 

— David S. Bernstein 


GOP exploits the marriage gap 


rhink George W. Bush’s push 
to encourage marriage is just 
about strengthening families? 
Think again. As a study released 
this week by Women’s Voices, 
Women Vote (a project devoted to 
increasing electoral participation 
among unmarried women) 
demonstrates, Bush and his fellow 
conservatives have good 


reason to engineer as 
many marriages as 
they possibly can. A & 

The WVWV - w 
study, which was Ay ye 
funded by the , oc 
Cambridge- ‘ 
based Barbara 





Lee Family Foundation, contains some striking findings about the 2004 presidential election. 
Unmarried women were among the strongest Democratic constituencies; 62 percent voted for 
John Kerry, while only 37 percent voted for Bush. Married women, in contrast, were a solidly 
pro-Bush bloc, with 55 percent voting Republican and 44 percent Democrat. 

Across the gender line, a huge gap also separated married men from their unmarried 
counterparts. For example, white married men voted overwhelmingly for Bush, 66 percent to 
33 percent. But among white unmarried men, the gap —- 53 to 46 percent in favor of Bush — 
was much smaller. “There’s a marriage gap in this country in terms of how people vote,” 
concludes WVWV founder Page Gardner. “It’s a defining dynamic in today’s politics. Marital 
status is a significant predictor of voting, and gender is not. Basically, the key factors are party, 


race, marital status, and education.” 


The good news, if you’re a Democrat, is that unmarried women voted last year in 
unprecedented numbers, increasing their share of the national vote from 19 to 22 percent. If 
this trend continues in ’08, it could hurt the GOP’s efforts to retain the White House. The bad 
news is that Bush seems willing to do everything he can to diminish unmarried voters’ 
numbers, from spending hundreds of millions of dollars on federal pro-marriage programs, to 
putting ostensibly neutral commentators like Maggie Gallagher on the payroll — and he’s got 
four more years to press his agenda. All of which is worth remembering the next time the 
president waxes ecstatic about the socially redemptive value of marriage. 

Of course, the act of getting married may not turn Democrats into Republicans — maybe, for 
assorted sociological reasons, Republicans are more likely to be married. But it seems to be a 


good start. 


— Adam Reilly 
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The awful Bluths 


The dumbing of America continues 
unabated. Sad to say, but it’s increasingly 
apparent that this once-great nation is fast 
proving itself incapable of embracing any 
television program that strays 
even slightly from all 
but the most ‘ i} 
hidebound conceptions ys \ 
of humor, narrative — 
structure, and 
characterization. Or 
perhaps it’s that the 
television networks of 
this once-great nation 
are unwilling to give 
those citizens the time to 
familiarize themselves 
with and develop a 
fondness for great TV. 

Either way: Arrested Development, we 
hardly knew ye. 

No, it’s not canceled. Not yet. But when 
Fox announced last week that it would cut this 
season's production from 22 to 18 episodes 
and keep the show out of the all-important 
May sweeps in favor of the new and 
remarkably unfunny American Dad, the 
writing seemed to be on the wall. The story of 
the Bluths, the “wealthy family who lost 
everything, and the one son who had no 
choice but to keep them all together,” seemed 
certain to end badly. Aggrieved fans 
bombarded the network brass with calls and 
e-mails. Guest-hosting Saturday Night Live 
last weekend, Arrested Development star 
Jason Bateman used his opening monologue 
to implore, only half-jokingly, that viewers 
pleasefortheloveofgod tune in. On Jimmy 
Kimmel Live, co-star David Cross was more 
cynical, surmising that Fox already was 
planning to replace the show with “America’s 
Cutest Retards.” 

That's not entirely fair. Infamous for some 
laughably bad “reality” TV, Fox also, to its 
credit, has long history of launching funny, 
quirky, well-written shows. On the other hand, 
it has a sad and sordid history of pulling the 
plug on those same shows, often almost as 
soon as they've debuted. Get a Life. The Ben 


Don’t be silly, honey—if our 











[this 


Stiller Show. Futurama. Greg the Bunny. 


Andy Richter Controls the Universe. The 


Family Guy (which was resurrected once Fox 
wised up to how 
popular it was). The 
list goes on. The 
Simpsons, of 
course, has been 
the single glorious 


success story, 
but it was 
wildly popular 
almost from 
day one. 
Consider, on the other hand, a show like 
Seinfeld, which didn't really catch fire until 
its third season. 

Some argue that Fox is pulling ack on 
Arrested Development in order to save it — 
that allowing it to underperform during those 
hallowec sweeps weeks would condemn it to 
almost certain death. But word from above has 
been less than edifying. “We at FOX love 
Arrested Development,” wrote Fox 
Entertainment president Gail Berman in a 
tepid form letter to concerned fans. “You can 
help make the show a bigger success by 
getting as many people as possible to start 
watching the show this Sunday and every 
Sunday at 8:30 p.m.” So there. 

What's the problem? Why aren't people 
watching? The show is critically adored. It’s 
won multiple Emmys. It’s done the near 
impossible and made Liza Minnelli look 
human again. It has the good sense to consign 
Ron Howard to voiceover duties (thereby 
sparing us the trauma of seeing Opie’s comb- 
over). And it’s not that weird. Does the viewing 
public need everything to be canned and 
bland? Or do they just need time to get used 


government had agreed to that 


Kyoto thing, it would have 


destroyed the American way of life. 
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just in] 


to the taste? If the former is true, then there’s 
not much one can do but look at Arrested 
Developments dire straits — never mind the 
results of the 2004 election — as definitive 
proof of the apothegm spouted by Kent 
Brockman, the bloviating anchorman from The 
Simpsons: “|'ve said it before and I'll say it 
again: democracy simply doesn't work.’ 

But we're not ready to buy that yet, and 
neither is Bryant Liu, of Cherry Hill, New 
Jersey. His Web site SaveOurBiuths.com 
an offshoot from his Arrested Development fan 
site, the Balboa Observer-Picayune (the- 
op.com) — has so far raised almost $1500. It 

plans to spend the money on 
untold numbers of “banana 
shaped stress balls” — the 
Bluths were once proud 
owners of a potentially 
lucrative Frozen Banana Stand 
— whic 
ex 
[fans’] existence.” 
doesn't get the point < 

then truly nothing will 

“Arrested Development is 
different from other comedies,” 
Liu says via e-mail. “It stands 
out as having a different 
structure of 40+ scenes per episode, a shaky 
camera, and themes that [other] sitcoms 
wouldn't dare touch. Instead of a setup, punch 
line, and canned laughter that audiences have 
come to expect, Arrested Development 
introduces a new comedy grammar. This 
grammar is what appeals to critics and the so 
called ‘smart’ viewers. But, making people 
laugh isn’t about being ‘smart’ — people 
simply need time to catch up to the show's 
new comedy grammar. Once people become 
accustomed to it, Arrested Development is 
destined to become a huge hit.” 

Maybe, maybe not. But we think it’s only 
fair that Fox honchos understand the 
ramifications of what its absence will mean 
to some. One fan, who has joined more than 
15,000 others on an online petition to save 
the show, wrote that “taking this show off 
the air will ruin my life.” 

He said it, not us. But we can see where 
he’s coming from 

Visit www. saveourbluths.com and 
petitiononline.com/arrested/petition.htmi. 

— Mike Miliard 
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Injury Network, Inc 


financial reward.” 


Stay tuned 


ABORTION RIGHTS 
Roe v. Wade v. greed 


When abortion-rights supporters worry about 
threats to Roe v. Wade, they tend to focus on high 
profile variables such as the Unborn Victims of 
Violence Act or upcoming Supreme Court 
appointments. But a new anti-abortion strategy that’s 
gone largely unnoticed by the mainstream and liberal 
media could ultimately prove just as important 

Late last year, an unnamed 18-year-old Oregon 
woman claiming malpractice sued the clinic where : ens 
she'd received an abortion three years earlier; she \ gd hs 
received an order of judgment, and settled out of 
court for an undisclosed amount. “Jenny” — who was assisted by the Women’s 
~ made her case by claiming severe emotional distress and 
arguing that the physicians and counselors she saw at the clinic never briefed her or 
the potential physical and psychological complications of abortion. Her case was, as 
the Women’s Injury Network notes on its Web site, the first abortion-malpractice 
case in the country to result in both judgment and settlement 

According to Michael Galloway, chair of the Bakersfield, California—based 
organization Your Catholic Voice, the Oregon case constitutes a new model for anti 
abortion activity. (Galloway, who appointed former Boston mayor Ray Flynn as YCV’s 
president in 2003, is clearly quite smart, very conservative, and utterly committed to 
his cause.) “We can take the money out of abortion if we make it so expensive — if 
we file lawsuit after lawsuit for this kind of damage,” Galloway cheerily explains. 
“Remember a few years back, when there were lawyers ail over the TV asking people 
if they had asbestos claims? We're going to use the same tactics. We believe we can 
get hundreds of thousands, if not millions, of women together by showing there's a 


IN DENIAL 


Bush heats up the 
sex-ed wars 


Despite his State of the Union pledge to e 
ineffective and wasteful programs, President 
2006 budget cails for increasing funding for 
abstinence-only education programs 

And while Bush's proposal calls for $39 million 
more this year than last (grand total: $206 m 

are kids away from condoms, comprehensive-sex 












ducation advocates here in Massachusetts are 
struggling to keep their own budgets from being cut 
even more than they already have been 

This year, the state will receive more than $1 millior 
from the federal government to promote abstir 
the only good disease- and pregnancy-prevention 
method ( how just the opposite 


In the past, the state’s Department of Public Health 





rence as 






sspite studies that 





got around federal abstinenc 


otion gran 





requirements by using the y to produce pub 





service announcements touting the be 
— that way, kids ge without 
making it the only message. Then, last fall, social 
conservatives in the state legislature slipped thr 
law dictating that those funds be funneled direct 
educational programs 

“That is more problematic,” says Patricia Quinn 
director of the Massachusetts Alliance on Teen 
Pregnancy. “From our perspective, abstinence-only 
hurts kids, in that it leaves them with ambivalence 
about the efficacy of condoms to prevent d 
pregnancy and doesn't promote development of 
healthy sexuality 

With all that in mind, the Prevention First Coalitior 





ot the abstinence rm 












a network of several local organizations (including the 
Alliance, Planned Parenthood League of 
Massachusetts, NARAL Pro-Choice, and the Cambridge 
Economic Opportunity Committee), took to the State 
House early this week in an effort to educate legislator 


about the dangers of abstinence-only educatior 

For now, the coalition's goals are modest 
members want to identify legislative allies who can 
champion comprehensive sex ed on Beacon Hill while 
helping to galvanize grassroots support in communities 
and pushing for increased funds. Eventually, howe 
Prevention First wants to standardize a comprehensive 
sex-ed curriculum across the state 

“Once there's a potential for harm,” Quinn says 
“you have to aggressively fight it.” 





— Deirdre Fulton 





The ultimate goal, Galloway adds, is to make malpractice-insurance costs for 
abortion providers so prohibitive that they cease en masse to practice. To that end 
Galloway has assembled a 10-million-person database of conservative Catholics he 
believes will help the cause, either by making donations or simply by spreading the 
word. “Organizations like Planned Parenthood prey on socially and economically 
distressed people,” he says. “The reason why people have abortions is money. And 
the reason why they're not going to have abortions is money. You've got to get therr 
to understand the root.” 


— Adam Reilly 
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Phoenix FLASHBACKS 








17 CITIES CELEBRATING THE REVELRY OF ST. PATRICKS S DAY 9? 
GUINNESS PRESENTS 


GREEN TOUR 


r PAUL UES) 


~! g Uae 


WITH SPECIAL oy ESTS 


mhot water musi 





The Boston Phoenix has been cover- 
ing the trends and events that shape our 
times since 1966. The following selec 
tions, culled from our back files, were 
compiled by Will Spitz. 


What if? 
ea ago: 

February 18, 2000 

Seth Gitell reported on would-be De- 
mocratic presidential nominee Al Gore’s 
pledge to support domestic partnership 
for same-sex couples. 

“Gore said February 16 that he still op- 
poses ‘changing the institution of mar 
riage from the way it has traditionally 
been understood.’ But he concedes that 
much more can be done to give legal 
recognition to domestic partnerships. ... 

“ ‘If elected president, 1 would appoint 
a working group or commission to look 
at how domestic partnerships should be 
recognized,’ Gore said. ‘I do support pro- 
tections for domestic partners that will 
give the legal and economic benefits that 
accrue to marriage partners.’... 

“The only question is whether Gore’s 
commission would do real work or turn 
out to be just another example of Clin- 
ton-style double talk.” 


0.J. on Wall Street? 


1 .. ago: 

February 17, 1995 

Caroline Knapp imagined the O.J. 
Simpson trial if it were run like the New 
York Stock Exchange. 

“The scene: an enormous, crowded 
room. Judge Lance Ito stands in the mid- 
dle; attorneys Marcia Clark and Johnnie 
Cochran stand on either side. Suddenly, 
a loud bell rings, and the room erupts 
into furious activity. Marcia Clark yells: 
‘Guilty! Bloody glove! Exercise video! 
911 tapes!’ Johnnie Cochran yells simul- 
taneously: ‘Not guilty! Tainted evidence! 
Racist cops!’ They speak at each other 
and over each other, as fast as auction- 
eers. They expound and object and sum 
up, and phones ring wildly in the back- 
ground with witnesses calling to testify, 
hundreds of them, all at once. Cops yell. 
Legal assistants yell. Judge Lance Ito 
yells. O.J. yells. This continues for the 
exact length of one working day, at 
which point another loud bell rings, the 
room falls silent, and the jury, having 
heard just about all it can stand, renders 
its verdict.” 















































































































































Tickets available at the Orpheum Theatre Box Office and through all toketmaster locations 
tcketmaster.com, or cail 617-228-6000. Tickets available at Avalon _ 6f show only. Get tickets at 
Teapartyconcerts.com. American Express Memberst 
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(SLANSDOWNE ST. 
BOSTON 
617-262- AU37 


OPM BOORS * 7:00PM SHOW » ALL AGES 


Pre 


THORITY ZERO * BEAUTIFUL GIRLS _ 


THE JULIA A THEORY /ZA0. = 


OPEN HAND « SINAI BEACH ¢ THE TAKEOVER 
MONDAY, MARCH 7 + 6:00PM DOORS + 7.00PM SHOW « ALL AGES 


WFNX PRESENTS 


HOT HOT HEAT 


LOUIS XIV ¢ THE INFORMATION 


Teflon Ray 
1 . ago: 
February 16, 1990 
Maureen Dezell discussed Mayor 


Ray Flynn’s popularity among black 
Bostonians. 


SATURDAY, MARCH 12 © 5:00PM DOORS « 6:00PM SHOW * ALL AGES 
THE EPITAPH TOUR PRESENTED BY FUSE, AP, ATTICUS & 
5 FEATURING : “Unlike most white politicians, Ray 
Flynn is a familiar presence in Boston’s 
black neighborhoods. He dozsn’t show 
up just for fundraisers, wakes, and wed- 
dings. He hangs around basketball 
courts. He makes unscheduled stops at 
the schools. (On the Tuesday morning 
following the Stuart shootings [Charles 
Stuart murdered his pregnant wife and 
claimed a black man had done it, causing 
police to comb black neighborhoods], for 
example, Flynn’s staff couldn't find him 
On his way to a speaking engagement, 
he decided to drop by the Jeremiah 
Burke High School, in Roxbury, to ask 
students there what they thought lay be 
hind the recent spate of violence in the 
city.) Perhaps most important, Flynn is a 
regular at a handful of churches in Rox- 
bury, North Dorchester, and Mattapan.” 


FROM FIRST TO LAST * THE MATCHES 


WEDNESDAY, MARCH 23 * 7:00PM DOORS « 8:00PM SHOW « 18+ 


THE SOUNDTRACK OF OUR LIVES. 


we THE DEARS 
at 























©) THURSDAY, MARCH 31 * 8:00PM DOORS * 9:00PM SHOW * 18+ P 


TEMPTING FATE REVUE 


A Seconda rom dcomens 


® SATURDAY, APRIL 2 * 6:00PM DOORS « 6:30PM SHOW « ALL AGES 


COPELAND 


ACCEPTANCE  LOVEDRUG « AS TALL AS LIONS 


Eating the offense 
? years ago: 
February 19, 1985 
Michael Gee watched Georgetown’s 
Patrick Ewing save his team from defeat 
at the hands of Boston College. 
“The stage appeared set for an upset 








8 FEBRUARY 18, 2005 NEWS & FEATURES THE BOSTON PHOLNIX 


victory over the defending national 
champions. And then college basket- 
ball’s most awesome player took things 
into his own hands. For the most part 
he took basketbalfs that had been 
aimed toward the hoop by BC players 
and redirected them with vigor. In three 
minutes and 29 seconds, Ewing, play- 
ing with four fouls, blocked six Boston 
College shots, and the Eagles couldn’t 
score a point. By the time Skip Barry 
had hit a jumper with 27 seconds to 
play, the score was 76-66 Georgetown. 
Patrick Ewing hadn't scored a point, but 
he’d won the ballgame. As Hoya for- 
ward Bill Martin noted, ‘It makes the 
game much easier when you play with 
a goalie.’” 


A sinning Saint 
2 years ago: 
February 18, 1980 

John Hubner talked with the profes- 
sional criminal Emil St. Pierre, a/k/a the 
Saint. 

“Once, in a Midwestern city, the Saint 
cased a large department store and then 
hit it just before the Brink’s truck arrived. 
‘I went in, put a gun in this guy’s face, 
and his mouth dropped open,’ the Saint 
recalls. His eyes harden, and his voice 
turns steely, ugly. ‘I said, “You better keep 
that mouth open or I'll blow a hole in it 
bigger than your face. Now hand that 
box over.” 

“TI was riding down the street, feeling 
terrific, when I heard on the radio that 
the robber had stolen $35,000, but he’d 
missed a second box containing $35,000. 
I went back the next day. The guy’s 
mouth dropped open when he saw me. 
“Oh no! Not you again!” he said. I said, 
“That’s right, it’s me. Now hand the sec- 
ond box over.” ’ 

“The Saint throws his head back and 
laughs, long and hard. ‘Little things like 
that tickle me,’ he says.” 


Mourning for meals 
3 years ago: 
February 18, 1975 

Sid Blumenthal looked at a morbid 
form of mooching. 

“One 28-year-old Vietnam veteran, 
unemployed after devoted service in the 
Asian jungle, told Harper’s Weekly that 
he beats the economic crunch by attend- 
ing funerals. ‘It started about six months 
ago when I went to a funeral with a 
friend of mine. I didn’t know the de- 
ceased at all, and after the service they 
said everyone was invited to the recep- 
tion. It was the best meal I'd had in 
weeks. You have to admit one thing. I 
didn’t go on welfare.’ ” 


REALITY CHECK 











“That guy — 


by David Sipress 








he wants to mess with Social Security.” 





HOYA-LUJAH: Patrick Ewing was a 
defensive stalwart, stifling the Boston 
College Eagles. 


Same old thing 
3 years ago: 
February 18, 1970 

Martin Omansky talked with Sam 
Brown, coordinator of the Vietnam Mora- 
torium Committee, in Washington, DC. 

“Brown: Certainly the tragedy of the 
administration in the negotiations in 
Paris is their refusal to address them- 
selves to the questions raised by any of 
the other parties in terms of coalition 
government. Absolute refusal even to 
deal with the question, refusal to talk 
about commitment to withdraw all 
troops, there’s just no change. Same old 
thing. And I think it’s going to wear thin. 
{Senator Eugene] McCarthy said, and I 
think accurately, that this support for the 
president is very broad and very shallow. 
I think it goes away quickly, and I think 
when it goes away there’s going to be a 
real backlash, that while this supposed 
support for the president has been grow- 
ing, what’s happening underneath it is 
that people are more and more identify- 
ing themselves with the peace people.” 


Where are they now? 

Seth Gitell is press secretary for Boston 
mayor Tom Menino. The late Caroline 
Knapp was the author of several books, 
including Appetites: Why Women Want. 
Maureen Dezell is a theater writer for the 
Boston Globe. Michael Gee is a sports- 
writer for the Boston Herald. John Hubn- 
er is the author of several books, includ- 
ing Somebody Else’s Children: The Courts, 
the Kids, and the Struggle To Save Ameri- 
ca’s Troubled Families. Sid Blumenthal is 
an opinion columnist for Salon. 
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Paradise 


967 Commonwealth Avenue, Boston 


[If you lived here, theres no way 


you d be home now. 
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i 'y 4 KELLOGG & THE SIXERS / VIRGINIA COALITION 
With Special Guest Matt Wertz 
Thursday, February 17, 8pm show 
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TSUNAMI RELIEF BENEFIT FOR OXFAM AMERICA 
FEATURING AUDIBLE MAINFRAME 

7 | With Special Guests Tuscon, Logan 

a Friday, February 18 
> 


| =3 27S KATIE MELUA 


With Special Guest Tim Carr of Sudden Ease 
Saturday, February 19 


cmapeagner com peace BUDDY MILLER & BAND | OLLABELLE 
‘ | Sunday, February20. 
S25 


- SSB | Wer occ) Guests Kacabion, iorningwood 
= — fj pecial Guests Kasabian, Morni: 
es q.' Wednesday, February 23 


| AAI a 
| ith Special Guests Paul Michel, jar 
; | Thursday, February 24 


THE FUTUREHEADS 
With Special Guests The Shout Out Louds, High Speed Scene 
Friday, February 25 


KINGS OF LEON” 


With Special Guests Vagenius 
Sunday, February 27 


| LONG BEACH SHORT BUS FEATURING ERIC WILSON 
_. OF SUBLIME AND RAS1 OF THE DUB ALL STARS : 
With Special Guest Platnum 
Tuesday, March 1 


sday, Mar ch 2 












































Affordable living and exquisite style. Right in Downtown Boston. Saturday, March 

iv : ; HOT HOUSE FLOWERS 
Charles River Park Apartments HOT HOUSE FLOWER 
Longfellow Place * Emerson Place pon aay oo € "5 
Leasing Office at 5 Longfellow Place, Boston (617) 742-2920 * 
www.equityapartments.com key word: charles river park JOHN BUTLER TRIO 








Saturday, March 12 
STEVE EARLE & THE DUKES 
| With Special Guest Allison Moorer 
| Tuesday, March 15 
| 
| PERCY HILL 








EAT CHEAP EVERY DAY FROM 5-8 PM. 
ALL MENU ITEMS ONLY $4.95! KITCHEN SERVES FULL MENU UNTIL 1AM. 
OPEN NIGHTLY 5PM-2AM + 969 COMMMONWEALTH AVE BOSTON + 617.562.8814 

















Friday, March 18 
riday, Marc 
, gph TOM MCRAE {resdency | RYAN MONTBLEAU BAND # 


z Wth Special Guests The Bridge, Peter Prince 
G7 te SUSAN ENAN Saturday, March 19 
THEW AT 10 Put: THE BUBBLE UP THEN AT 10 PX THE BUBBLE UP zn 
Reggae Night with DJ Bud E. Green Reggae Night with DJ Bud E. Green | THE SAMPLES 
ya. JORDAN CARP 


Sunday, March 20 
RACHEL MCCARTNEY, JULIAN VELARD i> -_iprosspeticcaspegd scebnennde 
SPM 21+ 9PM 21+ AMY FAIRCHILD, CARLA RYDER 


MARC BROUSSARD sk 
RICH PRICE Yelm GRACE POTTER Wth Special Guests Will Hoge, Griffin House 
9PM 214 JOE DEVEAU 










Thursday, March 24 
9PM 21+ WITH GUESTS Ps 
ALOUD THE HIDDEN ©| THE FENWAY RECORDINGS SESSIONS PRESENTS 
BPM 16. NORMAL NOISES 


GRAHAM COXON 
OPEN MIC SERIES gpm 19; WITH DISASTER STRIKES “| Wth Special Guests 22-20's, The Golden Republic 
2/21 with host James 


( Monday, March 28 
ih hi es Ch 
6PM 184 Cleare. More info: openmicbeston@hotmail.com 2/28 OPEN MIC SERIES with host James Cleare / > BI 


BOSTON POP UNDERGROUND CABARET ee “s=| Surprise Me Mr. Davis 
2/22 MIGHTY PURPLE BOSTON POP UNDERGROUND CABARET. e a | . Featuring the Slip & Nathan Moore 
8PM 18+ 


| With Special Guests Meowskers 
©THE IRRESPONSIBLES Thuvadien, Mucck 37 
LINCOLN CONSPIRACY, THE CLICK 5 8PM 18 ROCKET SCIENCE — ursday, rc 
Vink@ E SYNTHESIS LIBERTAS: 


deSol porate i Guests Supersystem 
8PM 18+ A NIGHT OF TECHNOLOGY, MUSIC, AND + pecial Gu persys 
PROGRESSIVE CULTURE apm igs WITH GUESTS 


Friday, April 1 
COMING: 3/4 SHIVAREE 3/5 MIEKA PAULEY / TOBY LIGHTMAN Mason Jennings 
3/7 ED HARCOURT 3/9 CITIZEN COPE 3/12 BRAZILIAN GIRLS 


Saturday, April 2 
CHECK OUT THEDISE.COM FOR MORE LISTINGS. INFO AND TO PURCHASE ADVANCE TICKETS. Dogs Die In Hot Cars | Phoenix 


Monday, April 4 
Bloc Part 


4/1 With Special Geatte The Ponys, French Toast 
| Tuesday, April 5 


Tickets available through all ticketmaster locations, ticketmaster.com or ¢all 617-228-6000. Tickets also available at 

é (Ds >») Gy u the Paradise Box Office Mon-Fri 12pm-6pm, Sat 3pm-6pm and the night of the show only. Box Office is cash only 
Get tickets at teapartyconcerts.com 
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Want to go out tonight? 
Check out our listings. 
Want to go out 
with someone tonight? 
1 i Check these out... 


N o w oon ne 
stuffatnight.com | (dona! personals 
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comfort of her Jamaica 
Plain apartment, you 


Alas, things change. 
Indie rock became 
mainstream, and every 
housewife in the Back 
Bay now has her own 
line of homegrown ac- 
cessories. 

The new wave of 
crafts goes far beyond 
needles and skeins, 
scraps and thread: it’s 


injected big doses of 


MAIN Pt 


Alterna-crafts 


Womanly hobbies go counterculture 


EMEMBER A FEW years back when knitting became all 

the rage? A revival of womanly cottage crafts was born 

out of the neo-feminist riot-grrl movement. Guitar- 
toting punk chicks sported their best friend’s DIY T-shirts at 
shows; Tupperware parties took a hipper turn as artists threw 
trunk shows spiked with cheap beer; the stitch-’n’-bitch 
phenomenon moved out of the dorm and into the bars. If 
you didn’t have a girlfriend who was sewing aprons, knit- 
ting scarves, or launching her own handbag line from the 


Where to get it: 


knew someone who did. 


plucked the pretense and 


counterculture. Take, for instance, Subversive 
Cross Stitch kits ($12/basic; 
$20-$75/deluxe), available at 
Subversivecrossstitch.com 
and Urban Outfitters. Each kit | 
contains everything you need to 
cross-stitch priceless messages 
such as GO FUCK YOURSELF and IRONY 
IS NOT DEAD. Or, if latch-hooking a 
piece of shaggy carpet art is more 
your thing, try to resist the Made 
with Sweet Love latch-hook-rug 
kits ($22-$33) from Madewith- 
sweetlove.com. Choose from de- 
signs depicting a range of vintage porn 
stars, from Sydney Moon to Kitten Ka- 
boodle, and latch-hook away. There’s 
really nothing quite like a ’70s-porn rug. 
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If you feel more at 
home in the kitchen, pick 
up a copy of Punk Rock 
Kitchen’s Cookie Chaos! 
($12) by Connie Sewer, on- 
line at Punkrockkitchen 
-com and available soon 
at Pluto. The rock-and-roll- 
inspired cookbook comes 
with a guitar-shaped cookie 
cutter, and each recipe has a punk- 
soundtrack recommendation. Then, 
after you eat those cookies, you 
might also want to grab a -opy of 
Maura Jasper and Hilken Mancini’s 
Punk Rock Aerobics: 75 Killer 
Moves, 50 Punk Classics, and 
25 Reasons To Get Off Your Ass 
and Exercise ($17.95) from New- 
bury Comics. 

Soy isn’t just a source of protein 

— it’s the base ingredient for your new 

a > candle-making hobby. For barely more 

ial than the price of a single Newbury 
Street scented candle, you can head to 
Easycandlekit.com and buy a Soy 
Candle Kit ($49.95), containing all 
you need to make four fragrant, long- 
burning candles. Do the math; an in- 
vestment in a kit may have you hawking 

homemade candles on the corner of Dartmouth Street. 

Whether you're producing plush porn or baking with the Buzzcocks, 
crafts space can be at a premium in the typical two-bedroom 
apartment. For work space and emerald sequins, head over to 
Davis Square’s Spark Craft Studios. Part craft-supply store and 
part studio, Spark also offers instructional courses on everything 
from jewelry making to crocheting to scrapbooking. The only real 
requirement for the new wave of crafting is to make it your own. 
— Darcy Scanion 






¢ Easy Candle Kit, www.easycandlekit.com. 

* Made with Sweet Love, www.madewithsweetlove.com. 

* Newbury Comics, various locations; www.newburycomics.com. 

* Pluto, 215 Elm Street, Somerville, (617) 666-2005; 603 Centre 
Street, Jamaica Plain, (617) 522-0054. 

* Punk Rock Kitchen, www.punkrockkitchen.com. 

¢ Spark Craft Studios, 50 Grove Street, Somerville, (617) 718-9132; 
www.sparkcrafts.com. 

* Subversive Cross Stitch, www.subversivecrossstitch.com. 

¢ Urban Outfitters, 361 Newbury Street, Boston, (617) 236-0088; 
11 JFK Street, Cambridge, (617) 864-0070; www.urbanoutfitters.com. 



















moon signs 


BY SYMBOLINE DAI 





The moon was but a chin of gold 
A night or two ago, 
And now she turns her perfect face 
Upon the world below. 
— Emily Dickinson 


HIS WEEK’S waxing moon goes from first quarter 

to full, and my experience says this is the week 
you go from first to fourth gear in what seems like 
an instant. Everything intensifies — and romance, 
particularly for air signs, unfolds at a frantic pace. 


Thursday, February 17 

Waxing moon in Gemini. Talk isn’t cheap — Cancer 

and Aries, be careful what you promise. Gemini folk, 
on the other hand (and there's always another hand with the 
Twins), can create elegant fantasies with room for you. And 
just when they’ve persuaded you poof! On to the next 
thing. Gems, this is no slam, just a reminder for you to stay 
on the move. The stars want big things for you this month 


Friday, February 18 
Waxing moon in Gemini/Cancer. A morning void-of- 
course moon means all those urgent messages aren't 


really so urgent. Gemini, dream and scheme today, and think 





about a cozy night in. Cancer, don’t shirk an ambitious agenda 






this weekend but don’t expect others to be there unless you 
ot a Crabby thing to do 
12:23 a.m. to 12:13 p.m 


Saturday, February 19 
Waxing moon in Cancer; sun moves into Pisces. Great 
day for bakers and those who work with clay. Aries 


and Libra should stay on the move, and Capricorn should vary 


| know). VOC 





ask them directly 


the routine (you may think you're okay with the same-old, but 
dissatisfaction is not far this weekend, particularly for Decem- 
ber Goats). Scorpio may feel “put upon,” while Pisces goes 
into consumption overload 


Sunday, February 20 
Waxing moon in Cancer. An all-day void-of-course 
moon means you need to stay open to whatever 


comes along, and improvise when necessary. If you're travel- 
ing, you might get that “I should have stayed home” feeling 
Cancer, let others make you the center, rather than “being” 
the center. Aries, tomorrow is your time to be frank; today it 
sounds like whining. VOC 7:06 a.m. to 12:54 a.m. Monday. 


Monday, February 21 
Waxing moon in Leo. With a full moon looming, the 
energy is strong for those working in sales or market 


ing. Try harder — the rewards are great. Although Taurus and 
Scorpio might be easily discouraged, keep realistic expecta- 
tions, particularly for love, as Venus is not your friend this 
month. Leo loves leaving, but prefers to stay today. Aries, if 
you've felt as though others have gotten in your way during the 
past month, charge forward today and tomorrow regardless. 


Tuesday, February 22 

Waxing moon in Leo. Need to tweak your vehicle? Or 

your résumé? If you choose to shine today, your 
wattage comes at a cost: blowing one’s own horn to excess. Yes, 
it’s a small consideration, but Leo should be mindful that no 
blesse oblige goes a long way today. And if you need to speak to 
loved ones, remember that they're listening to subtext. Sagittar 
ius should let others go first — and do exactly as they please. 


Wednesday, February 23 

Waxing moon in Leo/Virgo. Another morning void-of 

course means that any screaming you hear before 
lunch will amount to nothing by late afternoon. A wonderful day 
for going over accounts or figuring out a more complicated way 
of doing things (hey, sometimes that’s advisable — build in 
those redundancies). Leo learns a lesson, but Virgo vexes the 
sloppy. Either way, both of you are running the show — trust 
me on this. VOD 4:47 a.m. to 12:44 p.m a 










KEY TO MOON SIGNS 


This horoscope traces the passage of the moon, not the sun. Simply 
read from day to day to watch the moon's influence as it moves 
through the signs of the zodiac 

When the moon is in your sun sign, you are beginning a new 28-day 
emotional cycle, and you can expect increased insight and emotionality 
When the moon moves intothe sun sign opposite yours (see below), 
expect to have difficulties dealing with the opposite sex, family, or 
authority figures; social or romantic activities will not be at their best 

When the moon is in Aries, it opposes Libra, and vice versa. Other 
oppositions are Taurus/Scorpio, Gemini/Sagittarius, Cancer/ 
Capricorn, Leo/Aquarius, and Virgo/Pisces. The moon stays in each 
sign approximately two and a half days. 

As the moon moves between signs, it will sometimes become “void 
of course,” making no major angles to planets. Consider this a null 
time and try to avoid making or implementing decisions if you can 
But it's great for brainstorming 

For Symboline Dai’s sun-sign horoscopes and advice column, visit 
our Web site at www.bostonphoenix.com 























































Symboline Dai can be reached at sally@moonsigns.net. 
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OUT THERE 


How to get dismissed from 
jury duty without really trying 


One angry man 


BY STEVE ALMOND 


arts is that I have a schedule that’s 

somewhat more flexible than that of 
your basic nine-to-five drone. Which is to say, 
when I receive a call on Sunday night requir- 
ing my presence the next morning, I am gen- 
erally available. 

This is precisely what happened two weeks 
ago, when a woman called — actually, to be 
precise, a recording of a woman — ordering 
me to appear the next morning at the federal 
courthouse for jury duty. 

I should mention that I had received a 
summons some time back in December, 
which I had returned, with a note claiming 
that I did not speak English. In an obvious 
strategic error, I had written this note in 
English. 

My initial impulse 
was to blow off the 
phone call. 

After all, it is my firm 
belief that the American 
judicial system is inher- 
ently biased against the 
poor, as well as against 
people of color and the 
non-famous. Also, and 
frankly more troubling, 
it appeared to be an un- 
paid gig. 

At the same time, I 
was sort of worried that 
failing to show up 
might be against the 
law, or might call undue 
attention to me as a citizen; specifically, it 
might attract scrutiny to the 87 unpaid park- 
ing tickets I have amassed over the past year. 

So report I did, along with 150 other surly 
potential jurists. We were given coffee and 
pastries, in an attempt to keep us awake for 
orientation. 

This session was run by a sweet fellow 
named Jim, who was of that unfortunate 
genus of civil servant who has confused his 
role with that of a stand-up comic. I cannot 
repeat his best jokes, because there were 
none. 

Jim showed us a video presentation in 
which a cast of racially diverse D-list actors 
pretended to be former jurors and delivered 
lines like, “It took a while, but ... I think we 
made the right decision.” 

Then Jim made a very important an- 
nouncement: jurors would be paid $40 per 
day, plus lunch. 

This may not sound like much to those of 
you who are not in the arts. For me, it was 
$40 more than I can hope to earn on any 
given day, give or take lunch. 

However, in order to get selected for jury 
duty, we had to go through a process known 
as voir dire, which is a French term meaning 
“Help! I am dying of boredom!” During voir 
dire, the judge explains a little about the case 
and asks various questions designed to root 
out potentially biased jurors. 

‘ [had high hopes for the first case, which 
was criminal. I was thinking of maybe a 
gangland multiple homicide involving the 
mob. (This was, after all, federal court.) In- 
stead, the case involved computer sales and 
fraud. The defendants were a couple of squir- 
relly looking guys in cheap suits. The judge 
announced that the trial would take approxi- 
mately three weeks. The whole thing 
screamed: nap time. 

But now I had to come up with an excuse. 

I'd made a friend during the orientation, a 
doctor named Naomi. Earlier, she had informed 


0 NE OF THE advantages of a career in the 


DAVID SIPRESS 





ae —< SUPRESS 


me that serving on a jury would cost her 
about $500 per day, a statement that made 
me want to both weep and propose marriage 
to her, perhaps at the same time. 

Naomi had a great excuse. She was sched- 
uled to receive a pap smear the next day, 
which she referred to, in a regal tone, as a 
“gynecological procedure.” The judge in this 
case was a female. She nodded knowingly 
when Naomi explained the situation and 
dismissed her. 

Unfortunately, for me, the pap smear excuse 
was a little iffier. 

In fact, I had no good excuse: no children 
at home, no pressing duties at work (in point 
of fact: no work), no conflict of interest. 

So I told the judge the truth: that space 
aliens had abducted me a couple of years ago 
and implanted a chip in my head, which al- 
lowed me to read the minds of humanoids. 

Because of this, it would 
=< be unfair for me to serve 
on a jury. 

“You're serious?” the 
judge said. 

I cocked my head and 
//, touched my temples 
‘| very gently, as if receiv- 

ing a transmission. Then 
I said: “You think that 
I'm lying. Also, you don’t 
like my haircut.” 
Dismissed. 
My second case was 
a civil matter. I envi- 
sioned something in- 
volving burned orphans 
and one of Donald 
Trump’s ex-wives. But 
this case was an even bigger yawner. It in- 
volved a contract dispute between two com- 
panies who made automotive parts. Money 
or no, I couldn't see listening to a fortnight 
of car talk. 

Worse yet, the judge in this case was an 
old bald guy who made each of the potential 
jurors explain his or her excuse in front of 
the whole courtroom. This was particularly 
enjoyable for Naomi. She got to announce 
her gynecological procedure to the world, 
while the judge’s pate turned beet red. 

I'd already used the alien-abduction thing, 
my old standby. So I went with an incredibly 
obvious ploy. I leaned close to the judge and 
told him that I felt I might be in love with 
one of the plaintiff attorneys. I gestured to- 
ward a broad-shouldered guy, with short hair 
and dark, mysterious eyes. “It’s so crazy, your 
honor,” I whispered. “I’ve never even believed 
in love at first sight. Until now, that is.” 

There was an awkward pause. Then the 
judge motioned for the bailiff. 

I returned downstairs and found Jim. He 
was nibbling on a muffin. 

“Are there any other cases that need juries?” 
I asked him. “Something with, maybe, you 
know, a little more pizzazz?” 

“If you were dismissed from both cases, 
you're free to go.” 

“Come on,” I said. “You can tell me. I’m 
incredibly impartial. I don’t even have a 
favorite baseball team.” 

Jim sighed. “Look, just because you 
weren't selected doesn’t mean you didn’t play 
a valuable role in the process. Without a jury 
pool, there can be no jury, and without a 
jury, the whole justice system collapses.” 

It was a touching little moment between 
two citizens of this great democracy. 

“Do we at least get lunch?” I said. 

“No,” Jim said. “You need to leave now.” @ 


Those seeking a funnier verdict from Steve 
Almond may contact him via bbchow.com. 
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6PM DOORS / 7PM SHOW / 18+ 


MARCH 30 


7PM DOORS / 8PM SHOW / 18+ 


Tickets for both venues available through all Gcketmaster locations. ticketm 
call 617-228-6000. Get tickets at Teapartyconcerts.com. Tickets 
available at the Orpheum Theatre Box Office and available at Ava 
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FOR TODAY’S 
LOW PRICE * Cash or Credit on Delivery 
+ VISA, MC, AMEX & Discover 


* Prompt Delivery 
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Your Wise Choice For Discount Heating Oil 
CALL TOLL FREE 


1-877-645-9473 


1-877-OlWISE 


www.dollarwiseoil.com 
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ON SALE SATURDAY AT 10AM 


ORPHEUM THEATRE 


“ONE HAMILTON PLACE +s BOSTON 


Tickets available at the Orpheum Theater Box Office and through all tcketmaster locations, 
ticketmaster.com or call 617-228-6000. American Express Membership Rewards” points now 
accepted for all concert tickets. Get tickets at teapartyconcerts.com. 


Bar & Grill Restaurant 


a Greek & American Lunch & Dinner 
Cuisine Specials 
" Grilled Fish 


202 Third St. 
Cambridge, MA 
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Straight Dope 


BY CECIL ADAMS 


In the movies or on television, when a doctor or a nurse needs 
to subdue a raving, hysterical patient, they inject a strong sedative, 
to which the patient succumbs mere seconds later. How accurate is 
this depiction? Does the drug travel from the aim to the brain 
that quickly? 

Stephen A. 
Manhattan 


We have two questions here, Stephen — the one you aske 
and the even more interesting one you'd have asked if you'd 
thought of it, namely whether there’s any factual basis to the 
unforgettable scene in Quentin Tarantino’s 1994 film Pulp Fic- 
tion, in which a dying drug-overdose victim instantly revives 
when two jamokes stab a giant hypodermic of adrenaline into 
her heart. Short rap on near-instantaneous sedation: wacky. On 
heart shots: wacky, but not completely off the wall 

Response time to a sedative injection varies widely depend 
ing on drug, dose, patient size, drug tolerance, route of admin 
istration, and so on. Any anesth | tell you that 
while some people take a to knock out, others drop 
off pretty fast. Bl be 30 seconds to m 
complete circui th ody; un ti al conditions let’s 
say you can i previously inserted subclavian IV line 

-some people r i ( e seconds with a fast 
acting drug such as methohexital. How , optimal conditions 
seldom prevail in Hollywood depict rson is usually 
flailing; the medic doesn’t bother hunting for a vein but rather 
jabs wherever it’s convenient. Intramuscular injections tak 
fect relatively slowly — thr 
Directors don’t have that kind of time, so the subject goes limp 
immediately. Dramatic? Yes. Realistic? No 

Now to Pulp Fiction. To refresh your memory, hit man Vincent 
(John Travolta) has the job of squiring his boss’s wife, Mia 
(Uma Thurman), around town. While he’s in the bathroom, 
she discovers his stash of what she thinks is cocaine and 
promptly snorts some. Bad idea — it’s actually high-octane 
heroin. Vincent returns to find her comatose and frantically 
drives her to the home of his dealer, Lance (Eric Stoltz), who 
hands Vincent a railroad size syringe. Lance tells Vin- 
cent to give Mia “an injection of adrenaline straight to her 
heart. But she’s got breastplates. You’ve gotta pierce through 
that. So what you gotta do is, you gotta bring the needle 
down in a stabbing motion.” 

Vincent does as instructed. Mia immediately sits bolt upright, 
eyes wide open and apparently fully recover 

Okay, this isn’t a 100-percent-accurate depiction of what 
would actually occur. But here’s the thing: doctors do on (rare) 
occasion jab a big hypodermic of epinephrin k/a adrenaline, 
directly into the heart of someone who’s gone into cardiac ar- 
rest, a technique called intracardiac injection (ICI). If the patient 
is lucky, she revives quickly — epinephrine is the fight-or-flight 
hormone that blasts through your system in moments of extrem- 
ity. So there’s a grain of truth to the scene. But only a grain. 
Among the problematic details: 7) the heart isn’t beneath the 
“breastplate” (presumably Lance means the breastbone, or ster- 
num — the heart is to the left of this), and in any case only 
fool would try to force a needle through bone — you’d go be- 
tween the ribs. 2) A cardiac-arrest victim getting ICI doesn’t in- 
stantly jerk up like the alarm clock just went off — the heart 
might restart right away, but it would take a while to regain con- 
sciousness. 3) Mia’s problem probably isn’t cardiac arrest any 
way — the immediate consequence of heroin overdose is severe 
respiratory depression. As long as her heart keeps beating, 
pointless. If Mia needs an injection of something, a plain old in- 
travenous shot will w ust fine, since her blood is still circu- 
lating. 4) Epineph ouldn’t sober up someone who was 
OD-ing. To neutralize heroin you’d administer a drug such as 
Narcan (naloxone), which blocks the opiate receptors in the 
brain and can bring a junkie back to earth in a matter of minutes. 

ICI is a technique of last resort. Risks include lacerating the 
coronary artery and getting air and fluid into places they 
shouldn't go. On the other hand, it does make for a memorable 
movie, and assuming Quentin Tarantino films aren't the pri- 
mary instructional tool for ER physicians, what’s the harm in 
that? i 


Comments, questions? Take it up with Cecil on the Straight 
Dope Message Board, www.straightdope.com, or write him at the 
Boston Phoenix, 126 Brookline Avenue, Boston, MA 02215. 
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Staying abreast of implants 





Silicone or saline? Natural or enhanced? In the breast-augmentation wars, 
nothing less than women’s health, freedom, and empowerment is at stake. 


IMPLANTS, continued from cover 
officially regulated by the US Food and Drug Ad- 
ministration (FDA) until 1976. In that year, after 
17 women died from complications related to 
their use of IUDs, Congress adopted the Medical 
Devices Amendments, which regulate all physi- 
cal implants — from pacemakers and stents to 
breast implants. In 1992, amid widespread safe- 
ty concerns, the FDA placed a moratorium on 
silicone-gel implants. For the next decade, sili- 
cone implants were available only through clini- 
cal trials, and then only for women who needed 
breast reconstruction after a mastectomy; who 
had major deformities; or who needed replace- 
ment surgery. Women seeking breast augmenta- 
tion for cosmetic reasons were stuck with saline 
implants, an option most people consider some- 
what safer but less aesthetically pleasing. 

In early April, the FDA will consider lifting the 
13-year restriction on silicone implants. The im- 
plant industry never gave up on silicone, and 
manufacturers now feel they have accumulated 
enough safety data to warrant FDA approval. An 
expected ruling in March by a Canadian regulato- 
ry panel could provide an indication of how the 
winds will blow here in the United States 

But the implant debate is about more than ex- 
treme makeovers or protecting the public’s 
health. In fact, both sides will tell you that noth- 
ing less than women’s freedom and empower- 
ment is at stake. This isn’t particularly comfort- 
ing, given the FDA's tendency under the Bush ad- 
ministration to play politics with science. Last 
year, the FDA weighed in on another women’s- 
health issue and ignored a committee recom- 
mendation to make emergency contraception 
available over the counter; that decision was 
widely slammed as being politically motivated. 
And it didn’t help that, in 2002, Bush named Dr. 
David Hager, an extreme pro-life obstetrician/gy- 
necologist who penned As Jesus Cared for 
Women: Restoring Women Then and Now, to head 
the FDA's Reproductive Health Drugs Advisory 
Committee. (The appointment was stymied by 
vigorous opposition from women’s-rights 
groups.) More recently, controversies over the 
agency’s regulation of drugs such as the arthritis 
medications Vioxx and Celebrex further strained 
the FDAs reputation. In this atmosphere, the last 
thing the agency needs is to foster more doubt 
about its ability to regulate in the public’s best in- 
terests or its treatment of women. 

That’s why there’s a good chance silicone im- 
plants will be given a thorough evaluation when 
they go on trial this spring. It’s also likely that, 
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regardless of how well the decision is vetted, the 
emotional battle waged at the hearings will con- 
tinue long after the ruling comes down. 


LL IMPLANTS eventually break. In fact, 

“safer” saline implants have slightly higher 
rupture rates than their silicone counterparts, ac- 
cording to most studies. But while a woman's 
body can quickly and safely absorb leaked saline 
(salt water), it’s unclear what happens when sili- 
cone leaks from an implant, gets past the scarred 
tissue that surrounds the implant’s outer capsule, 
and invades a woman's bloodstream. After all, 
though silicone is ubiquitous — it’s found in 
everything from food and beauty products to rub- 
ber and cleaning solutions — it’s still a synthetic 
compound. 

Back in the late 1980s and early 90s, some sci- 
entists suggested that silicone could cause 
various cancers, autoimmune diseases, 
lupus, and fibromyalgia. Those fears have 
been largely assuaged, most notably by a 
1999 Institute of Medicine study. 

It’s also true that breast-implant technol- 
ogy has seen vast improvements. Some 
early breast implants were made with a 
coating of polyurethane foam — the same 
material used to insulate homes. At one 
point, scientists thought they had found a 
safe, natural implant-filler in peanut oil — until 
they remembered that peanut oil, when left out 
too long, gets rancid. Now, one company is seek- 
ing approval to market a new “cohesive-gel im- 
plant,” whose consistency it compares to that of 
gummy bears. 

But for some women and scientists, questions 
remain: if a woman has silicone implants in her 
body for several decades (an increasingly likely 
scenario, given the growing breast-augmentation 
trend among younger women), is her health in 
danger? What happens if she becomes pregnant, 
or during the natural aging process? Many 
women can relate horror stories in response to 
these questions, but it remains unclear whether 
that adds up to anything more than sickening 
anecdotal eviderice. 

The FDA revisited these issues as recently as 
2003. Following the typical approval procedure, 
an FDA advisory committee heard evidence in 
October 2003, from implant manufacturers and 
scientists, along with personal testimony from sil- 
icone supporters and opponents. That committee 
voted to approve silicone implants for general use 
— on condition that doctors and manufacturers 
provide a long list of safety recommendations — 





and passed its approval on to the FDA at large. 
(To read some of their concerns, see “Body of 
Evidence,” page 15.) 

Knowing it wouldn't be able to enforce its 
panel’s safety recommendations — the FDA has 
the ability to set rules and provide guidance, but 
it’s difficult to follow up on each and every regu- 
lation — the agency opted to send implant man- 
ufacturers back to their labs to collect more safety 
data. The agency created a new set of guidelines 
that clearly laid out what it was looking for — 
most notably, long-term studies. In April, the two 
primary implant companies, Inamed Corporation 
and Mentor Corporation, will present to the advi- 
sory committee revised data based on those new 
guidelines. 

“We've put together new information,” says 
Dan Cohen, Inmed’s vice-president of global 


The number of girls 
under age 18 who had 
breast-augmentation surgery 
grew by 24 percent in just one 
year (2002-’03) alone 


corporate and government relations. In addition 
to researching why implants rupture and where 
silicone gel goes when it leaves the implant cap- 
sule, Inamed collected “over 100 peer-reviewed, 
epidemiological studies of the safety of breast im- 
plants, both domestically and internationally,” 
Cohen says. 

They'll have to bring a truckload of evidence 
to convince people like Dr. Diana Zuckerman, a 
Harvard- and Yale-educated researcher who is 
president of the National Center for Policy Re- 
search for Women and Families and an outspoken 
critic of silicone implants. Zuckerman wonders 
how Inamed could have collected, in only a year, 
all the data the FDA requested. She is wary of 
corporate spin on the evidence. And she worries 
that the implant discussion in April will be a “po- 
litical revisiting of an issue,” based on the Bush 
administration’s sympathies to industry. 

But most of all, Zuckerman is concerned about 
the women whose bodies are caught in the mid- 
dle of yet another FDA debate. Though all prod- 
ucts go through a certain amount of testing and 
trials, Zuckerman thinks too much implant exper- 
imentation has gone on inside women’s bodies. 
“The history of implants really has been a histo- 


ry of tinkering with a product,” she says. “It was 
never designed with the care that you'd expect 
from something that’s going in the human body.” 


DVOCATES FAMILIAR with the struggle say 

this debate is about much more than the sci- 

ence of silicone. Reading the testimony and lis- 
tening to the arguments, it becomes clear that 
underneath all the talk of statistics and data sets, 
the discussion has everything to do with women’s 
rights — on both sides of the table. “It was very 
clear in the testimony that there was a group that 
sincerely felt that these devices were responsible 
for major damage in their lives, and there was 
also a group that felt similarly at the opposite 
end,” says Dr. Benjamin Anderson, who sat on 
the 2003 FDA advisory committee, and serves as 
director of the Breast Health Center at the Uni- 
versity of Washington, in Seattle. “It was as polar- 
ized a debate as I have seen, in that context.” 

Take pacemakers, for example: it’s difficult to 
imagine witnesses becoming so distraught over 
those devices, Anderson points out. “That’s be- 
cause no one disputes the value of keeping your 
heart going,” he explains. “But people do dispute 
and generalize the issues of body image.” 

“People always make social decisions and 
moral judgments for others,” agrees Dr. James 
Wells, past president of the American Society of 
Plastic Surgeons (ASPS) and co-chair of that or- 
ganization’s Breast Implant Task Force. “The 
woman who has elected to have her breasts en- 
larged has always been looked at as an exhibi- 
tionist, if you will. The reality is, the woman who 
seeks out breast augmentation — more often 
than not — is a woman who’s married, has a sat- 
isfactory relationship with her husband, has 
finished her childbearing years.” Often, these are 
women who have had children and aren't happy 
with the way their breasts look after having a 
baby, he says: “It’s not the 20-year-old who wants 
to be in a bikini on Southern California beaches.” 

Statistics back up his claim. In 2003, women 
between the ages of 35 and 50 accounted for 
more breast augmentations than any other age 
group (114,915, or 45 percent), according to the 
ASPS. However, the procedure appears to be 
on the rise among younger women: the number 
of girls under age 18 (3841) who had breast- 
augmentation surgery grew by 24 percent in just 
one year (2002-03) alone. 

Wells insists that those who want this cosmetic 
surgery “have a right to make a judgment about 
themselves if they know what all the issues of the 
implant are.” Indeed, those who support the im- 
plants often frame their argument in “pro-choice” 
terms — not only should women have the choice 
to get implants at all; they should also have their 
choice of implant devices to select from. 

On the other side are the unlikely “anti- 
choicers” — such as the National Organization 

for Women (NOW) and the National 
Women’s Health Network — who insist that 
while they’re not against implants in general, 
they’re certainly against unsafe ones. 

These organizations have serious concerns 
about women’s health; they worry not just 
about the long-term ramifications of silicone, 
but also about whether implants impede 
mammography readings and what effect sili- 
cone has on breast milk. But they also em- 
phasize the social pressures that convince 

some women to undergo what they consider a 
dangerous procedure. 

“Why are women doing this?” asks NOW presi- 
dent Kim Gandy. “In my opinion, it’s because of 
the media images that constantly bombard 
women with the message that ‘you’re not good 
enough,’ that ‘you have to starve yourself,’ ‘you 
have to have an unhealthy diet, so you can be a 
size 0,’ and ‘you have to go and get plastic sur- 
gery so that your breasts will be big enough.’ 
Women — girls — are bombarded with these 
messages every day.” 

Even Dr. Wells admits: “Look at the cover of 
women’s magazines. Look at the cleavage they 
put on there. Look at the fact that they’re size 
twos. These images are created, and women are 
somehow expected to step into that image.” 


OR SOME women, the decision to get im- 
plants has less to do with body image than 
with body identity. In other words, putting aside 
all cultural influences and pressures, sometimes 
plastic surgery is based simply on a woman's rela- 

tionship with her own body. 
Plastic surgeons like Dr. Wells are full of stories 
about introverted patients who became confident 
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and outgoing after surgery. “I've seen 
women change dramatically after hav- 
ing implants done, just in terms of feel- 
ing more comfortable about them- 
selves,” he says. 

And there are more extreme exam- 
ples, like the coalition of breast-cancer- 
survivor groups that has emerged as a 
vocal contingent of the pro-silicone 
camp. For some mastectomy patients, 
this debate is about feeling whole 
again. “Losing a breast is incredibly 
traumatic,” says Fran Visco, president of 
the National Breast Cancer Coalition 
(NBCC). “It certainly is physically trau- 
matic, and it’s also psychologically trau- 
matic. While an implant does not in 
any way replace your breast, it does 
give you that physical appearance that 
is extremely important. ... Society isn’t 
ready to accept non-breasted women.” 

But just because breast-cancer sur- 
vivors are open and even enthusiastic 
about implants doesn’t mean they’re 
ready to embrace silicone. Organiza- 
tions like the Massachusetts Breast Can- 
cer Coalition and Breast Cancer Action, 
along with the National Women’s 
Health Network, have encouraged the 
FDA to push implant manufacturers for 
more long-term data. 

Still, a growing number of them are 
vocal fans of silicone. The Chicago-based 
Y-Me National Breast Cancer Coalition 
has taken a leading role in supporting 
the implants. (One health advocate 
called the organization the “poster chil- 
dren for implant companies.”) 

“When you lose a part of your body, 
it’s a very traumatic thing,” says Kay 
Wissman, government relations director 
for Y-Me. Wissman has been diagnosed 
with breast cancer three times, and 
she’s opted for lumpectomies. But from 
women who have had to lose a breast, 
Wissman hears that “silicone is superi- 
or.” That’s because in reconstruction 
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cases, the tissue covering the implant is 
much thinner than it would be in aug- 
mentation surgeries, when a layer of 
fatty tissue sits between the implant 
and the breast. Because silicone’s con- 
sistency, texture, and appearance can 
more accurately mimic a natural breast, 
it’s often a more attractive choice for all 
women, but especially for breast-cancer 
patients. 

Dr. Anderson, of the Seattle Breast 
Health Center, offers this way of think- 
ing about what a woman’s breasts mean 
to her: “What’s interesting is — I think 
this is less mysterious for women than it 
is for men — that male partners will 
often assume that if they're okay with a 
mastectomy, then the woman should be 
as well. Because they assume that the re- 
lationship is the main issue. In fact, fem- 
ininity and sexuality are quite distinct.” 


INCE 1992, when silicone implants 

were taken off the market, the num- 
ber of women seeking breast augmenta- 
tion has increased by 593 percent, ac- 
cording to the ASPS statistics. In 2003, 
254,140 women had breast-augmenta- 
tion surgery — and that’s not counting 
the breast-cancer patients who under- 
went reconstruction. 

“If people didn’t want aesthetic sur- 
gery or body-image surgery, there 
wouldn't be a product,” Dr. Wells ac- 
knowledges. “Things are developed in 
response to a perceived want or need.” 

“Tt really is just looking at the data,” 
Visco says. “Sometimes it comes down 
to risk — how much risk, once you 
know what the data show and what the 
risks are, how much risk a woman is 
willing to accept? After a while, it does 
just come down to an issue of personal 
choice.” a 


Deirdre Fulton can be reached at 
dfulton@phx.com. 


Bory of evidence 


N OCTOBER 2003, the FDA's General and Plastic 

Surgery Devices Panel heard two long days of testimony 
from scientists and advocates from both sides of the sili 
cone-implant debate. In a difficult and contentious deci 
sion, the committee voted nine to six to approve Inamed’s 
application to market silicone implants. That approval, 
however, came with a long list of safe- 
ty requirements — an indication that 
some members had significant reser- 
vations. Here are some excerpts of the 
hearings from an FDA transcript: 


“[R]eal autonomy encompasses the 
right to make foolish decisions and, in- 
deed, | may think it is a foolish decision 
for a woman to have augmentation surgery. 

“The final issue is | have been rather 
startled today by what | see as the lack of 
obligation that the sponsor felt to pursue a 
better product over the decade that | have 
been engaged in these discussions. | find 
it strange that this obligation of wise stewardship of the product 
that they are producing didn't leave any room for at least at 
tempts to improve it in the last decade.” 

Nancy Dubler 
Director, Division of Bioethics 
Montefiore Medical Center, New York 


“| am concerned again about the long-term follow-up for 
local complications, for silent ruptures, and that we just don’t 
have that data, particularly when maybe we will be looking at 
these. | am also concerned about the ability to truly provide 
informed consent without longer-term follow-up, particularly to 
educate a young woman choosing implants when she may not 
have a clue about her lactational interests 10 years later, or 
the importance of breast-cancer screening.” 

Dr. Emily Conant 

Associate professor and chief of breast imaging, 
Department of Radiology 

University of Pennsylvania Medical Center 





“| am satisfied with the safety that | have seen in terms of the 
long-term effects of these implants. | think there are questions 
that exist but | think that the experience of 40 years, the 
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TALKING POLITICS 


With an eye toward electability, Mitt Romney and 
Tom Reilly tackle stem-cell research and gay marriage 


Social distortion 


BY ADAM REILLY 


WO OF THE state’s top politicians 

Governor Mitt Romney and Attorney 

General Tom Reilly, the man who would 
replace him in 2006 — hit the headlines last 
week by expounding on hot-button social is 
sues. On Wednesday, Romney added a major 
caveat to his long-standing support for stem- 
cell research, telling the New York Times he’d 
conciuded that research using lines harvested 
from embryos created for that purpose is 
morally wrong. Extracting lines from pre 
existing embryos is acceptable, the governor 
explained, because they’d probably just be 
thrown away anyway. But engineering em- 
bryos for research purposes “cross[es] the 
line of ethical conduct” and should be 
banned, he said 

Two days later, in an interview with NECN’s 


Jim Braude, Reilly hinted that his views on gay 


marriage also may have evolved. During the 
debate over gay marriage, Reilly had earned 
the wrath of its supporters by, among other 


things, suggesting that straight parents are bet- 


ter than gay ones, and working to stop out-of- 
state gay couples from marrying in Massachu- 
setts. But during his chat with Braude, Reilly 
deployed the kind of rhetoric usually invoked 
by supporters of full marriage rights: “The sky 
didn’t fall in,” Reilly said. “My marriage cer- 
tainly hasn’t been impacted. ... There is so 
much good that has come out of this.” 

Romney’s and Reilly’s remarks had a few 
things in common. Expediency, for one: by 
fine-tuning his views on stem-cell research, 
Romney — who’s on everybody’s short list of 
Republican presidential contenders for 2008, 
but who may be too moderate for red-meat 
Republicans — bowed to the right and bol- 
stered his conservative credentials. And he did 
so in a highly calculated way, sharing his 
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change of heart with the nationally read Times 
rather than with some measly Boston daily, 
and speaking up on the same day that Senate 
president Robert Travaglini filed legislation 
that would ban reproductive cloning but allow 
embryo creation for research. Meanwhile, 
Reilly’s words seemed aimed at mending ties 
with the gay electorate, which will be a key 
constituency in the 2006 gubernatorial race, 
and which has been lukewarm, or downright 
hostile, toward the attorney general’s still-un- 
declared candidacy thus far. 

There’s another similarity: both men’s com- 
ments left major questions unanswered. Here’s 
one for Romney: if embryos are nascent 
human beings, not mere clumps of cells, de- 
stroying them is wrong whether you created 
them or not, right? And for Reilly: if your po- 
sition hasn’t changed, why do so many people 
think it has? (Consider the disconnect be- 
tween Steve Grossman, Democratic bigwig 
and key Reilly fundraiser, and Reilly last week. 
Grossman to the Boston Globe: “I have an 
enormous respect for Tom Reilly that he is 
willing to move to a new position on this issue 
and others.” Reilly to the Boston Herald: “All 
you have to do is check the record and you 
will see I've been consistent.”) Put simply, nei- 
ther maneuver was especially compelling or 
convincing. But did either of our presumptive 
candidates fare better than his rival? 

Let’s start with Romney, who has a long histo- 
ry of calibrating his beliefs to fit his political mi- 
lieu. For example, during his 1994 US Senate 
campaign against Ted Kennedy, Romney cast 
himself as something of an abortion-rights sup- 
porter, assuring voters that, if elected, he 
wouldn't work to overturn Roe v. Wade. (“It has 
been the law of the land for over 20 years, and I 
do not want to change it, overturn it, reverse it,” 
Romney said at one point.) But several years 
later, during his time as Winter Olympics czar in 
conservative Salt Lake City, he shifted right: in a 
July 2001 letter to the Salt 
Lake Tribune, he bluntly 
stated, “I do not wish to 
be labeled prochoice.” 
More recently, Romney 
wooed gay voters by cast- 
ing himself as a moderate 
during the 2002 gubernato- 
rial campaign — and then, 
after the Goodridge decision 
legalized same-sex mar- 
riage, he tacked hard to the 
right (see “Schiz Romney,” 
News and Features, May 14, 
2004). The low point came 
during last summer’s Re- 
publican National Conven- 
tion in New York, when 
Romney — in a grotesquely 
demagogic moment — 
classed same-sex marriage 
and terrorism as two grave 
threats facing the nation. 

Say this for the governor, 
though: he covers his ide- 
STEVEN sung, logical tracks 

‘ye well. In the 
case of 


FEELING THE LOVE? 
Reilly’s recent 
pro-gay-marriage 
remarks may help 
him mend fences 
with the gay 
community, but 
insiders say his personal convinced conference organiz- 
beliefs have not changed. 


tracks. 


abortion, for 
example, Romney 

never flat-out contradicted 
himself; instead, his perceived shift was a mat- 
ter of tone and emphasis. Similarly, candidate 
Romney hardly cast himself as a champion of 
gay rights during the 2002 campaign. What 
he did instead was foster the vague sense that, 
if elected, he probably wouldn't be all that bad 
on gay issues. In other words, by steering 
clear of specific promises and commitments, 
he allowed liberal and moderate voters to ex- 
pect the best of him. 

The stem-cell switch fits this pattern perfect- 
ly. Look at Romney’s old statements supporting 
stem-cell research, and it’s clear the governor 
has diligently avoided the thornier points of the 
science involved. In June 2002, for example, 
during an appearance at a Brandeis University 
bioethics forum, candidate Romney endorsed 
stem-cell research, and he even 
hinted he’d press President 
George W. Bush on the issue. 
But Romney — who had been 
slated to discuss stem cells and 
embryonic cloning with Demo- 
cratic candidate Steve Gross- 
man in a panel discussion — 


ers to allow him to speak solo, 


SLEIGHT OF HAND: by coming out against creating 
embryos for stem-cell research, Romney bolstered his 
conservative credentials while covering his ideological 
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thereby avoiding any awkward exchanges in 
which Grossman or anyone else might force 
him to clarify his views. When the governor 
came out against creating embryos for stem-cell 
research last week, he didn’t flip-flop at all. He 
simply clarified a helpfully ambiguous position 
for maximum public effect. 

Some Democratic observers argue (hopeful- 
ly, perhaps) that this particular shift from 
vagueness to clarity will hurt Romney if he 
runs for re-election in 2006. “This state under- 
stands that stem-cell research and biotech are 
the future of keeping the kids at home,” says 
one. “We've always been smarter than other 
states — that’s what we sell, brainpower and 
educational facilities. When you have the gov- 
ernorx say, ‘I don’t want to do the kinds of 
things that will make us competitive with 
other states,’ that does not fare well as a long- 
term strategy.” Of course, there’s no firm con- 
sensus among political observers on whether 
Romney will run in ’06 or instead skip what 
surely would be a bitterly fought re-election 
campaign to gear up for a presidential run in 
08. If it’s the latter, the same Democrat ad- 
mits, Romney’s new stem-cell stance should 
be an asset. It “does help him when he goes 
to the Republican primaries in lowa and those 
places,” he says. “His audience is not Massa- 
chusetts. This is about running for president.” 
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(Romney’s decision to skip this week’s legislative hearing on 
stem-cell research certainly lends credence to this argument.) 

The governor is making a calculated gamble here. Anti-abor- 
tion die-hards may find it unsatisfying; indeed, he’s already 
been panned by the National Right to Life Committee, Massa- 
chusetts Citizens for Life, and the Massachusetts Catholic Con- 
ference. On the other hand, Catholic World News, a conserva- 
tive Massachusetts-based online publication, quickly praised 
Romney as a voice of restraint. “Other than the Mormon gover- 
nor, there’s been no word from any leader, much less from the 
Catholic clergy,” CWN wrote. (CWN also noted that Boston 
archbishop Sean O'Malley has yet to address the issue pub- 
licly.) On the other side of the ideological spectrum, mean- 
while, Romney’s stance might appeal to liberals who balk at 
blanket opposition to stem-cell research but, at the same time, 
feel uneasy about science’s growing ability to control the build- 
ing blocks of life. If so, Romney’s Solomonic compromise ulti- 
mately could prove a savvy move. 


T’S HARDER to imagine Reilly benefiting from his views on 

gay marriage. On abortion and stem-cell research, Reilly’s po- 
sitions are unequivocal: the AG is pro-choice and supports 
Travaglini’s stem-cell-research bill. But his gay-marriage stance 
is a Kerry-esque bundle of nuance and contradiction. Here are 
the rudiments: as AG, Romney defended the Commonwealth’s 
right to restrict marriage to heterosexual couples, arguing in 
one brief that gay parents were less effective than heterosexual 
ones. (Reilly later expressed regret for making that argument.) 
Once the Supreme Judicial Court ruled, he refused Romney’s re- 
quest to seek a stay of implementation — then sided with the 


governor in using a 1913 anti-miscegenation law to deter out-of- 


state same-sex couples from marrying here. Today, Reilly says 


that Massachusetts needs to move on, and that if a constitutional 


amendment banning gay marriage but allowing civil unions 


makes it to the ballot in 2006, he will vote against it. But despite 
saying he doesn’t believe in taking people’s rights away, Reilly re- 


fuses to urge state legislators to kill the amendment during this 
year’s Constitutional Convention. It is, he insists, a matter for 


Patrick rakes in the 
out-of-state cash 


OM REILLY’S gay-marriage travails constitute a major 
opening for Deval Patrick, Bill Clinton's former assis- 
tant attorney general for civil rights. Unlike Reilly, Patrick 
is unabashedly pro-gay-marriage; if he runs for governor, 
he’d be the only candidate who backs full marriage rights 
(see “The Deval Patrick Show,” News and Features, Janu- 
ary 28). This, in turn, should help Patrick’s fundraising. 
“People are looking very, very seriously at helping Patrick 
financially to make it possible for him to become viable,” 
Says one gay activist. “Reilly really hurt himself the way he 
handled [the Braude interview]. He just kind of shot him- 
self in the foot.” Civil-rights activist and gay-marriage sup- 
porter Woody Kaplan was one of the first to give Patrick 
cash, writing a $500 check last month. But Kaplan em- 
phasizes that he didn’t donate solely because of gay mar- 
riage. “We had a constitutional officer — [former AG] Scott 
Harshbarger — run six years ago, and he lost,” Kaplan 
says. “Two years ago, we had another constitutional officer, 
state treasurer Shannon O’Brien, run, and she lost. My the- 
ory is that neither politics as usual nor politicians as usual 
can capture the corner office, and that Deval Patrick is one 
of those really special human beings that can capture the 
imagination of the public and win the general election.” 
(Seems constitutional officer Tom Reilly won’t be getting 
money from Kaplan anytime soon.) 

So far, other wealthy pro-gay-marriage donors haven't 
given much to Patrick. But the Milton resident has enjoyed 
significant support from outside Massachusetts: according 
to the Office of Campaign and Political Finance’s Web site, 
$12,200 of the $21,701 in donations Patrick has itemized 
so far came from out of state, much of it in hefty $500 do- 
nations. (These figures exclude a $100,000 contribution 
Patrick made to himself.) 

Patrick, who plans to make an official announcement about 
his candidacy in March, already may be working to rectify this 
imbalance. (Dan Payne, Patrick’s spokesperson, declined to 
comment this week on the out-of-state funding.) If it persists, 
however, Patrick — who grew up in Chicago, but who has 
called Massachusetts home since high school — risks being 
portrayed as an out-of-towner. That probably wouldn’t be a 
problem in a general-election matchup with Romney, whose 
Massachusetts residency was questioned by state Democrats 
in 2002 and whose biographical high point — the 2002 Win- 
ter Olympic Games — came in Salt Lake City, Utah. But it 
could be an issue in a primary contest against Reilly, a 
Springfield native who's lived in Massachusetts his entire life. 

Then again, Romney’s enormous personal wealth makes 
the next Democratic gubernatorial candidate's ability to 
fundraise extremely important. If Patrick shows he can raise 
enough money to compete with the governor, people may 
not care where his donors come from 
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the legislature to decide. And despite hinting, in the NECN in- 
terview, that he has come to view marriage differently in the 
past year — “There is so much good that has come out of this in 
terms of the relationships that have now resulted in marriage; 
there’s so much happiness” — a source close to Reilly says that’s 
not the case. “He has a traditional view of marriage,” the source 
said this week. “His personal beliefs haven't changed.” 

Given this morass, it’s not surprising that Grossman would 
have a different read on Reilly’s position than does the man 
himself — to say nothing of the media and gay activists. But 
the Reilly camp doggedly asserts the AG shifted not a whit last 
week. “Really,” the same source said, “he’s just had a consistent 
belief in protecting people’s rights throughout this.” 

Here’s the problem: if a position is so confusing that one of 
your closest advisers, not to mention the general public, has 
trouble figuring it out, refusing to change it is folly. Reilly 
seems obsessed with consistency, possibly because of his years 
as a prosecutor. (Polling that shows voters regard Reilly as 
more trustworthy than Romney also might be to blame.) But 
even Mr. Steadfast himself, George W. Bush, will change his 
stands when necessary (supporting the creation of the Depart- 
ment of Homeland Security and the 9/11 Commission, say). 

But Reilly, by embracing mutually contradictory positions 
and refusing to budge from them, has boxed himself in. Gay 
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political activists aren’t impressed. “Supporting gay marriage in 
Massachusetts is not a profile in courage — it’s the politically 
smart thing to do,” says Josh Friedes of the Freedom To Marry 
Coalition. “I think Tom Reilly is making the same mistake that 
John Kerry made in dealing with the gay-marriage issue. What 
voters respect are principled positions, and Tom Reilly is not ar 
ticulating a clearly principled position.” Adds Arline Isaacson 
co-chair of the Massachusetts Gay and Lesbian Political Cau 
cus: “We need a candidate for governor who plays a leadership 
role and not a passive role on an issue as important as this. We 
need a leader who will affirmatively pronounce t 





at thi 
should not go to the ballot.” Also unimpressed, for that matter 
are some Democratic insiders. “I would have said 





weakness in politics today is the inability t 
tion and change your mind — and those people who think I’m 
doing this for votes don’t know Tom Reilly,” says one. “What 
would have been so terrible? He doesn’t get any credit for what 
he’s doing now. All he does is piss off people 


get new informa 





And that, in the end, is why Mitt Romney got the better of 
Tom Reilly last week. Time will tell if the attorney general 
learns that changing your mind can be a good thing. But if the 
past is prologue, he probably won't a 


Adam Reilly can be reached at areilly@phx.com 
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How the White House’s assault on the Freedom of Information Act 
enables torture, exposes media apathy, and hurts our ability to govern ourselves 
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BY DAN KENNEDY 


ROM THE MOMENT of its incep- 

tion, what George W. Bush likes 

to call the war against terrorism 
— which, in White House-speak, most 
definitely includes the war in Iraq — 
has been carried out beneath a cloak of 
secrecy. Playing on the justifiable fears 
of the public, the Bush administration 
has rounded up foreign nationals in the 
United States and tortured terrorist 
suspects overseas, all while saying 
damn little about any of it to Con- 
gress, the courts, or the Ameri- 
can people. The underlying mes- 
sage: what you don’t know can’t 
hurt you. 

A significant part of that se- 
cret war has been a systematic at- 
tempt to undermine the Freedom 
of Information Act (FOIA), a 
1966 law that allows journal- 
ists, researchers, and mem- 
bers of the public to obtain 
most government records pro- 
duced by the executive 
branch. Despite White House 
stonewalling, we already 
have learned much about the 
extent to which detainees at 
Iraq’s Abu Ghraib prison and 
the Guantanamo Bay detention fa- 
cility in Cuba were tortured. But there 
remains much that we don’t know. And the 
Bush administration is working hard to 
make sure that doesn’t change. 

Consider two recent dispatches from the ad- 
ministration’s war on the public’s right to know. 

e In mid January, the Justice Department un- 
veiled its latest tactic to avoid complying with a 
more-than-year-old FOIA request that had been 
filed by the People for the American Way Foun- 
dation, in Washington. The organization was 
seeking data regarding secret proceedings 
against immigrants who had been rounded up 
after the 9/11 terrorist attacks. By all accounts, 
fulfilling the FOIA request should not have been 
a difficult task; an official in the Justice Depart- 
ment could have carried it out in a few days by 
phoning or e-mailing the 93 US attorneys’ 
offices around the country. But rather than co- 
operating, the Justice Department said it would 
cost People for the American Way nearly 
$400,000 — $372,799 plus expenses — and the 
fee would have to be paid in advance. At press 
time, the organization was still in court, fighting 
to have the fee lowered to a reasonable amount. 
“We're quite suspicious that the fee, to a certain 
extent, is a bit of a subterfuge,” says Elliot 
Mincberg, vice-president and general counsel of 
People for the American Way. “I think this is per- 
haps the most secretive administration since the 
Freedom of Information Act was passed in the 
1960s.” 

e On February 2, US District Court judge 
Alvin Hellerstein, in New York, ordered the CIA 
to comply with a FOIA request that had been 
submitted in October 2003 by the American 
Civil Liberties Union and a coalition of other 
public-interest organizations. The ACLU, head 
quartered in New York, has been instrumental 
in rooting out thousands of documents related 
to the torture of detainees at US facilities over- 
seas. Yet several agencies, most notably the CIA 
and the Defense Department, have resisted 
turning over documents. The CIA, in particular, 
had argued that the law exempts the agency 
from even having to search its so-called opera- 
tional files in response to a FOIA request, a line 
of reasoning that Hellerstein decisively rejected. 
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“It’s a very good ruling. It’s unfortunate that we 
needed it,” says Jameel Jaffer, a staff attorney 
with the ACLU. “The CIA has released not a sin- 
gle document to us, and there have been credi- 
ble allegations that the CIA has been involved in 
the torture of detainees.” 

Jaffer adds, “The Defense Department has 
also been extremely uncooperative.” Oddly 
enough, one of the most outspoken supporters 
of FOIA at the time of its passage 39 years ago 
was a young Republican congressman named 
Donald Rumsfeld. In a congratulatory letter to 
President Lyndon Johnson, Rumsfeld wrote, “I 
whole heartedly agree that freedom of access 
to data about Government is so vital that only 
the national security, not the desire of public 
officials or private citizens, should determine 
when it must be withheld or restricted.” 

Of course, the future secretary of defense 
would soon learn that the “national security” 
exception would prove broad enough to with- 
hold or restrict any information that might 
prove embarrassing or inconvenient. As for 
Bush’s covert war, we already know — thanks 
to previous documents the ACLU has been able 
to shake loose — that detainees have been sexu- 
ally humiliated, tormented with dogs, and left 
to lie in their own urine and feces. It leaves you 
with a sickening feeling about what’s still being 
hidden away. 


N DECEMBER 23, the Washington Post 

published a strongly worded editorial on 
the torture practices revealed by the ACLU. 
Headlined war crimes, the editorial conchided, 
“For now the appalling truth is that there has 
been no remedy for the documented torture 
and killing of foreign prisoners by this Ameri- 
can government.” Then, on February 2, the 
New York Times editorialized against the out- 
rageous $400,000 fee assessed to the People 
for the American Way Foundation. “This huge 
tab ... is well beyond established criteria and 


amounts to an insult to the law’s intent: let- 
ting citizens in on some of the murkier things 
the government may be up to.” 

Laudable sentiments, to be sure. Yet there is 
something unmentioned on the pages of these 
two giants of the news media, and it is this: 
filing FOIA requests is a staple of investigative 
journalism. But when it comes to rooting out 
documents about the war on terrorism, the 
media, in too many cases, have been content to 
delegate that task to public-interest groups such 
as the ACLU and People for the American Way. 
“The public-interest groups have been prolific 
users of the FOI Act — in some ways more than 
journalists, because they have time to wait for 
the results, whereas journalists don’t,” says Re- 
becca Daugherty, who directs the Freedom of In- 
formation Service Center, which is part of the 
Arlington, Virginia—based Reporters Committee 
for Freedom of the Press. 

Daugherty is right, but the reporter-on-a-dead- 
line problem is only part of the picture. The larg- 
er truth is that the Bush White House has con- 
tributed to a mentality in which journalists, all 
too often, assume that any FOIA requests they 
file will not be fulfilled for months, even years — 
and that it may take the intervention of lawyers. 
In other words, using FOIA costs time and 
money, two commodities that are in short supply 
in the era of corporate media consolidation. 

The Bush administration’s assault on FOIA 
began formally in October 2001, when then- 
attorney general John Ashcroft issued a memo- 
randum that clamped down hard on the kinds 
of information that could be made public. 
Asheroft encouraged officials to refuse to honor 

FOIA requests, pledging to defend those rejec- 
tions in court if necessary. It was a complete re- 
versal from Ashcroft’s Clinton-administration 


predecessor, Janet Reno, who had ordered agen- 


cies to make records public as long as there was 
no clear harm in doing so. And though 
Ashcroft’s memo had been prepared even before 
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9/11, it would soon become a key 
weapon in the Bush administration’s 
arsenal of secrecy. 

The obstacles created by the Ashcroft 
memo and the manner in which it has 
been implemented have proved formi- 
dable enough to discourage even elite 
media organizations. In December, Slate 
columnist Eric Umansky, who writes the 
“Today’s Papers” feature, contacted re- 
porters and editors at the New York 
Times, the Washington Post, the Wall 
Street Journal, and the Los Angeles Times 

to ask whether any of them had filed 

FOIA requests about the administra- 

tion’s detention policies, as the ACLU 
had. Three had not; following the 

Abu Ghraib revelations of last 
spring, the Post did seek docu- 
ments under FOIA, only to be 
stonewalled by the Defense De- 
partment. “If the way the FOIA 
works nowadays, more often 
than not, is that you need to 
end up filing a lawsuit, I 
think that you're going to 
have journalists think twice 
about that,” Umansky told 
me. “It becomes a question 
of cost, it becomes a question 
of organizational commit- 
ment. They [journalists] 
don't think there is the orga- 
nizational commitment.” In 
that respect, Umansky adds, 
“the administration has suc- 
ceeded in raising the cost of 
filing a FOIA.” 

Brant Houston, executive 
director of Investigative Reporters and Editors, 
which is based at the University of Missouri, 
agrees. “The ACLU has lawyers,” Houston ob- 
serves. “If you aren’t going to threaten to go to 
court and you aren't going to follow through, 
then you're a toothless tiger. But the ACLU is 
following through, and you can see the results.” 
On the other hand, Houston says news organi- 
zations could do a better job of thinking beyond 
the next deadline and filing FOIA requests that 
may pay off somewhere down the road. “You’ve 
got to plan ahead,” he says. “It requires plan- 
ning and it requires follow-up.” Needless to say, 
those are two qualities that tend to be in short 
supply at news organizations, both large and 
small. 

There does not appear to be any real way of 
quantifying the chilling effect that the Bush ad- 
ministration — and the Ashcroft memo — has 
had on FOIA. Several years ago the Heritage 
Foundation’s Center for Media and Public Policy 
conducted a study of FOIA requests to four gov- 
ernment agencies during the first six months of 
2001: the General Services Administration, the 
Environmental Protection Agency, the Depart- 
ment of Transportation, and the Center for 
Medicare and Medicaid Services. It turned out 
that just five percent of the 2285 FOIA requests 
came from journalists, with 40 percent coming 
from corporations. But it’s hard to know what to 
make of that data; and it’s scarcely surprising 
that corporations regulated by these agencies 
would want to know as much as they could 
about their inner workings. 

According to Harry Hammitt, the editor and 


publisher of a trade journal on FOIA and priva- 


cy laws called Access Reports, it’s not even en- 
tirely clear how many FOIA requests the feder- 
al government receives each year. He places 
the number at 800,000 to 900,000, depending 
on what kinds of requests are counted. Neither 
he nor the FOI Service Center’s Rebecca 
Daugherty knows how many of those requests 
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come from the news media. In general, Hammitt says, FOIA 
tends to be interpreted more loosely during Democratic admin- 
istrations and more restrictively during Republican administra- 
tions. Still, he sees the attitude of the Bush administration as 
being uniquely censorious. 

“These people really do hate these laws,” Hammitt says. “I 
think that at the top there is a clear disdain and dislike for these 
sort of statutes.” 


HERE IS another aspect to the Bush administration’s abuse 

of FOIA, and it’s not about the public’s right to know. 
Rather, it is about the way the White House has used FOIA in 
order to wage the war on terror without any oversight from 
other branches of the government. Central to this has been the 
effort to operate with little or no judicial intervention. Over 
and over, the White House has insisted that detainees at Guan- 
tanamo and elsewhere may be held in rear-total secrecy, with 
no access or recourse to the federal courts so that they can 
challenge their detention. But the Supreme Court has grown 
increasingly assertive, ruling on several occasions in the past 
year that detainees do, indeed, have the right to be heard. 

If the courts are gradually re-emerging as one of the three co- 
equal branches of government, the same cannot be said for 
Congress. With both the Senate and the House controlled by the 
Republican Party, and with the Democrats divided and cowed, 
the oversight responsibility that the legislative branch performs 
through hearings, subpoenas, and the like has all but disap- 
peared. When Bush-administration officials disdain FOIA re- 


Successes are rarely kept secret. 
It is the failures — the awful 
tales of men chained to walls, 
whimpering in their own 
excrement — that our government 
most wants to keep hidden. 


quests, they do so secure in the knowledge that they won't be 
called to account by Congress; and the flip side is that if less 

embarrassing information is coming to light by way of FOIA, 
then Congress is all the less likely to act. 

“Agencies are always wary of FOIA requests. There’s a natu- 
ral bureaucratic impulse to hoard information. But that im- 
pulse has been heightened by the Bush administration’s prefer- 
ence for unchecked executive authority,” says Steven After- 
good, head of the Federation of American Scientists’ Project on 
Government Secrecy, in Washington. “I would say also that , 
FOIA has become a more important tool than ever because of 
the fact that congressional oversight is slack or sometimes dor- 
mant. The ACLU has done an exemplary job of employing 
FOIA to uncover records that should have been uncovered 
through congressional hearings. And the fact that Congress has 
been derelict makes FOIA more important, and makes the 
ACLU’s contribution all the more valuable.” 

Last May, members of Congress lined up to view photos and 
videos from Abu Ghraib that were widely described as being as 
bad as — or worse than — the images published in the Wash- 
ington Post, the New Yorker, and other media outlets. According 
to an account in the Post, Democratic senator Bill Nelson, of 
Florida, told reporters, “Some of the videos are more disturbing 
than the still photos that you've seen.” Aftergood immediately 
filed a FOIA request with the Defense Department — but those 
pictures still haven’t seen the light of day. “They’ve been play- 
ing musical chairs with this request,” he says. 

Aftergood believes there is a heavy price to pay for such secre- 
cy. In the name of protecting ourselves from terrorists, we are los- 
ing the ability to govern ourselves. “The danger is an erosion of 
the checks and balances on which we depend,” he says. “We don’t 
live in a monarchy. And we don't live in a country where the exec- 
utive has unchecked authority. We have a separation of powers. 
But that separation of powers is under assault, and the executive 
branch is claiming more and more authority unto itself.” He adds: 
“Not enough people care about it. I think that one of the conse- 
quences of official secrecy is to render people stupid. What I 
mean by that is that we lose confidence in our ability to be politi- 
cal actors, and to participate meaningfully in political debate. 
And I'm afraid that that process is well under way. It amounts to 
a transformation of our political system away from the democrat- 
ic ideal and towards a rule by the executive branch.” 

Adds David Sobel, general counsel for the Electronic Privacy 
Information Center (EPIC), in Washington: “In a system that’s 
supposed to be based on checks and balances, any unilateral 
approach to controversial government activity is an obvious 
problem.” EPIC recently unearthed an affidavit from an FBI 
agent stating that the agency possesses detailed information 
about nearly 260 million people who took commercial flights 
in the months immediately preceding 9/11 — a massive viola- 
tion of privacy rights that could conceivably be justified on 
public-safety grounds, except that this has never been dis- 
cussed or debated in public. 

Ultimately, this is what George W. Bush and his administration 
seem to have the hardest time understanding. There is a real ter- 
rorist threat, and during such a time, extraordinary measures 
must be taken. But rather than tell us what those extraordinary 
measures are, and subjecting them to the political process and to 
public discussion, the White House’s first instinct is to cover 
them up. And when there is secrecy, wrongdoing often follows. 






Thus the detentions at Guantanamo and Abu Ghraib devolved 
into torture, and the post-9/11 roundup of foreigners living in 
the United States disappeared into a bureaucratic black hole. 

For the record, Sobel says EPIC and others found that between 
900 and 1200 foreigners were detained after 9/11. Not one, he 
says, was ever charged directly in connection with terrorism. 
Most were deported on minor charges. It took far more effort 
than it should have to find that out. And People for the American 
Way shouldn’t have to pay nearly $400,000 to shed more light on 
that matter. 


AST APRIL, in a speech to a convention of newspaper editors, 
Secretary of Defense Rumsfeld alluded to his youthful support 


for the Freedom of Information Act, and claimed he remains com- 


mitted to its ideals. 

“Now we all recognize that that act causes government 
officials occasional pain, but in my view, it has been a valu- 
able act in helping to get the facts to the American people,” 
Rumsfeld said, adding: “Our great political system needs in- 
formation to be self-correcting. While excesses and imbal- 
ances will inevitably exist for a time, fortunately they tend 
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not to last. Ultimately truth prevails. The American people 
seem to have inner gyroscopes that keep them centered and 
balanced.” 

It was a fine speech, but, unfortunately, one whose sentiments 
are being trampled on by the administration for which Rumsfeld 
works, and by Rumsfeld himself. You may recall that Rumsfeld 
didn’t even tell the president about Abu Ghraib, never mind the 
American people. 

In his address to Congress nine days after the terrorist at 
tacks, President Bush declared war against terrorism, and 
talked about operations that would remain “secret even in suc 
cess.” But successes are rarely kept secret. It is the failures 
the awful tales of men chained to walls, whimpering in their 
own excrement, splattered with fake menstrual blood 
our government most wants to keep hidden from view 

Seen in that light, the ongoing assault against the Freedom of 
Information Act isn’t just another case of the White House thumb 
ing its nose at its critics. It’s a moral outrage a 


that 


Dan Kennedy can be reached at dkennedy@phx.com. Read his 
Media Log at BostonPhoenix.com. 
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(translated literally from 
French as “fatty liver’) is 
made by force-feeding ducks 
as a pipe is thrust down 
their throats, causing a 
diseased liver swollen up to 
ten times the normal size. 


VEAL CRATES 


are two-foot wide crates 
where calves are chained by 
the neck after they are 
taken from their mothers. 
They spend their entire lives 
unable to move, and they 
are denied iron and fiber, 
which produces borderline 
anemia and the pale 

colored meat sold as veal. 


GESTATION CRATES 


are barren metal enclosures 
where female breeding pigs 
are confined for years. They 
cannot walk, turn around or 
even lie down comfortably, 
and suffer both physical and 
psychological disorders. 


HYDROPONICS 


29 Route! « Foxboro,.MA & 20305 
508-660-6966 800-660-6977 


FARM ANIMAL FORUM 


ag Stop Cruel Factory 
arming Practices! 


Farm Sanctuary, a national, 
nonprofit organization, is 
hosting the Farm Animal 

Forum to raise awareness 

and prevent factory farming 
cruelty. Concerned citizens 

are joining together to stop 
abuse and protect animals. Be 
part of this important event, and 
find out how you can help! 


Sunday, March 13 
Farrn Animal Forum Conference 


+ Noted animal protection speakers: 
Gene Bauston, President, Farm Sanctuary; Holly Cheever, DVM, 
Veterinarian Advocate for Farm Animals; Brenda Davis, RD, Vegan 
Nutritionist; Michael Greger, MD, Farm Sanctuary's Chief 
Investigator on Mad Cow Disease; lauren Ornelas, Executive 
Director, Vival!USA; Wayne Pacelle, Chief Executive Officer, HSUS 

+ Activist networking and campaign updates 

+ Merchandise and literature tables from various animal groups 

+ Sunday lunch and evening “Cowtail Party” social 

Location: Boston Marriott Copley Place Cost: $45 per person 
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Monday, March /|4 
Rally Against Factory Farming 


Join us on the steps of the state — 
house to urge passage of pending ¥ ‘ 
| i 24 


legislation to ban veai and gestation 


crates, as well as foie gras cruelty, in 


 Eaow 3s 
the 2005 legislative session. Monday's S T & Pp 
rally day is free of charge and 
open to the public. FACTORY 
FARMING 


Jota farm Sanctnary 


FARM ANIMALS NEED YOUR HELP! 


Register today for the Forum or make a donation by contacting Farm 
Sanctuary at 607-583-2225 ext. 221 or visit FarmSanctuary.org. 
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FREEDOM WATCH 





Attempts to stifle one professor's notorious opinions 
showcase the hypocrisy of American academe 


Warding off attack 


BY HARVEY A. SILVERGLATE 
AND DAN POULSON 


Churchill, if he were a more sympathetic 

character. It seems that whenever he opens 
his mouth these days, someone gets upset. 
Churchill, a professor of ethnic studies at the 
University of Colorado at Boulder, 
became engulfed in national con- 
troversy in early January, when 
an essay he wrote three years ago 
came to light. In the essay, he 
compared victims of the Septem- 
ber 11 attacks to Nazi functionar- 
ies who were appropriate targets 
for retaliatory violence. Since 
then, there have been cries from 
politicians (including Colorado’s 
governor), academics, and pundits 
(led by Fox News'’s Bill O'Reilly), 
demanding that Churchill be 
fired. Colleges where he was 
scheduled to speak have cited 
“security threats” as reasons to 
cancel his engagements; com- 
mentators and politicians have 
called him “vile” and a “bigoted 
terrorist supporter” whose speech 
should not be protected by the 
First Amendment. 

Unsurprisingly, given the two- 
decades-long deterioration of free 
speech on American college cam 
puses, the University of Colorado 
is taking the safest route. Rather 
than fire the tenured professor, 
the board of regents proposed 
that the university conduct a 30- 
day investigation of Churchill's 
scholarship to determine whether 
he should be dismissed for aca- 
demic failures (in contrast to ob- 
noxious opinions). One regent 
went so far as to ask “whether or 
not it is necessary to eliminate 


| T WOULD BE tempting to pity Ward 


tionable academic merit.” Passed 
off as a reasonable, if shrewd, 
compromise, the sudden investi- 
gation into the merits of Professor 
Churchill’s academic work is in truth a flimsy 
excuse for an unconstitutional witch-hunt. 
And ironically, the academic left — of which 
Churchill is obviously a part — is at least partly 
to blame, with its own decades-long witch- 
hunts against conservatives in the name of 
“multiculturalism,” “diversity,” and “progres- 
sive” political values. Now, the academic left’s 
politically motivated censorship campaign and 
the abject administrative cowardice that has al- 
lowed it to flourish have come home to roost. 
And given the even longer history of right-wing 
witch-hunts in this country, it should come as 
no shock that patriotism would become one of 
those values over which it’s okay to persecute a 
dissenter. 


HURCHILL, a militant quasi-Marxist and 

Native American-rights activist, is not a ter- 
rorist. He’s just one of many careerist radicals 
whose politics are sufficiently provocative to 
earn him the praise of clueless leftist academics 


on the one hand, and the fury of gutless univer- 


sity administrators on the other. Moreover, 
while officials at the University of Colorado 
claim not to have been aware of Churchill’s pol- 
itics, it is abundantly clear that his advance- 
ment to the position of full professor (with only 
a master’s degree, mind you) was not hindered 
by his radicalism, and may even have depend- 


ed on it, regardless of the quality of his aca- 
demic work. Churchill may or may not be an 
idiot, but a whole bevy of idiots ensured his 
success in academe. 

Indeed, the “bevy of idiots” explanation for 
Churchill’s meteoric rise was confirmed this 
past Tuesday by Colorado law professor Paul 
Campos, who wrote in the Rocky Mountain 
News that the hiring and promoting of Churchill 
was a “grotesque fraud — a white man pre- 





FREE RADICAL: Ward Churchill’s academic credentials may be thin, 
courses and departments of ques- and his opinions loathsome, but as this photo from his faculty bio 


demonstrates, he has a specific style — one that saw him rise to tenured 
professor and departmental chair at a public university. 


tending to be an Indian, an intellectual charla- 
tan spewing polemical garbage festooned with 
phony footnotes, a shameless demagogue.” 
Campos, a political liberal who supports 
affirmative action, decried the way campus ad- 
ministrators perverted the doctrine to reward a 
shallow grandstander. 

The controversy over Churchill has been sim- 
mering for more than three years, but has only 
now come to full boil. On September 12, 2001, 
Churchill wrote an essay, published informally 
on various Web sites, titled “Some People Push 
Back: On the Justice of Roosting Chickens,” in 
which he characterized the victims of the World 
Trade Center as “little Eichmanns,” a reference 
to Adolf Eichmann, the Nazi bureaucrat who 
helped maintain the machinery of death during 
the Holocaust. In Churchill’s estimation, the 
victims of the attack were complicit in the im- 
perialist foreign policy of the United States, and 
therefore should be condemned. He wrote, “If 
there was a better, more effective, or in fact any 
other way of visiting some penalty befitting 
their participation upon the little Eichmanns in- 
habiting the sterile sanctuary of the twin tow- 
ers, I'd really be interested in hearing about it.” 
The essay goes on to praise the “gallant 
sacrifices” of the “combat teams” who attacked 
the World Trade Center. 

Churchill’s post-9/11 essay lingered in rela- 
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tive obscurity for more than three years until 
December 2004, when he was invited to speak 
at Hamilton College, in Clinton, New York. At 
the time, Hamilton was reeling from another 
public-relations disaster, which had taken place 
just weeks before, stemming from its decision 
to hire Susan Rosenberg, a convicted felon and 
former leftist radical, to teach a one-month 
writing course. Rosenberg eventually declined 
the offer, but the controversy earned Hamilton 
both the ire of conservative 
political pundits and nation- 
wide scrutiny. Wary of anoth- 
er scandal, a professor at 
Hamilton did some research 
on Churchill and discovered 
the essay. The flurry of death 
threats directed at the col- 
lege, administrators claimed, 
prompted the school to can- 
cel the speech. From there, it 
didn’t take long for the scan- 
dal to wend its way back to 
Churchill’s academic home 
at UC-Boulder, which quick- 
ly began considering ways to 
silence him. 

The problem, of course, is 
that the University of Col- 
orado, a public university, 
would have violated the First 
Amendment had it dismissed 
a tenured professor merely for 
making odigais statements. 
However, there is ample legal 
precedent to suggest that the 
university would have been 
justified in dismissing ~ 
Churchill from his administra- 
tive post as chair of the eth- 
nic-studies department. 

Churchill may have been 
anticipating this sort of legal- 
ly supportable retaliation 
from the university when he 
abruptly announced his res- 
ignation as ethnic-studies 
chair on January 31: “It is 
my considered view that the 
present political climate has 
rendered me a liability in 


—_________—~—— terms of representing either 


my department, the college 
or the university in this or any other adminis- 
trative capacity.” But he remained defiant about 
keeping his tenured academic position despite 
the growing clamor for his head. Back at 
Hamilton College, the scandal had metasta- 
sized to the point that Nancy Rabinowitz, pro- 
gram director for the Kirkland Project, the cam- 
pus organization that invited Churchill to 


The University of Colorado would have 
violated the First Amendment had it 
dismissed a tenured professor merely 

for making odious statements. 


speak, resigned her administrative post, too. 
But Churchill, warts and all, should stand 
firm: any effort by the university to strip him of 
his professorship reeks of hypocrisy, even if his 
academic background is thin (to say the least). 
After all, he was promoted to head the ethnic- 
studies department two-and-a-half years ago — 
after his now-controversial essay on the 9/11 
attacks was published. Given the extensive pro- 
fessional and academic evaluations that accom- 
pany, or should accompany, such an appoint- 






ment, it seems unlikely that the university was 
completely ignorant of the quality of Churchill’s 
academic work and the nature of his politics. 

The disingenuousness of UC-Boulder’s posi- 
tion was on full display when it abruptly can- 
celed a planned February 8 on-campus lecture 
by Churchill. Like Hamilton College, UC-Boul- 
der cited “security threats,” reportedly made 
against students, as grounds for the cancella- 
tion. However, student groups protested, and 
Churchill filed a lawsuit. The university then re- 
versed its decision, supposedly because it deter- 
mined that the security threats had been over- 
stated. The lecture went ahead as planned, al- 
beit with heightened security. What these 
events demonstrate is that the modern univer- 
sity is motivated less by principle than by a de- 
sire to avoid demonstrations and lawsuits. 

The events at Colorado show how a quarter- 
century of campus censorship by the left 
against the right is coming full circle, with con- 
servatives and liberals alike now stifling 
provocative speech. It was just a year ago that 
the University of Colorado sought to prevent 
campus Republicans from holding an “affirma- 
tive-action bake sale,” which parodied affirma- 
tive action in college admissions. The essence 
of the bake sale was that white students would 
pay more for baked goods than black students 
would. The university backed down only when 
threatened with litigation by a lawyer working 
with the Foundation for Individual Rights in 
Education (FIRE), the same organization that 
has now formally protested the threats against 
Churchill’s tenure. (Disclosure: Harvey A. Sil- 
verglate is a co-founder of FIRE and a member 
of its board of directors.) 

The hypocrisy runs rampant. At Hamilton 
College, where the Churchill contretemps 
began, President Joan Hinde Stewart told the 
New York Times that Churchill’s then-scheduled 
lecture at Hamilton would be “a real test of 
freedom of expression here.” Yet the college 
canceled the lecture with the convenient claim 
that public safety was endangered — in-effect 
legitimating the unconstitutional “heckler’s 
veto,” by which the angriest and loudest mem- 
ber of an audience is allowed to silence a 
speaker, Indeed, one such hy was, New 
York governor George Pataki, who sent a for- 
mal letter of protest to Hamilton making,the 
absurd claim that “there’s a difference between 
freedom of speech and inviting a bigoted ter- 
rorist supporter.” Of course, there is absolutely 
no difference; the First Amendment is in place 
precisely to protect the least-popular speaker. 
That’s not obvious, though, to people such as 
Wisconsin state representative Steve Nass, who 
is protesting Churchill’s scheduled March 1 lec- 
ture at the University of Wisconsin at White- 
water. While the university still plans to hold 
the lecture, Nass is circulating a petition that 
condemns UW-Whitewater chancellor Jack 
Miller for allowing Churchill on campus; Nass, 
wielding the censorship club, claims Churchill’s 
writings amount to anti-American “hate 
speech.” And at the University of Colorado, the 
administration, having tenured an apparently 
unqualified radical and elevated him to depart- 
mental chair, is looking into his résumé to find 
a basis for firing him altogether. 

Cathryn Hazouri, executive director of the 
ACLU of Colorado, released a statement chiding 
the university administration. “The ACLU of 
Colorado,” the statement concluded, “agrees 
with Adlai Stevenson, Jr. when he said in 1952, 
‘My definition of 
a free society is a 
society where it is 
safe to be unpop- 
ular.’” Sadly, as 
long as spineless 
educational lead- 
ers continue to 
value a quiet 
campus over aca- 
demic freedom, 
and to protect the sensibilities of those who 
think they have a right not to be offended, it 
may never be safe — for liberals or conserva- 
tives — to be unpopular. a 


Harvey A. Silverglate, a lawyer with 
Boston’s Good & Cormier and co-author of 
The Shadow University, is a regular “Freedom 
Watch” contributor. He can be reached at 
has@harveysilverglate.com. Dan Poulson is 
Silverglate’s research assistant. 
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BY MIKE MILIARD 


N THE LOBBY of Burlington’s iRobot, amid the sort of pretty 

but prosaic wall hangings that typify the sterile decorative 

sense of the modern American corporation, there’s one 
objet d’art that stands out. A riot of remnants — jagged shards 
of metal, tangled wires, obliterated circuit boards — lies 
framed and under glass, arranged with a precision that sug- 
gests an abstract sculptor’s compositional brio. Beneath the or- 
ganized chaos hangs a placard: 


PACKBOT #129 
DIED IN THE LINE OF DUTY 
TRAQ — APRIL 8, 2004 


The robot’s remains are enshrined with such reverence be- 
cause its valorous service — defusing an explosive device on a 
dusty roadside — almost certainly saved an American soldier’s 
life. “Getting a robot back, blown up, is one of the more power- 
ful experiences I’ve lived through,” says iRobot co-founder and 
CEO Colin Angle. “Nothing could make it so clear that we have 
just saved lives. Somebody’s son is still alive. Some parent did- 
n't just get a call.” . 

Sacrificing themselves in combat hot zones isn’t all these 
bantam, mechanized grunts have been doing over the 
past several years. Just 55 pounds of tire treads and a 
cameras and grasping claws, the remote-operated 
PackBots are responsive workers. They’re sturdy, 
too, and smart — their strong but lightweight Be 
chassis protect delicate circuitry carrying com- 
plex algorithms that approximate neural 
processes. After September 11, one traversed 
the hulking rubble at Ground Zero, looking in vain 
for survivors. In 2002, dozens were deployed to eastern 
Afghanistan, where they trundled their way around rough ter- 
rain, scouting darkened caves in search of weaponry. In Iraq, 
their mission includes reconnaissance, payload delivery, and 
ordnance disposal. And the scores of PackBots scouring the 
sands of the Middle East and Central Asia are only the forward 
guard of what promises to be a sea change in the way robots 
are used on the battlefield — indeed, in the way wars are 
fought. 

Meanwhile, PackBot’s cheaper, meeker cousin, the plucky 
Roomba, is changing the way houses are cleaned. Available to 
the masses at stores like Sears and Home Depot, these au- 
tonomous, disk-shaped vacuum cleaners have made housework 
painless. They'll scour a room or a whole floor for dust and dirt 
until it’s spotless — and you don’t even need to be at home. 

Different as they are, both machines are emblematic of a 
new way of thinking about robots. iRobot’s two seemingly dis- 
parate divisions, Government & Industrial and Consumer, actu- 
ally exist symbiotically, feeding off each other both technologi 
cally and economically. And this synergy has propelled the 
company to the forefront of an emerging new industry — one 
that’s finding some of its greatest early successes right here in 
Massachusetts. This 160-person organization is revolutionizing 
robots, taking them out of the labs and putting them into real- 
life situations. On the battlefield and in the living room, iRobot 
is building the future. 






HE iROBOT office is a sprawling expanse of cubicles, 

labyrinthine hallways, and cluttered desks. (A testament to 
the robot-industry boom, the place is about to expand, swal- 
lowing the space of the business next door.) Dry-erase boards 
line the walls, every inch covered over with explosive scrawl. 
The conference room doubles as a robot show room, each wall 
lined with fanciful mechanized creatures. Every so often, a 
PackBot rolls down the hall. 

iRobot was founded in 1990 by MIT graduates Angle (whose 
undergraduate thesis is now housed at the Smithsonian Air & 
Space Museum) and Helen Greiner, plus MIT professor Rodney 
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On the battlefield and in the living room, Burlington's iRobot 
is revolutionizing robotics and positioning itself at the 
forefront of a new and potentially lucrative industry 
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Brooks, who directs the university’s Computer Science 
and Artificial Intelligence Lab. “After my master’s 
thesis, Rod was thinking about starting a company,” 
says Angle. “I had minored in business and was 
really hoping for some kind of entrepreneurial 
something. So I jumped at the chance.” He was 
barely into his 20s at the time. “This is the f 
only job I've done besides being a summer- 

At that time, founding a robotics com- 
pany was an unusual business move. 
Theretofore, robots existed primarily 
for research purposes — or merely 
for their public-relations value, their 
“wow” factor. As an example of 
the latter, Angle cites Asimo, 
Honda’s one-of-a-kind, per- 
ambulating humanoid 
robot, which has 
been in con- 
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NEW RECRUIT: 
the scores of PackBots 
scouring the sands of 
the Middle East and Central Asia are only the 
forward guard of what promises to be a sea change 
in the way robots are used on the battlefield. 


stant development for almost 20 years. “It really is mar- 
velous,” he says. “But it’s wildly impractical. It exists to 
show the world how cool and how strong the Honda engi- 
neering capacity is. But it’s not particularly relevant to 

the robotics industry, because it’s not a robot that’s going 
to cost less than the value it directly delivers. There will 
only ever be a few of these robots. And that’s true of hu- 
manoid robots in general. They’re great for academia; they’re 
great hobby projects. They’re amazingly cool. But they’re 
nearly useless for everything else except entertainment.” 

But Angle had a feeling that robots, if made simpler, cheap- 
er, and more practical, could sell — and could even be lucra- 
tive. Fifteen years on, he seems to be proving himself right: be- 
tween government contracts and sales of the Roomba, last year 
iRobot brought in around $50 million in revenue. “Our mission 
statement is [to] build cool stuff, deliver great product, have 
fun; make money, and change the world,” he says, “It’s about 
making perhaps mundane but wildly useful robots whose value 
far exceeds the cost.” 

Five years into the 21st century, other companies are follow- 
ing iRobot’s lead — and the Boston area is quietly becoming 
something of an epicenter of the nascent robotics industry. 
Waltham’s Foster-Miller, for instance, is about to,ship 18 of its 
TALON robots — which can be outfitted with machine guns or 
50-caliber rifles — off to Iraq. (iRobot has not weaponized the 
PackBot — at least, not yet.) 

The Boston area is the perfect place to flourish. “MIT is a 
fantastic incubator for high-tech,” says Angle. “Foster-Miller 
and iRobot are both MIT spin-off companies. With the types 
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of high-tech 
resources that 
are in the Boston 
area, coupled with 
MIT to provide us 
with fantastic stu- 
dents, you've got the 
makings of something. 
But the industry is 
still very young, and I 
think there’s going to 
be a lot of growth. The 
game is still going on, 
but, gee, it’s good to be 
in Boston.” 
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HE WORD “robot” was 
coined in 1920 by play- 
wright Karel Capek. Its derives 
from the Czech word robota: 
“drudgery.” And indeed, for decades 
robots have been used to perform the 
sorts of repetitive, unpleasant, sometimes 
dangerous tasks humans would rather avoid. But 
from the beginning, humans expected robots to do 

and be more. Science-fiction books — like Isaac Asimov’s 
classic I, Robot, from which iRobot takes its name — are rife 
with walking, talking automatons who look and function like 
people. But aside from a few laboriously constructed specimens 
— Asimo, for instance — real-life robots like that are anom- 
alous. It’s simply too difficult to implant the nuances of mobili- 
ty, perception, and cognition into a functioning machine. Even 
something as seemingly simple as walking with fluid motion 
poses a problem scientists have spent decades trying to-solve. 
The explosive development of computer and information tech- 
nology in the past decade-plus has only stoked the appetites for 
robots who are more like us. But despite sure steps forward, 
robot evolution has, by and large, been slow. 

“The first thing out of everyone’s mouth is, ‘When are you 
going to build me Rosie [from The Jetsons]?’ ” says Nancy Dus- 
sault, director of product marketing for iRobot’s Consumer side. 
“When am I going to get a robot in my house that'll do everything 
for me?’ There’s been a lot of progress, but it’s going to be a long 
time before you see that type of technology in day-to-day life.” 

Lately, however, there’s been a shift in thinking, one 
sparked in large part by people like those at iRobot. “There’s 
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been a fundamental change in philosophy,” Angle says. 
“Maybe 10 years ago, the notion was a top-down approach, 
trying to understand how human cognition works.” (The great 
successes in this area were chess-playing programs, like IBM’s 
Deep Blue.) “And, largely because those problems are just too 
hard, all of that work failed. Where success is happening today 
in the industry is that people are being more opportunistic. 
They’re saying, ‘Hey, I have a great algorithm, which, if you 
give me a face, will differentiate that face from another face.’ 
It’s not going to tell me if that person’s happy or sad, or even 
extract anything recognizable that you think about when you 
think about assigning a face to a person. But it can tell faces 
apart. That’s opportunistic and that works. There are other vi- 
sual systems that can track various elements, that can distin- 
guish hallways from rooms, start to differentiate one room 
from another room. This is done in ways that are difficult to 
explain. But it works.” 

iRobot scored its first government contracts, primarily from 
the Pentagon’s Defense Advanced Research Projects Agency 
(DARPA), in the early 1990s. But it wasn’t until the 2002 
Afghanistan campaign that the company’s robots were de- 
ployed to any real battlefield situations. The PackBot, years in 
development here at home, immediately proved itself up to 
the task. “[DARPA] weren't sure what they wanted on the 
robot, so we came up with this idea of having all these pay- 
loads, ports, areas where you can add sensors and different 
things to it. It can expand as they come up with different 
needs,” says Tom Ryden, who oversees sales and marketing for 
iRobot’s G&I division. “Our focus is really making a rugged 
robot. Before this, robots were more ‘lab queen,’ more used by 
researchers as experiments. They couldn’t take the daily abuse 
soldiers would subject it to.” 

Seeing the PackBot in action, it’s striking that something so 
expensive — units cost between $50,000 and $100,000 — and 
complex is meant to be thrown through windows and tossed 
into the backs of pickup trucks. (It can withstand a two-story 
drop onto cement.) Ryden stands over the PackBot’s control 
center, a surprisingly simple interface — two video screens, ar- 
cade-style disk-shaped controllers, and assorted other levers 
and knobs — housed in a sturdy metal suitcase, and explains 
how it all works. “It’s a lot like a video game,” he says. The 
screen shows two camera shots. One, — apwideworLo 
meant for steering, is a fish-eye view 
of the ground in front of it. The sec- 
ond, which is much higher-resolution, 
comes from a camera on top of the 
PackBot’s arm. There’s also a screen 
showing a three-dimensional comput- 
erized rendering of the PackBot itself, 
which allows the soldier manning the 
controls to see what position it’s in, 
even when it’s out of visual range. 

Gingerly manipulating the claw- 
gripper at the arm’s elbow, Ryden 
demonstrates just how delicately it 
can be controlled as he pilfers a co- 
worker’s jacket, grabbing it by the 
coat loop from a hook on the side of 
his cubical. It takes a couple of tries, 
but the arm is amazingly agile, sen- 
sitive to the slightest touch; it 
moves much like a human arm, with 
all the degrees of torsion — some- 
thing Ryden says took quite a bit of 
work to sort out. “To actually get 
the robot to do that and have you 
control it is hard to do,” he notes. 
“We’ve seen a lot of advances in that 
area as well.” 


HE PACKBOT is iRobot’s flagship “SPOT”: as the Roomba scoots around the room, 
military robot. But the company _locating the dirtiest areas of the rug and hovering 





This brings up an interesting point. We live in an era where 
terrorism is an omnipresent threat at home, and where we're 
currently engaged in two wars abroad. Surely, bad as they are, 
times like these must be good for business. “Yes, in the sense 
that there’s more of a demand for robots,” Ryden says. “But 
when we developed these robots there was never a thought 


“The first thing 
out of everyone’s 
mouth is, ‘When are 
you going to build 
me Rosie [from 

The Jetsons]?’” 
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that we were developing them for war purposes. We developed 
them for helping soldiers in many areas. Still, we were very 
thankful that when the war came we were able to help and get 
some of these robots out and get experience. The more experi 
ence we get overseas in actual uses, the better we can make 
these products and make them more advantageous for the sol- 
diers to use in the future.” 

Another machine iRobot is developing to do just that is a 
larger, one-ton vehicle, similar in utility to the PackBot. 
“You're limited with the smaller robots how much you can 
pile on,” Ryden says. “There are a lot of convoys in Iraq, and 
convoys are very dangerous. You could have one vehicle be 
manned and the rest be autonomous and just follow. It re- 
lieves some of the normal work for soldiers, makes it safer. 
Those are the areas we're interested in. We’ve already seen 
the [unmanned aerial vehicles] take that step, and when 
they first came out it was a slow acceptance. But once the 
military got more confidence in the unmanned air vehicles, 
you hear about them a lot more. As the military gets more 
accepting you'll have more ground-based vehicles: perimeter 
patrols, robots making sure no one’s get- 


ting on the military 
base. And that will expand to 
homeland security, border pa- 
trol, port patrol. You'll see a lot 
of unmanned vehicles being 
able to do those tasks.” 


F THE PACKBOT is iRobot’s 
pride and joy, it’s the frisbee- 
size Roomba that is the compa- 


is working on many others, most of over them until it’s convinced they’re clean, it really ny’s bread and butter. The 


them still in the research-and-devel- does look like it’s alive. Many consumers come to 
opment phase. “We’ve got some ro- regard the little vacuum as a pet. 
bots that are inspired by nature,” — - 


Ryden says. “We developed a robot 

that could operate in a surf zone — where the waves crash 
on the beach is a very hard environment to operate in. So 
we developed one that’s actually very crab-like. It has six 
legs, the legs invert, and it can kind of crawl through that 
area. Again, the idea was to be able to examine for possible 
mines. We also did a wall-climbing robot that was inspired 
by a gecko.” 

The SwarmBots, which are still in the research stage, are 
hundreds of tiny, five-inch robots that mimic the communal 
actions of ants and bees, communicating with each other so 
humans don’t have to. “Throw 50 of them into the subway if 
you think there’s a chemical scare,” says Dussault. “One of 
them says, ‘I found something over here that might be a 
chemical,’ and calls over the robot with the chemical sensor. 
The robot detects it: ‘Yes, we have anthrax.’ And then the 
other robot comes over and says, ‘It’s affected this area.’ 
They sentry the area. And then one robot that hasn't been af- 
fected will go up and communicate to the base that we’ve 
found anthrax, in this corner, here’s the location, and it’s 
being contained. All without a human having to go into 
harm’s way.” 


PackBot is used by just hand- 
fuls of soldiers and public-safe- 
- - -——--—- — ty officials, but the Roomba is 

hugely popular and becoming 
more so by the day, exploding both in sales and in terms of 
its presence on the pop-culture radar. Jay Leno and Jon 
Stewart have alluded to it in monologues; recently, even Sat- 
urday Night Live paid tribute by poking fun in a hilarious 
mock commercial. Since the product hit the shelves in 2002, 
more than a million Roombas have been sold. 

It may seem weird that the same company makes both ro- 
bots that are destroyed by terrorist insurgents and robots that 
are beloved by harried homemakers. But the relationship be 
tween iRobot’s two divisions is a simpatico and symbiotic 
one. For one thing, the revenues from the sales of the Room- 
ba help finance the company’s Government & Industrial divi- 
sion, which otherwise would have to depend entirely on De- 
fense Department contracts. On the other hand, the techno- 
logical breakthroughs achieved as the PackBot and other ro- 
bots evolve feed into the consumer side, as iRobot uses the 
technical tricks from G&I to improve the Roomba even more. 
“The cleaning algorithms that are used in the Roomba came 
out of a mine-hunting contract,” says Colin Angle. “And the 
experience the consumer guys have had with low cost, cus- 
tomer importance, and so forth are being leveraged over in 

































the G&I side as PackBot becomes rolled out on larger scales. 
And realistically, we’re just getting started ... in a few years 
our consumer robots will have the capabilities that the Gov- 
ernment & Industrial robots have had for years now — and 

more than just algorithms, but whole architectures crossing 

between divisions.” 

The Roomba may not be humanoid in shape, but watching it 
scoot around the room, finding its way around tables and 
chairs, locating the dirtiest areas of the rug and hovering over 
them until it’s convinced they’re completely clean, is very cool 
— and a little creepy. It really does look as if it’s alive. Indeed, 
says Nancy Dussault, many consumers come to regard this little 
vacuum as a pet — some even name it 

As the Roomba works over the carpet, acting much like the 
minesweeper from which it evolved, Dussault does her best to 
explain what exactly is going on under that simplistic plastic 
shell. “It uses a bump sensor, it uses a dirt-sensing system, it 
uses click sensing and wall-following. So it uses a bunch of dif 
ferent sensors, and they all interact together to be a completely 
autonomous system,” she says. “It’s really diligent in how it 
cleans. It goes everywhere, goes under your bed, gets under 
your couches. And it spends a great deal of time doing it. It 
will cover every area of a room three to five times before it 
shuts itself off. You'd be shocked at how much stuff it picks up 
The idea is that you're supposed to do other things, or not be 
home. But people end up watching it 

For such an advanced appliance, simplicity was the mantra 

Engineers tend to want to ‘feature creep,’ they want to add 
stuff to it,” says Dussault. “ ‘We can make it do this! We can 
make it do that!’ We keep the focus on price and functionali 
ty, putting out a robot that does one thing really, really well: 
vacuum.” 

In the future, Dussault says, “I think you are definitely 
going to see more robots in the home, and you'r 
see multitasking-type ‘Rosies.’ I’m not sure if t re going to 
take a humanoid form, but if you look at Rosie, really, she 
doesn’t have legs, she has wheels, which is a much easier 








way to get around. A lot of the international robotics compa 
nies are working on humanoid-type robots, but that’s ex 

tremely difficult and expensive ead, look for 

more robots that follow iRobot’s lead: sim 
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powder, steel, and the atomic bomb 

He cites, for example, vehicles like the one-t 
robotic trucks that iRobot teams are toying 
means that you're not going to have to ship h 
ers over there. Which means that you're not going to I t 
ship cooks over there to cook for the human truck drivers. And 
you're not going to have to ship the guards over to guard the 
cooks who cook for the truck drivers. It means an enormous 
contraction in the number of people required to achieve a 
given level of combat power.” 

And though the PackBots aren't yet weaponized, they have 
the potential to be, like the TALON robots from Foster-Miller 
“They will go places that no human being will go,” says Pike. 

We've already seen unmanned aerial drones blowing up Al 
Qaeda bad guys in Afghanistan. Does } ver envision a war 
where the majority of the combatants — on side, at least 
— are robots? “Right now? No. But give it 15 rs, and you 
will have armed robots with a substantial degree of autonomy. 
These robots will kill without compunction. They are utterly re- 
morseless. That produces another quantum magnification of 
combat power. ... It’s an army of snipers. Snipers who are 
infinitely brave and merciless.” 

Have we quite sorted out the moral angles of all this, the im- 
plications of using automatons, armed or not, to do our dirty 
work? “No,” says Pike, “because I don’t think people have quite 
wrapped themselves around how far this might go.” 

Indeed, much about this paradigm shift in robo-human rela- 
tions still needs sorting out. But that will happen soon enough 
In the meantime, it’s clear that things are changing rapidly, in 
real and significant ways. “I think that we’re seeing the begin- 
ning of a new industry here,” says Colin Angle. “The writing’s 
on the wall that this is actually going to happen.” & 











Mike Miliard can be reached at mmiliard@phx.com 
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success, and its strangest 


BY TAMARA WIEDER 


OME PEOPLE go to church. Others call 

their therapists. And then there are those 

— millions of them — who, when the 
urge arises to confess the frank, dirty, embarrass- 
ing, humbling, and troubling details of their 
lives, visit GroupHug.us 

Sound crazy? Even Jamaica Plain graphic 
designer Gabriel Jeffrey, who launched the Web 
site on a whim in the fall of 2003, never ex- 
pected that within its first three months, 
GroupHug would receive 13 million hits. He 
didn’t anticipate that thousands of strangers, 
drawn to the promise of complete anonymity, 
would post confessions ranging from the mun 
dane (“I really like the taste of turkey Gerber 
baby food”) to the momentous (“I live the kind 
of life that lots of others envy, but I think of sui 
cide every day ¥ 
Now, a year and a half after its initial me- 

teoric rise, GroupHug is still thriving — and 
has recently spawned a book, Stoned, Naked, 
ind Looking in My Neighbor’s Window: The 
Best Confessions from GroupHug.us (Justin, 
Charles; 2004). But Jeffrey’s own confession? 
He’s ready to move on to other projects. “My 
interest in it is done,” admits the 25-year-old 
entrepreneur. “It’s like a record that I really 
liked in high school.” 





Q: How’d you come up with the idea for 
GroupHug? 

A: Now and then I'll do some random project. 
I've been a freelance designer; while I was free- 
lancing, I would do random projects just to keep 
things interesting. So I'd been wanting to do sort 
of a community-built magazine, and I thought 
anonymity would be kind of a cool feature. After 
distilling the idea, | wound up coming up with 
the idea of confessions. I figured it was a good, 
concise way to have a bunch of personal stories 
that were anonymous. So I thought about it, not 
really too hard, actually, for a couple of weeks be- 
fore I just sat down and scribbled down my ideas 
and made the thing. Total, I probably spent four 
hours making it. 


Q: Who did you originally think would post 
their confessions? 

A: Oh, just friends and friends of friends. I 
put it online and sent the link out to half a 
dozen friends, maybe, and it just started that 
way. 


Q: When did you first realize it was spreading 
beyond that? 

A: Within a matter of days. I mean, on the 
first day it was up, there were 30 confessions 
The second day there were maybe 50, the third 
day I think 150. Within a week, I was looking at 
thousands. Just from the third week alone, 
there were around 2.5 million hits 


Q: Did you ever feel like you'd gotten in over 
your head? 

A: Oh yeah, definitely. When I first started 
it, you would post a confession and it would 
go immediately to the Web site. That worked 
fine when it was sort of a controlled group, or 
peers who got it. Very quickly I had to hack 
together a moderation system; all that did 
was, somebody would submit a confession, 
and I would have to go in and approve each 
one. By the end of the third week, obviously, 
that became unmanageable. So I got my 
brother and a couple of friends to start help- 
ing me moderate, and at the same time, I put 
out a little classified ad looking for a program- 
mer to basically work with me for free, to 
figure out a better way to do it. I actually got, 
I think, 30 qualified applicants who wanted to 
do it for free, which was amazing. 

Q: Why do you think that is? 
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Group therapy 


Gabriel Jeffrey's confessional GroupHug.us was an unexpected online 
entries are now collected in a book. 


A: Programmers are divas, and they 
want their name on something big. If 
that means putting in some free time to 
build on your portfolio, it’s worth it. And 
by that time, certainly in the Web world, 
GroupHug was starting to be known 
after a few weeks. A month later I was 
able to launch the new one with the help 
of Adam Bregenzer. There have been 
some refinements since then, but it’s real- 
ly held up pretty well. 


Q: What do you think the appeal is? 
Obviously you didn’t expect it to become so 
huge; why do you think it has? 

A: | think it’s kind of the whole pack- 
age. When I started, I thought it was a 
terribly original idea, and then of course 
ne first thing anyone does when people 
start to pay you any attention is to try 
to burst your bubble. So I got dozens of 
e-mails saying, “Hey, there’s this site 
iat already does that, and that site that 
already does that.” But it was clear after 
a few weeks that GroupHug, for what- 
ever reason, had caught on in a way 
that others hadn't. 

From a design standpoint, it was 
very simple, very easy to use. The 
name, GroupHug, it’s fairly disarming, 
I think. It just felt right to people, fun 
and safe. It had some serious momen- 
tum pretty quickly, and once there 
was that kind of momentun,, it just 
kept going. I think there was an ele- 
ment of luck, an element of timing, 
and possibly just having the right 
friends who had enough friends to 
keep forwarding it around. 





Q: Do you think the popularity of GroupHug 
goes hand-in-hand with the popularity of reality 
TV? The whole voyeurism thing? 

A: Definitely. People are eating that stuff 
up. Everybody wants to be a part of it. For 
whatever reason, right now the cultural Zeit- 
geist dictates that everybody wants to be a 
porn star, and everyone wants to let it all 
hang out. 





Q: Tell me about your encounter with the 
Secret Service. 

A: It was pretty early on; I think it might've 
been the same month that I started. I was out of 
town, and early in the morning I was walking to 
get coffee, and I got a call from my friend who 
actually owned the machine that the site was liv- 
ing on, saying that the Secret Service had con- 
tacted him, and he’d given them my informa- 
tion. Five minutes later, somebody from the Se- 
cret Service called me and asked a bunch of 
questions about how anonymous is it, what kind 
of information did I keep? And then they want- 
ed to talk about a specific confession threatening 
the commander in chief, and if there was any in- 
formation I could give them. I explained exactly 
what I did have and what I didn’t have, and it 
satisfied them enough that I didn’t hear from 
them again 





Q: Did that experience make you think, what 
the hell am I doing? 

A: That certainly made me do a little research 
as far as my responsibilities with something like 
this. What I found out, more or less, was that I 
should be prepared to cooperate. 


Q: How do you determine if a confession is real 
or made up? Or doesn't it matter? 

A: My guidelines have been the same since 
day one, the guidelines for submitting it and 
the guidelines for approving it and all that. 
They’re pretty basic. The first one’s that it 
should be a confession. The second and third 
are basically no violent crimes, no sex crimes. 






HITTING A NERVE: “From the third week alone,” says 
Gabriel Jeffrey of GroupHug.us, “there were around 2.5 
million hits.” 


Then no identifying information; it really has to 
be anonymous. Other than that, it’s kind of up 
to people’s best judgment. It’s a public-modera- 
tion system now, so people sort of vote. I do en- 
courage them to weed out the obvious lies, but 
that’s not so easy. I think the final round of 
moderation is when people are reading it, and 
kind of get to decide for themselves. I’m sure 
there are some really poignant, interesting con- 
fessions that are completely made up, but then, 
I don’t know how much that matters, because 
the point isn’t really that this person exists and 
this exact situation happened. 


Q: Aside from the presidential threat, do you 
ever get confessions that seem dangerous, like 
someone’s thinking of hurting someone else? Is 
there anything you can do when that happens? 

A: There’s nothing I can do. That’s probably 
the biggest dilemma with this whole thing. You 
can make an argument that because it’s anony- 
mous, and because people can post anything, 
that it’s doing more harm than good. But I don’t 
know. If people actually are doing horrible 
things and confessing about them, they've al- 
ready done it. I’m providing a public bulletin 
board. I certainly hope it’s not encouraging any 
kind of unethical behavior. 


Q: So you don’t ever get confessions from peo- 
ple saying they’re planning to do something bad, 
and then you're left feeling like, oh no, there's 
nothing I can do to stop this? 

A: That’s probably one of the reasons | 
don’t read the thing anymore. 


Q: You don’t read it at all? 
A: No. 


Q: I know initially GroupHug was a spare-time 
project for you. What were you doing with the 
bulk of your time then, and what about now? 

A: Then I was a freelance graphic designer. 
[GroupHug] has never made me any money. 
Hopefully, the book will make some money. But 
it’s never been a job. As much time as I may have 





put into it, it was always in my free time. Now I 
probably spend less time than ever dealing with 
it. 'm personally moving into a full-time job 
that’s going to really require all of my time. I'm 
an art director at Arnold Worldwide. So I proba- 


bly won't have a whole lot of 
time to coddle my little Web 
baby. 


Q: Well, it sounds like you're 
somewhat bored with it at this 
point, anyway. 

A: Yeah. The nice thing 
about the book, for example, 
was that by necessity I reached 
a point where I was done with 
it. Now I just sit back and wait 
for my millions to roll in. 
Whereas with something like a 
Web site, it’s an indefinite kind of project. 
I didn’t know how long I would keep it 
around. I’ve kind of thrown together 
other little experiments that I got bored 
enough with to where I shut them down 
or they just didn’t catch on. This one, 
people are still interested in, so it'll be 
up, as far as I know, forever. My interest 
in it is done. I had my fun with it. As far 
as a social experiment goes, I guess it 
was a success: it caught on, created a 
meme. People are still really interested in 
it. | suppose I'd probably be interested in 
finding somebody who was more gen- 
uinely interested in the topic matter to 
keep it running. 


Q: Who chose which confessions would be 
in the book? 

A: I did. At that point I was much more 
familiar with the content than I am now, so 
I handpicked all of them for the book. 


Q: Did you have favorites that had stuck 
with you? 

A: Yeah, there were a few that I had 
bookmarked, just because I thought they 
were particularly funny or interesting. Now 
none of them stick with me. It’s like a 
record that I really liked in high school. 


Q: That you never want to listen to again 
A: Exactly. 


Q: So are you tired of talking about it? 

A: Honestly, sometimes, yeah. I like it when 
somebody recognizes it, or maybe knows who 
I am in relation to it. Some people have asked 
me if it bums me out that it might be one of 
my major life accomplishments. Not really. I 
don’t expect it to follow me in any kind of neg- 
ative way. 


Q: People are probably asking you to talk 
about it a lot right now because of the book. 

A: Yeah, exactly. And I’m certainly interest- 
ed in promoting the book. But as far as the 
whole concept of the site and all that, I kind of 
feel like I've talked it to death. I don’t have any 
new analysis on it. 


Q: Well, maybe you can talk to me about this: 
your publisher’s publicist says “the concept of the 
online confessional has numerous social, cultural, 
and religious ramifications worth exploring.” Tell 
me about that quote. 

A: | think that’s probably true. Other people 
have explored it in far more depth than I have 
I've been sent several papers that people have 
written about it, and some people have written 
some sort of interesting things in the press. I 
think what was interesting to me about it in the 
first place was having a successful project and 
just seeing what people would do with it. I don’t 
think it has any ramifications, really. People have 
been doing the exact same thing forever, like 
messages in a bottle or hobo signs on trains or 
graffiti or letters to the editor. I think it’s one in a 
long line of people telling stories. I suspect that 
somebody will do something more interesting 
with the concept at some point in the future. 


Gabriel Jeffrey reads from Stoned, Naked, and 
Looking in My Neighbor’s Window at the Har- 
vard Coop, in Cambridge, on March 2, at 7 p.m. 
Call (617) 499-2000. He reads at Barnes & Noble, 
in Kenmore Square, on March 21, at 7 p.m. Call 
(617) 236-7498. Tamara Wieder can be reached 
at twieder@phx.com. 
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ON A ROLL: the Phoenix critic finds the food at Symphony Sushi al 





| rather good, ar 


Symphony S$ 


A medley of Japanese tastes 


BY ROBERT NADEAU 


his space used to house Vienna 

Kitchen, which had hardly any 

Viennese food, but was so named 
because Symphony Hall, around the cor 
ner, often featured composers from that 
European city. The food was an eclectic 
mix reflecting the restaurant’s Asian 
ownership, although it also had European 
desserts. Despite some pan-Asian dishes, 
Symphony Sushi is explicitly Japanese. 
It has also lost all desserts other than 
Japanese-flavored ice creams: red bean, 
green tea, and ginger. On two visits we 
found the service excellent, the food all 
rather good, and some of the sushi and 
sashimi very good indeed. 

Certainly you won't fail with a light 
meal made from either sashimi appetizer. 
The sashimi salad ($7.95) gives you a 
choice of tuna, salmon, or yellowtail. The 
yellowtail we had was the lightest of the 
three, with a fresh sea flavor and aroma, 
nicely complemented by the gingery 
French dressing on the house salad. The 
“sashimi appetizer” ($8.95) is a square 
platter with two pieces each of tuna, 
salmon, a dense-fleshed white fish, false 
crabsticks, and mackerel. Mackerel is a 
cooked sashimi, but must be made care- 
fully because soy brings out its fishiness. 
Symphony Sushi’s chef does right by it, 
and the platter also has a couple of real 
shiso leaves, pickled ginger, wasabi (the 
fiery green stuff), and the other typical 
trimmings. 

Goma ae ($4.50), the Japanese version 
of spinach and sesame, is here prettily 
compressed into four cylinders, and has a 
somewhat fresher flavor than the com- 
mon Korean version. Seaweed salad 
($4.50) is now almost as popular with 
American diners as fried calamari, and 
better for you. This is a nice version with 
some red-lettuce leaves for contrast on the 
plate. I also liked the shu mai ($4.95) — 
spelled “shai mai” on this menu — which 
are scallop-shaped wrapped dumplings, 
either fried or steamed. The steamed ver- 
sion brings out the flavor of the delicate 
shrimp-pork filling. Seafood pancake 


($6.95) is in the Korean mode, starchy 
and greasy, but served hot and studded 
with plenty of fish, shrimp, calamari, scal- 
lions, and red onions. 

Of course, you can also start with sushi. 
“Tiger eye” ($6.95) is scored slices of 
cooked squid, wrapped around salmon 
and avocado for neat little bites. More sub- 
stantial is something like “Symphony Roll” 
($6.50), which is fried shrimp, peach, cu- 
cumber, mayonnaise, and bean sprouts 
with a few leaves, all rolled up with rice in 
a skin of algal seaweed. The predominant 
flavor is “fried,” but the textures are var- 
ied, and it’s even sort of healthful. 

More substantial entrées run to sushi 
assortments, teriyaki, tempura, and house 
specials which might be viewed as “fu 
sion.” We particularly liked sea scallops in 
soy-bean sauce ($14.95). This dish is ac- 
tually sea scallops sliced on the equator 
fried to a near crisp with a salty spice 
crust, and served with asparagus, carrot, 
and salad, all in a nifty ginger-French 
dressing. Teriyaki tuna ($13.95) is a simi- 
lar platter, but with a butterflied tuna 
steak (not as heavy as sushi tuna, but a 
dark, meaty fish, done medium-rare). The 
dressing is just a little soy and sesame, but 
it’s good eating. 

Tempura udon ($10.95) could also be 
made with soba (buckwheat noodles) or 
ramen (Chinese spaghetti). What’s differ- 
ent here is that the impeccable fried 
shrimp are served on the side, giving the 
diner a choice between letting the bread- 
ing melt into the soup, or eating crisp 
fried shrimp (and broccoli, sweet potato, 
and carrot) between slurps. But the thick 
rice noodles are pasta at its starchy best, 
and the stock is quite good, picking up 
bits of flavor from scallion, fish sausage, 
broccoli, seaweed, and onions. 

A sushi-sashimi combination ($22.95) 
was good for a half-dozen tuna rolls, five 
finger sushi (tuna, salmon, white fish, 
yellow-fleshed fish, and a dark-fleshed 
fish I especially liked), and 10 pieces of 
sashimi (the best being red tuna, tilefish, 
the dense white-fleshed fish I can’t identi- 
fy, and salmon). None of this was novel, 
but it was uniformly good, and the rice 
was reasonably fresh. With this dinner, I 


1d some of the sushi and sashimi very good 
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(617) 262-3888 

45 Gainsborough Street, Boston 

Open Mon-Sat, 11:30 a.m—10:30 p.m., 
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A sexy, sizzling night for the 21+ crowd. 
An eclectic mix of Hip Hop & Top 40's! 
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had a butter-white miso soup ($1.95 a la 
carte). 

The odd dinner out is ma po tofu 
($8.95). “It’s the easiest answer to obtain 
authentic Chinese taste,” says the menu 
Actually, it’s not so easy, because the clas- 
sic flavor of this Sichuan dish requires the 
menthol-citric Sichuan peppercorns 
These are impossible to find at the mo 
ment, because the US government fears 
that they’re hosts to a citrus parasite, and 
so wants them pasteurized before import 
ing. But there’s no certification, so you 
have to get them from returning travelers 
smuggling in peppercorns. Sure enough, 
this dish at Symphony Sushi has none of 
that flavor — the related Japanese sansho 
pepper would be a good substitute — and 
somewhat larger cubes of tofu and more 
onions than are really authentic. Never- 
theless, this is a good dish, somewhat 
spicy against the tender blandness of the 
tofu, and especially over the fragrant 
sesame rice. 

Besides beer and wine, the drinks in- 
clude a number of sakes by the bottle, but 
only Geikeikan by the individual carafe 
($3.95). I asked for cold and got hot. Hot 
was good anyway. The tea is green, with a 
toasted-grain flavor (like Korean barley 
tea) that I actually prefer to the spinachy 
aroma of top-shelf Japanese tea. The ice 
creams ($4.95) are four-scoop servings, 
and thus will give a number of diners a 
little sweet-savory taste of the dryish 
green-tea and red-bean flavors, or the 
sweeter ginger. 

Service both visits was quite good. The 
restaurant now looks like a sushi bar, with 
blond-wood accents and a few Japanese 
lanterns and such. It’s only moderately 
loud, despite some of old Viennese music 
as background, and some light jazz. s 
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~Dining guide 





The following represent some of Greater Boston’s more noteworthy restaurants, some 


Boston Phoenix advertisers among them. Most of these listings have been distilled from our 
full-length reviews. Entrée prices are rounded to the nearest dollar. Restaurant hours, 
credit-card policy, and liquor information are not included, so be sure to call ahead. 


CHECK OUT OUR ARCHIVE OF RESTAURANT REVIEWS AT www.thephoenix.com 








ALLSTON/BRIGHTON 

BUK KYUNG II, 151 Brighton Ave., All 
ston, (617) 254-2775. $8-$22.95 (lunch 
$1 95). Very cool dinner spot for 
young Korean-Americans where they get a 
style of noodles so long they’re served with 
kitchen scissors, either in big bowls of soup 
or with a unique black-bean-onion sauce 
and lots of fresh seafood. You also want the 
seafood scallion pancake, some permuta- 
tion of the homemade dumplings, and 
probably one of the spicy-sweet-sour dishes 
of deep-fried morsels. The menu lists more 
familiar Korean food like bibimbab and bul 
gogi, but hardly any Japanese food. The dif 
ference really is freshness and speed 
CAMINO REAL, 48 Harvard Ave., All 
ston, (617) 254-5088. $7-$19. Don’t let its 
location on the map confuse you: Colom- 
bian food is mountain food, not spicy stuff 
Its mostly meat-and-potatoes, and most 
gringos love it at first bite. At Camino Real, 
don't miss the soups, the tostones (plan- 
tain chips), the empanadas, the chicken a 
la criolla, or the “rice with shrimp.” And 
bring a serious appetite 

DEVLIN’S BISTRO, 322 Washington St 
Brighton, (617) 779-8822. $19-$29 
(lunch, $6-$9). You walk into the nicest 
and most upscale Irish pub ever, but the 
food is modern bistro food, some of it 
basic, some very good, and a few things 
more complicated than they ought to be 
Our critic raved about the horseradish 
sauce on the smoked trout salad, the 
seared scallop appetizer, the pacific halibut 
entrée, and the baked Alaska. He also liked 
the spicy Cuban sandwich and the shep- 
herd’s pie for lunch. The people are even 
less pretentious than the comfortable food 
GRASSHOPPER, | North Beacon St., All 
ston, (617) 254-8883. $7-$10. Vegan din 
ing reaches new heights of elegance and 
excellence in this Chinese-Vietnamese 
restaurant entirely without meat stock, 
fish sauce, oyster sauce, or shrimp paste 
Don't miss vegi-“beef” with Chinese broc 
coli, the vegetarian dumplings, spicy curry 
lemongrass anything, or the “hous 
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meat and just as many real vegetables 
JASMINE BISTRO, 412 Market St 
Brighton, (617) 789-4676. $ 24. A little 
Bnghton storefront re-creates the high Con 
tinental cuisine of an earlier era in charm 
ing surroundings; the globetrotting chef's 
résumé includes stints in Paris and at Café 
Budapest, and his tablecloths were made by 
hand in Baluchistan. The menu rotates 
creamy, rich classics (stroganoff, tournedos 
rossini) with more spare Mediterraneana 
Nicely priced wine list. Tons of personal at- 
tention from the waiters, who are his sons 
KAPOW, 1032 Comm Ave, Brighton, 
(617) 738. 0. $4-$10. Fun fusion of 
Asian and Caribbean ideas, with enough 
burgers and Italian food for anybody. The 
accent, in a student neighborhood, is on 
youth, so it’s loud and casual, while th 
food is post-pan-Asian in a 
République kind of way. Catch the sushi 
Korean short ribs, roast duck, and bread 
pudding. If that’s your perfect meal, this is 
your perfect restaurant 
THE KELLS, 161 Brighton Ave., Allston 
(617) 782-9082. $8-$24. The ultimate so- 
lution to the problem of Irish food in our 
many Irish pubs: the Kells has gone all- 
Asian. They've hired a chef from the Golden 
Temple, and now you can have a draft 
Guinness with spareribs, Szechuan egg 
plant with pork, or a two-pound lobster 
with ginger and scallion. Is this a great 
country or what? Early evening is like a 
nightclub with Chinese food; later on the 
DJs get started, and it’s party and food until 
2 a.m. Dress layered, so if you get food on 
the outer layers, you can peel and dance 
PHO QUE HUONG, 122-126 Harvard 
Ave., Allston, (617) 254-9690. $6-$12 
Vietnamese and Chinese, with some prom- 
ising fusions, Pho Que Huong is one of the 
nicest, cheapest Asian restaurants in a 
neighborhood full of just those. Hungry 
parties may want to order an extra dish or 
two, especially of the fresh spring rolls, 
beef with lemongrass, or the seafood med- 
ley with vegetables. And keep an eye on 
the live seafood tanks 
SOHO, 386 Market St., Brighton, (617) 
562-6000. $7-$19.95. Big, modern dating 
bar/nightclub with the heart and kitchen of 
a modern Irish pub. Our picks are seafood 
— jumbo crab cakes and seared sea scallops 
— and save room for excellent desserts, 
such as millionaire shortcake and the terrine 
of sorbets. Beef is overcooked; beans are un- 
dercooked; salads are expensive; desserts 
are inexpensive. Dress casual but no hats, 
tom jeans, crummy sandals, and so on. 


BACK BAY 

ABE & LOUIE’S, 793 Boylston St., 
Boston, (617) 536-6300. $26-$40. At last, 
a truly Bostonian steakhouse, with the 
New York trimmings but not too much of 















he 





the New York baloney. Definitely an older 
crowd than other restaurants under the 
same ownership (Charley’s Eating and 
Drinking Saloon; Papa Razzi), and not for 
lue jeans, but awfully good eating if you 
love beef, and surround it with crab cakes, 
smothered onions, creamed spinach, and 
cheesecake or créme brilée for dessert 
BOMBOA, 35 Stanhope St., Boston, (617) 
236-6363. $18-$26. Stylish, cubby room 
with zebra-striped upholstery, a kick-ass 
fish tank, great rum drinks, and the only 
menu in Boston to fuse French and Brazil- 
ian food. Some of the dishes are playful and 
delicious, like the ceviche appetizer, others 
miss the mark a bit. The experimentation is 
great if you've got the budget for it 
CLIO, 370A Comm Ave (Eliot Hotel) 
Boston, (617) 536-7200. $30-$39. Chef 
Ken Oringer is at the top of his game, with 
a cuisine of focused flavors and sculptural 
precision: foie gras, intense seared hanger 
steak, scallops on a pedestal of salt. Maybe 
the best meal in the city right now. The dis 
tinguished, leopard-carpeted dining room 
couldn't be more different from the Eliot 
Lounge, which used to occupy this space. 
GYUHAMA, 827 Boylston St., Boston, 
(617) 437-0188. $11-$20. Vies with Ginza 
for the title of best sushi in the city. The ta- 
bles, the sushi bar, and the traditional 
screened-off rooms in the back fill up 
nightly with earnest sushi fans. 
KASHMIR, 279 Newbury St., Boston 
(617) 536-1695. $15 (lunch, $9 
$12). An Indian restaurant as beautifully 
decorated and designed as the fancy Thai 
ants. Plenty of wham in the food 
too, from the samosas and humble vege- 
tarian curries up to the tandoori rack of 
lamb, presented with the chops impaled 
As the name su: , the 
strengths are tandoori (don’t miss the nan) 
and creamy sauces with real cilantro. 
SAFFRON, 279A Newbury St., (617) 
536-9766. $15-$25. The first contempo- 
rary Indian restaurant in Boston has some 
impressive moments, especially among the 
appetizers, where Indian flavors weave in 
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and out of trendy nouvelle presentations 
te something totally different and 
z g. The “potato and duck bernasi, 
for instance, is a two-layer soup involving 
liquefied duck. Entrées are a little flatter, 
but the menu of traditional Indian dishes 
is special, if a tad pricey. Stylishly decorat 

ed. International crowd 

SONSIE, 327 Newbury St., Boston, (617) 
351-2500. $9-$30. Wear your Newbury 
Street clothes, whatever those might be, to 
a fun, see-and-be-seen restaurant. Appe- 
tizers are often among the best things on 
the eclectic menu. Excellent bartenders 
who know how to mix a drink. Superior 
Sunday brunch and weekday early-mom: 

ing breakfast crowd 

TAPEO, 266 Newbury St., Boston (617) 
267-4799. $4-$24. Evocative Spanish 
décor in this crowded and loud tapas 
bar—cum-dining room. Tapas and a terrific 
list of Spanish wines and sherries are the 
key, although you shouldn’t miss the 
zarzuela (seafood soup), or the orange- 
flavored flan 

WISTERIA HOUSE, 264 Newbury St 

Boston, (617) 536-8866. $7-$16. Appar- 
ently a modest Chinese-American room 
(plus sidewalk tables) along Newbury 
Street, Wisteria House has a secret life as a 
taste of home for Taiwanese students and 
immigrants. For a taste of Taiwan, don't 
miss the pipa tofu (fried clouds flavored 
with shrimp), clams, or squid triple de- 
lights with basil, or stewed pig’s ear — ge 
latinous but delicious, no kidding 


BEACON HILL 
BEACON HILL BISTRO, 25 Charles St., 
Boston, (617) -1133. $16-$23. A real 
bistro look and feel, but food good enough 
for a full-tilt restaurant, especially the 
gnocchi with cépes and braised vegeta- 
bles, and the confit of chicken, and we'd 
steer you to the blackberry tart. Our look 
at the other customers suggests the up- 
scale Yankee neighborhood more than the 
hotel guests. With Torch across the street, 
Beacon Hill again has a dining-out scene. 
THE FEDERALIST, 15 Beacon St. (XV 
Beacon Hotel), Boston, (617) 670-2515 
$27-$44. The Federalist has one of the most 
expensive menus in town, and justifies that 
with small, perfect, intensely flavored dish- 
es. Seafood and a chocolate banana pud- 
ding most impressed us. Despite the jum- 
bled decor of browns and black with a little 
red, the food demands that you dress like a 
Federalist, not a Sandinista. 

FIGS, 42 Charles St., Boston, (617) 742- 
3447. $10-$18. Small, busy branch of 
Todd English’s gourmet-pizza mini-chain. 
See listing under Charlestown 

LALA ROKH, 97 Mount Vernon St., 
Boston, (617) 720-5511. $14-$19. Exotic, 
authentic, romantic, and beautiful, Lala 
Rokh fulfills, surpasses, and deconstructs 
our fantasies of ancient Persia all at once 
Absolutely don't miss the eggplant appe- 
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tizer and pilaf entrées. Many unique gar- 
nishes and subtle flavors do justice to a 
rare and classic cuisine 

NO. 9 PARK, 9 Park St., Boston, (617) 
742-9991. $25-$42 (lunch, $15-22). Chef 
Barbara Lynch grew up in Southie but cooks 
ike a New Yorker. This spare, stylish bistro 
on the Common showcases her effusive ap- 
proach to foresty Continental ingredients 
ike chestnuts, fresh pasta, and foie gras. 
SCOLLAY SQUARE, 21 Beacon St 
Boston, (617) 742-4900. $16-$28. Being in 
the shadow of the State House, Scollay 
Square does a good job with big meat and 
has several kinds of potatoes — the “lob- 
ster mashed potatoes” being an excellent 
innovation. But they also do a fine job with 
fish and shellfish, and the wines are clever- 
y selected and served in oversize glasses 
The theme about the old Boston burlesque 
(and worse) district may be overdone, es- 
pecially as the location is several blocks 
from the long-since-eradicated Scollay 
Square. 





bianco (topped with fresh arugula and 
tomatoes). The tiramisu may be the best in 
town 

OLIVES, 10 City Square, Charlestown, 
(617) 242-1999. $20-$30. Fairly expen- 
sive, and expect a long wait unless you're a 
celebrity. But worth every cent and minute. 
The pan-Mediterranean cuisine here is 
served with a shot of pure genius, making 
it one of Boston’s best (and most sophisti- 
cated) eateries. The dishes — from the 
classic Olives tart to the “falling chocolate 
cake” — are so inspired it’s hard to believe 
they're not classics. Reservations accepted 


CHINATOWN 
BIG FISH SEAFOOD, 18-20 Tyler St., 
Boston, (617) 423-3288. $5-$16. The latest 
winner in Chinatown’s race to live-tank 
seafood, Big Fish gets clear, bright flavors 
from shell-on shrimp, whole steamed sea 
scallops, clams (or eel) in black bean sauce, 
lobster with ginger and scallion, spicy salt- 














ed squid (or soft-shell crab), sautéed pea | 


JUMBO SEAFOOD, 7 Hudson St., 
Boston, (617) 542-2823. $8-$13. I've been 
eating in Chinatown and taking notes 
about it for about 25 years. Jumbo 


| Seafood is one of the best places I've ever 


eaten there, which means it is one of the 
best places I have ever eaten. Even the rice 
is unusually good, but don’t miss pea-pod 
stems and other green vegetables, live- 
tank steamed seafood, or Hong Kong-style 
dishes like calamari with spicy salt 
PEARL VILLA, 25-27 Tyler St., Boston, 
(617) 338-8770. $5-$20. Superb South 
Chinese and Malaysian food are the attrac 
tions in this small but serious restaurant 
Don't miss the Malaea Lobak (“spring-roll 
platter” is a pale description), live-tank 
lobster and seafood, beautiful vegetables, 
and something fried. Hot pepper is mostly 
in the red sauce on the side. Refreshing 
fruit smoothies and cold soups for dessert 
PENANG, 685-681 Washington St., 
Boston, (617) 451-6373. $5-$17. If you've 
been hesitating about Malaysian food, hes 
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Beantown 
Dogs 
Load ‘em up 


They’ll put beans 
on your dog at 
Beantown Dogs. 
They'll also put 
chopped celery, 
sautéed mush- 
rooms, sliced cu- 
cumber, sweet red 
and hot jalapefio 
peppers, Greek tsat- 








siki sauce, Russian 


ANN BROWN 


dressing, Swiss cheese, bacon bits (real ones!), and crushed tortilla. 

Situated in a pristine Brighton Avenue hole-in-the-wall just a few doors down from fel- 
low frankfurter floggers Spike’s Junkyard Dogs, Beantown would seem to be spoiling for a 
dogfight. But, really, can one have too many tubesteaks on two city blocks? No, indeed. 
And anyway, while Spike’s augments its menu with staples like Buffalo wings and pizza, 


Beantown Dogs does dogs and dogs alone — 


and does them well. 


If you can’t decide among the 35 or so a la carte toppings (25 cents each), Beantown of- 
fers a slew of pre-dressed dogs ($2.50-$3.45) whose trimmings follow various thematic 
motifs (even if the correlation between the names and the toppings isn’t always clear). All 
the buns here — flat-sided New England-style, of course — are buttered and toasted to 
golden-brown perfection, but the sheer variety of hot dogs one can put within them boggles 
the mind. There’s the standard all-beef variety (natural casing or skinless, kosher or not), 
veggie dogs, and wieners made from steak, hamburger, turkey, and chicken. 

The MIT Dog (heaped with smoky-sweet baked beans, tender sautéed onions, and 
bacon bits; $2.75) and the Coney Island Slaw Dog (mustard and crisp coleslaw; $2.50) 
are straightforward; eaten as a pair, they've got all the ingredients of the perfect beanie- 
weenie dinner. But the Bacon Mushroom Melt Dog ($3.25) is a different beast: a hot dog 
made from hamburger (how’s that for splitting the difference?), it's wrapped in generous 
helpings of sautéed mushrooms, bacon, and savory American cheese. The Turkey Club Dog 
($2.75) goes an open-face sandwich one better, garnishing its flavorful turkey tube — not 
at all dry, as they sometimes can be — with lettuce, tomatoes, bacon, and mayo. While 
the Taco Dog ($2.85) spices up a beef frank with salsa, shredded lettuce, crushed tortilla 
shells, and a piquant Velveeta-esque cheese sauce, the Salad Dog ($2.95) is a healthier 
alternative: a veggie dog adorned with tomatoes and cukes, shredded lettuce, and ranch 
dressing. Most intriguing of all is the Thai Chicken Dog ($2.50), steamed to perfection, 
topped with melt-in-the-mouth sautéed onions, and drizzled with spicy peanut sauce. 

Beans, chili, and slaw are all available as sides ($1.95 each); there are potato chips 
too, of course. And there's dessert. When we said Beantown Dogs deals in dogs and dogs 
alone, we meant it: even the vanilla ice cream ($2.75) comes shaped like a hot dog, snug 


in a sponge-cake bun. 


Beantown Dogs, located at 166 Brighton Avenue, in Allston, is open daily, from 10 a.m. 
to midnight. Call (617) 783-DOGS or visit www.beantowndogs.com. 


TORCH, 26 Charles St., Boston, (617) 
723-5939. $16-$25. Shiny and a little af- 
fected, but really good food carries the 
day. The early crowd walks in from Bea- 
con Hill, dressed in the look that 
launched a thousand catalogues, and 
then the food makes them happy and 
talkative and loud. You, too 


CHARLESTOWN 

FIGS, 67 Main St., Charlestown, (617) 
242-2229. $10-$18. From the people who 
brought you Olives, an extraordinary pizza 
parlor. Outstanding thin-crust pizzas lav- 
ishly topped with fresh ingredients. Try the 


tendrils (or watercress). Find a sympathetic 
waiter and go deeper into the all-Chinese 
menu of cold appetizers and stir-fried eel 

BUDDHA'S DELIGHT, 5 Beach St. (sec- 
ond floor), Boston, (617) 451-2395. $4- 
$8. Chinese and Vietnamese Buddhist- 
temple cuisine, strictly vegan (except for 
condensed milk in some drinks) imitations 
of your favorite shrimp and pork dishes. 
I've seen better visual work in this tradi- 
tion, but it didn’t taste as good as the best 
here: spring rolls, summer rolls, nam vang 


noodle soup, hot-and-sour soup, moo shi, | 


Lake Tung-ting “shrimp,” and anything 
spicy or with lemongrass. Good coffee 


— Mike Miliard 


itate no more. Penang is as much fun as 
the old Trader Vic's, and has much more 
interesting food. The sharpest flavors are 
in the roti canai appetizer, as well as famil- 
iar morsels like the Penang popia and 
chicken satay. Lively entrées are the yam 
pots (featuring delicious mashed taro 
root), the “house special” squid or lobster 
or crabs with a complex sauce, and the fra- 
grant beef rendang. 

PHO PASTEUR, 682 Washington St., 
Boston, (617) 482-7467. $3-$10. Superb 
specialist in noodle soups, beef or chicken 
based, with a variety of mix-ins. Also a line 
| of drinks and desserts, and some, like 
















































































































“avocado juice” (actually a luscious milk- 
shake), that are both. Small, homey, clean 
TAIWAN CAFE, 34 Oxford St., Boston, 
(617) 426-8181. $5-$19. This Chinatown 
jewel features home-style cooking you don’t 
usually see on the English-language menu, 
and doesn’t make any of the familiar tourist 
dishes. It’s quite friendly to non-Asian cus- 
tomers who know and appreciate the food. 
Get to know the sautéed eggplant with 
basil, or some of the best steamed flounder 
and sautéed snow-pea tendrils ever 


DOWNTOWN/WATERFRONT 
AQUA/THE BLACK RHINO, 120 Water 
St./21B Broad St., Boston, (617) 720- 
4900/(617) 263-0101. $6-$16. Two bar- 
restaurants that connect, offering a variety 
of eating and drinking situations. In any of 
them, you'll do well with fred seafood, 
‘seared” mussels, Angus burgers, or the 
above permuted into entrées with good 
baked basinati rice. Prices are rather good 
for downtown. The weeknight crowd 
comes from work, dressed accordingly 
AVENUE ONE, 1 Avenue de Lafayette 
(Hyatt Regency), Boston, (617) 422-5579. 
$19-$32. Relaxed and well-designed hotel 
dining room near Downtown Crossing fea- 
tures familiar dishes with novel spins, and 
three fondues (classic, blue cheese, and 
chocolate). Our critic loved the apple- 
cheddar tart, the side dishes with the lob- 
ster, and the chocolate fondue, but mostly 
the versatility and tone. 
THE BARKING CRAB, 88 Sleeper St 
(Northern Ave. Bridge), Boston, (617) 426- 
CRAB. $8-$24. A hearty clam shack — ac- 
tually a lobster tent gone year-round with a 
crab name. Warm informality blends simple 
seafood entrées and the odd yuppie treat 
into things like the “crab burger.” The fun is 
eating like this with a full view of the down- 
town skyscrapers. Hearty desserts and local 
microbrews as well. Familiar, yet new 
THE GOOD LIFE, 28 Kingston St 
(Downtown Crossing), Boston, (617) 451- 
2622. $7-$9. A Runyonesque joint that 
combines a neighborhood feel with down- 
town flavor. The food is basic — burgers, 
Buffalo wings, steak — and the bar harks 
back to a day when men were men and 
martinis were all eight ounces. 
KINGFISH HALL, Faneuil Hall Market- 
place South, (617) 523-8862. $17-$26. 
Todd English, in the midst of a national ex 
pansion, returns to Boston in the elaborate- 
ly decorated pomp you'd expect of a re- 
turning general. This is a frantic, eclectic, 
two-story seafood theme park with some 
fabulous appetizers and excellent fish spe- 
cials cooked on an outré rotating grill. It all 
feels a little contrived, but English mostly 
pulls off his trademark high-wire act 
LEGAL SEA FOODS, 255 State St 
(Aquarium), Boston, (617) 742-5300 
$12-$46 (lunch, $7-$17). This Legal Sea 
Foods has a dual personality: Aquarium 
bound family lunches by day, waterfront 
bistronians by night. It could even be a 
wine bar, if you don’t mind having the 
food overwhelm the wine. The raw bar is 
featured here, and the wood-grilled dishes 
set the standard for the waterfront 
LOCKE-OBER, 3 Winter Place, Boston, 
(617) 542-1340. $25-$48. Boston’s grand 
19th-century dining room, preserved for a 
century by Yankee stubbornness (thrift 
had nothing to do with it), and now re- 
stored to ancient glory by Lydia Shire, as 
though to test whether it can be extremely 
hip to be extremely square. The best food 
may be the occasional innovation, like 
scallop tournedos with pea tendrils, 
though most will want the classics: lob- 
ster Savannah, anchovies Winter Place, 
calves liver and onions, steak tartar, oys- 
ters Gino, sweetbreads Eugenie under 
glass, and — alas — Indian pudding 
Dress well and carry a big credit card 
NAKED FISH, 16-18 North St. (opposite 
Quincy Market), Boston, (617) 742-3333 
$15-$28. No one’s naked here but the 
grilled fish, and we'd recommend the fish 
with sauces and flavorings — the fried co- 
conut calamari, the roasted Chilean sea 
bass, and the Cuban-style side dishes like 
black beans and rice, pan-fried plantains, 
mashed-banana sweet potatoes, and 
mashed potatoes. What, the potatoes 
aren't Cuban? Get ’em anyway. 
| NEWS CAFE, 150 Kneeland St., Boston, 
(617) 426-NEWS. . $12-$22. This place 
parties way into the wee hours, and the 
food can be quite good when the kitchen 
isn't overstressed. When it fills up, the 
overlong menu tends to break up like a un- 
dercharged cell phone. Our reviewer had a 
near-perfect but somewhat unusual dinner 
of sashimi, a western omelet, and choco- 
late mousse. On a more crowded evening, 
the duck breast salad was the sole survivor 
of a table full of food. 
RADIUS, 8 High St., Boston, (617) 426- 
1234. $32-$43. When hot chef Michael 
Schlow teamed up with hot manager Chris 
Myers, the partnership was news in itself 
It took them a while to get their new place 
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open, but from day one Radius has been 
the downtown It Restaurant, with a I 
powered clientele and prices to 
Schlow’s food is sort of New York F 
small, precise, and creative. The ser 
lar room is a bit underdecorated 
waiters all wear odd Mao jackets, | 
capitalist buzz is palpable 
SEL DE LA TERRE, 255 State St 
Aquarium), Boston, (617) 720-1300 
$24-$31. A large and stylish Provencal 
restaurant owned by Frank McClelland 
chef of the ultra-high-end LEspalier. This 
is more oriented toward a business crowd 
Geoff Gardner’s menu is a flexible version 
of prix fixe. The country French flavors 
don't hit the heights, but their consistency 
puts a lot of bistros to shame 
THE SULTAN’S KITCHEN, 72 Broad St 
Boston, (617) 728-2828. $6-$9. One of 
oaly a few Turkish restaurants in the city 
and the longest-lived, Ozcan Ozan’s 
lunchtime joint still feels fresh and novel 
after almost two decades in business. The 
atmosphere isn't much — a take-out count 
er and some upstairs tables — but the 
skewered meats are electric, and the baba 
ghanoush is the best we've had in ages 
Turkish soda and ayran (yogurt drink) are 
available for the full-immersion experience 
LES ZYGOMATES, 129 South St., Boston, 
(617) 542-5108. $13-$24. This bistro with a 
genuinely French feel has a wine-bar angle 
(the list of 40-odd wines changes weekly), a 
jazz angle (nightly live music in one room 
and a shamelessly Gallic angle. The menu 
favors purism over culinary excitem ut 
the place has a buzz about it nonetheless 


THE FENWAY 

EL PELON, 92 Peterborough St 
(617) 262-9090. $2-$6. A tiny tac 
the West Fenway channels the c 
fun spirit of West Coast burrito shops, but 
fuels it with the inventive energy of a chef 
who's worked in some of the city’s high 
end bistro kitchens. It’s hard to go wrong 
here, and at $3 to $5 an item, you might 
as well try it all. Don’t miss this 
LINWOOD GRILL & BARBECUE, 81 
Kilmarnock St., Boston, (617) 247-8099 
$8-$17. Good barbecue and really good 
Caribbean-accented specials at this funky 
New Souther joint annexed to a stalwart 
dive bar. Spoon-soft lamb “riblets” come 
with sweet-spicy chutney; the “smoked 
fish of the day” could make a dinner in it- 
self. Excellent fried things. The barstool: 
are topped with tractor seats 


JAMAICA 
PLAIN/ROSLINDALE 

BUKHARA, 701 Centre St., Jamaica 
Plain, (617) 522-2195. $10-$20. One of 
the better Indian restaurants south of the 
Charles, and certainly the prettiest restau- 
rant in underserved Jamaica Plain 
Bukhara delights the neighborhood with 
excellent tandoori breads and meats, a 
nicely balanced chicken tikka masala, and 
a new menu of Southern Indian treats 
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to include eclectic Americana like mako- 
shark skewers 
ELEPHANT WALK, 900 Beacon St 
Audubon Circle), Boston, (617) 247-1500. 
$6-$23. Just a great restaurant, doing 
everything well. The Cambodian food, like 
somlah machou and amok de fruits de mer, 
is a whole level up from any other South- 
east Asian restaurant in the area. The 
French food is no longer just for cowards — 
it's first-class nouvelle cuisine, with glori- 
ously beautiful and delicious desserts 


NORTH END 
BRICCO, 241 Hanover St., Boston, (617) 
248-6800. $21-$37. A stylish experiment in 
clean-tasting grilled Italian food — includ- 
ing a tapas-like “tastings” menu. The dishes 
don't all reach their potential, but the cook- 
ing (pork-and-grape skewers, giant seared 
gnocchi, dressed smelts) has verve to 
spare. One of the smoothest-looking 
rooms in the North End. Great wine list 
CARMEN, 33 North Square, Boston, 
(617) 742-6421. $14-$23. A tiny bistro, 
wine bar/tapas bar that has to pass as a 
Venetian trattoria in the North End. Among 
many small plates and appetizers, the mar- 
inated mushrooms and grilled squid stand 
out. All of our entrées showed a sure hand 
with seasoning and basic flavors, perhaps 
most evident with duck breast and seared 
scallops. No desserts, but only a few steps 
to an espresso bar or Mike's Pastry 
DOLCE VITA, 221 Hanover St., Boston, 
617) 720-0422. $12-$29. Wonderful at 
mosphere promoted by owner Franco Grac 
effa, a hearty shoulder-grabber who gets in 
volved all over the dining room. The food 
has been uneven, but we endorse the rolled 
ant appetizer, shrimp “pesto” on fet- 
uccini, the cheap cappuccino, and excel- 
lent gelati. More desserts than most Italian 
restaurants — hence the name — and the 
cakes, cannoli, and éclairs are rather good 
IL PANINO, 11 Parmenter St., Boston, 
617) 720-1336. $7-$16. Traditional Ital- 
ian seafood and pasta dishes, nicely pre- 
pared and served by a staff that oozes 
charm. A local favorite, as you can tell 
from the line outside the door. 
PREZZA, 24 Fleet St., Boston, (617) 227- 
1577. $19-$26. A North End newcomer 
with something unusual: buzz. Prezza at- 
tracts a well-dressed downtown crowd with 
its sleek bistro feel, 500-bottle wine list, and 
Anthony Caturano’s trans-Mediterranean 
take on Italian food. Sculptural desserts — 
and they're big, like public sculpture. 
SAGE, 69 Prince St., Boston, (617) 248- 
8814. $16-$28. A treasure trove of fine 
food in a small, understated room. Along 
with the herb after which the restaurant is 
named, chef Tony Susi is partial to local in- 
gredients and novel combinations: New 
England shellfish stew in lemongrass 
broth, oven-roasted sausage with braised 
abbage and soft polenta 
TARANTA, 210 Hanover St., Boston, 
(617) 720-0052. $15-$33. Two crowded 
floors dedicated to the cuisines below the 















taste buds 


You knew about organic food, but what about organic wine? Head 
to Perdix (560 Tremont Street, Boston) on February 23, when 
winemaker Tony Coturri, of Coturri Winery, brings his expertise — 
and his organic wines — to accompany a menu including wild- 


mushroom soup, venison medallions, house-made sausages, and 
short-rib tortellini. The cost is $65, excluding tax and gratuity; call 
(617) 338-8070 for reservations and information. 





especially Bombay potatoes and the hand- 
some dosas 

JAKE’S BOSS BBQ, 3492 Washington 
St., Jamaica Plain, (617) 983-3701. $5 
$15. Veteran pitmaster Kenton Jacobs 
brings Texas smoked barbecue back to the 
inner city, in a handy location next to 
Doyle’s. Beef brisket and chopped (pork) 
barbecue best show off the smoker, and 
don't miss the smoke-enriched collards 
and cowboy beans 

WONDER SPICE CAFE, 697 Centre St., 
Jamaica Plain, (617) 522-0200. $8-$12 
Although the food is Cambodian, Thai, 
Japanese, and a little Korean, you want 
the Cambodian dishes like saiko aing koe- 
ung (beef saté), sa-ngao mouen (clear 
spicy soup), loc lac (beef stir fry), or 
mango curry de legumes. 


KENMORE/BU 

AUDUBON CIRCLE, 838 Beacon St., 
Boston, (617) 421-1910. $7-$13. The sec- 
ond baby from the team behind Cam- 
bridge’s Miracle of Science is a sleek, no- 
nonsense, wood-paneled room that pro- 
duces some of the best grilled food you 
can get in a bar: moist chicken slices 
tossed over a salad, an amusing box of 
Chinese potstickers, seared rare tuna 
steak, a generous cheeseburger with the 
most flavorful home fries for miles 
BOSTON BEER WORKS, 61 Brookline 
Ave., Boston, (617) 536-2337. $7-$17 
(lunch, $5-$10). One of the city’s first 
brewpubs, this lofty, neo-industrial space 
across from Fenway Park offers a large and 
changing selection of beers, from cask- 
conditioned ales to fruit novelties. Since 
our review, the menu has been spruced up 


meridione” across Naples and Sardinia 
The chef combines high-cuisine elegance 
and peasant memories into something en 
tirely personal. Go with it, and order the 
medieval combinations of sweet and sour, 
seafood and meat — but don’t skip the 
Easter cheesecake for dessert. (No lunch in 
wintertime.) 


SOUTH END 
ADDIS RED SEA, 544 Tremont St., | 
Boston, (617) 426-8727. $6-$15. Perhaps 
Boston’s most exotic dining experience, 
and certainly one of its most rewarding 
Spicy Ethiopian stews arrive on huge sour- 
dough pancakes as patrons sit on stools 
around woven tables. Be sure to start with 
a warm dip and the cottage cheese with | 
red-pepper powder. Eating without silver- | 
ware turns out to be easier than you think. 
AQUITAINE, 569 Tremont St., Boston, | 
(617) 424-8577. $19-$29. Seth Woods | 
build on the success of Metropolis Café with 
this all-French bistro that reminds us how 
good foie gras and truffles can be. Hanger 
steak and fries are so deeply flavored with 
truffle demiglace they seem almost cheap at 
$22; same for the duck-and-foie-gras ravioli 
(served only on Mondays). You'll barely rec- 
ognize the old space of Botolph’s on 
Tremont, now sleek and dark and woody; 
the crowd is huge and so is the somewhat 
pricey wine list. Also try the suburban out- 
post, Aquitaine Bis, in Chestnut Hill. | 
BETTY’S WOK AND NOODLE DINER, 

250 Huntington Ave. (Symphony), Boston, 
(617) 424-1950. $8-$17. Postmodern per- | 
mutations of Pan-Asian panoply! Cuban 
coffee caffeinates crowd! Retro rice bar re- 
ally ... doesn’t all fit together. But it’s lively, 


Chez Henri’s veggie Cuban sandwich 
A pressing matter 





Harvard and Porter Squares, chances are you've heard of the pres Cuban sandwi 
heads up its bar menu and is talked about al! over town ar 
possibly more delicious, is the vegetarian version of this famous sandwich. Here the trad 
tional pile of pork is replaced with a mix of slow-roasted vegetables 


red and green bell peppers, onions, and, of course, pickles 


What’s 


topped 
cheese, and pressed between two thick slices of crusty French bread 
huge; unless you haven't eaten in a couple of days, you'll most likely g 











for your 13 bucks. You also get a side of crispy fried plantains and sweet-and-spicy salsa 


to munch on. This twist on an old classic will leave you feeling 


who orders the pork version — and a little healthier, too. 
Available for $12.95 at Chez Henri, 1 Shepherd Street, in Cambridge. Call (617) 354-8980 


and you can eat pretty well if you like spicy, 
and if you make sure to get the “cool cukes 
and weed,” the “curried rodeo rings,” and 
no more than three choices off the veg- 


| etable bar to be stir-fried with either the 


Asian Pesto or the Madras Curry sauce. 
BOB THE CHEFP’S, 604 Columbus Ave., 
Boston, (617) 536-6204. $8-$15 (brunch 
uffet, $18.95). The same mild-mannered 
soul food in a newly (and handsomely) 
bistro-ized space makes this a mellow 
place for an evening out, often with live 
jazz. Especially recommended: the “glo- 
rifried chicken,” catfish fingers, crab cakes, 
and sweet-potato pie. 
FRANKLIN CAFE, 278 Shawmut Ave., 
Boston, (617) 350-0010. $9-$19. A hid- 
den location, a modest sign, and a consid- 
erable reputation for simple dishes with a 
twist of brilliance — and it all works, 
nightly, for a variety of South Enders and 
knowing drive-ins. No desserts, which 
means there’s no reason to avoid the “side 
starch” dishes like garlic mashed potatoes. 
HAMERSLEY’S BISTRO, 553 Tremont 
St., Boston, (617) 423-2700. $23-$39. Ca- 
sual French-inspired food with a distinctly 
American and decidedly upscale accent 
guests wear ties while the chefs wear base- 
ball caps. Famed for duck confit, wild- 
mushroom-and-garlic sandwich, and roast 
chicken with garlic, lemon, and parsley — 
an olfactory and culinary triumph. One of 
Boston's best 
LAUREL, 142 Berkeley St., Boston, (617) 
424-6711. $11-$17. Physically and culi- 
narily, this is halfway between the innova- 
tive South End bistros and luxurious veri- 
ties of the Ritz/Aujourd’hui/Biba axis. 





METROPOLIS CAFE, 584 Tremont St., | 


Boston, (617) 247-2931. $16-$30. Wow. In 
a space that was once an ice-cream parlor, a 
jewel of a bistro serves consistently on-tar- 
get dishes that take their inspiration from 


both the French and Italian traditions. Try | 
the elegant salmon pavé, the astonishingly | 


rich risotto specials, and any of the desserts. 
THE RED FEZ, 1222 Washington St, 
Boston, (617) 338-6060. $15-$18. The re- 


| vived Red Fez updates the food and ambi 


ence of the popular Sound End Middle 
Eastern restaurant of the "40s-’70s, in a 
vastly larger and airier room. Old Fezzers 
will find the baba ganouj still the best 
around, and the new gentry will feast on 
grilled shrimp charmoula, muhammara, 
kefta skewers, and Turkish coffee with the 
Lebanese cookie plate, or even the entirely 
un-Lebanese berry martini (a non-alco- 
holic dessert). You could wear the same 


clothes you wore on a second date here in | 


1973, but probably not the same haircut. 
ROUGE, 480 Columbus Ave., Boston, 


(617) 867-0600. $7-$24. Not cheap, but | 


cheaper than its parent, Tremont 647, 
Rouge is a subtle tribute to New Orleans 


They don’t hammer the traditional dishes, | 


just refer to them in such genial, southern- 
inflected plates as the poached oysters 
“coubion,” fried green tomatoes, braised 


veal cheeks (just do it, you won't reg 
knife-and-fork fried chicken, and lemon 
meringue tart. There’s no dress code, but 
the inside really is like New Orleans, so you 
could consider a little frippery or Mardi 
Gras beads. 

SIBLING RIVALRY, 525 Tremont St 
Boston, (617) 338-5338. $23-$28. The 
shtick is that Boston chef David Kinkead got 
his more-established DC brother Bob 
contribute half the recipes, and the menu is 
like dueling chefs. Our critic favored Bob's 
Yucatecan tuna soup and Nantucket bay 
scallops, and David’s flourless chocolate 
cake. Ignore the gimmick and you have an 
excellent bistro near the Theater District 
and a very fine restaurant and wine list for 
an evening’s gustatory entertainment. Dress 
like you could afford to live at Atelier 50S 
TREMONT 647, 647 Tremont St on 
(617) 266-4600. $18-$26 (brunch, $7 
A well-dressed crowd enjoys beautifully 
grilled food, clever but not overbearing, in 
this long and cozy bistro. A duck co’ 
atop a sauce of red wine and white rai 
tater tots are infused with truffle oil 
steamed Chilean sea bass comes wrappe 
a huge banana leaf. The chef earne 
stripes at Cambridge’s East Coast Grill, but 
the feel is pure South End. Also, try the con 
nected Sister Sorel, next door. 


THEATER DISTRICT 
FLEMING’S, 217 Stuart St., Boston 
(617) 292-0808. $18-$50. A somewhat 
less expensive steak house with somewhat 
more wine, by Peter Fleming of PF 
Chang’s. Loved the bread, coffee, and 
chicken, and adored the oversize wine 
glasses. Hated the noise 
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inspired desserts. 





head; the waitstaff is one 
guy; the chef pops out to ch 
CENTRAL KITCHEN, 567 Mass Ave, Cam. 
bridge, (617) 491-5599. $16-$23 
only a matter of time before Central Square 
land of the dive bar and curry joint, got a 
hip bistro of its own. This one fits well, with 











was 


Looking for a new way to get your buzz on? Morton's (1 Exeter 
Plaza, Boston) is the place to be on February 18, from 6 to 
7:30 p.m. That’s when the steak house introduces the new Star- 


bucks Coffee Liqueur by pouring cafés con leches, mochatinis, 
and Seattle Manhattans, and pairing them with munchies such 
as filet mignon sandwiches, chicken goujonettes, and mini crab 
cakes. The cost is $25, all-inclusive; call (617) 266-5858 for 
reservations and information. 


JACOB WIRTH, 37 Stuart St., Boston, 
(617) 338-8586. $10-$28. The recipe for 
warm potato salad dates from the 19th 
century, and how many restaurants can 
claim that? It’s good potato salad, too. 
Also check out the sausage plates, the 
wienerschnitzel, and the 18 beers on tap 
at this cavernous relic of 19th-century 
German conviviality. Sing-alongs on Fri- 
day night 





a blue-tile bar, a chalkboard list of excellent 
bar tapas, and an adept menu of Mediter 
ranean-tinged Americana from chef Gary 
Strack. Also, check out the fine wine list 

LA GROCERIA, 853 Main St., Cam- 
bridge, (617) 497-4214. $10-$18 (lunch, 
$6-$10). A loca! favorite serving classic 
Italian fare in a large, upbeat setting 
SIDNEY’S GRILLE, 20 Sidney St. (Uni 
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walks the line between stylish an 


INMAN SQUARE 
EAST COAST GRILL, 1271 Cambridge 
St., Cambridge, (617) 491-6568. $14-$26 
Enlarged and leaning now toward premi 
um fresh seafood, but still the greatest 
place with the least pretense for barbecue. 
grilled meat, soulful side dishes, and 
super-spicy hot dishes, clearly labeled 
MIDWEST GRILL, 1124 Cambridge St., 
Cambridge, (617) 354-7536. $17.95 
$22.95. The Brazilian contribution to bar 
yecue is churrasco rodizio, which translates 
to a lot of meat for less than $20. Roasting 
spits are brought to your table: pork, beef, 
chicken, lamb, and more, in endless rota- 
tion. Other Brazilian specials are good, too, 
and the vibe is unfailingly friendly 
OLE MEXICAN GRILL, 11 Springfield 
St., Cambridge, (617) 492-4495. $15 
22. This is about as good as Mexican 
cooking gets in Boston: the fresh things 
are fresh, the fried things are crunchy, and 
the cooking of Oaxaca and Veracruz 
comes through without a lot of cheesy 
Texas interfer The vibe is cheerful 
and lively, probz hanks to excel 
lent Mexican beer list and totteringly full 
Margaritas 
SWEET CHILI, 1172-1178 Cambnd 
St., Cambridge, (617) 864-4500. $7-$ 
t the time of our review, Sweet Chili was 
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Just because Valentine's Day is over doesn't mean you should 
stop eating that famous aphrodisiac, the oyster. And on February 
22, McCormick & Schmick’s (North Market Building, Faneuil 
Hall, Boston) makes it easy, presenting a wine-and-oyster tast- 


KENDALL SQUARE/MIT 
THE BLUE nd 


ROOM, One Ke 


ing from 6 to 8 p.m. The event features a sampling of four kinds 
of oysters — two East Coast varieties, and two West — along 
with light hors d'oeuvres and three different wines. The cost is 
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PORTER SQUARE 

BUZKASHI, 2088 Mass Ave, Cam 
bridge, (617) 876-8664. $11-$17. Cam 
bridge’s second-best Afghan restaurant is 
still very good, especially if you like 
things a little spicier, or want to bring in 
your own beer and wine (no license) 
Don’t miss the vegetarian aushak appe- 
tizer, anything with spinach or pumpkin 
the dwopiaza version of grilled lamb in 
sauce, or the rice pudding. As at the Hel 


was when Tip 
it here. You can certainly 
be warned: the motto 
less Sirloin Sizzling 
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The Music Hall 
603-436-2400 


or call the Redhook hotline 603-430-8600 X 382 


Saturday, March 12th 2005 - 7:00pm 


Steve Karle & The Dukes 
Mindy Smith and Allison Moorer 


28 Chestnut Street, Portsmouth, NH 03801 


$35 / $25 - For more information please log onto www.redhook.com 


Tickets available at The Music Hall on-line themusichall.org or by phone: 603-436-2400 
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just as big a hit. If you missed the first 


170 years of 





America’s love of Frer 
food, you can catch right up with Be 
endive salad, gruyére tart, steak fri 
seared duck steak, warm chocolate p' 
ding cake, chocolate mousse, an 
caramelized bread pudding. Dress up a 
little — it’s a French restaurant 

GINZA, 1002 Beacon St. (Audubon Cir 
cle), Brookline, (617) 566-9688. $11 
$44. Arguably the best sushi bar in 
Boston, certainly one of the most avant 
garde, yet well-grounded in tradition, as 
evidenced by the more than 20 brands of 
the wide range of cooked appetiz 
ers, and the solid tempura and teriyaki 
Somewhat random service won't bother 





















sak 


those who come in expecting to share 
tastes 

JAE’S GRILL, 1223 Beacon St., Brook 
line, (617) 739-0000. $9-$20. For thos: 
familiar with Jae’s hip, inexpensive 
Asian-fusion menus, it may seem like he 
has taken over a steakhouse and doesn't 


want to offend the old cliente The 





good news is you 





the 












chef, Lucy’s 





mov 








low-fat with terrific result 
the perfect bist r Coolidge Corner 
comfortable, women-frier 










subdued 
and yet with some outstanding dishes 
like the sancocho, the ostrich stroganoff 
(trust u ), the gourmet pizzas, and 


the choco’ torte for dessert. Not loud 





te 
enough for a youth bar, so dress up a lit 
tle 

WASHINGTON SQUARE TAVERN, 


street 





It’s one of the most highly anticipated culinary events of the 
year, and it sells out quickly, so make your reservations now for 
the annual Super Hunger Brunch, scheduled for February 26 and 
27, between 11 a.m. and 2 p.m. 
in the Greater Boston area will serve brunch for between $25 
and $50; 100 percent of the proceeds will go to the Greater 
Boston Food Bank, which feeds the hungry in Eastern Massachu- 
setts. Participating restaurants include Appetito, Blu, Chez 
Henri, Grill 23, Icarus, La Morra, Laurel, ’Espalier, Mantra, Rial- 
to, Sel de la Terre, Spire, Union Bar and Grille, and Via Matta. 
For a complete list of restaurants, visit www.gbfb.org/shb; call 
the individual restaurants for reservations. 
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tea-smoked, m 
grilled Maine 
10W spark 











d-loose app 





5 the food i 








would have you believe 
HOUSE OF TIBET KITCH 
7 St. (Teele Square). Sot 
629-756€ $ irst 
Ir l€ xt 








On those days, 40 restaurants 









ZAFTIGS, 335 Harvard St. (Coolidge 
Corner), Brookline, (617) 975-0075. $7. 
$13. Despite the name, a very un-nostal 
gic, postmodern kind of delicatessen 
with generally excellent food and very 
reasonable desserts. Un-nostalgic means 
low-fat pastrami, chicken soup, and 
such, but also glorious corned beef, 
whitefish salad not to have to die for 
and house-baked desserts. Breakfast is 
served all day 


THE CHEESECAKE FACTORY, 300 
Boylston St. (Atrium Mall), Newton, 
(617) 964-3001. $9-$27. The Chestnut 
Hill Atrium Mall’s version of a 34-unit 
nationwide chain, the Cheesecake Facto 
ry brings a bit of Beverly Hills Egypto- 
deco to what is really an updated Jack 
and Marion’s, 






you'll have to take home, so one strategy 
might be to have a big apy 
Vietnamese s 


zer like the 








mmer rolls 


cheesecake 


(brunch). Weekdays, this is another run 


kept secret. Line up by 11:15 for the 






bowl of sweet soy milk 
KOUZINA, 1649 Beacon St. (Waban) 





a giant deli. Everything 
imaginable is on the menu in portions 


nd split some- 
thing like a Kahlta-almond-fudge 


CHUNG SHIN YUAN, 183 California 
St., Newton, (617) 964-0111. $8-$14 


of-the-mill Mandarin/Szechuan restau- 
rant. But the Taiwanese brunch here on 
Saturdays and Sundays is Newton's best- 


11:30 opening and enjoy jellyfish salad 
(better than it sounds), steamed pork 
dumplings, and fried bread dipped in a 


background music, rugs on every chair 
and bench, and a potted ry of Tibet 
on the menu. Next door is a Tibetan Bud 
dhist resource center and gift shop, but 
first relax with some buttered tea and re 

ally exc nt momo, the Tibetan answer 
to Peking ravioli 

ORLEANS, 65 Holland St. (Davis 


Square), Somerville, (617) 591-2100 














$12-$19 (lunch, $6-$12). Large, loose 
bar with rather good food, especially the 
seafood appetizers, the duck two ways, 
and the fresh fruit desserts. You can sit 
hes like in 


a bar, or sit up high at café tables, and 





like in a restaurant, sit on couc 


food will be served regardless. O 





pretty dark, but 


peopl essed up more 

REDBONES, 55 Chester St. (Davis 
Square), Somerville, (617) 628-2200 
$6-$18 (lu $4-$7; all-you-can-eat 
and chicken, $7-$9) food for big 
guys. Loud and bright and legendary for 
barbecued, grilied, and smoked things, 





might be even 













ni 








hoofed or otherwise. The Arkansas ribs 
Buffalo 
shrimp. Try the corn pudding to start 
The wait is long but worth it. Cash and 
checks only 
VINNY’S AT NIGHT, 76 Broadway 
>), Somerville, (617) 
$25. Behind a conven 
I i Vinny’s Superette 
lurks this den of pure East Somerville 


are phenomenal; so are the 





store callec 


underworld cool. Great chops and pro- 
fuse pasta served on red-and-white 
check tablecloths, and more antipasti 
than you can shake a stick at. Try the 
amazing pork chop in vinegar-pepper 
sauce 
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43 SM. 4 HERE'S YOUR CHANCE 
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taneous. . readin TR. TP60089¢ 
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White ¢ B - African American/B 


SN i aS ee ae 
What's this @ symbol all about? 


When you see the @ at the end of an ad, that 
means the advertiser has a profile (and maybe 
even a picture!) at our online personals site. 
Note the username listed after the @, 
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Bisexual ¢ V 








ECLECTIC TASTES 















and check it out at Attractive female, 33, seeks 
ere mature male to explor 
with ; 
smart 


stable describ 
















SMART AND SWEET 
non-smoking and auburn hai 
SWF, 33, 5'9 seeks an outgoing. 
shape guy 27-40, 6'0+ who likes 
concerts, films and enjoys thai 
food. #455040 
FRIENDSHIP 

A warm SJF, love learning, ideas, 
Judaism, spiritual growth, compar 
ative religion and p! 
sical and world mu 


a BE A LADY 


arius, has 9 grandchil 

















RUNS with SCISSORS 
IWF, 60s, icon: S 
theatre, movies, 










) 46 
dark/brown 
ng, casinos, seel 
who is honest 

down-to-earth, forLTR 
BOOK JUNKIE 


jomous 


humorous man 
rests. Mensch a 











withsi 
40-56, 





G00D LOOKING BRUNETTE 


friends for learn 
hy vs Attractive brunette, Italian, late 50s. 
muiel support, oes) Bs 532816 enjoys city life. trave led, needs 


HOW SOON IS NOW? 0 ated tke 
SWF, 37, blonde/blue, curvy, intelli: 
and attractive, _livi 
in. Enjoys movies. 
ings, seeking SWM, non-si 
}-42 years inage, who's is pro 
gressive, educated. 
ink Outside 








Jichot 















FOREIGN FILM LOVER 


Beautiful, intellectual, m 








n ional SF, 36, 

507213 married 
SEEKING gees” MAN professional SM 

Fun-loving, tall, slender aring, attentive 


something SBF secure fi 
vational fi 





~ SKS INTERRACIAL LOVE 


Protessior 





LOOKING FOR A FRIEND 


STRIKE A MATCH 
br tive SWF, 33, seek: 


VF, 25, 5'9", beautif 














GREAT SMILE 
HEAD IN THE CLOUDS SR mwkeyat 
the J 29 
sbi rat olf 
s PASSIONATE & INTELLIGENT ' 
L ct WF, 49. e t bow 
UNIQUE WOMAN tive,’ seeks litemate 1 WRAP YOUR ARMS 
33 p WF, 44, at 
saggy eet 
524 TRUE COLORS ra * 


CUTIE PATOOTIE 


eet! 1578329 
WOULD YOU DARE? 
rky lemale 49, wit 





+. 9937174 
ADVENTURESS 






depen ident ct 
_ BRING ME ‘teak 


lavalife’ 


Where single 
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To listen and respond call 


617-976-3366 


Must be 18+. (calls cost $2.19/min) 
Outside 617 call 900-226-4492 


LIFE TO ITS FULLEST 
SWPF, 35, South Shore, attractive 
passionate, spirited, warm, ground: 
and fun, seeks SWM, 30-44, a 
alist, who's healthy and 
secure, fortriendship or possible 
TR+. 892380 
PROGRESSIVE SWF, 37 
Seeks man with similar values/pol 
tics for long-term relationship. !'m 
warm, sensual, down-to-earth 
reddish-brown/blue-green, love 
cooking, dancing, spending time 
with those | love. Looking for emo- 
tionally mature gentleman who's 
interested in commitment, sharing 
some of these activities and much 
more! %952185 
INDIAN BOMBSHELL 

Tall, leggy, thin and funny SF, 5°10. 
18years old is looking for a toned, 
handsome man with nice eyes and 
taller than 6’. Into reggae music 
es shopping and soul food 














ICE SEXY 
| love going driving around with my 
friends, mix CD's and hip hop. I'm 
funny and flirty, very full of life, and 
would be up for Monopoly. I'd love 
to meet another funny guy, that is 
cute, and loves lasagna (you don't 
have to, but | do). #479391 
PAPER AND COFFEE 

listen to the Stones, and have a 
nice mouth. | am tall and have an 
off beat sense of humor. Very politi 
cally minded, so be able to con 
verse about what is going on in the 
world, 24-year-old looking for 
to cook vodka penne for. 7482204 

SOUTHERN BELLE 
5-year-old, who is 
t the right guy. We 
laying tennis, and watch 
ing baseball games at the bar 
What do you think? Tall and intelli 
gent please. 482208 
INTO MY SPORTS CAR 

5-year-old woman who is int 
math and phy: 
can kee! 








am a slend 
looking to 






















Tis 
CASUAL FLING 









t anit 
like t 


itr 





but not necessary at all 


WALK READ SMILE 





3 
EXOTIC LATINA 
ve been looking 
t haven't run 
yet. | love shopping (not with 
money) and going to the pa 
ith strawberries and wine spritz 
am flirty (with you only) an 
like dark-skinned men, but this is 
not a must. | listen to folk and 
0p; a variety kind of girl! EP. 
ALL AMERICAN 
l 9 for Mr. All American that 
wouldn't dream of voting for Bu: 
but still knows the old fashioned 
rules of dating. Sweep me off my 
et while we listen to U2, slow 
da and gaze into each others 
eye nly looking to date right 
now, but still want some romance 
in the midst. %£482303 
SPUNKY GIRL 
'm lookin’ for a party atmosphere 
relationship. Let's play bayrout, eat 
pasta, laugh, and laugh tu) 
more. | like to drink and then go out 
dancing to Nelly. | am short, blond 
and toned. My green eyes will daz: 
zie you. Will you dazzie me? 
7482310 
SINGLE WHITE FEMALE 
Scary title after that movie huh 
Well, I'm fun (like everyone else or 
this page), quirky, 25years old, a bit 
different, cute, definitely lovable 
and ready to laugh til we fall off the 
couch. We shoul neet, take a 
walk with hot chocolates to warm 
our hands, and go play on the 
monkey bars. %482425 
AWESOME BODY 
| have green eyes and blonde hair. 
| like dancing and guys even more 
I'm crazy and exciting to be 
around. | can always entertair my: 
self, but enjoy myself more when 
I'm with someone else. | want to 
date, a fling, or a real relationship 
7482319 
GIRL GONE CRAZY! 

Curvaceous,. silly brunette, 5°7° 
brown eyes with a butt that stops 
traffic. | like shopping on Newbury 
listening to Louis Devito and 
wrestling! Bald guys are hot! Facial 
hair a plus. T482366 















































Jewish ¢ C - Christian ¢ D/D-fr 








































To listen and respond 


617-450-8620 


using your credit card call 
from any phone. 





Placing your FREE ad 
5 fun ways to choose from (we'll take it any way 
you want to give it to us!): 


1. Call 617-450-8761 
or 800-310-5995 


2. Email your ad along with your name, 
address & phone number to 
phoenixpersonals@phx.com 


3. Online - Log on to www.phxpersonals.com 
and complete the online form and click submit. 


4. Snail mail - send in the form in the 
Personals section 


5. Or... Technophobic? Out of stamps? Drag 
your butt down to our offices at 126 Brookline 
Ave., Boston to place your ad in person 


Once you've submitted your ad we'll contact you 
with your voicemail box info and details on how 
to record your greeting and retrieve messages 


Composing an Ad 


mple 3 step process (kind of like the waltz) 


category (WSM, MSW, MSM, WSW 






3. Let it flow U 
Additional words are $2 ‘eh 


The rules: no phone nu imbers. last names or 





(email or mailing) 


Don't know what to say? Complete our mail-ir 


form and we'll write your ad for you 


Responding to an Ad 


Select an ad (or ads) and grab the phone! 


Call 617-976-3366 (18:, Calls cost $2.19/min) 
and enter the @ box number of the ad that caught your 
eye 


Outside Metro Boston? Call 900-226-4492 


Calls cost $2.19/min 





Prefer to use your credit card to respond? 


Call 617-450-8620 


Who says you can’t find love on sale? 


Call 800-310-5995 to buy blocks of time 


a discount! 









































Pheenix To use your credit card call 


617-450-8620 


To listen and respond 
from any phone. 


To listen and respond call 


617-976-3366 


Must be 18+. (calls cost $2.19/min) 
Outside 617 call 900-226-4492 


To place your ad and for 
Customer Service, call 


800-310-5995 





www. phxpersonals. can 


hersonals 


M - Male e F - Female eS 


orced ¢ Wi 


FIESTY ITALIAN GIRL 

Young 25: f-old that listens to 
sher and goes clubbing often 
am very opinionated and wary 
someone with something to say to 
me as well. | don't fight, but | like t 
debate. | will cook you pasta that 
you won't forget. 482363 
WORK our GIRL 


HOT BOD 
] ha azingly 
needs you for 
eyes and hair. 


you Taaoas 
TELL ME YOUR PASSIONS 


POP - TOP 40 


Coney BROAD 
nd enjoy 
Be funny, a 
want sc 
outside 
es W 


L ump out 
gether. P482416 
COUNTRY MUSIC ee. 
bates to Tie Genre eons ieee CRAZY FOR U 
w Englanders sometimes fal ine bodied petite T 
ntc traps of country music ¥ 
jove hot jacuzzis and be 
am 21 
en, and er 
time. Call if 
want c ‘party a bt and have 
fun. 4482439 


67-0309 


The Thinker (Female, Watertown, 29-35, Lawyer) asked: 


After a first date, should | call the guy and thank him? 
Or is that considered too aggressive? 


THIS WEEK’S TOP ANSWERS 








Widowed ¢ G 


Gay ¢ Bi 


BLOND AND SLIM 
| am 39, work in the field of : 
tion, am loyal, a gym goer, Oy 
hip hop music, and ethnic food. 
Does this sound like you too? Be a 
non-smokerlike me, athletic, and 
around 6" tall. 4519000 

DRINKS IN THE SUN 
On a Saturday night, this 23- 
old would head for a night clu 
dim lights, and sweaty bodies. 
to move with the mus with or 
without a drink n 
smile to greet me J 
floor or at a booth. 2482489 

_ secret Li cooL 


9 
BE FUNNY! 
you'll have my ft 
ployed SWF, 30. 
own, who listens tc 
k, goes hiking 
swimr é 
make a 
room floor 
n common ‘ES 


WATER SKIER 


between and 40.%851899? 
DAY TRIP TO NYC 


Let's take the train to NYC, while 


jamming to some Greek 

you happen t 

great! But n 

with dark hair, 

| am crazy and differ nt: you 
too. | am 20, gree: browr 
hair, 5'3", and fit. 526820 


A Career Guy (Newton, 29-35, Entrepreneur) answered: 


One time | went out with a woman named Jenny. | wasn’t 
interested in her after the first date, but a couple nights later 
she called to say thanks. After we hung up, | found myself 


reconsidering how | felt about her. It made me realize that she's a quality 
gal — and at the end of the day, every guy wants to be with a quality gal. 
A note to the wise, though: keep this phone call short, like you're not 


expecting to be asked out! 


#1. Then you don't have to worry about all this! 


ow 








A Creative (Male, Somerville, 22-25, Student) answered: 


If he's into you, it's great. And if he's not into you, it doesn’t 
matter what you do! What's cool about calling him is this: if 
he likes you, he'll be even more into you if he knows you like 
him, too. And here's an alternative plan: set up Date #2 at the end of Date 


2 SE A Player (Back Bay, 26-28, Finance) answered: 


Accuse me of playing games, call me a sexist piggie, but after 
| the a first date, the woman should wait for the guy to call. 
re ™ If he doesn't call, he's not interested. No sense in seeming 


desperate by calling him first. Rather, if and when he DOES call you, 
display your interest by sounding happy to hear from him — i.e. “I'm really 
glad you cailed, | had fun with you last week!” Generally, the harder-to-get 
you play, the more likely he'll get crazy wondering what you think about 
him — and that'll prompt him to call for another date. 





At The Phoenix's Answerology, you can ask the opposite sex anything. To 
ask and answer questions yourself, and to browse over 1 million Q&A's, The 
Phoenix invites you to sign up for free by going to www.BostonPhoenix.com 
and clicking on “Love Q&A” on the left side of the page under “Classifieds”. 


www.BostonPhoenix.com/loveq&a. 


Bisexual ¢ W 


ite « B 


SOYEAR OLD FOR DATING 
rowrvblue, athletic, 5'1 
agement, wants to find 
for casual dating, th 
to just about anythin, 
don't have kids or smoke 


'™ GONNA RUN TO vou 


COME AS YOU ARE! 


ALL ABOUT STEELY DAN 


food 2 
~ RED SOX RULE 
m a giggly 2tyear 


ng for an 


0k: 
onchip. 24526792 


WINTER NIGHTS 


and laid back 
Quest, and eating steak 
of this interest you as w 
44, have a great e 
and about 


IT'S YOUR FUTURE WIFE 
My perfect guy has a bunch of tat: 
toos ves red meat. | am a 
with a lot 
ahead of me. Looking for someone 
around my age for casual dating 
ha a nice body, blue eyes, ta 
build, and like games and spaghet 
ti, 1526830 
A SERIOUS CATCH 
am into senous guys oat 
think alit 


YoYo Ma. C 
am 20, 5'6",with a ballerina 
have good friends, and love Bra 
zilian food because | am Brazilian’ 
7526838 

LET'S EAT SOUP! 

like being in the water naked. 

Beyonce, spaghetti, and being with 
yther lovely spontaneous. onginal 
thinkers. Be creative with dating 
and getting to know each other. 46. 
so be around my age. Be funny. 
sexy, and loving life, like me 
7543933 

PASSIONATE MALE 
am a tall, dark, smart, passion 
ate male looking tor someone 
who is cheerful, bright and pas: 
sionate... let us see where it leads. 
7559018 

ROMANTIC SENIOR 
Very pretty DWF, 65, 5'6", average 
weight, very young-looking, N/S, 
long bionde/biue, great personality, 
seeks man, 62-75, N/S, 5'9" and 
up, for LTR. 980178 

RELAX WITH ME 
Aware, attractive, plus-size female 
40s, non-smoker, seeking laid- 
back, caring man, 40+, for fun and 
quiet times. 79994465 

1 UKE WHAT | LIKE! 
Tattooed SWF, 29, 5'9", dark 
blonde/biue, great sense of humor, 
desires tall SWM, 27-33, with a 
sense of humor and a smile to 
make me melt. Long haira plus 
7953811 


Black ® H - Hispan 


African Americar 





ic eA 


HANDSOME ITALIAN 
26 8". brown/brown 


vies 


“PERSONAL TRAINER 
ale, 43, 5'9°, gentler 


ROMANTIC & PASSIONATE 
M 26, ghing and 


dokken65 
SQUEAKY CLEAN! 
‘ 46 a 


ted. T6275 
RELATIONSHIP MARRIAGE 


ip. 226689 
FASCINATING ART DEALR 
"old 1Ooks late 20 
BE MY GINGER ROGERS 


CHRISTMAS PRESENT 


‘ SEEKING TRUE ROMANTIC 


59, sports lover, beact 


in 613509 @ BATBOY 
_ NEWTON AREA ONLY 


BREATH OF “FRESH AIR 

Jp front and honest male, 25, nc 
hildren, non-smoker, not intc 
playing little kid games, very blunt 
aid-back and down-to-earth 
E F, 18-34,non-smoker. 
20 @ reallyreal 

NO COMMITMENT 


pre otessioné al, F 


ered handsome. 
non-smoker,drug-free, loves ( ape 
Cod in the summertime 
waiks/ndes. Seeking non-smok 
attractive. woman, 35-45. 
good sense of humor, light drinkers 
ok. #265219 
LOOKING FORWARD 

North Shore, fit SWM, 40, artist 
student, enjoys life one day at a 
time, non-smoker, enioys long 
walks, beaches, the woods; spiritu: 
ally healthy,adventurous, hand 
some and laid-back. Seeking SF 
32-45, similar inter for long: 
term relationship. £986299 

LOVES LIFE, OUTGOING 
SWM, 34, seeking outgoing a 
who likes to go out for dinne 
mowies, drinks and likes to 
life with no ties. 413118 

LUNCH DATE 

44-year-old, Italiarv insh mix, seit 
employed, honest and sincere 
good looks and in shape, easy 
going, witty, and funny personality, 
looking to start a positive relation- 
ship with a 30-40 year old woman 
with good looks and values. | love 
going antique-ing. | would like to 
find a non-smoker, no drugs, but 
kids OK. 490884 
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RELATIONSHIP NEWBIE 


quy. 


#59714 
'SWM SEEKS SBF 
WM, 53, 58 


ality ct 
RENAISSANCE MAN 


Tt 
SEARCHING 
WM. 28 


9609820 @ jforyour1 
GOOD FELLAH 
49 


597624 
GENUINELY NICE GUY 
M34 


Ts 
Le DOORS PERSON 
40: 


@ bicyciel4 
GENTLEMAN 


nnect ‘P4901 
FUN TIMES 


FRIEND AND LOVER 
73 v play 


9605950 @ bob252ma 
SEEKING GRACE & BEAUTY 


AIR AMERICA MAN 
attab 


WM. SOfor 


we 78597996 
ITALIAN COUNTRY BOY 


1 relabonship 
you. #7463053 
EX-FOOTBALL PLAYER 
SM, 30, ex-football player, seeking 
a SF. 18-45, for fun and d 
ing. 78614490 @ dre2323 
FUN AND OUTGOING 
Professional SWM, 44, 5'9° 
umVathletic build, brow 
smoker, no kids, financially sec 
ghittul, handsome. Seeks attra: 
fitlemale, 32-42. %387131 
LOOKING FOR BIG LOVE 
x any type of lady, any 
not too big b 
worthy, and understanding. 
ly dos not matter what life: 
have. @P506234 
STULL HAVEN'T. 
found what I’m looking for. SWM. 
47, seeking an honest SW/AF, 29: 
42.%8602891 @ paluch 
CATCH OF THE DAY 
SWM, 24, stable, looking for sexy 
girl to go out to dinner, see a 
movie, hit the clubs, get to know. If 
you wouid like to get to know me. 
leave amessage. 522262 





HOPING 2 FALL IN LOVE 
WM 37, 5 


ay 
HELLO WELLS 
A 49 


we @ Montblanc 
JAZZ LOVER 
48 


Pee 
PATIENTLY WAITING 


Tv 


GREAT COMPANION 


RUBENESQUE 


51. w 
263% 
REALITY SHOW REJECT 


ap 
STIMULATE YOUR MIND 


32 


NICE ITALIAN GUY 
WM. 44 KING 


rpc Aen 
MUTUAL RELAXATION 
ye a gnily over 40. 


BABY-FACED GUY 


ADVENTUROUS, ME DIA 
ar 


hysicaliy fit M48 


Long 
SEXY STUNNING ITALIAN 

WM, 39, fi , 
10 4P673134 
QUINCY 


ging out. WLT 
n-smoking,easy going 
blonde/redhead, pet 
sense of humor who likes 
So. Shore area. 1456141 
BE MY PUNK ROCK GIRL? 
shape 


brown 


6 
HOPELESS ROMANTIC 


Tall, slim SWM 38, medical pro. 


fessional, loves hiking. arr 
and playing guitar, thrives 
Dutdoors and spirituality 








A WOMAN FRIEND 


Ks 55, 


T4856 
DINNER IN NORTH END 


oad 
T 


MARRIAGE WITH NO SEX 


Tt 
NOT A COUCH POTATO 
35 


51958 
LOVES TO LISTEN 


ct 
BORED IN BOSTON 


M, 36 


GRADUAL DEVELOPMENT 
r 46 


v THs26e 
SHOW YOURS. 
N VM. 48 


gs at home. TF 
CASTING LEADING LADY 


BLACK MAN FOR LOVE 
r 30: smoke 


M 


mance 
x with profession 
ACIVE QuIgoIng 
rever. TP485365 
RELATIONSHIP WANTED 


tractive 


PETITE WOMAN WANTED 
44 7 handsome 
PhD. € sneur, English 
opping, poetry 
Wants souimate 
685 
OUTDOORSY GUY 
utdoorsy guy, wh 
kes tO travel and listen to any kind 
if music, would like to meet you, a 
etween the ages of 25and 
30). Please be nonsmok. 
9. no kids. | am 5°10", with a 
hispanic background. Let's go out 
dinner, cuz I'l admit it 


cook! ‘EPS 18936 
FEBRUARY 18, 2005 35 




































































































































































































































To listen and respond call 


617-976-3366 


Must be 18+. (calls cost $2.19/min) 


Outside 617 


call 900-226-4492 


To use your credit card call 


617-450-8620 


To listen and respond 
from any phone. 


To place your ad and for 
Customer Service, call 


800-310-5995 
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ONE WOMAN MAN 
51 NsiGde 








Do WHAT THOU WILT 
SWM. 26. stud: 








"DANCE WITH ME 





CAPTAIN OF MY DESTINY 
36. t 


y 519 
HEALTHY YOUNG GUY 


Tt 
CHUCKLE WITH ME 


rey 
JUST WANT TO BE HAPPY 


Tt 
BODY HEAT IS CRUCIAL 


ct 


| PLAY GUITAR 









npcioey LARGE 

ooking for extra large 

xs bodyoutc Thin 
39, wants jou. TPS063€ 
SEEKING MALE COMPANION 





whole 


SEEKING MATURE MALE 







Male 2 hn 





78603622 @ onajedt1 
Wil YOU BE MINE? 


and spontane: 





NATIVE AMERICAN MALE 


100 Nat American male 





sibs, short brown 

s. All Native 
2 S naturally 
smooth skin. Decent t 





looks. Seeking t 
Hispanic men for fi 
fully more. 49599213 

JUST A NORMAL GUY 
GWM with many interests, looking 
for a man, 25-50, whe 
together. Friendship firs, possible 
LTR. 1606431 @ tilooking 

FRAMINGHAM MALE 
BM, 5'11", 210s, exercises regu: 
larly, enjoys sports, music. Seeking 
WM, over SOpreferred but not 
exclusive. Chubby or heavy-set a 
plus. 2223435 

PASSIONATE AND KIND 
GWN, 38, brown/green, slim, look 
ing for intelligent and attractive 
male, 25-40 to share good times 
with. into fashion and opera. | like 
working outbut | am not a fanatic 
Looking for a senous relationship. 
Smokers need not try. 513880 





ship, hope- 


his life 
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LET'S TALK! 
f, 22. N 
xing. E58 
SPECIAL SOMEONE? 


40 


ro % 
SOMEONE ESPECIAL 





FALCOR SEEKS ATREYU 
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KINDRED SPIRIT 


at) 


UY 4 OLDER 
tc. 


RILLED TO PERFECTION 


LIFE IN THE OLD BOY 





24, si 





kK are f 25783 
CREATIVE COMPANION 








r arelations' 


_ YOUNGER SEES OLDER 


TERAENCE SEEKS PHILLIP 

ste geek/jock. At least like 

hom ss aa 
Sedarise 


a0, theeatr 







and boyish. £4464 16 
BLUE-COLLAR BRO 


f 
NATIVE AMERICAN WALE 


3M. 34. 5'8". 190ibs, brown/browr 





is a computer nerd. #7519030 
MOHEGAN SUN? 
Good-looking 
WM, 33, 5'7°, 145ibs, work out reg: 
ularly, pretty new, seeks a similar 
guy. Someone who's a 
masculine, discreet, non: 
smoking WM, for friendship, travel, 
possibly more. Athletic, jock/prep 
guys only. P898896 
WOLFEBORO, NH 
GWM seeking fnendship, possibly 
more with the right man. | typically 
am attracted to a mature man, 30: 
40. | have been told | am a good 
atch but you will have to be the 
judge of that. #9529079 
WHITE CLASSIC JOCKEYS 
All-American “French/Greek” top 
“at enjoys foreign travel, history, 
romance languages, fine dining 
‘ooking, swimming, exercise, jog- 
ging, reading, intense conversa- 
ton with that special man. Seek: 
ng passive yet assertive guy, 25 
who also loves wearing tight 
tton-fly Levi 501s and white 
401012 
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TAKE A CHANCE 
| Middle-aged man, but looks 35 
160i: tat ul 
v0dy 
free 










xy 








eplies only, PSE 
sexy PRE: OP TS 


blond: 








r ng TH5688xX 
LOOKING R LOVE 





BLONDE DREAM 


Jing t 


1p. 2576 


_NORWAL GUY. “REALLY 
N it 40 
Northboro. EPs 





SINGLE IN NEW ENGLAND 


HIN UND ZURUCK 


T 
ELIGIBLE BACHELOR 
39 k t BM 


e 
FRIENDSHIP AND MORE 
: 6 


CTIVE FIT mane IN Ri 












1 500K. PSB 
~ NEED SOME LOVIN 








WAITING FOR YOU 


GM for 








news| 
wen 


ance 785964 





YOU COMPLETE ME 














nai, neat, loving 


BiM 
weeker 


Vineyard, 













3 with you all 
wal, devoted, and 
Age and race unim 
49( 
MANIFEST | mW PROVIDENCE 
GWM, 671 browrvbiue 





reative ocean lover, 


seeks 





mature medi 
or, dream 40-60, height 
it proportionate. Me: top cat 
versatile, works second shift 
446729 
SEEKS SPECIAL SOMEONE 

Genuine, Portuguese-American 
GWM, 36, loyal, professionaily 
employed, enjoys physical fitness, 
people, travel, social gatherings. 
friends, familyOpen to meeting 
similar. Would like to date potential 
long term monogamous relation- 
ship. #465113 

















TIRED OF DINNER FOR 1? 
am! Blue-eyed GWF, 35, brown: 
blonde, 510", 160Ibs, seeks GF for 
friendship. Also looking to find 
‘special someone.” Am honest, lov 
ing, loyal. Loveanimals, outdoors, 
Is, movies. Take a chance! 
807419 












White 


GET AT ME! 
SF, 41, 5'1 185ibs, no time for 
es sketball 


Seeking 









nine 
jornewhe 
BECOME SOMETHING BETTER 
Very affectionate GWF, 21, N/S. 
seeks same in GWF, 18-22, N 
wh attractive and ready to enjoy 
life together. #7599067 
NEW EXPERIENCE 
ctive female, 31, beli 
iS all about expe 7 
and getting to know 


Ss going 

























1d dislik 3M 
2565137 
AWICE SMILE 


me, with sincere 









2indshig 
> ham/North 
rred. 4464291 


Shore area 








MARTHA STEWART — 
where you? 4 
soft seek 
roca614 
LIFE IS WISE 
GWF, 31, smoke-free 








@ sleepy rain 
ROMANCE AWAITS 
siderate GWF, 45. K 











mrelationshig Bet7134 
~ WARM & INVITING bears 








KID-AT-HEART. 


KIND-HEARTED 


47 


fe. TES605E 
TRANSMAN SEEKS FEM 








to develop a k 
e relationship as friends. 

vers or both. SBF, 41, | 

earth 








LOVABLE LEO 


40ish, attractive brunette 





ame. All 
straight 
about yours 
I'M VERY NEW AT THIS 

29, auburn/greer 

quit smoking, losing winter 
yunds, shy at first. Looking for 
1/non-sMok: 










lover, | IS, tomboy (like 

Carrie from K ang 
interested? 7 
FRIENDS FIRST 


Looking for friendship and cor 
panionship to begin with...\'r 
good listener, honest, sincere and 
generous. Domestic aS. 
cook (especially eth: 
nic cuisine). | enjoy conversatior 
or Sports comedy lub: 
s. Seeking SWF, 40: 











SEEKS INTELLIGENT LIFE 
BIWF, 35, cute, fit, loves nature 
yutdoors, movies, music, spiritu: 
al/New Age thought Be 
nection for fun 





SEARCH IS ON 
am energetic, but calm withir 
enjoy movies, Ocean, sports, writ 
ing, being read to, dining and dan 
ing. Seeking SF 35-50, fem. Ready 
fo love again with patience and 
desire to try again. TP565999 
ARE YOU SHY? 
Looking for women who experi 
ence shyness, Want to start a dis- 
cussion and support group 
7433144 
AWAITING MY EQUAL 
Professional GF, 5'8", with great 
sense of humor, very beautiful 
sexy, intelligent, femme, outgoing. 
and spontaneous, seeks honest 
open femme woman, willing to 
meet me halfway, with beauty, 
quality, intelligence, who enjoys 
just sitting around watching tv and 
laughing. 2496864 
CUTE TOMBOY.. 
Now available on DVD! 43-year-old 
GF, 5'4", green eyes, (friends 
would joke I'm really Norman 
Bates’ little sister), loves hitting the 
beach, “Once Upon a Time in 
Mexico,” dining out. Looking to date 
short, cuddly, dark-haired woman 
who likes tomboys. 1206584 
HALF HIPSTER, HALF DORK 
Museum girl, 33, silly extrovert 
once you get to know me, enjoys 
PBS, PBR, chocolate cake, the 
Red Sox, Wilco, and making 
things. Looking for astand-up girl 
who is kind and sensitive and will 
sometimes iaugh at my jokes. 
7511829 
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FRIENDLY GIRL 








READY TO SHARE 
Tall GBF, 46, height weight propor 








BEST THING SINCE 
44, by 








LET'S HAVE FUN 


Tt 
TAKE A CHANCE 
y WF, 23 


Tt 
OPEN-MINDED? 


JUST 
FRIENDS 


NEED POPCORN 











jOpping, 
nily/friends, my animals. 





FREE SWING DANCE LESSONS 
in older guy, just looking 














RELATIVELY NEW IN NE 
Outgoing, professional female cou: 
ple, late 






initely no Bust 
8566494 
HELP ME FIND 





funny. 






ng, shooting pool, etc. 580998 


1 SPY 


WHERE 06 YOU GO? 
We used to cross path here 
there for years nM you went 
Chile a while age 
ame back? 4183 

SEAN-NH KEYBI 











Amtrak from NY said 
goodbye too quickly. Don't even 
know if we play for the same 
team, but... how about another 


cle 
ton 






ine? Richard from Bos- 
590443 

AUBON PAIN 
Seeking Asian girl who was at 
Aubon pain Harvard Square with 
blonde girtinend in the summer of 
1999. You: long blue dress. |, also 
asian, wearing a gray t-shirt. We saw 
each other, but nothing happened. 
Still searching for you! ‘%553098 

THIS TIME WE DANCE 
| found your fur coat on the side- 
walk, that's no place for the rare 
Brazilian minx. It misses, as do |. 
your black boustier. I'd like to see 
more of your, much more, but this 
time we dance without the chaper- 
ones or the coat gets turned into a 
couch. 9532811 
NEW ORLEANS 

Halloween weekend: Handsome 
and tender Providence landscape 
designer. Wish we could have 
on more time. Can we talk? 

519051 

JEEP MAN ON THE GO DEC.22 
| saw you at the video store, 5 
minutes later in line at Dunkin 
Donuts on Mass. Ave. 10 minutes 
later, we crossed driving on 
Mass. Ave. Could this be fate?? 
You: Very handsome, pleasing to 
the eye. Me: tall, good-looking. 
shaved head, goatee, white 
sable. 17559641 











h © C - Christian ¢ D/D-free 


Drug+Disease Free ¢ WLTM - Would Like To Meet 
BY DAN SAVAGE i 


mail@savagelove.net 
Dress for success 


I'm a 24-year-old straight female. | just moved to a new city where | don’t 
know anyone. So the other night | hung out with a 21-year-old jock from work. 
We went to a bar and eventually wound up back at his apartment where we both 
smoked pot. | was thinking he was a muscle-bound meathead, so to shock him | 
told him a story about one of my male friends wearing a skirt. He kind of ex- 
ploded and said, “You have guy friends who wear skirts? That's weird because | 
like to dress up like a woman and it turns me on and | really want to be a girl 
and | want to be pretty and | have these huge muscles because I'm fighting it 
and I’ve never told anybody this before and | can’t believe | just told you and 
it's probably because I’m drunk and do you think it would be okay if someday | 
dressed up for you?” 

| swear it was like that, one big run-on sentence. We talked for four hours, 
and he says that he’s not gay. He just wants to be a woman. The strain of living 
as two people is really getting to him, he said, hence the heavy drinking/pot 
smoking. | suggested therapy, not to “fix” him but to get to a place where it 
doesn't make him so unhappy. Now I'm not sure what to do. | can tell that he’s 
crushing on me. He was before he told me his big secret, and now that he's 
confided his secret in me, his crush has intensified. | wasn’t really interested in 
him to begin with, but | must admit his admission makes him more appealing. | 
really do want him to dress up for me, I’m just not sure that I'm ready to deal 
with his reaction when | don't want to live happily ever after — especially if he 
sticks with the idea of becoming a woman. I'm just not sexually interested in 
actual women. 

Would | be helping him come to terms with his identity by taking part in his 
masturbatory fantasy? Or would | be scarring him for life since I'm not interest- 
ed in anything long-term? I'm afraid that if | reject him now he’s going to think 
it's because of the cross-dressing 
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This past weekend | went out to a gay bar in Las Vegas. | consider myself a 
“hot” 26-year-old guy, but with a lacking sex life as | am somewhat shy and 
closeted. Well, several hours and drinks go by with not so much as a glance 
from another boy when who should walk in but sex on wheels himself. He was a 
dancer in a Cirque du Soleil production, 22, with looks and a body that could 
kill. We talked for a while, played some pool, and decided to go back to my 
place. When we got home | ripped off his clothes and we began to play. Hours 
later, he was starting to fuck me with a condom on. Then about five minutes 
into the fucking, | realized the condom had slipped off accidentally and he was 
barebacking me. | immediately got up and asked him if he was clean and he 
said yes, even though | was too freaked out to continue. 

Am | just a paranoid freak for worrying about my chances of getting some 
type of deadly disease from this encounter? | don’t think he came in me at all, 
plus later he said he was bisexual and very clean. He was only barebacking me 
for like a minute or less. Please help, my sanity depends on it. 

Screwed a Circus Kid 



























P.S. Yes, he did do some circus tricks for me ... 

If your sanity depends on hearing me say something like, “There’s no way you 
could've been infected by that circus kid ...” then my response is going to 
drive you out of your mind. There are plenty of hot, 22-year-old HIV-positive 
guys out there, just as there are plenty of hot guys who got infected with HIV 
under the circumstances you describe. Sorry, SACK, but there’s HIV in pre- 
come, anal sex is the most efficient way to spread HIV, and not all guys who 
claim to be clean are telling the truth 

So what do you do? You go see a doctor, get tested for HIV and everything 
else, and ask if it’s not too late to take an emergency course of HIV medica- 
tions. The Centers for Disease Control and Prevention recently advised doctors 
to start making a month-long course of anti-retroviral drugs available to people 
who are accidentally exposed to HIV. (It used to be made available only to med 
ical personnel who were exposed to HIV on the job.) Josh Bamberger of the San 
Francisco Department of Public Health said this to the Associated Press about 
the CDC’s new recommendations: “If you had unsafe sex while you were drunk 
or had a condom break, you should take these medicines.” Sounds like you, 
SACK 

Finally, while plenty of guys have been exposed to HIV under the circum- 
stances you describe, there are plenty of guys out there who have had a condom 
break on them and didn’t wind up with HIV. To save yourself from this kind of 
anxiety in the future, you should reserve anal sex for guys you know and trust 
There are plenty of other things you can do with a 22-year-old Cirque du Soleil 
performer, SACK. 



















You mention quite often in your column the importance of couples being 
open to one another's sexual interests. Usually these interests are way out 
there. My issues are completely mundane. | would like more foreplay, in the 
form of my boyfriend paying more attention to my boobs. Thirty minutes of 
tongue kissing only makes me sleepy. | have tried to talk to him about it, but 
he becomes incredibly angry and defensive, and tells me I'm being insensi- 
tive. “I don’t think you're insensitive for wanting me to suck your dick,” | tell 
him. “But you LIKE to suck my dick,” he says. | have just about had it. Any 
advice? 



















Sensitive Boobs Need Lovin’ 
Yes: DTMFA. And if you're just joining us, DTMFA stands for “dump the 
motherfucker already,” which is what you need to do. Your boyfriend is a rude, 
insensitive asshole, and doesn’t deserve to have a girlfriend who likes to suck 
dick. DTMFA. 
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mpletely me 





jern kitc 








3 and a ceiling 
ompiletely 
as well. Contact Tim 
817.1813 





Newton Corner: Very Ig 3 bd/2 
updated baths top fi. Modern 
eik w/skylites, plenty of closet 
space, h/w floors. Includes heat 
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} STUDIO AND ONE BEDS | porch, parking available. NO 
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dry & deck, ht/hw. $2000. Call 617-232-2255 
227 Newbury Street 
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way you'd be home now. ft 















Right in downtown Boston, k fe 
Back Bay minutes away from } pkg. 1 ou pkg 
tbr/1ba $3500 everything! laundry $2300. Avail 
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ascodispoti @ hotmail.com | 617-742-2925 Call 617-232-2255 








CAMBRIDGE DOWNTOWN 
St 100 Mer 13 ‘ 


| CO BARKAN | 








DOWNTOWN 
BROOKLINE Apartme 








GIBSON 


CHARLESTOWN 




















BROOKLINE and ask a 
T Free Rent Speciais!!! 





near Washington ‘ 
quiet side street 








Edgewater Terrace 





Edgewater Village 


woodwork, built 
a large livingroom and separ 
formal diningroom 
windows, a small porch with 
Boston skyline view 
Call 617-519-6101 
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| Real Estate for arc § Soom unk, any ier Real Estate in the | Vacation _ Rooms = 
| “ z CHARLESTOWN Square Beautiful building, r 
} $ Skylit Atrium,brazillian cherry x BOSTON stiliti 
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ARLINGTON | eabiane te ake. Open 7 Days Seaside 4 BR, 2 bath home Homebuyer Pott ith iyi Now 
30% SOLD IN 3 WEEKSINNI!! | A wife Brook nae sat Do pacar 9h mal | Melorse - Victorian with original gorgeous new maple kitchen Learn how at our seminar we : 7174 
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| ee cic ped 781-251-0080 kitchen, fully fumished, 1 GET RESULTS! wid in bldg, No pets, Smokers lent 
| | ou arvard.co block to comm: . ok, storage.need car . 
| | jock to purple commuter Make your ad stand out and thine 
| rail to fleet ctr or Rkpt increase response by including | Call anytime & leave message ny 
| N | | $100.00 per day, or, will > of our eye ca cons in | Warren 781-843-2460 
BACK BAY/BOSTON-This | u tint - 43 c one of our eye catching icons in Imm 
| Unicie geopery is & for | negotiate if used 3 or more your line ad. Call For Details P ; 
q ‘ . or eee days per month. e-mail to 617-859-3300 Brighton Lady Meg Sh Apart. BRC 
| ate . the tt tudio Pdiddy121 @aol.com or call ment with couple ove’ $250 avi { 
} Bo Jing si ie 781-632-8340 PHOENIX each a month Sofa in Living lvgrr 
2 } $799k S&S Ri Room. Closet, Everything In utils 
>/4/0! | 781-881-4 | CLASSIFIEDS cluded. 617-734-0274 617 
| | | 
BRC 
M/F 


142 Meridian Street wre 
East Boston, MA ne 


Tel: 617-778-7822 Bus 
p f iy | : § T A T f Fax: 617-778-7824 ca 
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126 Marginal Street 144 Brooks Street. | Him i 466 Everett Street. 7 Harrington Ave. 35 Winthrop Pkwy. 
Waterfront and Park = Rare find! Very large . . 3 bedroom residential ee . . Spacious waterfront 
\ single family.With hard- unit and 1 commer- c home with lots of park- 
wood floors, family 3 a cial/ Artist Studio. The Open House! ing. Lg rooms, perfect 
library and lovely = 3 bedroom residential f em A a ; for entertaining 
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beautiful private yard s appliances, central 
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oy bane ; ’ jorgeous building with gor. i 
Nice three family home in tion, large three family with : Totally renovated, 1.166 Sq. 3 g g g home in great location. A few 
desirable and historic : 8] large yard and finished base- . EM bdrms, 1 bathrm, W/D, storage 
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geous views of Piers Park, ff : minutes away from Maverick 










; p \ : ; a Boston Harbour and the Boston © = & 4 Sq. and a few blocks from 
Eagle Hill area. This is a a] ment, porches, new windows Central heat & A/C by gas, hdwd . kyline. H 4 ome Airport Train Station. This house 
rae reat starter home or ey cand: updated elec- floors through out, granite counter Bis LUMENS Takis Soe =| features beautiful hardwood 
- 3 great starter hor t |, all gas on gas heaters. tops, stainless steel appliances, tile layouts. Unbelievable roof deck. IF g floors, plenty of closet space 





investment opportunity. property is vacant easy to show and marble bath j ohh and a good size yard 


Asking $429,900 |= Asking $299,000 Each Asking $769,000 [ii a Asking $459,900 
Apartment 1-2-3 Bedroom, Apartments Available -.No fee to tenants. 


38 FEBRUARY 18,2005 NEWS, & FEATURES , THE BOSTON PHOENIX . 





Real Estate 


Brighton Share $650 Spacious 


bedroom available in a two CAMBRIDGE/ 




























































































FULL BODY ) THERAPEUTIC MASSAGE 


HYDE PARK-GM for clean. SOMERVILLE 











| Indulge yourself with a relaxing 
bedroom condo, right in Cleve- | WATERTOWN: quiet, respectful large vic 2M sk IM/F 25+ grad/prof | MASSAGE full body Swedish, Sports, or 
land Circle on the Green Line ‘ -” torian home. 3/4 acre. to share 3 BD: N/S, no pets. by licensed massueses in Ded- | Esalene Massage. Private and 
utilities included! Grand Central | Skg 1 roommate for Spa- trees, garden, 1 cat, nice $518+; Lg Bdrm. 5 min ham area. Specializing in | discreet setting. Savin Hill area 
Roommates Open on Week- | cious newly renov 3BR hse. area. ample parking or | walk to Davis Sq. T Swedish, Therapeutic iuSCU yntact Michae > 
ends 617-342-7172 | | 2 floors. Attic te LRs train. $400+ 617-776-8977 lar therapy. Tanning available | 617-504-3131 or visit Penile 
‘ ‘ »s.com sunrm, pool table, W/D 517-361-391 0 hiring license seuses 24, m 

www grandcentrairoommate — — rong 617-361-3919. | Also hir Be gee acer or pel Enlargement 

BRIGHTON/ | | $533+. 919-788-9052 or SOMERVILLE-1 Bedroom $5 OFF 1ST i. Jos ar A 


617-924-5945 JAMAICA PLAIN-MF to share ailable in 3 bedroom house 
BROOKLINE available in 3 bedroom house SESSION 





TOTAL BODY 








































































































cozy house on country road w/F $590 very spacious, hardwood | The ultimate and self HAWAIIAN 
M 48 sks prof M 25+ to shre 2 | artist, son & sweet dog. Re floors throughout, DSL access. | pampering. Swedish MASSAGE t MASSAGE — . 
BD apt. near T, on st pkg or CAPE COD laxed.friendly atmosphere. hwt Utilities are included in the rent Sports massages and | M ~ 2 lie gr: gp tes ve na 
rented pking lot. Modern big w Bourne; Guy 40+ wanted fire place, yard & parkng. $600 her and dryer, located on- | reflexology | 7 sie - om coer pg -- galt F 
laundry, porch. Cable & internet | to shr Waterfront hse w/dock & | per month+utils. Long or short | site. “Street parking is avail- | 617-285-3580 stul prac tl y ss c : 312-409-1950. 
avail. $590 incl heat and hot | gym Year round. $600/mth | term. 617-524-6269 able.” Short ¥ to Weliington racers HOW wr porersthonba ota ¥ www.getbiggertoday.com 
water. Avail ASAP. Call 508-563-5813 | station on the orange line. | | masenge. Rete & 
for pics go to http:// D> geet eee ita Pm. 7 | with a natural w v ) t J 
www.idmstudios.com } CHELSEA F housemate 24+ : LOWELL opr Shines gram ior eer "AWESOME MASSAGE™* Nurturing Healing 617-240-0095 
617-739-6876 needed. Semi-ft Jeal for | Nice area, Room in private | no drugs. Open-minded female NORTH OF BOSTON } Massage from the Sustenance 
yrad studen in how | Home for responsible person | 30s, laid back. Please call Sta T, - 5 . | Appt. 9am-9pr ton t ty Mi 
i dios @comcast.net grad student. N/S, cat in house t a | ‘otal body massage for ppt. Sam-9r 
sons no more pets. $600 incl. all utils clean, W/D, yard, quiet street ey @ 857-234-2440---Avail men. Rob 978-352-6890 -617- 547-6191. Traditional Massage 
BROOKLINE Village nr hospi- | except phone. 617-884-8445 $400 All included able Now wee ae Saas —yiry 
tals. Transgender friendly, 3BR, | D Squa 978-970-0632 veraguas27 @ yahoo.com | | . ~— v 
2 BTH, W/D, nr T. $600 inc HT/ | avis uare | | ext tuc i 
HW. 14x14 room w/ 9° closet | mm 3rd floor | Lynn/Swampscott Line | Somerville Prospect Hill: re- | *“NIRVANA** | HEAVENLY siinese, simse 
avail March. 617-232-3876. | at location, rvs. Walk to train/beach town hse sponsible, creative 30+ to share Experience euphoric MASSAGE ‘ " 1 metabe a 
| 617-306-6968 Gay M 4 same pkng W/D. hse Ig 3 bdrm apt in amily house massage t > the | Caan. SW. En Stew OS 
BROOKLINE-M/F over 21 for | = privileges. yd, decks. All $675. Ig deck, diw, Indry, on st pking unique airenen of the cor xkkeke 5 3154 
fully fum 8 rm 2 bath twnhs. Davis Square-2 rms in 3br 781-598-9236 | near buses, nice neighborhood. porate 4 college gentle | Sensual full body ye that 
Beacon St on T. $850. Avail | apt.1 f sking m/s roommate, 3 | oe | quiet + util. 617-827-4387 man nN lustrious will take your mir and TRADITIONAL 
Now. Steve or Ann 617-566 biks from T.bik from bike path, | Malden Share $450 Roommate rapture at the hands of a | | soul to the next le MASSAGE 
7174 have 1 dog & 1 cat $925+ needed for this gorgeous three South Shore } man for a man. Attention | you've taken the i <r taps 7 2 
Please call Marji 617-628-6263. bedroom apartment, located in Looking for NS GM artist with students: | know it’s hard. | you will re many - oh aghei abe 
BROOKLINE-Cleveland Circle DEDHAM a gorgeous Victorian House art degree to share beach bun- | tuition, books, and college | anceps pecan ; jon ; oe Mar 
area, large historic home. Maid | steps to T! Grand Centrai alow as living address and art | expenses, so let me help | * 803-4283 a 7 - f 
Servic Gay, Physician | Male seeking M/F 25+ for 1 BD = Wee’ galow as gé SS a an “et 60h S * | — 258 Elm Street in Davis 
Service. Single, Gay, ysician | tar = z Roommates Open on Week studio. Yards to public beach. | ghten your load with a 2 617-785-1864 im Street in Dav 
trom india/Pakistan. In ex | i" J BD nouse Parking, near ends 617-342-7172 On bus line. $550/mo + utils | 30 discount on next Square, Somerville www.mysustenance.com 
change you provide exercise oe OS eee = www. grandcentrairoommates.com 857-939-8255 . |} pointment. 781-640-206 | LEAVE YOUR STRESS 10 AM - 10 PM 7 days a week 
training, stretching routine. total pot ots + erates aatirbianiac = | | BEHIND Appt only 617-625-3366 eR ES 
body massage, landscaping | ws 4 month e } Rebalan and tore your 1245 Hancock St, rear side. = 
Ya said ENE Se ee | | DEDHARET wantd! 10: slime | TAS Uae eee SE YE OOD beteys amg a Moondance | well-being and harmony Quincy Ctr.T Station Miscellaneous 
only. Must be non-smoker, non- beautiful single family house. Nr male. working student has 1B) bd in 3 bd. vem uf aye | Massage axing 617-689-0060 
alcoholic, neat, clean, honest & | Rte 128. Avi now! All amenities. | Vail. in 2BR apt. near Oak | d/w, wid. prkg, office, hrdwd flrs, | Come visit us at our new loca n bo a 10AM- 10 PM 7 days a week CLOSEUPS INC 
reliable. Handyman skills plus. $625 includes all. N/S. Need Grove T, orange line. Well kept carpet. No smokers, no pets tion, Feb 1. We have therapists | for tment 9 169. 4 
References required. Ideal op car newly re-done HWF, parking. Available now. $487.+ uti | available Yper , days Act PERMANENT COSMETICS 
portunity for aspiring artist | Call Howard 781-329-7992 washer/dryer hookup. 1st and Russell 781-856-077 evenings: onver located RTA Et! Apr at & 
Blooming professional athlete, | Cell: 617-640-0869. sec. req'd. 781-605-2166 | f Rt 195. on Rt 114A. Walk Male Massage Therapist fen & V 
competitive body builder, grad = - : WATERTOWN-2 M sks mature | ing are always welc This is | Specializing massaging th Classes/ . 
uate or professional student Dorchester Medford Share $500 One bed- | M/F 34+ for 3 Br town hse a private and relaxing setting | male body. Releasir a 
Can provide stipend for per- | 18R avail in 2BR condo. Walk | 0M available in a spacious | deck, off st prkg, near T & Bus. | Come and visit us on your we, | tion, new injury or ct pair Workshops 
sonal trainer services. Compat to Red Line. Has dishwasher four bedroom ——" nm $425+ util. N/S, No pets. Avail to the asinos Ni tcalis but gr 4 
ibility and companionship es C/A, garbage disp., laundry, off bathrooms, laundry in bdidg Feb 1st. 617-923-8063 www.moondancemassage m Quincy 617 492 30 
sential criteria for selection. Call street parking. N/S, N/P. so- | —s included! gps Cen = | or call us at 617-471-5900 LEARN \ S56 . 
Hassan Voice mail 617-499- | ciable M or F to share condo tral joommates pen on latertown-rm in spac apt. | —s 
4899 or email | with prof. F in 30s. $650+1/2 | Werkends 617-342-7172 | avail- great loc - near T $500 508-336-1313. | MASSAGE FOR SEDUCTION Judith Despres F.A.A.M 
als oy uti www .grandcentralroommates.com inch > ork. WD. 1 ge mw | / kuc t t 1 
sensualsoulfulmd@ verizon.net itils. 617 306 2201 grat de revi as ediekihat tic | psc a . Lat MEN AND WOMEN M 
Brookline-Washington Sq : Nashua, NH-Male/Female | fessional seeking 1 or 2 room- | MASSAGE nr Beacon St | Variety of 
area. 1 bedroom in 3 bedroom DORCHESTER: Nice room wanted to share with Male, 2BR mates mvt, grad student or prot 1-866-BackRut r utcalt MV 
apartment available immedi on safe residential st for apartment, 1.5 baths, A/C, near responsible and laid-back BostonMassage.com. David € 98 = 
ately. $567.00 per month. Heat $485. Free W/D. Bus direct Rte.3. $475 per month+half Call 617-923-2887 Brandon. IN/OUT 
included. Looking for young to Stes. Most Back porch utils. 603-490-9433 s | ; 
am " ais. hwd firs. lost pets ol ‘ Re 617-304-3460 bs 
professional or graduate stu: wi Most F Wellesley Large furn. BR } 
dent M or F ages 21-35. No | NEEDA S | 











able for professional Gay 


parking. Option to resign lease ale. Share 3 BR home with 


in September. Cali Mark for | DORCHESTER Adam's vi | 


ROOMMATE FAST?! | 8 MASSAGE 
















































| 
corey eb tk gay men. Pool $650 | Ranked. anata ateaiiobh minted i 
mare datas 6172003660 | Dow'Ponaigtwasre €o0"'t | wmineieenecmeescom | Rue’ 721 | | Be8Ssste et | | wmDFULL TOUCH vor a 
| droom ap’ par T cater — + Out. for appt. afte 

BROOKLINE/Washington SQ | pedroo n “apt ear : = ‘eaieal SPIES | 1 9am, Eddie at : Counseling 
$625. 4BR Spacious apartment +utils. 617-265-3225 NEEDHAM 1 room M/F for 3BR lellesiey Large furn. & | 781-367-4610 dywork men enero ee 
locooking for roommate, excel DORCHESTER-Looking toe duplex, 1 1/2 bath, wid, cable, | a soon Chase & Bat tree yer | | Saas Going sesoie Affordable 
lent location, close to every- | Roommate, gay friendly, On- parking, ns no pets, $600 in é voted Proce >» sacar meer P hoth d 
thing. Close to T & Bus, balco street prkg, on T. Avail 12/1 ludes all utils + security. Call | gay men a Dol-f arking. $650 | A REAL MASSAGE work relaxation sycnotnerapy an 
ny, heat included. Available | $370 + utils. 617-279-5490 call | 781-444-5761 Piacente is Dye ck aputides naar bates ceaibtiaenck Cale €4h Te Career Counseling 
Immed. 857-234-2249 anytime QUINCY | WINTHROP Room share bath | on a lousy massage and 3 3 adult ee 
BROOKLINE:Sunny/cozy bdrm DRACUT-Near UMASS Lowell Share Studio. $100/wk incl! util, | kitchen, furnished/unturnished. | s" release? Get a real | NH NH SEACOAST MAN P rene ap. any 
avi for prof M/F, shr Ig kitch & N Campus. Sincere Bi-Div-W Smoke/Drink OK. Near T. Delco Long/short term. Near beach & | ssage by a pr fessional yr old, giv erap - na 
lvgm, iaund, cis to T, $600+ | Male looking for honest & Bi or Assoc. 617-376-2309 } bus. No smoking, pets, drugs. | male ther _ s : | sage } ma 
utils. Avail Immed! urious straight male for room $575+utils. 617-759-0161 |} Clean and = sate etting yr e . : 
617-277-2972. Al or Jeremy mate. | own a 2 bed condo in ROSINDALE ‘cnmeial : | 617.825.5834 3 i 617-008-4776 

racut with fully furnished bed- | Fumshd BR avail in 2 fam hse sMature GF looking | “CANDLE LIGHT MASSAGE | : a Carl Schneide: 

KLINE: 2M: 2k respon 70mm - . for sa to share 3br < | “ Cart Schneider & 

pring omar Feige room to ent_queensized bed, Clean and Quiet, close to T, | vet _ mag prop Stress reduction with a | North Shore Swedish/ Deep Marcia Weiss 
condo whale.C pnd ve, Very _comioriable for tne | pking avail, No pets | Scere ‘hog | nurturing massage Tissue/Esalen Full Body , ; 
ondo wibaic.Conv to stores&T. | right person. Asking $585.00 | $600 incl util. 617-323-7654 cohol, pets ok. W/D, DW. 617) 661-886) Philosophical 
W/D in bidg. $625 inci heat&util per month includes all utility ze ae | crowave & hot tub in backyard. | > | ee Massage : p 
Avail asap.David 617-277-4618 | (reasonable usage) and clean- | Somerville: Large room avail $500+shared utils | ye eae oly, owe gabe Counseling 
CAMBRIDGE | ie e to aCe pmodats a | able in great house in peaceful | all 617-515-4730 | CANDLELIGHT p a ¢ Bg: 

schedules. Note-this is not a nal orc ™ . | | an ; 
Near Davis Sq. 1 BD in 2 bd | “ ~ { co " ms f neighborh dod near Broadway. | THERAPY 84. Visit at 
apt, and F artist. small room, | Youto live. Ask for Dons coll | Medtord, Central and Highland | | arelaxationresponse.com 
30+, $495/mo + util, near T & | e 02-114 | streets and bus lines in } 
Bus. Avail February 1st wsieesestahtos aie or_20 min. bike ride tc North Shore ARIES RES see 
617-876-9828 FENWAY-Large private rm vuns Or Davis EikK. Pan- | | cesk | , = 

s | MGM sks-sa oy ean nient to try. Off-street Pkg. W/D. Stor Pteale amy song Addiction/ 

CAMBRIDGE Lrg rm for F. incl | T. bus. Market. Landmark Cen age re wi 3 male mid-life | | mpist. North 
utils in 4 bd hse of independant | hospital tc. HV/Hw incl. AV professionals bruary 1st. | he 
mixed ages. Internet/Cable. | ( drugs $500 1st and last. No | CHINESE BODY Recovery 
Great for grads & profs. Excel $625 f Please smoke/p 
lent loc. $550 617-492-2031 | call Ed 61 Call 617-666-6475 | > orgy ‘ HOME DETOXIFICATION 


UNIQUE HOME 
DETOX 


508-651- 9111 
SEE OUR DISPLAY! 


Designer Massage 





Xesonabie rate jean plea: 
ant Sul ndings | PAMPER YOURSELF | 
Call Michelle 617-731-4336 me relax T& 

venated. lea it 


61 74 939-6346 Hiring 


ESALEN 617.236.7008 
MASSAGE & __ _ Soothing Massage 


Henry Rollins 














Sensuality M/F/Couple 
TantraMagicMassage corr 


866-721-8337 | 
HOME DETOXIFICATION 


UNIQUE HOME 
DETOX 


For drug and alcohol 


addiction. Private and ae 
confidential. Physician 196 WUATERTOWN 617-983-0011 


520 CENTRE STREET 
directed. Covered by 617.926.0911 JAMAICA PLA 


all insurance plans 127 WEST CENTRAL STREET 


SUITE 220 © NATICK 
617-923-1711 
1-800-770-1904 508.651.9111 IN ARSENAL MALL 


a Good for men & women WATERTOWN 
THE BOSTON PHOENIX NEWS & FEATURES FEBRUARY 18, 2005 


STIMULATING 
FULL BODY MASSAGE 


| 
n | 
in-Out calls by mature male | 


and the Ne ee Pi ae | | 
Ws WHOLISTIC BODYWORK } | massage by a nurturing { | 

‘Prvare WOODED | | fonecy nd neve ot at | Health & Fitness | | 
Certified and Licensed pene th lags — 

cense at 3 Diabetic? Medicare? | J | 

‘ere-zee-2727 | | “8 hs oer meeegse, || | 

; kk kk ee ee | . | 

FOR MEN | TANTRA MAGIC ping. Weilness ife systems. | | , 

Worcester area. Bodyworks | Energy Massage HMO's. | 

. massage to relieve stress from | i 

If your band doesn’t work, find one that does. Cohanmory soesiewer | FULI es teil ted oh ees Male amon | “ | 

Yoni-Lingam h- | We | ~ | 

FULL BODY | niquesicontrol "Sacr basis ace : 

MASSAGE | Connection Breathing Ful | 

| 


Cail Michael @ 781-938-1196. 


Phoenix 


ES ETE 7-859-3300 
Find a band or find a bandmate. 






ing for you in. 
‘@exiies| personals 
















33 





Teacher 


Own a Computer? | INSIDE SALES 


LEE EER TAI N 
ae fakncek tenet eke Put It To work! | REPRESENTATIVES 
Activism mont (s ooking to he 2 pre- | Up to” $1500$7500 PT/eT. | Use your skis 10 sal telecon 






Child Assistant 














































| 
ail f 1 Care et cetera jobs 
Child Care gaara paar ee | | 
\ 4 i Ed 43 ~ | BIKERS NEEDED Lge T 
Teaching ie 
| Call (617) 689-7166 
m & Address: < | TeleCenter : a 
Tutoring ih F 4 MY. Part. Vennng) arKe ® 
Education 617-850-0029. 
RE ee www.ustele.com 
General INTERIOR PLANT CARE 
WANTED 
$525 Weekly Income inti Raila) 
Education Group Leader of Jed 
: Volunteer Manager N LIVING 


ASSISTANCE 


UNIQUE OPP ! 


Bartenders 


ENVIRONMENTAL wea oy Up 
ACTIVISTS WANTED Ri Seon 


Youth Assistant 
Cail to Artists, 


Nediamak 
Executive Assistant 


Movie Extras 


PRATT EIS Career Positions 
Bar/Club/ Py ec boueunes 
Restaurant 

FEMALE DANCERS 








Now Hiring 
ae “ Casting ss yet cate 
617-427-6514 eks 4 ok. 866-329-0801 x 

¥ yy t teroid Try Something New 

panes oe 3 rexia: werw hablistvcom * t took x 2 change? Ar 


CRUISE SHIPS 


Grant Writer 











$350-$500/week 


Research Study 
Genital Herpe: 


Horticultural Techs & Drivers 


Earn $3500 WEekly! 





Tom at 617-338-7882 





Senior Care Rea hProgra to 617-479-3232 


“Exciting New 
Business Opp. 








Struggling with 
your weight? 





Get Paid To Shop! 
Myst shoppe needed t 





















Models-Actors 


nce 





Hours are 1:06 
er hours on vacatior 





Tee 





your line ad. Call For fos Is. age 
617-859-3300 jae : 
PHOENIX | work. Call O 
CLASSIFIEDS | ROOK, EST. 1-800-803-6425, 
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| Non Profit/Arts 


RESTAURANT 
MANAGERS & : :n appointment 
CHEFS WORK FROM HOME 
3 fF PAID IN ADVAN 
Magazine SPORTS STAFF 
‘ CRUISE STAFF TNE: 
EE sohota amends Healthcare/Social 
Business | YOUTH STAFF | Services 
i 1 prior experie with kid HEALTH CARE 
Opportunity | ’bisc JOCKEYS Memoria 
Marketing t A f xf . thout your d 
he inetinte for Mind/Body Jer inve N k SOUND/LIGHT/ and rt be 
Rnneelh tae ceed 7 VIDEO/ fate ee 
‘ talente TECHNICIANS 
FRONT DESK zt 
4 : ns — Phusical tharaplat 
*Pharmacist 
: All Cash Candy *Nurse Manager 
Research Assistant Route hong Coordinator 
*Occupational Therapist 
Announcement racomiene jmhrc.com 
y Fax: 617-989-8214 
Tel. 617-989-8216. 
JMH, 59 Townsend St 
- y Boston, MA 02119. EOE 
Data Entry EVERGREEN REO: 
SAVE OUR from hom TROPICAL Medical research 
FORESTS!!! yuired INTERIORS —_————_———— 
x Piant Lovers Wanted! 





All types and 
A Adult 





PHOTOGRAPHER | Advocate 
the 





SEEKS AGENT } You 


Account Manager 





Activism 





Chinese Learning 


plicants must fF 






Activism 





Community TV 
hard-work nbridge Community T 


ROYAL CARIBBEAN 
CRUISES, LTD. 


will be interviewing 
candidates soon in the 
Boston area. 
Visit us at 


www.shipboardstaffing.com 


to see how to be a part of 


this exciting Opportunity. 


Royal Caribbean Cruises, Ltd. 
is an Equal Opportunity 


Employer. 


Pyara 


Help Wanted 


aion is 





Massage Therapists. a 
rk environment and encourage 


enefits package and flexible hours 





days) 


Massage Therapist 
je therapist to work within an 
Massage and bodywork. 


Experienced Hair Stylists 
ng for education minded individuals to work on 
m. ¢ ‘efits in a busy salon 


Manicurists 
anicurists t arvard Square salon 
ng A s 








7) 497-9 


hristine@pyaraaveda.com 


(61 





NEED A LOAN? WE CAN HELP YOU! 
BAD CREDIT APPLICATIONS ACCEPTED 
TOLL-FREE (877) 765-7568 

W.K. Walton & Associates 





Data Processor 








real jobs for real people 617.859.3300 today 


v.thephoenix.co 













Community Advocate Food Service 
4 utre t Rosie’s Place, a sa ary f 
a fuil-t 3 
3 | week 4 











Food Service Management 
Manag: rire with tt 


wealth of Ma 








| Freelance Write 


4 preferr | Me 











UEUe 
AECR\ U8 


New England 
COURT REPORTING INSTITUTE 









SEARCHING 
FOR A 
GREAT JOB? 


TRAIN TO BEA 
COURT REPORTER! 












Conveniently located at 
141 Portland St., Boston 
one biock from 
the North Station 


CLASSES|START| MONTHLY! 


,, 


www.necri.org 
or call 
617-557-3003 











ff hu 
solvir 
ener 


iter 


raisin 
the | 
tion « 





to me 
aS O} 
empi 
Email 


Lacrc 
Metre 
two p 
exciti 
progr 
team 
high 
under 
Bosto 
sea 

about 
icatior 
for cc 
on tt 
take 
levei 


pbrev 


Milie 
The | 
is a 

vate, 

servic 
vices 
dren 

throug 
are n 
The \ 
ensur 
mente 
of chi 
and © 
empic 


Office 
The f 
fice A 
timely 
of ad 
ed by 
the / 
staff 

have 
the a 
policie 
proce 
Email 


Rese 
Under 
the C 
the R 
sociat 
ation 

Projec 
ment 

reseai 
ership 
Driley 






Fundraising 
An entrepreneurial spirit, sense 
of humor, and creative problem 
solving abilities; high level of 
energy, enthusiasm and ex 
citement for educational fund 
faising; previous experience in 
the planning and. implementa 
tion of special events: previous 
experience in the 
training, management and re 

gnition of volunteers; and an 
interest in the visual art 
person who would be m 
fective in this job will be 
oriented, well organiz 
ible, able to multi-task and in 
vested in building li 
tionships with the 


jobs @massart.edu 








recruitment 








he 





st ef 
detail 
d, flex 








>-long rela 
ge 





IT Office 

This offices needs a 

person to work with its 
while they attend a year long 
program. You will answer ques: 
tions, load software, configure 
computors, handie administra 
tive work, set schedules 
dinate conference rooms, order 
supplies, do whatever it takes to 
create a functional office 
pportunity for a technology 
yrad. Must have a degree and 
some administrative 
ence 


sw @abbott-inc.com 


strong 
trong 


students 





Great 





experi 









Job Coach 

Support Individuals who are de 
elopmentally disabled with 
hallenging behavi to gain 
prevocational and jonal 
skills through structure and rote 
practice of defined skills and 





sks in 1:1 and group settings 
at a WCI training site. Super 
vise and assist Individuals who 
are employed in the community 
to meet their job responsibil 
as outlined by the community 
employer 

Email jrim.sa @ wearewci.org 





Lacrosse Coach 
MetroLacrosse is looking for 
two paid coaches to develop its 
exciting, young varsity lacrosse 
program. The varsity lacrosse 
team is comprised primarily of 
high school students from 
underserved neighborhoods in 
Boston, Cambridge and Chel- 
sea. MetroLacrosse is excited 
about growth in numbers, ded- 
ication, and skill and is looking 
for coaches who will capitalize 
on this momentum and help 
take the program to the next 
level 

pbrewster @ metrolacrosse.com 


Milieu Counselor 

The Home for Little Wanderers 
is a nationally renowned, pri- 
vate, non-profit child and family 
service agency providing ser 
vices to more than 10,000 chil- 
dren and families each year 
through over 25 programs that 
are measurably changing lives 
The vision of The Home is to 
ensure the healthy emotional 
mental, and social development 
of children at risk, their tamilies. 
and communities. 
employment @ thehome.org 


Office Assistant 

The primary function of the Of- 
fice Assistant is to oversee the 
timely and accurate completion 
of administrative work generat 
ed by North Charles Institute for 
the Addictions and IMPACT 
staff. The office assistant must 
have a sound understanding of 
the administrative and program 
policies, rules, regulations and 
procedures. 

Email hr@northcharies.org 


Research 

Under the general direction of 
the Collaborative’s leadership. 
the Research/Development As- 
sociate will assist in the prepar- 
ation of written deliverables 
Project reports, the develop- 
ment of new proposals, editing 
research, and providing lead- 
ership to selected initiatives 
Driley @ edc.org 











Sales 
f you are looking for a part-time 
‘ob in the evenings where you 


an make good money and 
work in a omtortable atmos. 
phere, the Handel and Haydn 
Society may have a position for 


su. We are 
fundraising 


are looking for 


beginning our an 

campaign and 
motivated tele 
ffer a base sal 





ua 





marketers. We 

















generous commis 
location on Mass 
asily access 
range Line and 
wa @earthlink net 
School Admin 
s hoo! coordinator is re 
ponsible for coordinating the 
ch program at the 
3-4 1/2 hours 
gram runs. He: 
ale for coordi 
jaily meetings be 
munteers and the 
juding getting the 
king up lunches 





j that everyone has 
ad and is comfort 
able. In addition, he/she 





ponsible for enforcing the pro 
yam guidelines, tr 
Ng problems and ¢ 


and 








srael Deac 


oness 


Medica s looking for 






eers, ages 30-55 
participating in a 
Jeprivation 

potential 
wake for 





up to 88 
nm, a blood pres 
wering drug may be 
Payment for the study in- 
Juding hospital stay 
and follow up will be up t 
$1300 
sleepstudy @ bidmc. harvard.edu 





ening, 


Youth Admin 
This person wil 
work uf 





employed to 
month grant 





ler a 





ending June 30, 2005. With 
minima! supervision, the facili- 
tator will develop and run 





TRANSITIONS. The facilitator 
will provide direct in-person and 
telephone support to partici- 
pants and their families, will 
provide information and referral 
and will identity mentoring, vol- 
unteer, community and job 
placements and will facilitate 
the placement of the partici- 
pants in these placements as 
requested by the participants 
and their families. 
director @ yesodot.org 





: 
a 





Mali Photo Team Mgmt 
Cashier, Greeter, Bunny! 
Create Easter Magic! 
Burlington 800-229-7147 x511 
www.santajobs.com 


Volunteers Needed to Assist 
Blind Person with some reading 
and shopping 1 day/week. Walk 
to Brookline T! 617-734-0777 


Account Exec 

Leading wholesale sub prime 
lender is seeking experienced 
qualified top producing account 
executives in the Boston Area 
1st three month negotiated 
ramp up salary guaranteed + 
commission full benefits pack- 
age as well as expense reim: 
bursement. Multiple positions 
available immediately. 

Fax 914.543.6183 


Account Exec 

The ideal candidate is intelli- 
gent, hard working and above 
all ambitious! Seasoned Sales 
people are weicome to apply as 
are entry level candidates (We 
provide Sales Training). In ei 
ther case, candidates should 
have at minimum a bachelor's 
degree or equivalent life/work 
experience. Co nsation is 
comprised of base salary plus 
commissions. We offer Health, 





Dental, Life, and Disability in 
surance. We compensate for 
mileage, cell phones, and we 


have a lap top program. 
Kate @ osbc.net 

















Account Manager 
Responsible for selling Uniform 
Services products and pro 
grams within a geographic ter 
ritory; develop and execute a 
sales plan to meet the revenue 
and profit goals within the terri 
tory; Prospect, establish busi 
ness relationship ng a con 
sultative selling approach, de 
velop and deliver presentations 
and motivate a customer to a 

tion by positioning the compa 
ny’s products and services as 
the solution to customers 
needs 

mnorthbta @ aol.com 











Ad Sales 

Nationally Published Lifestyle & 
Technology magazine looking 
tor Inside Sales reps. We're 
ooking for a hi-performance 
motivated sal protessional 
with at least two years ad sales 


experience to Boston 
sales team. 


shane @ macdirectory.com 


join our 


INSIDE SALES 


PHONE PROS 
WANTED 


e position selling B 
B on the ph 
experience 
sales or 
experience is a plus. Must 
have excellent computer 
customer Service 0d 
organizational skills. Salary 
sommission + Bonus and 
ase Cail 


(617) 450-8770 


inside Sales 

Plymouth based distributor and 
manufacturer's rep of sensor 
and control instruments seeks 
inside Sales engineer. Know! 
edge of steam systems. utility 
systems and process control a 
plus. Position is based out of 
Plymouth office with 25% to 
35% of the time int he filed at 
customer sites consulting and 
making recommendations 
Jennifer @ 508-481-0577 





IT Sales 

As an IT Sales and Marketing 
Consultant, you will be a key 
member of a growing organ 
ization that delivers high quality, 
value-added Information Tech 
nology services and solutions. 
Your primary responsibilities 
will be to seli these services and 
solutions to large organizations 
Also opening new customer ac- 
counts as well as managing 
and growing existing customer 
accounts. 
recruiting @ horizoncareer.com 


MORTGAGE 
ORIGINATOR 


Sales experience a must 
train! Leads provided! 100% 
commission! Framingham 
Call Jerry today! 
508-788-5200 X201 


Mortgage Sales 

Earn $150,000+ originating 
mortgages - Medical - 401k 
matching We offer experi- 
enced loan officers up to 70% 
cmn payout, based on past pro- 
duction We will train new 
sales professionals 
Brokermortgage @ aol.com 


Will 


Office Cashier 

Our canidates need experience 
with a cashdrawer and serious 
ability to multitask. 3 years sales 


experience industry 
specific(food retail/wholesaling) 
pretferred. There is room for 


growth in this progressive family 
organization. College degree 
prefferred but will hire the 
right” person. Bilingual 
applicants(Spanish, Portugese 
Brazilian) neccessary for our 
customer base. Windows based 
experience also a plus. This job 
is a serious chance to enhance 
your buisness experience 
please do not send a resume it 
you don't intend to show up 
the interview. Please cali 617- 
442-0707 x136 ask for John 
Keough. 














Real Estate 
Busy Back Bay real estate office 
is seeking two highty-motivated 








Sales Professionals for our 
rental department. Opportunity 
to earn OVER 


week 
vided daily, an 
andidates Mi 
and be familer with Back 
Beac 





Bay 
and South End 






Real Estate 


f you thri 





joa! 


ment, thi 





oftunity 


Rental Agent 
in Boston's 


al office. ERA 





Real Es 


in Newbury 





Group, loc 


reet, in the heart 





of Back Bay 


ned r 





s looking for ta 
] al 






okir 
starte 





organized, and 





ng in a fast paced envir 


a career in our rentai 





an alest 
Retail 

April Cornell, a boutique locat 
ed at Faneuil Hall Marketplace 





seeking an enthusiastic full 
te. Prior retail 


well as 





time sales associ 


experience is a plus as 

















od customer sei skills 
his .is a fast paced environ 
ment. Responsibilities include 
customer service, help maintain 
re, be a team player. Must 

e able to work at least 2 even 
ings a week. Please reply tc 


caryinbos @ yahoo.com 


Sales Assoc 

We are custom builders and re 
modelers for the past 25 years 
We are industry leaders, having 
won the Remodeling Magazine 
Big 50 and Multiple Greater 
Boston Prism awards. Our 
Owner/Founder is a past presi 
dent and sits on the board of 
Builders Association of Greater 
Boston. We are committed to 
happy castomers and beautiful 
work. Our team of 8 Project 
Managers have worked to 
gether for 10 years and we are 








committed to a positive work 
environment with a focus on 
personal growth. 

Visit our website at 


www.fbnoniine.net 


Sales Manager 

Merchant Warehouse is hiring 
sales representatives as fast as 
we can to accommodate our 
growth. We need help manag- 
ing them! We are already one 
of the most successful compa- 
nies in our industry. We have 
an excellent training program, 
lots of opportunity, the best 
work environment, and much 
more. The problem is; we need 
an experienced sales manager 
to help us support this growing 
sales force 

employment @merchantwareh 
ouse.com 


Sales Rep 

The chosen candidate will pos 
sess outstanding written and 
verbal communication skills and 
value added/consultative face 
to face selling skills. A minimum 
of 2-3 years successful tele 
phone sales experience is re 
quired along with a strong de 
gree of professionalism. Ana 
lytical skills and ability to prob- 
lem solve are essential. Inter 
mediate computer skills, in 
cluding Windows-based appli- 
cations such as Word, Excel 
and Outlook, are required. A 
college degree is preferred 

A nn eM a 
Lavoie @WearGuard 
Crest.com 


rie 





Sales Support 
king for 2005 College grad 


ates only (Bachelor's degree 





Experience working in a Win 
dows en multiple 
applica’ tion be 
tween solve 





problems a plus. 


Previous call center, customer 


service/sales support 


perience a plus. Please look at 


sales ex 


u website 


www.mathworks. corr 


Small Business Spec 


Develop and review Small 
Business customer 
relationships identify and 
address cross-sell 
opportunities, and uptier 


some customers to enhance 
customer satisfaction. Serve 
as resident expert for Small 


Business products and 
Strategies in a _ banking 
center. 3 years sales 
experience, small business 


focus a plus 
lisa.abelotf@ bankofamerica 
com 


Telemarketing 




















Experienced 
Hair Stylists 


We are looking for educatior 


minded individuals tc 





new hair team. Great benefits ir 


y salon 






Shristine 617-497-9300 or 
christine @ pyaraaveda.com 


Pyara Aveda 
Spa & Salon 





Manicurists 


Looking for manicurists to work 
in a Harvard Square salon us 
ing Aveda products. Call 
Christine 617-497-9300 or 
christine @ pyaraaveda.com 


Pyara Aveda 
Spa & Salon 


Massage Therapist 


Looking for an experienced 
massage therapist to work with 
in an Aveda lifestyle salon pro- 
viding Massage and bodywork. 
Call Christine 617-497-9300 or 
christine @ pyaraaveda.com 


Pyara Aveda 
Spa & Salon 


MENTAL HEALTH 
ASSISTANT 
$11.30-14.00/hour 
$1,000 1st month signing 
bonus 
No Experienc Necessary 
Special ed. school based in 
Canton. FT/PT & relief 
Excellent medical/dental 
benefits. Advancement 
opportunities, pd. training. 
MBTA transportation 
varied schedule. 
meaningful work. Happy 
environment 
Phone 781-830-7801 
email 
p.malone @ judgerc.org 

fax 781-828-7547 
www.judgerc.org EOE/AA 








| = Tee eo oe ee ae ed of 1 To hae | 
real life as you pretend 
1 co me oy — ae oy sm 4 at — mmf —) oe 


AUTHORITY 


thephcenix 


THE ARTS & ENTERTAINMENT 
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ed 








eal jobs for real people 617.859.3300 


thephoenix 














DINING 

































































































































._.. lake your career personally 
Great Job Opportunities! 


CLIENT RELATIONS REP 


Manage existing newspaper/media 


people 


pec 8 





lients and deal with issues as t 


selling involved. Looking for 1+ year marketing or 





Job Code: P2P-CM-PX 


eoe 











RADIO NETWORK 


FNX ACCOUNT EXECUTIVES 

(BOSTON, PORTSMOUTH, & MANCHESTER AREAS) 

Do you love FNX? We are looking for seasoned sales professionals who are 

enthusiastic about the FNX radio network. If you think you have the right stuff, let 

us know! Requires 1 year of outside sales experience, media sales a plus. Ability = 


to generate new business a must. Job code: FX-AE-PX 


Email your reswee with Job Code in the sufject Ene to 
JOBS @HORAD.COM. Mors information at www. thepheenix.com. 


A CAREER IN MEDIA? 


Join The Phoenix Media Family 








































EDITORIAL 
ASSOCIATE EDITOR 


Lead the editorial effort for 



























and able to tran: 





siate a visi 














years editorial management experience. Send hard copy resume and clips to: PM 











Brookline Ave.. Boston. MA 





SALES 
INSIDE SALES MANAGER, CLASSIFIED DEPT. 


Oversee the back off ales team of a 4 


INSIDE SALES (ENTRY LEVEL) - BOSTON PHOENIX 


Advert 






ales over the phone. t bound ai 








fundraising/telemarketing experienc 


Email your resume with Job Code in the subject line te JOBS@PHX.COM. 
More intormation at www. thephoenix.com. 





4l 




















Acting Ciasses 


THE NEW ACTORS | 
WORKSHOP | 
Since 1956 Boston's oldest | 


and best professional acting 
school! 














All classes have showcase 
public performances in our 
fully equipped theatre. 
(617)423-7313 
327 Summer St 
Studio 4, Boston 


2005 UNSIGNED | 
ARTIST SEARCH | | 

kkk ke 
398 


Mail pictu' 


submission fee 





Brighton, MA 02 





Always Book a Wally’s Band 


| 
| 
| 
We special Jazz, Latin 
| 





Jazz, Be Bop, Swing, Funk 
usion an 
a band at yc 

he Always 


F 








prices | 
617-828-1754 j 
www.wallyscafe.com 


ATTENTION | 
ORIGINAL 





IBASS NEEDED! 
Orig band. Boston 
Sngwritng 


infl: anything f 


Harm vox a 







LZep to Rad 

cntry 85 2 

supercassis @ yahoo.com | 
SSGRAVY TRAINSS | 


Hot, musically literate, Gtr/Voc | 
49 sks ft wrkng show/road bnd 
w/o day jobs. | have solid musi. 
cianship, talent, stage presence 
& showmanship. Strong side- | 
man, co-front w/front ability. In 
flu -00s. blu, cisscl, CR 
C&W, dsco, fnk, GB, HM, HR 
zz, oldy, pop. R&B, rkbily, R&R, | 
soul, surt rk, tp 4 | 

Call Joe Mac 


| 
$$Working Band$$_ | 


ks second female vox to 
harmony is t 











286-9574 









ability with great stage 
Call 508-285-54¢ 


tener. A 


jOidham @ ¢ 


REFERRAL 
Where pro musicians and 
bands connect. Ask about 
our lifetime membershir 


| 
1-800-366-4447 | 
| 


} 
ALL MUSICIANS NAT'L | 












































































Music, Showbiz & Arts 


BAND FORMING! 
«heavy. melodie 
hard rock 











BASS PLAYER 
PROFESSIONAL 5 String 


Vox sks working band. Rock 





BASS PLAYER 


>/gb/wed 








sottilaro@ 


BASS SINGER WANTED 















Vocal band JONE 20K 
3 for nge 
s and rock/pop cover 
appella but it ain't ba 
JONES-888 
au iilarjones.con 


Wanted 


band needs 
two time: 


act Gary at 302 


BEATLES 
Guitarist with 


3 to joir 





some vocal skills 
working cover 
drums 








COVER DRUMMER 


seeks lead vocals mf, lead 
guitar mf, and bass guitar m/f 
for cover band. If interested, call 
F 781-322. 








rt at anytime 


3803, 


Drummer Available 
Proficier 






ind tasteful rock 
f and jazz. 8 yrs 
rn experience 

situatior 





DRUMMER needs mu 
rombone 
TO WORK FC 

band. Sok 
also needed 


Call CC 











Drummer Needed 





Young original rock band in the 
stoog NY dolis/aerosmith 
zeppelin/GNR mode. Looking 





:] 
for full-time drummer for label 











funded tour. Must jiook great 

play great Contact 
3@yahoo.com or call Bo 
59-1051 


DRUMMER NEEDED 


Heavy Gigging rock cover band 
needs players w/pro attitude & 
chops. Randy 978-957-3816 
www.barrnoneband.com 


Drummer Needed 
Female singer/songwriter form: 
mg band in search of a dedi 
cated/experienced drummer 
Pop/Modern original m 
Ages 21-39. ail for 
nfo at: carolg666@aoi.com or 








978-335-3249 
Drummer Skng Work 
oro wi lead & backur 
ck prefer 


Top notct 
vocal 
but o 











player 


Drummer w/Lead 
Vocals Needed 
wedding 


For top and function 
all styles 


gigs yr 










gmail.com 











Drummer Wanted 


With some lead/backup 





mentality. We 
who can add tc 
phere and wh 
play out. We are a 
that tries to play a litt! 
thing. Class: 


antyt 
















DRUMS, BASS & 2ND 
GUITARIST NEEDED 
ORIGINAL ROCK BAND 
ynamic 
Odd me 
head an 







Established band 
seeks bassis! 











Established Hard Rock Band 





sks lead M V (ability to sing 
not sere F Infl 
Van Halen, Y&T, K 

We have Mgt, gi r 

tacts. Call Dave 78 49 





Ex Members from 
Closer Then Kin 
Looking for for ou 


‘ocalist r rock 





nk band. M will 

} and rece Must 
have something goo say 
No high-schoole mid 





life crisis. Call § 
401-741-5156 


EXPERIENCED 
DRUMMER 


Available for Part-Time gigs. fill 
Original or cover 
8-878-4606 






F Singer/Actress Wanted 
with great improv, h 












medic & people Ww 
ar Dive Rhythm al 
kids 


Concerts am / aft 
weekend s 


DreamSong t 


yeast 


F VOX WANTED 


ooking fo t for 
live track act. Able 
the I 
of Whitney Hi 
ton, Celine Dion, Barbra 
sand, Liza Minelli, et 


781-286 





female 












Call Joey 
www.joeycanzano.corr 


GET RESULTS! 
Make your ad stand out and 
increase response by including 
one of our eye catchir 
your line ad. Call For Details: 

617-859-3300 
PHOENIX 


CLASSIFIEDS 


GUITAR & 
DRUMMER WNTD 


Funk rock original band, Slap. 
back. Gigs & ( Needs crea 
tive, comm pros only. 

781-87 1-836 





cons in 














| have used and depended on 
the Boston Phoenix for my 
very livelihood. 


| have been very fortunate to 
perform with incredible and 
Star studded acts. 

Being a bass player, the need 
can be demanding and 
tedious. 

The fun | enjoy is stepping up 
to the plate! 

So, thank you Boston 
Phoenix for without you and 
your notoriety | wouldn't be 
as well known. 


-Kevin McElroy 


Find a band or find @ band mate. 


Look fora 
lob on the 
train. 
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NEWS & FEATURES THE BOSTON PHOENIX 


THE BOSTON il 


we 





ishmaelites??? 
The ishmaelites were tri-t 
nomads known for m & 
Indiana broke them uf 















dance 

in 1907. The real orphan Annie 
may've Or T 
night se 

develop new show 





lan 617-491-8971 


Jazz Drummer Available 
Experienced, pro drummer with 
yreat time, feel, dynamics and 
he ailable to join 
tric tet to play 


me at lirri@yahoo. 











Jack 617-775-5184 
KEYS WANTED for es hed 
c rock band Kir te 





2X we 
ton. Ir Almonds, Zep 
pe Call Tom be 





978-657-461( 


Kid Keys Wtd 


player 


keyboard wanted for 
children's 
nfl: wige 
age 3 
emai 





jeepsie 
617-968-5044 


LEAD GUITARIST 
joking for serious musicians t 
tart/join ginal heavymeta' 
band. 2 attitude & 
7e tive & dedicated. 
Kirk Hammett, Zakk Wylde 
e Ray Vaughn. Rob 
34 8481 

















www Ipjrocks.co} 


Metal Drummer Wanted 
Opeth style to Pink Floyd 
Drummer must know Time 
Changes/Meters. 

978-996-9747. 


METAL! 
Drummer looking to form 
Metal project infl. by 
Celtic Frost om, Bathory 
Possessed,Sabbat,etc 
978-688-7996 (leave msg. 
hellbound @ mailsnare.corr 


PLAYERS FOR NEW BAND 

' Bass & Drums gig: 
sks players. vox 
nd/or muti-inst 
heavy rocking org & cvers 
nf:mtl, ska, funk, punk, regg 
www.wetworks. net/CK/new 


617-686-3712. 













PRO BASS/VOX 
AVAILABLE 


Electric/upright 
ludios exp. 
p and 
double sax 


26+yr 
fluent in 
standard 
will con 





ktnorr@ hotmail ) 
www.KevinTNorris.cor 





Real Rock band sks. Thunder 
ing bass & Sabbath drums. 
Think P Kiss, Social D 
GnR. Practice 2x/wk. MP3’s 
available 

Call Jackson @ 617-838 


Rhythm/Lead 
Guitarist needed 


Looking for talanted players 

esence/harmony ability a 

m Our avg age / 40. In 

Start-up stage, Pop/Classic 

Practice in Beverly. Look 

ng to gig 2-3 times/ month 
Mark 978-745-5410 


Rockabilly Band 


Auditioning players and singers 
have rehersal space 
larrylee leelewis.com 

617-771-2668 


SERIOUS VOCAL 
OPPORTUNITY 
Early 20's Bass/Drum/Guitar 
Estbishd grungemetaljazzbiue 
Has gigs/material/studio/mgmt 
Must be versatile w/ solid 
lyrics and writing exp 
781.244.7682 
www.anotherlifeonline.com 


SERIOUS VOCAL 
OPPORTUNITY 
Early 20's Bass/DrunVGuitar 
Estbishd grungemetaljazzblues 
Has gigs/material/studio/mgmt 
Must be versatile w/ solid 
lyrics and writing exp 
781.244.7682 
www.anotherlifeonline.com 

















rock 

















SINGER WANTED 


Area Rock Band being record 
ed by producer of Alice in 
1s, Metallica and Prim 

looking for 








a great singer 
www.groupsurgery.com 


Call 802-558-033' 





Singer/Songwriter seeks s 


er with powerful vox fo 








and 





ginal recording proje 
Instrumente 
Influences Be 

Bowie, Clash. 61 


dennygrange @z 








TALENTED LEAD 
GUITARIST AVAILABLE 





and ready to rock. Infl: older 

metal bluesy rock, no thrash 
king to join/form orig/covers 

many song ideas. Call Larry 


508-872-0119 


Tenors & Basses 
w/reading skill Rogue 


hamber choir singing rep from 


needed 





all pds  wilove 









ally, w/no warning 
>M in JF 


617-818-0301 


Reh W 


THE ORDER OF 

THE ARTISTS 

New multi-media 
tioning 


arts 


troupe 
& musi 
s for regu 
creation of 





lar performances & 
new cultural form 


www 





»ms.net 
arc5§5 @ aol.com 


617-479-5363 


Vocalist & Keys 
Needed 


To complete experienced 
original heavy rock band. 
Infl: Di es, FNM, Tool. 
Based in Providence, Ri 
Call Luke: 617-924-1426. 


Vocalist 'Krash’ 
Style of urban grunge 
for bass, dr 


developing a 
Looking 
and guitar and 
keyboard ians to help 
kick-start a revolution in t 
Boston music scene. Age 18-35 
Contact 617 361 9075 





music 














VOCALIST WANTED 

M or F singer for blues-rock 
band. Playing an instrument is a 
s but not req. Band of ma 
layers doing tasteful 






VOICEOVER 
TALENT AVAIL 


us ing 
781-424-5018 
nail.com 

www.KevinTNorris.com 


Stewart’s 


in Everett 
At 9pm “On Tap” Jbeta, DJ 
ishstix and special guest 
DJ's. UK Hardhouse, Pro- 
ive Trance, Techno. 
aks and anything guar 
anteed to shake vour booty 





GOT A BAND BUT 
NO WEBSITE? 


Professional website design & 
Search engine marketing. We 
work closely with you to max 
mize your visibility so you can 
achieve the results that you are 
looking for! 

Visit our 


www.pixelgroove.com 





website 


ce 
617-859-3300 








KAREN 


DE BIASSE 
VOCAL INSTRUCTION 
xkkewKw* 


All styles-levels-Great Rate. 
Master range-pitch-stamina 
Guitar, piano, drums, bass 
www.karendebiasse.com 
617-529-6243 


PIANO LESSONS 


Pop, rock, classical, jazz 
Oe oh Bs 
mathertrak @ yahoo.com 











INSTRUCTION 
MARY HEALEY 
VOCAL LESSONS 
Pop/Rock technique 
Call 617-964-0804 
Beginners welcome 





Recording Staties 


ARCHIVE Presentation 


Recording 

New England's most complete 
LIVE recording service. Archive 
drigitally records five per- 
formance and co 

to your audience on sight! 
exposure gegen at ~~ 
next event. ‘scheduling for 
2005-06 
Archiverecording @ earthiink.net 
978-239-1020 


Looking for a fresh 
sound? 

MXout is your source. Orig: 
inal music for all types of 
media Films, commercials. 
web music, radio Done 
quickly, done quality. 

781 526 3568 

www.MXout.com 





Studio 


| Yoursax 
player blows. 





a “= 


617-859-3300 
Find a band oe find 2 bandmate. 





Music Marketplace 





PRODUCTION/ENGINEERING 
TINWOLF STUDIOS 
Since 1990 Award Winning 
Production and Engineering 
Details at www.tinwolf.com 
Radio Ready! Daily and hourly 


specials! 
§08-653-3720 
Sound Your Best. 
Producing inspired _ perfor- 


mances & great recordings tor 
20 years. From major labels to 
local artists. With an array of 
digital, analog & vintage gear. 
All in a landmark Victorian 
stable where the sound is stun- 
ning & the vibe is magical 
Come hear for yourself. Call or 
email today for info & a CD. 
Stable Sound Studio 
(401) 847-7129 
stabiesound@cox.net 
WANT JUST THE 
RIGHT KIND OF 
HELP? 
Marc One Music Productions 
www.mare-1.com 
617-645-0879 





Rehearsal Space 





BOYLSTON ST. 
BOSTON, 
Rehearsal space Boylston St 
Close to Berklee & BU. Easy 
loading. 24hr access. Climate 
control. Best prices in the city & 
1st month free. Drum rooms 
from $125. Band room from 
$250 781-237-8880 Ext. 17 





SOUND MUSEUM 
REHEARSAL COMPLEX 
We beat any monthly. 
weekly & hourly prices. Ask 
about our new PRO 
SOUNDSTAGE starting at 
$15 p/hr fully equipped. 
Student Discounts 

Play where the Pros Play 
24hr access. Locations. 
Allston, Boston, Brighton. 
So. End. 617-423-4959 


|| Sound Your Best. 


Producing inspired performances 
& great recordings for 20 years. 


From major labels to local artists. 


Come hear for yourself. 
Call or email today for info & a CD. 


Stable Sound 


(401) 847-7129 


stablesound@cox.net 











RETR 
JamSpot 


kkkkek 


Boston’s 
Pro Rehearsal 
Space 


Six professionally designed 
fully equipped studios 
Fully 


staged Showcase 
Room. Hourly and daily 
rates. Block discounts avail 
able. Drum Rooms from 
$10/nr. Open Jams Fridays 
& Sundays. Plenty of well-lit 
parking. Clean and very 
convenient locatic 
1114 South Si 
Somerville 
617-666-PLAY 
info@ JamSpot.com 
www.JamSpot.com 


eet 





Lynn Music Complex 
Rehearsal Space available 
for professional minded 
musicians. All rooms reno- 
vated. CCTV. Convenient 
to MBTA lines. 

Call Jeff 781-593-6772 


MUSIC COMPLEX 


Everett-Rehearsal fms avi. 
$300-$800 mifi. 617-217-1770 


Music Studios of 
Arlington Ctr. 


Brand new construction of 
12 sound-treated rehearsal 
Studios and 7 equipment 
storage closets for rent 
Built with quality, security 
system. AC. wireless. 
sound treatment and much 
more. Be the 1st to use our 
space! 781 646 0243 
www.arlingtonstudios.com 


Rehearsal and 
Recording Services 


Hourly/Daily rates available. 
Monthly rates-$200-$500. Cail 
401-331-6550. 


With an array of digital, analog & vintage gear. 


All in a landmark Victorian stable where 
the sound is stunning & the vibe is magical. 
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4) Sound bites 

The coming week includes shows 
by Herbie Hancock, the Fight, So- 
cial Distortion, Downbeat 5, Jim 
Morris, and Los Hombres 
Calientes. 


6 Local music 


In “Out,” we’ve got the lowdown 


on the INXS tryouts and the Infor- 


mation CD-release show; in “New 
England Product,” Chris Rucker 
has the news on the Click Five, 
Boston’s entries in South by 
Southwest, the Damn Personals, 
Darkbuster, and Dropkick Mur- 
phys. And Carly Carioli offers a 
“Quick Hit” on home recordings 
by Boy in Static and Roh Delikat. 


8] Grammys 

In “Pop Rocks,” Matt Ashare ex- 
plains how the ghost of Ray 
Charles stopped Green Day but 
couldn't keep the Grammys from 
moving into the 21st century. 


@ Gary Hoey 
and Tom Hambrige 


In “Cellars by Starlight,” Ted Droz- 


dowski talks to returning local 
guitar hero Hoey and former 
local-guy-turned-Nashville-hit- 
maker Hambridge. 


@® Jason Moran 

In “Giant Steps,” Jon Garelick 
talks to young jazz pianist Jason 
Moran about his turn from ab- 
straction to deep blues. 


@ Live and on Record 
Brett Milano checks out a Cars 
tribute and a performance by leg- 
endary songwriter Jimmy Webb, 
and Steve Perez ponders an irrita- 
ble appearance by hip-hip star 
Sage Francis. 


@ Off the Record 


Reviews of new CDs by the Music, 


Sightings, the Moaners, Buddy 
Miller, Precious Bryant, Prefuse 
73, and High on Fire. 
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BETWEEN 
THE ROCK 


AN 


A SOFT PLACE 


Nellie McKay, Bobby Darin, Rod Stewart, 
and Caetano Veloso bridge the ages 


BY FRANKLIN SOULTS, PAGE 10 
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TOWER RECORDS. 


BRIGHT EYES 
I'm Wide Awake, It's Morning 


One of Bright Eyes’ two recent 
offerings is a loose, rambling, 
country-influenced collection, 
bearing traces of both Bob 
Dylan and Gram Parsons. The 
album features guest spots from 
Emmylou Harris. 


BRAZILIAN GIRLS 
Brazilian Girls 


The East Village four-piece 
centers around Italian-born 
vocalist Sabina Sciubba, who 
sings (oh-so-seductively) in five 
languages, while her band drops 
late-night trip-hop grooves, cool 
horns, and deep-pocket grooves. 


JAZZ 


album of the month 


— 48 


HERB ALPERT & THE TIJUANA BRASS 
Lost Treasures 


Lost Treasures assembles 
previously unreleased gems and 
rarities. Many are unique arrange- 
ments of songs by pop music’s 
greatest writers, including James 
Taylor's “Fire and Rain” and 

The Beatles’ “And | Love Her.” 


M@ DIG INTO OUR EXTENSIVE COLLECTION AND 


ISCOVET’ 


ALL THE MUSIC AND MOVIES YOU'VE BEEN MISSING. 


RAZORLIGHT 
Up All Night 


According To British music bible 
NME, “Razorlight’s debut packs 
more tunes, more spirit and more 
guts than nearly every band out 
there right now.” 


EISLEY 99 
Room Noises cp 
The band's full-length debut — 
shimmering guitar-pop influenced 
by bands ranging from The 
Beatles to Radiohead — is the 
payoff of years of hard work and 
a whole lot of innate talent. 


R&B 


album of the month 


JOHN LEGEND 
Get Lifted 


John Legend does a flawless 

job modeling himself after Stevie 
Wonder via intimate, thick-groove 
piano poured over rich vocals. 
Classic R&B has just received the 
shot in the arm it so desperately 
needed. 


MARC BROUSSARD $9 
Carencro ce 


With his signature Cajun-laced 
R&B and a voice located between 
Dr. John and Otis Redding, Marc 
Broussard is unlike any other sing- 
er-songwriter you've heard. 


¥ 


0 


. sarebl 
RAY LAMONTAGNE 99 
Trouble co 


One of those essential albums 
for folks who enjoy boozy mid- 
nights spent over understatedly 
gorgeous, literate tales of love 
and heartbreak. 


ALTERNATIVE AMERICANA 


album of the month 


KAKI KING 

Legs To Make Us Longer 

Her finger-pickin’ acoustic-guitar 
style (part Michael Hedges and 
part Leo Kottke) inspired the 
L.A. Weekly to hail her as “the 
most striking young musician to 
emerge in decades.” 


EARLIMART 93 
Treble & Tremble co 


Blending post-punk, indie rock, 
and lo-fi folk into a sound that's 
earned Earlimart comparisons to 
Grandaddy, Treble & Tremble is 
the sleeper CD of the year. 


Wie WED 
THE 


THE ZUTONS 99 
Who Killed...The Zutons? co 
The debut album from Liverpool 
five-piece The Zutons blends soul, 
funk, ska, country, and disco intc a 
sonic stew that’s jarringly original 
and genuinely exciting. 


INDEPENDENT 
movie of the month 


Buy Zelary and 

if you don't like it, 
return it within 5 
days for a full store 
credit toward an- 
other purchase 


The dramatic story of two people 
from two different worlds, and the 
love that emerges from the will to 
survive. 


St He 
Op All The Wore Day 
Ow 


ONLINE PRICES MAY VARY - SOME SALE PRICING ENDS 3/7/05 Includes the hit single, “Collide”. 


TOWER RECORDS | Check out Howie Day “Stop All The World Now” I 


Tower.com 


CAMBRIDGE \ 95 Mt. Auburn St. (Harvard Square) 
BURLINGTON \ 101 Middlesex Turnpike (across from Burlington Mall) 


1-800-ASK-FOWER (Store Locotions\Hours\Phone Orders) 


« WE SELL USED CDs & DVDs! 


Publication: 
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VH1 Classic Metal Mania: The Frames 
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$12.88 2cpDs 


Antony & The Johnsons High On Fire 
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and Elizabeth Mitchell are 

back to crafting luminous chamber folk 
that's a dreamy vision of adult comforts and 
deepening familial warmth heated by the 
trio's rich, close-sung, three-part harmony 
On Sunday, they play the Museum of Fine 
Arts’ Remis Auditorium (617-369-3306) in 
Boston, with opening sets by Thalia Zedek 
and Secret Stars’ Jodi Buonanno. And on 
February 25, they're at AS220 (401-831- 
9327) in Providence with the one-man elec- 
tropop group San Serac 

Meanwhile, Colin Meloy returns to make 
up Ais January cancellations, hawking a 
tour-only EP of Morrissey covers, previewing 
tunes from the Decemberists’ eagerly await- 
ed Picaresque, and perhaps — if 
ally lucky — 
old al 





you re re- 









Brooklyn's suave, glimmering 


outfit the French Kicks t 


in Providence 





art-rockers Victory at Sea 


nks-turned- 





y pu 


anyon/ Boy 





tman Brandon Butler, the Lot S 
like Knives spinoff Frank Smith, and s 
songwriter Chris Keene. They're all a 
Century Lounge (401-751-2 n Prov 
dence on Wednesday and at Great Scott 

(617-734-4502) in Allston next Thursday 
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February 24 









— Carly Carioli 
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SOUNG BITES 


Directions in music 


SUNDAY: For the past few years, Herbie Hancock has 
been touring with saxophonist Michael Brecker and 
trumpeter Roy Hargrove under the moniker “Directions 
in Music,” a phrase borrowed from Herbie’s old boss 
Miles Davis. The band were conceived to pay tribute to 
the music of Miles and John Coltrane, and their 
performances combined seasoned poise with 
spontaneous explosiveness. Herbie has now appended 
the title to “Directions in Music: Our Times,” and the 
band are pushing forward with pieces by Wayne 
Shorter, McCoy Tyner, Chick Corea, Jaco Pastorius, 
Stevie Wonder, and Ray Charles (not to mention 
Herbie). Having seen ‘em a few times, we can attest 
that no matter what they play, they'll hit a groove that’s 
timeless. Scott Colley will be the bassist and Terri Lyne 
Carrington the drummer. That's at 7 p.m. at Symphony 
Hall, 301 Huntington Avenue in Boston. Tickets are 
$32.50 to $42.50; call (617) 876-7777. 


The week in music and other audible treats 
EDITED BY CARLY CARIOLI 


@ THURSDAY 17 


ROCK. In the 1960s, the Brill Building, at 
1619 Broadway in New York, became syn- 
onymous with an entire era of fly-by-night 
novelty hits underpinned by a craftsman 
ship matched to that point only by Tin Pan 
Alley. Tonight at the Abbey Lounge, Boston 
garage punks Downbeat 5 offer their 
own tribute to Brill Building pop with a set 
of songs written in its hallowed halls in 
cluding the Crystals’ “I Wonder” and “He's 
a Rebel,” the Girlfriends’ Jimmy Boy,” 
Bobby Darin’s “Dream Lover,” the Shangri- 
Las’ “Out in the Streets,” and the Goodies’ 
“Dum Dum Ditty.” It’s likely a one-off 
proposition, since the band just finished 
mixing Victory Motel (due April 5) with 
Paul Kolderie. The Abbey’s at 3 Beacon 
Street in Inman Square; call (617) 441 
9637 

Also tonight: indie-folk singer-songwriter 
Mia Doi Todd brings songs from her 
new Manzanita (Plug Research) to Enor 
us Room (567 Massachusetts Avenue in 
ntral Square; 617 And the 
rk, tibal-rock outfit Count Zero hold 
a CD-release party for their Little Minds 
upstairs at the Middle East (472 Massa 


491-5599) 





chusetts Avenue in Central Square; 617. 
864-EAST 

@ FRIDAY 18 

GLITCH. This is what art schools are for 








MassArt pre 





nts “Hello Neighbor,” a 
iplinary installation 


ord that post 


t1-cis¢ 














yack pocket for 





particularly 


xd the school’s 





avant-garde DJs, 





z the performers 
label’s Billy Pol 
10p, whose seizure 





»f glitchy hardcore tech 
etto-tech sleaze, mashed pop, and 


breaks may do physical 





»f futurist dancehall 
sql id local extreme-IDM 
*v/Null and Square. That’s at 
MassArt is at 621 Huntington Av 
1 Boston, and admission is $7; call 
17) 879-7000 

WZBC DJ Alexandra Rousseau cele 
brates the release of the first disc on her 
Chez Moi Records imprint with a listening 
party for Fragments, the first domestic re 
lease for the French indietronica group the 
Cars are the Stars. Rousseau will also be 
spinning, as will the local lap-top-pop up- 
start Boy in Static. (See our “Local Music” 


note on page 6.) That's at River Gods, 125 
River Street in Cambridgeport; call (617) 
576-1881 

COMEDY. You can spend Presidents’ Day 
weekend with a bushel of current and for 
mer presidents — or at least amusing fac 
similes thereof — thanks to political im 
pressionist Jim Morris, who has per 
formed everywhere from the Oval Office to 
Crossfire and has been singled out by 
everyone from the New Yorker to the Wash 
ington Post as the finest mimic in the busi 
ness. His impressions constitute “much 
more than personal demolition jobs,” the 
New York Times has opined. “They are sur 
real exposés of the emptiness and equivo 
cation of contemporary political rhetoric 
that makes candidates of every ideological 
stripe appear ridiculous and untrustwor 
thy.” Morris performs tonight and tomor 
row at 7:30 p.m. and Sunday at 3 p.m. at 
Jimmy Tingle’s Off Broadway, 255 Elm 
Street in Davis Square. Tickets are $25 
(617) 591-1616 

JAZZ. On Los Hombres Calientes 
Vol. 5: Carnival (Basin Street), the New 
Orleans-based Afro-Latin jazz outfit head 
ed by Irvin Mayfield and Bill Summers has 
shed some of its schlockier funk-pop incli 


; call 





nations in favor of a lean, mean, 
jazz ’n’ roots album samba-school per 
cussion workouts in the Carnival tradition, 
country-style santeria-type montuno call 
and-response chants with drums, and plen 
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ty of hot Cubop with Mayfield’s trumpet 





work in high relief. Los Hombres Calientes 


are at the Regattabar for shows tonight 
) p.m. That’s 
t Street in 





and tomorrow at 7:30 an 





in the Charles H 





call (617) 39 
jleader Kendrick Oliver's 
Basie-influenced New Life Orchestra 
has put tog 





Harvard Squat 


Local ba 














ther one of its most provoca 
P' I Kevin 
Mahogany wiil again join the band to 
sing, and piano star Cyrus Chestnut will 
play piano in a show called “Jazz Goes to 
Church,” in which the group will pull out 
the stops on their gospel jones. That’s in 
the DoubleTree Guest Suites Hotel, 400 
Soldiers Field Road at the Mass Pike; call 
(617-562-4111. 





tive rogr yet ! ar guest 





@ SATURDAY 19 

ROCK. The Hold Steady’s Almost Killed 
Me (Frenchkiss Records) managed only a 
respectable 31st in the Village Voice’s “Pazz 
and Jop” poll, so it’s not enough to say 


they’re a critics’ band. They’re a critics’ crit 
ics’ band: check those top-five votes from 
such tastemakers as the New Yorker's Sasha 
Frere-Jones, GQ’s Alex Pappademas, and 
Spin metalgeek Chuck Klosterman, plus 
album-of-the-year nods from Our Band 
Could Be Your Life author Michael Azerrad 
and Rolling Stone’s Rob Sheffield. Maybe 
it's because former Lifter-Puller frontman 
(and BC grad) Craig Finn sounds like the 
kind of rock singer/ranter that critics make 
up in their dreams — like Eric Bogosian 
channeling Marshall Mathers to the tune of 
the E Street Band, or, uh, Nick Hornby and 
the Range. A barstool poet who stuffs his 
cranky, surrealist bar-band anthems with 
obscure rock allusions, Finn spins hard- 
boiled pick-up and put-down lines into the 
sound of Saturday night. A revamped THS 
hit Great Scott, previewing songs from 
their Separation Sunday, which is due in 
May on Frenchkiss Records. That’s at 1222 
Commonwealth Avenue in Allston; call 
(617) 734-4502 

Also tonight: chanteur Rick Berlin un 
veils his latest variety show, “The Cha-Cha 
Club,” at the Lizard Lounge (1667 Massa 
chusetts Avenue in Cambridge; 617-547 
0759), with a dazzling array of singers, 
songwriters, performance artists, and ac 
tresses plus “scan artist” Ben Mauer, who 
specializes in life-size backlit nude por 
traits. And, still loco after all these years, 
Boston rock godfather — and, briefly, Vel 
vet Underground frontman Willie 
Alexander tops a bill of old punks includ- 
ing the Nervous Eaters and Unnatural 
Axe downstairs at the Middle East (480 
Massachusetts Avenue in Central Square; 
617-864-EAST) 
VOICE. Zeitgeist Gallery follows up its 
successful annual piano festival with its 
first annual, two-day Zeitgeist Vocal 
Festival to raise funds for a cause neat 
and dear to all the performers: a new PA 
system. The participants span jazz, rock, 
pop, electronic, and world music; among 
today’s highlights are sets by Irene Aebi, 
who'll perform the music of her late hus 
band, Steve Lacy, and the superb jazz 
singer Patrice Williams. Tomorrow’s day- 
long feast includes sets by local jazz hot 
shots Lisa Thorson and Dominique Eade, 
as well as the Brazilian singer Tanya Jacobs 
and the lovably quirky indie-cabaret singer 
Casey Dienel. Both days’ shows begin at 
1 p.m. and run late into the night (1 a.m. 
tonight, 11:30 p.m. tomorrow), and dona- 


| Michael Brecker, 
Roy Hargrove, 
Herbie Hancock 





tion is $10 each day. The Zeitgeist is at 
1353 Cambridge Street in Inman Square; 
call (617) 876-5050 

Meanwhile, sanctified singers of all 
stripes gather for New England Conser- 
vatory’s Thomas A. Dorsey Gospel 
Jubilee. The 26th annual edition brings 
the area’s finest church choirs to Jordan 
Hall, 30 Gainsborough Street in Boston, 
this weekend, with Freda Battle and the 
Temple Worshippers headlining tonight's 
7 p.m. show and tomorrow’s 3 p.m. per 
formance featuring NEC’s massed 200 
voice Millennium Gospel Choir. Then to 
morrow at 7 p.m. at Eliot Church of Rox 
bury, 56 Dale Street near Washington Park, 
the NEC Chorus and Orchestra cap off the 
weekend with selections from Duke Elling 
ton’s Sacred Concerts. Tickets are $10 for 
each of the above; call (617) 585-1136 





@ SUNDAY 20 
ROCK. Yes, he’s Ashlee’s girlfriend (again, 
after a season-long break-up), and her dad 
manages him. But Ryan Cabrera’s At 
lantic debut, Take It Away, owes less to the 
Simpsons’ franchise than to the tousled, 
bright-eyed, unplugged pop of its produc 
er, Goo Goo Dolls heartthrob Johnny 
Rzeznik. Opener Aslyn is following in the 
footsteps of Liz Phair: closer to 30 than to 
high school, she’s making singer-song 
writerly rock that sounds like an adult 
spinoff of teen pop. After almost a decade 
of listening to their kids’ CDs, parents seem 
to be coming around: though Aslyn’s “Be 
the Girl” wouldn't feel too out of place on 
Radio Disney, the song is climbing the pop 
charts thanks to steady VH1 rotation 
They're both at Avalon, 15 Lansdowne 
Street in Boston, and tickets are $22.50; 
call (617) 931-2000 

Also tonight: Emmylou Harris sideman 
Buddy Miller didn’t get the Grammy nod 
for his Universal United House of Prayer 
(Jonathan Perry’s review is in “Off the 
Record,” on page 17), but the veteran 
singer-songwriter’s country-gospel album 
is a winning Memphis-style amalgam of 
Sun and Stax, and he’s at the Paradise 
(967 Commonwealth Avenue in Boston; 
617-562-8800). 








i MONDAY 21 

ROCK. Aliza Shapiro’s monthly Trani- 
Wreck showcase — an anything-goes tal- 
ent show featuring gender-bending dis- 
plays of everything from lip-synching to 
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K8!-er girl 


TUESDAY: “I’m a lazy sod,” yowls the singer of British punks the Fight on their 
recent Nothing New Since Rock N Roll (Repossession Records). Nothing new there, 
right? Except the singer in question, K8!, is a Lolita-ish teenager who looks more 
like a Pop Idol contestant than a Sex Pistol, her band play pastel pop punk with 
sing-along choruses that made even the guys at Fat Wreck Chords take notice, and 
the song in question, “Revolution Calling,” is far enough removed from Johnny 
Rotten’s infamous salvo that it might even get played on the radio. Is England 
dreaming of its own Avril Lavigne? Actually, the Fight sound closer to New Found 
Glory (who are already fans) and Yellowcard than to Av and Hilary. Their American 
tour hits the Middle East, 480 Massachusetts Avenue in Central Square, with 
Tramps like Us, Pure Impact, and Morgan Knockers; call (617) 864-EAST. 


hula-hooping — morphs into “Wreck- 
age: The Contest Show,” which adds a 
touch of The Gong Show and American Idol 
to the proceedings. A panel of “celebrity” 
judges will offer withering critiques, and 
the winners of each month’s gig will have a 
shot at a $500 prize in the fall. The third 
Monday residency begins at the local 
transvestite bar Jacque’s, 79 Broadway in 
the Theater District; call (617) 426-8902. 

Also today: despite what the name 
would make you think, Panoply Acade- 
my Legionnaires are not characters in a 
Decemberists’ song. Under a variety of 
monikers, the Indiana collective have been 
making eccentric art rock for almost a 
decade, and they're at Great Scott (1222 
Commonwealth Avenue, Allston; 617-734 
4502) with Spheres and Clickers. They 
Might Be Giants, meanwhile, return to 
kids’ fare, taking the sock-puppet approach 
on their new CD/DVD Here Come the 
ABC’s, which they'll preview at 7 p.m. at 
the Framingham Borders (255 Grossman 
Drive; 781-356-5666). 


@ TUESDAY 22 

NOISE. Akihiro Shimizo, who records as 
Thirdorgan and runs the influential label 
Alienation, is one of the most popular 
Japanese noise auteurs since Merzbow and 
Masonna. On record, his creations are of 
limited utility, unless you want to ruin an 
enemy’s stereo system. But in the flesh, 
turning homemade electrical switches and 
effects boxes into conduits for suites of 
apocalyptic sheets of static, feedback, and 
distortion, the god of Japnoise can come 
off as visceral as — and often louder than 
— the most extreme hardcore punk and 
metal. Thirdorgan plays with Nightstick, 
the infamous band of Weymouth sludge/ 
doom degenerates who opened for 
Merzbow’s Boston gig back in the late 90s. 
Opening are Providence noise/metal lab 
rats White Mice, who boast animatronic 
mouse masks, a slow-motion grindcore as 





Social Distortion’s 
Mike Ness 


sault, and the coolest band logo since 
Venom. That’s at the Midway Café, 3496 
Washington Street in Jamaica Plain; call 
(617) 524-9038. 

The Japartese/American group the Dy- 
namite Club practice black-belt free jazz 
in the tradition of the Boredoms and John 
Zorn’s Naked City — ie., with the atten- 
tion span of a toddler, heavy doses of spas- 
tic hardcore up against screaming alto sax, 
and a cartoonish eclecticism that throws 
bits of lounge schmaltz, classic rock, metal, 
and self-consciously gooked-up “Japanese” 
music into the blender. Frontman Kentaro 
Saito further hams it up by stripping down 
to his underwear and showing off his kung 
fu moves. Still, their latest album insists It’s 
Deeper Than Most People Think (Funhole 
Records). They're at T.T. the Bear’s Place, 
10 Brookline Street in Central Square; call 
(617) 492-BEAR. 


@ WEDNESDAY 23 

ROCK. If you find yourself sold out of this 
week’s Social Distortion gigs, note that 
“Blackout Bar” hosts the official after- 
party tonight, with “special guest DJs” who 
we're assuming will include at least some- 
one from the Social D/Backyard Babies, 
Street Dogs camp. Even better, Philadel- 
phia’s the Loved Ones will drop by for a 
set — drawing members from a few no- 
table pre-jackpot emo bands (including 
Kid Dynamite and Trial by Fire), the group 
with their earnest, no-frills, indie punk 
compare favorably to Alkaline Trio and 
Dillinger Four, but they're not afraid to 
borrow a three-chord hook from early 
Green Day. That’s at Great Scott, 1222 
Commonwealth Avenue in Allston; call 
(617) 734-4502. 

JAZZ. Back when she was singing with 
the local Latin jazz band Mango Blue, 
Chiara Civello’s stunning good looks 
and matching vocal seductiveness were so 
assured, she’d get good-natured wolf whis- 
tles from her own band during the intro- 
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ductions. That was enough for Verve, the 
jazz imprint of major-label giant Universal 
Music, to snap her up and put her in the 
studio with fancy-pants producer Russ 
Titelman (Paul Simon, Eric Clapton, Rickie 
Lee Jones). The result, Last Quarter Moon, 
includes 10 Civello originals (including 
one written with Burt Bacharach) and a 
distinctive blend of Brazilian and Latin- 
jazz influences as well as American pop. 
Expect a few of Civello’s old Boston friends 
to be on the bandstand at her CD-release 
party at the Regattabar in the Charles 
Hotel, 1 Bennett Street in Harvard Square; 
the phone number is (617) 395-7757 

The 30-year-old pianist Jason Moran 
(almost) leaves jazz abstraction behind on 
his new blues-heavy Same Mother (Blue 
Note; Jon Garelick’s interview with Moran 
is in “Giant Steps,” on page 15). You can 
check him out with his excellent long-time 
trio featuring bassist Tarus Mateen and 
drummer Nasheet Waits at Scullers in the 
DoubleTree Guest Suites Hotel, 400 Sol 
diers Field Road at the Mass Pike; call 
(617) 562-4111. 


@ THURSDAY 24 

GARAGE PUNK. The Lost Sounds 
have their roots in Memphis’s eccentric 
garage-punk underground, a milieu where 
you could catch bands like the Oblivians 
covering Mahalia Jackson and German 
electronic minimalists Trio in the same set. 
On the Lost Sounds’ early singles a few 
years ago, teen prodigy Jay Reatard made 
primitive synth-punk by reproducing the 
sounds of photocopied hardcore comps 
and third-generation-taped Screamers 
bootlegs. But on their new Lost Sounds disc 
for In the Red, they throw down bleak, 
savage blank-wave anthems for grave-rob- 
bing garage ghouls, punctuating their 
gothic drones with sci-fi keyboard stabs 
and rants about clones, nuclear destruc 
tion, and cold-war paranoia. They're play- 


Born to lose 


TUESDAY AND WEDNESDAY: Punk wasn’t supposed to get better or 


The Fight 


ing a rare Boston gig at Regeneration 
Records, 155 Harvard Avenue in Allston 
call (617) 782-1313 

Not to be confused with the Black Keys 
the Black Halos, or the Black Clouds, At 
lanta’s the Black Lips traffic in chaotic, 
mean-spirited ’60s-style psych punk. They 
sometimes sound like the Sonics covering 
G.G. Allin — a comparison the band mem 
bers have encouraged by leaving a trail of 
trashed instruments in their wake. Despite 
the death of guitarist Ben Ederbaugh two 
years ago, they've carried on with a new 
disc, We Did Not Know the Forest Made the 
Flowers Grow (Bomp!), and they're at the 
Overdraught, 877 Cambridge Street in 
East Cambridge, on a bill with the Tam- 
poffs and the Secret Hearts, a new 
local outfit fronted by Spitzz’s Victoria 
Arthur; call (617) 868-3221 
ELECTRO. Video may have killed the 
radio star, but it also gave birth to Tracy 
+ the Plastics, in which the lesbian per 
formance artist Wynne Greenwood plays 
the roles of all three members of a surreal 
ist bubblegum electro-pop group 
whom, butch drummer Cola and the de 
ceptively ditzy keyboardist Nikki, appear 
Max Headroom-style on television moni 
tors. As you might expect, the Plastics lead 
something of a double life, splitting time 
between rock tours with such post-riot 
grrrl groups as Le Tigre and gallery shows 
at joints including the Whitney Biennial 
On their recent CD/DVD Culture for Pi 
geon (Troubleman Unlimited), Tracy, 
Nikki, and Cola find time between songs 
to argue about everything from the search 
for the perfect beat to the patriarchal hier 
archies of rock and roll. Tracy/Wynne 
brings the “group” to Massachusetts Col 
lege of Art’s Pozen Center for Interrelated 
Media for a visiting-artist lecture and per 
formance at 8 p.m. That's at 621 Hunting 
ton Avenue in Boston, and it’s free; call 
(617) 879-7333. 


two of 


wiser as it got older, but over the past two decades, certain products 
of Orange County have aged like the contents of Napa caskets. 
Although they'd likely scoff at the suggestion, Social Distortion more 
or less invented adult-contemporary hardcore on their 1990 major- 
label debut, and in middle age, Mike Ness has adapted punk’s me- 
against-the-world imperatives to suit an increasingly equivocal 
world view that’s been deepened by love, loss, addiction, faith, 
failure, and even — as their almost-sold-out two-night stand this 
week suggests — late-blooming success. Among the countless 
bands they’ve influenced are their middile-slot outfit: on 1997’s Total 
13, Sweden’s Backyard Babies traded their glam-metal kicks for 
overt Social D worship, and they’ve been major-label hard-rock 
heroes in Europe ever since. in honor of their first proper US tour, 
Liquor & Poker has released Tinnitus, a Your New Favourite 
Band-style distillation of the Babies’ last three discs on which they 
often sound like a leaner, meaner Motley Criie. With Boston’s own 
Street Dogs opening, Social D and BB play Tuesday (officially sold 
out) and Wednesday at Avalon, 15 Lansdowne Street in Boston. 


Tickets are $25.25; call (617) 931-2000. 





future 


WIDESPREAD PANIC. April 12 at Agganis Arena 





at Boston University: on sale Saturday at 

10 a.m., call (617) 931-20 

TIGER ARMY. With the Unseen and Lost City 
Angels, April 23 at Axis: on sale Saturday at 





10 a.m., call (617) 931 


LENNY KRAVITZ. April 24 at the Orph 


sale Saturday at 10 a.m., call (61 


IN OTHER CITIES: The Montréal international 
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kfest, Coachella 


tw 











Futureheads, and Aesop Rock 
Indio, California; call (617) 931-20 nd 
New Orleans Jazz & Heritage Festival, the 
mecca for roots-music fanatics and all things 
Crescent City, is this year set for April 22 
through May 1. The impossibly rich line-up hits 
about a dozen stages at the Fair Grounds Race 
Course with a mix of usual suspects and first 
timers, international stars and regional 
favorites. Wilco, Elvis Costello, Nelly, the Roots 
Irma Thomas, Randy Newman, the Dave 
Matthews Band, the Neville Brothers, McCoy 
Tyner and Ravi Coltrane, Steve Winwood 
Marcia Ball, Isaac Hayes, James Taylor, B.B 
King, and Allen Toussaint are just a few. Call 
(800) 488-5252 
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Local music 
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Don t give it up Monoman auditions for INXS; the Information find Paradise 


A week ago Wednesday, the Lyres’ Jeff “Monoman” Conolly was 
just paying his daily afternoon visit to the Middle East — his 
“living room” away from home — when he stumbled on a potential 
new gig. By chance, Mark Burnett Productions, the 
people who brought us Survivor and The Apprentice, 
were in the club filming open-call auditions for their 
newest enterprise, a show (to air this summer on 
CBS) centered on the search for a new frontman for 
the almost-forgotten Australian pop band INXS. “I 
had no idea this was happening today,” said the 
graying, disheveled soul belter of such garage-rock hits as “Help You 
Ann” and “Don't Give It Up Now,” who these days introduces himself 
as Pokemonojeff do this for the experience.’ ” He says 
of his patented Poke-Echter-Punch — Julius 
“You gotta try everything.” 
Pokemonojeff just happened to be carrying a disc of some new 
songs that he was planning to show his band but instead became 
his backing track. “Not that you asked, but the most exciting thing 
for me was being scared, scared, scared,” he recounted. “Then they 





‘! figured, ‘I 


this in between gulf 





Echter Hefe-WeiBbier and cranberry juice 


CLUB SHOT orn 


OU 


by Will Spitz 


put the CD in, and | was like, ‘This is my favorite song in the world 

| don’t care who these people are.’ ” There was a supporter closer 
than he thought. “I’ve been a Lyres fan for years,” said one of the 
show's sound engineers as he passed by on a break. 
“| couldn't believe it when | saw you get up there.” 

Despite the pleading of reporters and the Middle 
East staff, no observers were allowed in the upstairs 
room during the auditions. But there was no shortage 
of commentary from the participants. The singer of a 
fairly well-known local band reported, sotto voce, 
“There was one guy doing Radiohead really poorly.” 

“| did [Radiohead's] ‘Karma Police,’” said Monoman’s younger 
but no less, uh, eccentric pal Roger Nicholson, who hosts an open- 
mike night at the Middle East Corner on Mondays, “and | fucking 
nailed it.” Cave In’s Stephen Brodsky, whose group parted ways with 
RCA last year, filled out a contestant application only to get cold feet 
after reading the jargon-riddled two-page contract. “After the events 
of the past three years, |'m a little frightened of contracts,” he said, 
a few minutes before he tore up his completed form and walked out. 





JAIME McLAUGHLIN AND HER BIRD KATSOU were in the audience February 12 








at Zeitgeist Gallery, 


waiting for the Illegitimate Theatre Company to take the stage as part of an evening of performances by 


the Ominous Collective. 





they recorded their debut, Greetings from Imrie 11 through 20, and as usual, there'll be plenty of 





“I've got other things in mind for myself than being on a TV show 
that's looking for a replacement singer for a lame band.” 

The Information formed only a year and a half ago, but in a curi- 
ous display of chutzpah, they not only held the CD-release party for 
Mistakes We Knew We Were Making (Primary Voltage) in the big 
room at the Paradise a week ago Wednesday but also held out for 
an encore. It worked: the room was packed (given that the bal- 
conies were closed), and even their bassist, Heath Fradkoff, had an 
entire section cheering his name. With former Weekly Dig music 
editor Luke O'Neil, frontman for openers the Good North, jumping 
on stage for “I Lose Control” (already a local hit on WFNX) and 
Mistakes getting love from the local press, you could forgive them 
for letting success go to their heads a bit. Yet though the night be- 
longed to the headliners, visiting art-rockers Asobi Seksu turned 
the most heads. Their sound could be described as a cross between 
the Yeah Yeah Yeahs and Deerhoof, and their diminutive, bi-lingual 
singer, Yuki Chikudate, has a gorgeous, powerful voice. They're 
from New York, but as the crowd filtered out, a familiar refrain 
could be heard: “That Japanese band was amazing!” bc} 





Ryan Stewart also contributed to this report. Will Spitz can be 
reached at wspitz@phx.com. 


Quick hits 


Boy in Static and Roh Delikat 





t's no secret that computers have revolutionized the home studio, 

but a pair of recent local albums demonstrate how far bedroom indie 
pop has come since the days of Lou Barlow's sketchy four-track hymns. 
Boy in Static’s Newborn and Roh Delikat’s Deaf + Dear are home 
recordings that play their singers’ intimacy off against state-of-the-art 
production — with results that are intricate, majestic, and more intrigu- 
ing than much of what’s coming out of professional studios these days. 

The “Boy” in Boy in Static is 23-year-old Alexander Chen, a classi- 
cally trained pianist and violist living in Allston whose glitchy lap-top 
pop caught the ear of Notwist’s Markus and Micha Acher. Released on 
the brothers’ Alien Transistor label, Newborn frames Chen's gauzy, 
whispered confessions with a whir of crisp electronic crackles, skips, 
pops, and beats as broken as his heart. Beneath the din are finger- 
picked songs as gentle and buoyant as any by Low, Bedhead, or 
Space Needle, with lyrics plucked from the sentience that lies be- 
tween waking and sleep. But Chen's orchestrations — hazy open 
chords, perilous string-section swells, overdriven static buzz — locate 
the songs in an odd space that feels both womb-like and robotic. 

“It's so sad/I don’t love you back,” coos Roh Delikat singer/guitarist 
Kristina Johnson on the opening track of Deaf + Dear — which would- 
n't be half as heartbreaking if she didn't have a voice you fall in love 
with at first blush. Former Ivory Coast keyboardist Scott Craggs, on 
drums and programming, leaves Johnson's pouty, precocious resolve 
up front, but underneath, he runs skittering electronic drums that 
click-clack like train tracks while her guitar's arpeggios twinkle like 
starlight. Occasionally sounding like a young Juliana Hatfield making 
out with the Postal Service, their deliriously pretty songs have the 
bleary-eyed, smeared-mascara rush of staying out all night. 

Roh Delikat appear this Sunday, February 20, at Great Scott; call 
(617) 734-4502. Boy in Static DJs this Friday, February 18, at River 
Gods, then appears with a band on Tuesday, February 22, at Great Scott. 

— Carly Carioli 





to do this record on our terms,” says frontman 





Fast tracks 


The Click Five, SXSW, and more 
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House, at Q Division with Mike Denneen; KISS 
108 has been spinning the Schlesinger-penned 
“Just the ” Signed this month to Lava/At- 

j ng on the fast track: 
they're being handled by Wayne Sharp, the Cam 


n by a based co-manager of Harry Connick Jr., 
Mew tngia \ 


and they just kicked off a nation 
Schlesinger, guitars by Kiss’s Pau / 





Girl 


antic, 





the band are hopr 











wide tour opening for Ashlee 
Simpson. They'll play the Or- 
pheum with her on March 18. 


Stanley, and keyboards by the 


Cars’ Elliot Easton. If 


you 





heard of the Click Five, don’t worry \ Q sy CHRIS South by Southwest (SXSW), 

- we hadn't either. You might re q RUCKER the industry's annual paid vaca- 
member them, though, under their old 7" tion during which buzz gets manu 
name, the Click. Then again, maybe not factured, majors scout indies, and bands get their 


they formed just over a year ago at Berklee, and hustle on, takes over Austin this year from March 


TOP 


Boston bands in the thick of it. Twinemen, Melis- 
sa Ferrick, Damon & Naomi, Chris Brokaw, and 
Mary Lou Lord are among the old favorites who'll 
be heading back down; among the newcomers are 
the Perceptionists, Read Yellow, the Unbusted, 
Willy Mason (who got discovered at SXSW last 
year), Emergency Music, Big Bear, Jake Brennan 
and the Confidence Men, Sarah Borges, and Run- 
ner and the Thermodynamics. 

With Anthony Rossomando back from touring 
with British punks the Libertines, the Damn Per- 
sonals made a grand return to the stage this past 
Friday downstairs at the Middle East. They're 
planning to crank out another album in NYC, but 
they're keeping their options open: “We're going 


10 LOCAL CDS ror tue week oF FeBRUARY 15 Irrom newsuRY comics| 


1 SHADOWS FALL 
THE WAR WITHIN (Century Media) 
2 AVERI 
DRAWN TO REVOLVING DOORS (Averi Music) 


3 HOWIE DAY 
STOP ALL THE WORLD NOW (Sony) 
4 STREET DOGS 


BACK TO THE WORLD (Brass Tacks/DRT) EMOH (Merge) 


6 FEBRUARY 18, 2005 MUSIC THE BOSTON PHOENIX 


5 THE INFORMATION MISTAKES WE 
KNEW WE WERE MAKING (Primary Voltage) 
6 LOU BARLOW 


7 DRESDEN DOLLS 
(8 Foot Records) 
8 JESS KLEIN 


STRAWBERRY LOVER (Rykodisc) 


Ken Cook. If you're looking for Dropkick Murphys 
tickets, get ‘em now: only a few hundred seats re- 
main for the band's five-night run at Avalon — all 
of them for the March 16 kickoff. Darkbuster 
have changed the title of their forthcoming album 
again: it’s now called A Weakness for Spirits. And 
the Beatings have finished recording, with pro- 
ducer Paul Q. Kolderie, the follow-up to 2002's 
much talked-about /ta/iano. A new track is avail- 
able for streaming at www.myspace.com/thebeat- 
ings, and the band play Saturday at Great Scott 


Chris Rucker is the host of New England 
Product, which airs Sundays from 9 to 10 p.m. 
on WFNX 101.7 FM. 





9 DEAR LEADER ALL / EVER WANTED 
WAS TONIGHT (Lunch) 
10 THE DENTS 
TIME FOR BITING (Abbey Lounge Records) 





Newburl Comes Bday) Newbee? Comes 
wd oth MC ES 
Averi CD Release Party (= SSo Se Kom cui 


| a $200 Newbury Comics 
Feb. 26th At The Paradise | shopping spree with 


New album 
Available 
Tuesday, 2/22/05. 


Enter to win at the Newbury Comics on Newbury St. only. 


One winner will receive $200 to go shopping with the 
band on February 27th at the Newbury Comics on 
Newbury Street and a pair of tickets to see them live 
that night at the Paradise. 

Winner must be 18 years of age or older. No purchase necessary. 

See store for details. 
Sale Ends 2/23/05 


“ itked Joos Fime /” m : , Lx Ends 3/2/05 


25 New England eaten Newbury St. (617) 236-4930 
Government Ctr. (617) 248-9992 
Harvard Square (617) 491-0337 
Fresh Pond-Alewife (617) 491-7711 


Government Ctr. (617) 248-9992 
Locations! 7. Locations! 
Cambridge Harvard Square (617) 491-0337 Cambridge 
Fresh Pond-Alewife (617) 491-7711 


4 1 25 New England jE Newbury St. (617) 236-4930 
VA 


iti al 
VERY WEDNESDAY! 


Hey Ladies! Make Wednesday night girls night out at 
Boston Billiard Club! Each lady receives 25% off pool time. 
If you play with three of your girlfriends, your pool time is FREE! 


21+ only. 


Boston Billiard Club 

126 Brookline Ave 

Boston, MA 02215 
617.536.PO00L 
www.bostonbilliardclub.com 
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Winners and 
choosers 


Green Day give way to Ray’s night 





BY MATT ASHARE the church — in this case to a funeral service 


replete with wailing women and a coffin cen- 
terpiece. But West has nothing to worry about: 








t could have been Kanye West's night: he he’ll be back. Maroon 5, on the other hand, 
I came in leading the pack with a full 10 should savor their little coup. 

nominations, which is what tends to hap- The irony of this year’s Grammy Awards is 
pen when you leave your mark on that on paper at least, the National 


half a dozen of the biggest albums 
of the year. It could have been Ali- 
cia Keys’s night: she was right be- 
hind West with eight nominations, 
and this wasn’t the first time she’d 
been so honored. And like that 


Association of Recording Arts and 
Sciences (NARAS) came closer 
than it ever has to a goal that was 
set more than a decade ago: broad- 
ening Grammy’s base to reflect cur- SH( 
rent musical trends more accurate- the 
blessed optimist Bono, who tipped ly. Gone are the days when a past- 

his hat to Green Day after U2’s their-prime Jethro Tull could beat 

“Vertigo” got the Gramophone for ROCKS out megalithic Metallica in a heavy- Boy: 
Best Rock Song, I had hoped it metal category. Even Bono had to mar 





Sculler’s Jazz Club 
400 Soldiers Field Rd 
Boston, MA 
pastas. February 22nd 

m& pm 
‘For tickets & more information, 













would be Green Day’s night. After admit that this was the best Gram- they 
call: (67?) 562-4111 all, the now veteran whit trio mys he’d ever encountered. And gory 
not only make a major political the list of nominees, even in some far ( 
statement on American Idiot of the marquee categories, was no- swit 

(Reprise) but sound great doing it, and they’ve tably up to date. Franz Ferdinand, the Killers, evel 

reached a level of success unprecedented even Los Lonely Boys, Ryan Adams, and Hoobastank Perf 

for them thanks in large part to the massive may not be household names, but they were all ther 

crossover of the singles “American Idiot” and nominated in important categories. Los Lonely N 

“Boulevard of Broken Dreams.” Hell, just a cou- mys 

ple weeks ago, Entertainment Weekly credited gori 

Billie Joe and his buddies with “saving rock.” Dan 

Instead, “music’s biggest night,” the 47th An- kno 

nual Grammy Awards, were all about Ray, as in vote 

| tnon | hz i Ray Charles. Not, in my opinion, because the cate 

, : s ; . : album he recorded shortly before passing away non 

BOSTON ” jo ya ey j 4 last year, the duets project Genius Loves Compa- sion 
; Be ' RP cca ny (Concord), ranks anywhere near the top of wor 

MARATHON *. fie. ee . the dozens and dozens of great recordings he re- tele 
‘" Aa y leased while he was alive, but because it was ove 

 capheanaee:: f : a eee the great pianist/singer/songwriter’s final Bro 

108™ RUNNING " Y + : : ’ . han. Conall that with a big-budget Holly- sor 
APRIL 1 9, 2004 ; v ‘ 4 , } wood bio-pic on Charles (six Oscar nomina- Flo} 
ee i . * ‘, zs i tions, including Best Film, Best Director, and Jax 
OFFI eC IAL i ) i Best Actor), add collaborations with the likes of whe 
se 4 “es s Norah Jones and Elton John (whose contribu- sign 

; tions to the album were actually competing ent 

against each other in the Best Pop Collaboration mu 

with Vocals category), and it’s hard to imagine whc 

that it could have happened any other way — it’s | 

with eight awards, most in big, big categories, ting 

going Ray’s way and blocking West, Keys, or L 

Green Day from scoring a major sweep. didi 

But everyone’s supposed to be a winner on bro: 

Grammy night, right? As the old saying goes, it’s whe 

an honor just to be nominated. Yeah, tell that to wer 

Kanye West, the rapper/producer who had to sior 

suffer the humiliation of losing the Best New per’ 

Artist award to Maroon 5, a band so innocuous Frai 

that NYC gossip columnists say they’ve been Boy 

spotted getting turned away by doorman at a tho: 

couple of exclusive Manhattan parties over the shit 

past two months. (West also lost Album of the opt 

Year to Ray, Song of the Year to Jon Mayer, and — ( 

a few others along the way.) So when he finally one 

did get the nod in the Best Rap Album category bre: 

for The College Dropout (Roc-A-Fella), he didn’t gro 

waste much time with the usual thank-yous. No, the 

instead West let a little of his frustration show as it tc 

he held up his trophy and boasted, “I’m going to the 

celebrate . . . because I’m at the Grammys, my 

baby!” He concluded, with just a touch of bitter- kno 

ness in his voice, by revealing, “A lot of people sure 

were wondering what I was going to do if I did- inte 

. , n't win. . . . | guess we'll never know.” ten 

4 A | ’ ne ¥ tact TTY i Ail v,) me R (} Yeah, but West, who’s become almost as 7 
00 Of - - 6510 Si ere R BEY Bigg HVUUIGUVEL iv j ubiquitous as Lil’ Jon in the rap world, had to my 
: figure he’d win at least one hip-hop award. Get- con 

The only publication officiall ting shut out in all those other non-hip-hop cat- nat 
Associati A egories had to be a disappointment. Not that gen 

rmation : nnaded Pernice: ot 7 OF 4° that kept him from making a major impression SHOULDA WON MORE I: even Bono frot 

, : : : : paises with his performance of “Jesus Walks,” a hip- tipped his hat to Billie Joe Armstrong and anc 

hop tune that takes rapping all the way backto Green Day. tyi 
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SHOULDA WON MORE II: Kanye West had to be disappcinted at getting shut out in all 
the non-hip-hop categories. 


Boys even won the award for Best Pop Perfor- 
mance by a Duo or Group with Vocal. Now if 
they could only get rid of those unwieldy cate- 
gory titles. Oh, and if it’s any measure of how 
far Grammy has come, Mass metalheads Kill- 
switch Engage may not have had a shot against 
eventual winners Motorhead in the Best Metal 
Performance category, but at least they were in 
there among the nominees. 

NARAS’s strategy for hipping up the Gram- 
mys has involved adding more and more cate- 
gories each year, creating new subdivisions like 
Dance and Alternative, and hoping that voters 
knowledgeable in those areas will cast their 
votes responsibly. With more than a hundred 
categories in all, my print-out of this year’s 
nominations looked alarmingly like a congres- 
sional budget report. But it does seem to have 
worked. Britney Spears may have won the un- 
televised Best Dance Recording (for “Toxic”) 
over the likes of Basement Jaxx, the Chemical 
Brothers, Kylie Minogue, and, best of all, Scis- 
sor Sisters (for their remarkable cover of Pink 
Floyd’s “Comfortably Numb”), but Basement 
Jaxx pulled through in Best Dance Album, 
where the absence of a pop star like Spears was 
significant. Of course, without a televised pres- 
entation, those awards are not likely to have 
much impact on sales or radio play. I’m not sure 
who won for Best Hawaiian Music Album, but 
it’s good to know those slackers are finally get- 
ting their due. 

Unfortunately, what looked good on paper 
didn’t pan out so well when it came to the 
broadcast. NARAS, not the voters, decides 
who’s going to perform and when. So if you 
were just a little late in getting to your televi- 
sion, you could have missed as many as five 
performers: Black Eyed Peas, Gwen Stefani, 
Franz Ferdinand, Maroon 5, and Los Lonely 
Boys. That’s right: instead of giving each of 
those performers his or her opportunity to 
shine over the course of the night, Grammy 
opted to squeeze them all into a single segment 
— Grammy’s version of a mash-up? — that had 
one Black Eyed Pea doing some old-school 
breakdancing to the taut new-wave moves (not 
grooves) of Franz Ferdinand. It was a case of 
the producers trying to have their cake and eat 
it too — they could claim victory for presenting 
the hippest-hoppest opening segment in Gram- 
my history while getting a bunch of lesser- 
known artists out of the way in a hurry. Not 
sure how a bona fide star like Stefani got roped 
into that plan, but when Grammy calls, artists 
tend to do as told. 

That medley of sorts set the tone for a Gram- 
my night that more or less reverted to its old 
conservative ways but did so with some imagi- 
nation, teaming up artists from two or three 
generations for a series of tributes to everything 

from Southern rock and gospel to Janis Joplin 
and, of course, Ray Charles. I guess there’s safe- 
ty in numbers, and I can’t think of a safer num- 





ber than “Freebird.” Gretchen Wilson, every- 
one’s favorite redneck woman (and I remember 
when redneck used to be an insult), joined 
Lynyrd Skynyrd and a couple of younger, buffer 
good ol’ boys (Keith Urban and Tim McGraw) 
for a red-state hootenanny that ended with 
“Sweet Home Alabama.” Yes, we do remember 
that Nixon wasn’t their problem. But whose 
fault is George W.? 

Except for a whole lot of overblown vocaliz- 
ing by the kids (just compare the way a tasteful 
old pro like Mavis Staples delivers a line to the 
histrionics that affect every line that comes out 
of Alicia Keys’s mouth), the multigenerational 
tributes, modeled on the success of last year’s 
OutKast/George Clinton funk jam, kept Gram- 
my from bogging down and, more important, 
covered a lot of ground. The only shocker came 
during a rather red-state tribute to Texas trou- 
blemaker Janis Joplin performed by newcomer 
Joss Stone and veteran Melissa Etheridge. They 
both had Joplin’s voice down cold. What’s 
more, Etheridge, who’s undergoing treatment 
for breast cancer, showed up with an unbe- 
wigged shaved head. I’m guessing Middle 
America found that more disturbing than the 
tasteless dress Sheryl Crow arrived in. 

As for the feel-good moment of the night — 
a Band Aid-style tsunami-relief choir singing 
the Beatles’ “Across the Universe” — it didn’t 
feel so good. Norah Jones looked like a deer 
caught in the headlights, but it didn’t throw her 
pitch off nearly as much as Brian Wilson, who 
seemed to be singing in a key all his own as he 
smiled awkwardly. And forgive me for dishing, 
but somebody needs to let Velvet Revolver’s 
Scott Weiland know that he is not now and 
never will be David Bowie. So he really ought 
to give it up. Let’s just say he wasn’t one of the 
evening’s big winners. 

Who did manage make enough noise to tran- 
scend Raymania? Well, you’d have to count 
host Queen Latifah, who also comported her- 
self quite well in her guise as a jazz singer, as 
someone whose stock has risen in the wake of 
Grammy 47. And Kanye West's year will come 
— he’s just getting started. Green Day, on the 
other hand, came into this year’s Grammys rid- 
ing the wave of the kind of career-defining 
album that no one saw coming. Hell, they were 
opening for Blink-182 just a couple years ago. 
They haven't even begun touring behind Ameri- 
can Idiot and yet they've already charted two 

massive singles. I'm with Bono — indeed, U2’s 
uncharacteristically low-key performance left 
the night wide open for Green Day, who tore 
through a convincing “American Idiot” and ex- 
cept for a quick and largely innocuous quip 
from Billie Joe let the song’s politics speak for 
itself. After accepting the award for Best Rock 
Album, the Green Day frontman reminded 
everyone that rock and roll can be “dangerous 
and fun at the same time.” Once upon a time, 
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lovely. As Nellie McKay comments about 
classic pop revivals when I catch her by phone 


y unhappily toward the Sun 





mn Festival, “I guess you could have re 









\porary songs or you could 
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iditions of really good songs. 
better. That sounds good to me.” 
review in the 
New Yorker back in May, the profile in the New 





In case you missed the long 


York Times magazine last month, or the reams 
of stories in every other media outlet in be- 
tween, McKay is the hottest, youngest old-timer 
of last year, plying styles on her excellent dou- 
ble CD of original songs, Get Away from Me 
(Sony), that recall prim pre-rock singers Julie 
London and Doris Day but spiked with a bad 
girl rap here, a really good Pet Shop Boys rip 
there, and sly political barbs everywhere. In 
part, she was such a sensation because her 
music took the obsession with the past one step 
beyond, begging the question of how low you 





can go on pop’s history ladder while remaining 
within shouting distance of the present, or for 
that matter without losing your grip 

It has become the norm to play down the 
gulf between the pre-rock era and today, just as 
it’s currently fashionable to see the American 
electorate as a modulated shade of purple in 
stead of re 








1 and blue. Yet both those dualities 
isons that can’t be altogether dis- 
counted. That is, there’s an elemental differ 
ence between Kerry and W. voters and be- 
tween, say, Sinatra and the Stones, between 
traditional “values” and the subversive streak 
that’s essential to the rock attitude. 

Nellie McKay was only one artist who tried 
to straddle this historical chasm in 2004 and 
whose effort was as noteworthy for the divi- 
sions it highlighted as for the bridges it built. At 
the end of the year, Kevin Spacey came out 
with Beyond the Sea, a bio-pic as dazzlingly odd 
as its subject, Bobby Darin, the last performer 
since Elvis to act as if the divide between pre- 
rock and rock didn’t exist. Then there was cele- 
brated Brazilian singer Caetano Veloso, who 
dabbled in A Foreign Sound (Nonesuch), his 
first all-English album, which was recorded 
from a vantage point so distant, it spanned the 
historical divide the way we span zons when 
we gaze into the night sky. 

But in a way, the biggest pre-rock shock of 
the last few years has come from Rod Stewart. 
Last fall, a quarter-century after his previous #1 
album, the aging rake climbed to the top of the 
pops again with Stardust . . . The Great Ameri- 
can Songbook Volume III (J Records), his third 
release of warm and easy crooner standards in 
as many years. Much of the credit for the entire 
series’s success — 10 million albums sold and 
counting — goes to J Records founder and in- 
dustry legend Clive Davis, who supplied vari- 
ous savvy marketing techniques and one crucial 
musical insight. As Bill Zeheme writes in the 
first volume’s liner notes: “It was Davis who 
suggested the deliciously bright tempo that 
floats and shimmers above and below so win- 








arose for re 








10 FEBRUARY 18, 2005 MUSIC THE BOSTON PHOENIX 


Nellie McKay, Rod Stewart, Bobby Darin, and Caetano Veloso bridge the ages 


ningly,” pronouncing, “ ‘I want this to sound 
like Fred and Ginger! I want this to sound like 
Fred and Ginger!’” 

Stewart went straight to the source on the 
series’s first volume, 2002's It Had To Be 
You The Great American Songbook (also on 
J), offering a soft-shoe rendition of “They Can't 
Take That Away from Me,” which was penned 
by the Gershwins for the 1937 Astaire-Rodgers 
picture Shall We Dance? The problem was, As- 
taire wasn’t just a dancer but a singer, and he 
imbued that number with what it seemed to 
call for in 1937: a melancholy undercurrent of 
loss that makes the theme of savoring a lover’s 
memory more poignant. It’s the same tone that 
has characterized adult art across the ages, but 
most rock-bred pop stars don’t accept defeat 
while they indulge in pleasure. So whereas As- 
taire’s simple, sad delivery hones the melody’s 
lilting shape and gives it emotional weight, all 
Stewart goes after is amorphous vocal seduc 
tion, creating a compassionate conservative 
cousin of “Hot Legs.” 

That explains why the entire series feels 
slightly vapid, and also why it’s such a commer 
cial success. By Davis’s standard, Volume III is 
its pinnacle, nudging the insouciant mood to a 
sustained pitch of mellow, playful reverie. 





HELLO, YOUNG LOVERS: the key to the excitement of Nellie McKay’s debut CD is its spiral- 
ing play between edgy rock attitude and plush pre-rock comfort. 


Which doesn’t mean it’s all that good — beyond 
the recurring shortfall in meaning, there’s the 
annoyance of Stewart’s rubbery vowels, the 
dentist-office-ready arrangements, the unvary- 
ing tempos. Even so, Volume III's broad updates 
avoid Broadway’s sanitized styling and the 
swing revival’s reactionary swagger. If nothing 
else, that makes them honest gauges for how 
much mass tastes have changed between the 
rock and a soft place. 

That in turn is why Kevin Spacey’s mission to 
revive Bobby Darin from obscurity feels so 
quixotic. In the liner notes to Beyond the Sea: 
Original Motion Picture Soundtrack (Atco/ 
Rhino), Spacey claims that, aside from Sammy 
Davis Jr., Darin was “the greatest nightclub en- 
tertainer we ever had,” forgotten only because 
of his death in 1973, at age 37, from heart fail- 
ure. For all I know, he may be right. As the Be- 
yond the Sea soundtrack proves too well, per- 
forming and recording are distinct skills. 
Spacey’s singing and dancing in the film — en- 
hanced by Technicolor glow and period-piece 
glamor — go above and beyond the call of 
duty. But on the soundtrack’s intelligently se- 
lected re-creations (superbly produced by Phil 


Ramone, who co-produced Stewart's first two 
Songbook volumes), Spacey’s careful training 
can be heard for what it is: the most intelligent 
karaoke performance of all time. 

It’s a more fitting tribute than Spacey may 
have intended. His imitation makes you itch to 
get at Darin’s original genius, but Rhino’s 2002 
Hit Singles Collection reveals that Darin himself 
was playing at karaoke by mimicking big 
bands, Elvis, Fats Domino, Ray Charles, and 
folk music as they struck his eager fancy. Unlike 
Spacey, Darin was a born musician, but he was 
also born on the wrong side of the rock divide 
to be able to compete for Sinatra’s crown. 
“Mack the Knife” is a classic, and several other 
performances are almost as fine, but none of 
them transcends early trifles like the hallucino- 
genic Darin-penned Jerry Lee Lewis ripoff 
“Splish Splash” and the bouncing, opportunistic 
amalgam “Queen of the Hop,” because these 
novelties belong to that moment in 20th-centu- 
ry popular music when rock and roll exploded 
as a common street language almost any non- 
square could speak. The price was, those who 
picked it up were imprinted with its vulgar ac- 
cent forever. 


BEYOND THE SEA: celebrated in Kevin Spacey’s bio-pic, 
Bobby Darin was the last performer since Elvis to act as if 
the divide between pre-rock and rock didn’t exist. 





That includes Nellie McKay, 
and that’s the key to her debut’s 
excitement — its spiraling play 
between edgy rock attitude and 
plush pre-rock comfort. On the 
one hand, her cabaret craft as 
writer and performer is part and 
parcel of her debut’s satirical 
skewering of decorous privilege. 
It starts with Get Away from Me’s 
title, a play on Norah Jones’s Star- 
bucks-ready smash Come Away 
with Me, and it includes skewer- 
ing herself as a neurotic Type-A 
artist as anxious about her place 
in the world as any sensitive col- 
lege freshman who’s discovered 
Noam Chomsky. On the other 
hand, the album’s panoply of rich- 
ly textured styles is McKay’s own 
act of karaoke devotion, a tip to 
her influences, and it’s clear she 
loves nothing so much as old pop. 
To judge from our harried inter- 
view, that’s partly because new 
pop is radically different in a way 
that triggers a deep antipathy. “I 
got into Jerry Lee Lewis before 
Doris Day, and that’s interesting that you’d say 
that one was a reaction to the other, because 
for me, listening to her was certainly a reaction 
to listening to him.” 

In short, she discovered Jerry Lee Lewis was 
a brutal bastard, and so she shrank from every- 
thing he represented, including the leering sex- 
uality that he and every other rocker brought to 
the fore with unprecedented force. “You know, 
rll go to a protest, but Pm going to wear a suit. 
In some ways, it really bothers me to read my 
press, because I'll talk to someone like you in a 
totally different voice than I'd talk to somebody 
like my Auntie Chrissie. And if I talk to my Aun- 
tie Chrissie, I just want to be a nice, clean, up- 
standing young lady.” 

As Frank Sinatra knew, rock and roll was 
not for nice, clean, upstanding young ladies. 
“Rock ’n’ roll smells phony and false. It is 
sung, played, and written for the most part by 
cretinous goons, and by means of its almost 
imbecilic reiteration, and sly, lewd, in plain 
fact dirty lyrics, it manages to be the martial 
music of every sideburned delinquent on the 
face of the earth.” That famous quote is in- 
cluded in the gorgeous CD booklet to Caetano 
Veloso’s A Foreign Sound (Nonesuch), as are a 
dozen more provocative, contradictory state- 
ments about various aspects of American pop. 
But the CD disturbs by laying out the styles as 
if they were all the same. Slipping softly from 
fully orchestrated renditions of Irving Berlin 
and David Byrne to stripped-bare versions of 
Cole Porter and Kurt Cobain, the 62-year-old 
singer deconstructs the songs just by loving 
every one of them tender (including “Love Me 
Tender”). It doesn’t all work, but maybe 
Veloso didn’t expect it to, risking not only an 
Arto Lindsay art-noise blowout with full or- 
chestra but also the dread “Feelings.” The rea- 
son for some of these choices is just personal 
(“Feelings” was, after all, composed by a 
Brazilian, Morris Albert), but the emotional 
revelations that he gets are as thick as the 
music is delicate. Stewart and Darin are stuck 
in their age, and McKay makes the most of 
playing off differences, but Veloso floats free 
like the international bohemian he is. No mat- 
ter what historical ages come and go, black 
sweaters are always in. gw 
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your résumés — looking to form a new, local- _ Axl, and in walks Gene his fa 

ly based band. Simmons or Lemmy from Toc 

ary Hoey launched his career with “LA is getting crazier by the day,” he ex- Motorhead. You don’t see garyh 

G “Hocus Pocus.” Not sleight of hand, plains. “I wanted my kids to have everything I that out there anymore. I get a 
though his fiery instrumental technique _ had when I was a kid. I have a three-year-old was in my dream. I had recen 

has its own distinct magic, but the 1973 Top son and a six-year-old daughter. I wanted them __ the huge hair and was dog), 
10 hit by the Dutch group Focus. The to be surrounded by family and to get to build dressed head-to-toe in “Hot 
Lawrence-raised guitarist covered the tune on snowmen. I wanted them to go to a good leather. I'd be in a strip toad 
his 1993 debut, Animal Instinct (Warner school. I love being back because the people “Mise 
Reprise), and it made the radio charts, trans- in New England are awesome. You pull up to cella regga 
forming Hoey, a then-struggling player on a red light and people are driving pick-up Ps * * teorrin 
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films and TV and cutting his popular Ho! Ho! 
Hoey series of Christmas CDs 

“T’ve been blessed with living my dream,” 
he says. “I’ve played in front of 30,000 peo- 
ple. I’ve traded licks on stage with Brian May 


Ozzy Osbourne’s band. Until then, he had 
been working 24/7 to develop his craft. He 
dropped out of high school to devote himself 
to the guitar, taking lessons, practicing, and 
playing in local groups until Ozzy showed up 


bar and Axl would give 
me change for a five. 
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Hoey thought his time 


from Queen and Joe Satriani and Peter in Boston looking for a guitarist. Osborne liked | had come when the metal 
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thriving, but I felt like it was time to come dition, and afterward, Hoey knew he had to go __ signed to Warner Bros. 
back home.” back. “They spent $400,000 on 
In September, Hoey left LA to return to “That was a very exciting time to be in the record. We were going 
New England with his family. He’s relocated LA. I got to live some of the glory days out to be the next Van Halen.” 
to within a short drive of the Lawrence area, there. Guns N’ Roses was just starting to But Nirvana came along. 
near his sisters and other relatives in Pelham, __ break. I was right smack in the middle of Metal was out, grunge 


MULTI-TASKING: as writer and guitar player, Hoey has had 


New Hampshire. He’s also built a studio in his | Hollywood, living across the street from the 


basement, and he’s working on his next solo 
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label was enamored of his talent and got him 
a $30,000 budget for a solo instrumental 
album. “The food budget was more than 
$30,000 on the band’s record,” he says, 
laughing. But thanks to “Hocus Pocus,” Ani- 
mal Instinct and Hoey’s career grew wings. He 
followed with the soundtrack to the surf saga 
Endless Summer II (Warner/Reprise, now on 
Surfdog), which cemented his status as a 
demi-god among Southern California surfers. 
Even Dick Dale, the Quincy-born surf-guitar 
king, gave Hoey his blessing, proclaiming him 
his favorite guitarist. 

Today, Hoey has 15 albums listed on his 
garyhoey.com Web site, but the best way to 
get a quick taste of his musical career is the 
recently issued The Best of Gary Hoey (Surf- 
dog), which ranges from his singing-toned 
“Hocus Pocus” to the sweet, airy “Peace Pipe” 
to a dirty rocking version of Dale’s classic 
“Miserlou” to the big-bottomed “Blast” to the 
reggae-inspired “Goin’ Surfin’.” That’s a lot of 
territory to cover, and his guitar always main- 
tains a human, voice-like quality that’s the 
mark of a great player. 

Since moving his family back East, Hoey has 
had time to squeeze in a few local charity gigs, 
but he’s got plenty of projects under way. He’s 
recording a new disc of classic surf instrumen- 






or 


NASH 


for a Grammy. 


tals in his basement studio that’s due out in 
June. He also writing and recording new music 
for Disney’s Space Mountain roller coaster, 
composing tunes for ESPN, and doing the 
soundtrack for a new NASCAR TV show called 
Behind the Garage Door. “I love that name, be- 
cause I started behind the garage door when-I 
was playing with my first bands,” he says. And 
now he’s aiming to get out of the basement. 
“!'m trying to get this record done and then 
find some local guys and get out to play.” In- 
terested? Send Gary a demo at Box 954, Pel- 
ham, New Hampshire 03076. 


OVER THE PAST DECADE, the original 
Music City USA, Nashville, has drawn some of 
Boston’s finest players. At times, guitarist 
Duke Levine and drummer Billy Beard have 
all but held dual residency in that city and 
ours. Among those who have outright relocat- 
ed are singer/songwriter/producer Angelo Pe- 
traglia, singer/songwriter Jamie Rubin, and 
singer/songwriter/producer Tom Hambridge. 
Hambridge may be the busiest. The former 
leader of the Boston band T.H. & the Wreck- 
age was in Seattle last week when we spoke 
by phone, producing an album for a Roman- 
ian blues artist called Attila. Hambridge is per- 
haps best known today for producing Susan 
Tedeschi’s national debut, Just Won’t Burn 
(Tone-Cool), and writing its most radio-friend- 
ly songs, including “Rock Me Right.” But 
that'll change if he keeps up his current pace. 
Lately he’s written or co-written tunes for 
Charlie Daniels, Shemekiah Copeland, Keith 
Anderson, Delbert McClinton, George Thoro- 
good, Jimmy Thackery, and NRBQ. Lynyrd 
Skynyrd played his “Sweet Mama” during the 
band’s pre-Super Bow! show. “I just got a call 





VILLE CAT: since moving to Music City, Tom Hambridge has written songs for 
everyone from Charlie Daniels to NRBQ, had Lynyrd Skynyrd play one of his songs at a 
Super Bowl pre-game, and produced an album for Johnny Winter that was nominated 


from them saying it’s time to get together and 
write some tunes for their next album.” And 
Johnny Winter’s I’m a Bluesman, which he 
produced, was nominated for a Grammy, los- 
ing out to Keb’ Mo’. 

Hambridge jokes that Attila, who hails from 
Transylvania, is six-foot-six and speaks like 
Dracula, but I'll bet it’s Hambridge who never 
sleeps. And why should he when, like Hoey, 
he’s living his dream? “When I hear a band do 
one of my songs or hear one of my records on 
the radio, I get that tingle every time.” 

Lately, Hambridge has been hearing his 
own voice on the airwaves. Adult-radio pro- 
grammers have been taking to “Milk and 
Honey,” a tune he wrote with another Boston- 
ian, Bleu, from Hambridge’s new, second solo 
album, Bang n’ Roll (Under the Radar). The 
disc ups the ante on his solo debut, 2000’s 
Balderdash (Artemis), by widening the same 
rootsy roads. Its 13 songs fuse rock, country, 
and blues in an appealing way that brings 
Hambridge’s voice — sweet on the largely 
acoustic Celtic-influenced radio favorite that’s 
an exploration of America’s obscured ideals, 
raspy on the dirty, booze-soaked rant “Cut 
Way Back” — to the fore. 

“What I’ve discovered since moving to 
Nashville in 1999,” he says, “is that it’s really 
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all about the song, and the more I write, the 
more I exercise those muscles and the quicker 
and easier they work. The beautiful thing 
about writing with other people is that you 
write more than you would on your own and 
you learn something from everybody. The way 
somebody else turns a phrase or thinks rhyth- 
mically can really open you up to new ideas. 

“When it came time to record Bang n’ Roll, I 
not only had my own songs but a lot of tunes 
I'd co-written to choose from, which was great. 
I could really choose the best of everything.” 
Numbers like “Milk and Honey,” with its deli- 
cate singing, hand claps, and strings, also show 
a new-found sonic temperance. “A lot of 
Balderdash was stomping and hard, but now 
I'm not afraid to take the music somewhere 
that’s airy and delicate and articulate ideas 
that are outside the realm of relationships, 
about bigger things than just our own lives. 

“T feel like I'm in the next phase of my jour- 
ney, going from Balderdash to this record. 
When I’m producing somebody else’s record, I 
feel like need to keep them focused on a 
theme or a sound. But now, with my own 
album, I’ve realized I can be free to take it any- 
where and still be able to make every song 
stand on its own merits, regardless of the ap- 
proach. Some of my favorite records, like Exile 
on Main Street and Sgt. Pepper’s, are like that.” 

These days, when he’s not in the studio or 
co-writing, the multi-instrumentalist can be 
found on the road, touring behind Bang n’ 
Roll. Hambridge and his band will open a 
string of dates for Buddy Guy in March, in- 
cluding stops at the Capitol Center in Con- 
cord, New Hampshire, on March 24 and the 
Flynn Center for the Performing Arts in 
Burlington, Vermont, on March 26. w 
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The blues and. 


the abstract truth. 


Jason Moran takes his music out into the sun 





BY JON GARELIC 





azz has tended toward the abstract ever 

since Louis Armstrong floated the beat 

away from the prosaic thump-thump of 
popular music in the first quarter of the 20th 
century. With bebop, that abstraction accelerat- 
ed exponentially. Dance rhythms disappeared 
amid the complex beats of chattering snares 
and klook-mop bass-drum bombs. The popular 
melodies of “How High the Moon,” “Embrace- 
able You,” and “I Got Rhythm” were refracted 
through the outer reaches of their harmonic 
structures — the “changes” — and horn lines 
jumped through their own hipster language of 
nonsense syllables (“salt-PEA-nuts”). Jazz de- 
sentimentalized pop — the emotions were 
there, but expressed with a tantalizing ambigui- 
ty and indirection. It was a perfect approach for 
instrumental music: truly music beyond words, 
the conventions of song structure subliminal 
rather than overt. And as the music moved far- 





ther out, meter and tonal centers too became 
ambiguous. It’s not as if this kind of musical im- 
pressionism were all that unusual. Debussy and 
Ravel, to name just two, had been there before. 
But jazz made those open harmonies its own, 
not to mention rhythm. It wasn’t for nothing 
that during jazz’s most “out” period in the late 
60s, abstract paintings began to decorate 
album covers. 

Jason Moran, who’s now 30, has danced on 
the edges of jazz abstraction since he began 
recording as a leader in his mid 20s. Yes, he did 
his time with the Marsalis family, and he’s al- 
ways demonstrated a firm grasp of the funda- 
mentals of swing and chord changes. His covers 
have included Ellington and James P. Johnson, 
but also Afrika Bambaataa and Bjork and Ravel 
and Schumann. A Houston native, Moran 
moved to New York to study at the Manhattan 
School of Music, fell in with Brooklyn’s M-Base 
crowd, which included Greg Osby and Cassan- 
dra Wilson, became the pianist in Osby’s band, 
and listed as his teachers Jaki Byard, Muhal 
Richard Abrams, and Andrew Hill. He formed a 
superb trio with bassist Tarus Mateen and drum- 
mer Nasheet Waits. Like Hill, he was able to ex- 
tend the music to the farthest extensions of har- 
mony and form while never losing his grip on 
its linear pulse. He had great fingers and inde- 
pendence between left and right hands, and an 
orchestral feel for texture and dynamics. He 
could fire off propulsive single-note broken pat- 
terns in his right hand while painting evocative, 
tension-inducing chords in his left. His music 
was both dreamy and earthbound — call it ab- 
stract expressionist. And aside from citing non- 
musical influences like the painter Jean-Michel 
Basquiat and kung fu movies, he drew on a 
wide array of source material in addition to his 
original compositions: Bambaataa’s “Planet 
Rock” and unlikely soundtrack passages from 
Kurosawa (Yojimbo) and Coppola (The Godfa- 
ther Part IT). Whether his source has been 
Ellington or Albert King, Ravel or Bjork, Moran 
has sought its “out” implications. 


So his new Same Mother (Blue Note) comes 
as a shock. The album kicks off with the pi- 
anist’s pounding left hand on a barrelhouse 
blues, “Gangsterism on the Rise,” that returns 
in a variation at the album’s close. (It’s one in a 
series of similarly titled pieces that Moran says 
owes something of its abstract 
expressionist bold strokes to 
Basquiat.) The CD also in- 
cludes Albert King’s “I'll Play 
the Blues for You,” the un- 
abashed blues shuffle “Jump,” 
and plenty of Marvin Sewell’s 
gritty electric-guitar and deli- 
cate acoustic slide work. Even 
when some pieces (especially 
the folk ballad “Aubade,” writ- 
ten with Andrew Hill, and the 
rhapsodic solo piano piece 
“Fields,” written with Moran’s 
wife, the classical soprano Ali- 
cia Hall Moran) make excur- 
sions into free dissonance or 
dreamy impressionistic rever- 
ies, the straight-blues stamp 
suffuses the album. When New 
York Times critic Ben Ratliff 
heard Moran’s trig with Sewell 
at a live show, he wiote, “Many 
jazz musicians regard blues as 
a harmonic structure in which 
to fit swing rhythm and jazz- 
group interaction. . . . But 
when Mr. Moran thought 
blues, he also thought of 
shuffle beats and Texas guitar 
players; blues as blues style, 
not jazz-as-blues or merely 
blues form.” 

The difference between this 
direct approach to the whole 
enchilada of blues perform- 
ance and the usual jazz path 
is one that Moran, who plays 
Scullers on Wednesday, readi- 
ly acknowledges when I reach 
him by phone at his home in 
New York. “I really wanted to make sure that I 
was in contact with the emotional element of 
the music. I had accomplished that sometimes 
on previous recordings and performances, but 
there was something about me that had been 
running from some basic notions of what I 
thought music could do — notions of emo- 
tion, notions of presentation, and notions of 
being proud of where you’re from and what 
that sound is, the sound you associated with 
your culture or your neighborhood. And this 
record put me in that frame of mind: rather 
than ‘’m a New Yorker, let me reflect on my 
New York,’ I’m a Texan living in New York, let 
me reflect my Texas.” 

That emotional intent also affected Moran’s 
approach to musical content. Before, he says, 
“I had been conscious of trying to hide basic 
elements of music, basic harmonic structures 
or rhythmic structures. I really enjoyed 
pulling the covers over them so nobody could 
tell what was really happening, when and 
where. In this one, I was like, let me put the 
music out in the sun. Let it be without any 
shade, let it be exposed.” 

Not that Moran has turned his back com- 
pletely on jazz-like abstraction. After all, he 
points out, there are passages of “I'll Play the 
Blues for You” that are completely reharmo- 
nized. (“Those chords weren't there before.”) 
And there’s a Ravel-by-way-of-Ellington ap- 


proach to “Fields.” “I feel that jazz is great be 


cause it is abstract, but that’s also a hindrance 
Because you can’t be very abstract all the 





The difference was in Moran’s attention to the 
special nature of each piece. “I really 
be conscious when I was improvising o 





REFLECTING ON HIS TEXAS: on Same Mother, Moran says he wanted 
to bring emotion to the forefront. 


pieces, conscious of what my intention was and 
what I was trying to express about each piece 
in particular, the piece I wrote with Andrew 
Hill, or the shuffle, or ‘Gangsterism on the Rise,’ 
which is based on prison calls.” 

Despite those roots-based sources, Moran is 
inquisitive as ever in his choice of material — 
he’s included a passage from Prokofiev’s score 
for Sergei Eisenstein’s Alexander Nevsky 
arranged for the trio with Sewell playing 
acoustic slide guitar, a rumbling, orchestral 
tremolo-filled rise and fall of the melody. He 
says he bought the soundtrack after seeing the 
movie a couple of years ago. “It’s written for 
voice and orchestra, so it’s an aria really. There 
are two armies battling on the ice, and they’re 
falling through the ice into the water. And this 
woman comes singing this aria through this 
field of dead soldiers, looking for her two 
friends, and she said that if she lived through 
the battle, she’d marry one of them. I always 
thought that someone — anybody looking for a 
person and they don’t know whether they're 
alive — is experiencing something that I can’t 
imagine. It’s a common emotion that people 
have felt, especially with the recent tsunami, 
people looking for their lost loved ones. And 
I'm thinking of blues not only in terms of what 
chord structure or what rhythm structure or 
what instrument is playing it but also what 
emotional content it would have, what the per- 
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iusic. “She was 
the person who made sure that I was playing 
piano, she was the one who taught me how to 
study and how to practice and made sure I wa 
practicing. She sat behind me when I was at my 
lessons and took notes for years and years and 
years. She was really responsible for me at the 
instrument. So every time | sit down, it’s really 
a tribute to her.” 

Moran’s relationship to his own mother, 
then, provides another layer of significance to 
the album’s title. In the press notes, he points 
out that his wife made a connection between 
blues and jazz when the two saw a perform 
ance by dancer Savion Glover: “She said that 
jazz movement and blues movement in dance 
both came from the same mother, and I 
thought, that’s exactly it — because blues and 
jazz are both music where you can directly ex- 
press yourself.” gz 


The Jason Moran Trio with Tarus Mateen and 
Nasheet Waits performs this Wednesday, Febru- 
ary 23, at Scullers, in the DoubleTree Guest 
Suites Hotel, 400 Soldiers Field Road at the Mass 
Pike; call (617) 562-4111 
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Live and on record 


CARS TRIBUTE: 
JUST WHAT WE NEEDED 


Trends may come and trends may go, 
but reunion rumors never go out of 
style. So it was that word started 
spreading that last week’s Cars tribute 
show at T.T. the Bear’s Place — which 
tied in with the release of the tribute 
album Substitution Mass Confusion (Not 
Lame) — just might see all four surviv 
ing Cars on the same stage, or at least 
in the same audience. According to 
Boston Pop Underground promoter An- 
drea Kremer, keyboardist Greg Hawkes 
and drummer David Robinson had 
agreed to show, and guitarist Elliot Eas- 
ton and frontman Ric Ocasek had at 
least asked through their representa- 
tives to be guest-listed. (The show, like 
the album, was a benefit for a cancer 
foundation set up in memory of the 
Cars’ late bassist/singer Ben Orr.) 

As it turned out, the night’s weather 
made the reunion even more unlikely, 
and the one Car in the house was 
Hawkes, who spent most of the evening 
chatting good-naturedly with the many 
diehard fans in the audience. He took the 


In fact, their songs’ tricky arrangements 
and changes suggested that they’re a 
prog band at heart, especially with the 
frontman’s intense stare and his man- 
ning of two keyboards at once. And sure 
enough, that frontman, Tom Brislin, 
turned out to be a latter-day member of 
Yes: he was the keyboardist who played 
on their 2001 orchestrated tour and got 
displaced when Rick Wakeman came 
back. But Spiraling seem a likely band 
to put some fashion sense and under- 
ground appeal into art rock — just the 
way the Cars did in their prime. 

— Brett Milano 


SAGE FRANCIS: 

EMBATTLED RAPS 

Sage Francis has become an under- 
ground hip-hop icon on the strength of 
his biting political lyrics and an ener- 
getic stage show. Despite a message that 
makes Howard Dean sound moderate, 
the Providence-bred rapper’s humor and 
integrity have rendered him an em- 
braceable character. But a week ago 
Tuesday at the Middle East, at a release 
party for his critically acclaimed Epitaph 
debut, he crossed the line and ended up 





CAR IN THE HOUSE: Greg Hawkes made it to T.T.’s for the tribute show. 


stage only on the New York band Spiral- 
ing’s cover of “Just What I Needed” — 
not a very keyboard-intensive song, but 
one that allowed him to play one of his 
most famous riffs, apparently on the 
same well-traveled synth. 

Only four Cars songs got played dur- 
ing the show, which featured two local 
and two out-of-town bands doing their 
tracks from the tribute album. (Spiraling 
also did “Bye Bye Love,” and though 
Bleu didn’t do any Cars in his own set, 
he sang “Nightspots” with Boston’s Cau- 
tions and “You Might Think” with Chapel 
Hill band the Argument.) But the night 
wound up attesting to the Cars’ long- 
term influence. Although the four bands 
didn’t sound much like one another, they 
all hovered in that gray area between 
rock energy and cool sophistication that 
the Cars called home. Bleu’s current 
band is easily the most polished and 
arena-ready he’s had, and his new mate- 
rial masters the Cars trick of being 
quirky and commercial at once. 

The surprise of the night was Spiral- 
ing, who did elaborate pop songs with 
loud energy and well-crafted melodies. 





taking himself — and his message — a 
bit too seriously. Backed by a dynamic 
live band, openers Sol-iLLaquists of 
Sound, he sounded great, but the four 
back-up rappers he brought along added 
little but annoying responses to his call- 
outs. 

Worse still, Sage came off as not just 
angry but arrogant in front of the al- 
most sold-out downstairs room. “If you 
have found a live hip-hop show better 
than this one, with this quality, be 
quiet,” was one of his odder pronounce- 
ments. The confused crowd wasn’t sure 
whether that was a cue to make some 
noise or not. He spent much of the night 
on his usual soapbox, but his signature 
wit was missing. Perhaps in these polar- 
izing times, Francis has found little to 
laugh about, but he also seems to have 
forgotten that people pay to be enter- 
tained. 

At first, the audience was subdued — 
understandable, given that the material 
he was performing was mostly new. 
When Francis, in what could have been a 
lighthearted moment, referred to Vanilla 
Ice with the line “Stop, collaborate, and 





listen,” the crowd responded with a rare 
roar, whereupon a frustrated Sage scold 
ed them with the salvo “Oh you know 
that shit!” 

The more familiar material — 2004’s 
“Damage” and “Spaceman” — did bring 
the house down. But the excitement did 
n't last long, and the crowd filtered out to- 
ward the end of a nearly two-hour set. 
Francis didn’t do himself any favors by 
taking digs at the New England Patriots 
and claiming to be an Eagles fan. “I could 
have had cheap applause all night by say- 
ing ‘How about them Pats’ and ‘Yeah 
Gillette the razor, the razor, ” he opined, 
“but there’s value in doing things the hard 
way.” If taking the hard road is his goal, 
then the Middle East show was an un- 
qualified success. 

— Steve Perez 


JIMMY WEBB: 

"60S SONGMASTER 

Watching Jimmy Webb play “MacArthur 
Park” at Scullers a week ago Saturday, 
you'd have thought you were hearing a 
lousy cover of a great song. He dragged 
the tempo, skipped the first verse, missed 
the high notes by some distance, and 
cracked jokes at inappropriate points. You 
might have expected the composer to be 
miffed — except, of course, that Webb is 
the composer. He wrote that song during 
a late-’60s hot streak that also produced 
“Galveston,” “By the Time 
I Get to Phoenix,” and 
“Up, Up & Away,” all when 
he was two years younger 
than Conor Oberst is now. 

Although bearing out 
his brilliance as a song- 
writer, the Scullers show 
made it clear why he’s 
never had a hit on his 
own: like his contempo 
rary Burt Bacharach, 
Webb just isn’t a singer, 
and his songs call for 
more range than he’s got. 
What’s more, he’s long 
since moved away from 
the kind of inventive hit 
singles he wrote in the 
60s: on a long string of 
solo albums (some of 
which have just been reis- 
sued in a Rhino/Hand- 
made box), he’s moved 
into a weightier kind of 
orchestral pop. At 
Scullers, he jokingly quot- 
ed a critic who compared 
him, unflatteringly but 
accurately, to Leonard 
Cohen. And he drew from 
that well, doing “The — 
Moon’s a Harsh Mistress,” 
a Cohenesque song about 
chasing the muse. But he also played 
many of his timeless ’60s standards, in- 
cluding the Glen Campbell hits “Wichita 
Lineman” and “Highwayman,” songs 
that influenced modern alt-country 
more than anyone wants to admit. 
(Webb noted on stage that he and 
Campbell are about to do another 
album together.) Playing solo on piano, 
and sporting a youthful, long-haired 
look, he proved warmer and chattier 
than his mystery-man image would sug- 
gest. He talked at length not only about 
singers he’s worked with but about his 
recent marriage (his wife was sitting up 
front), even the laser eye surgery he’d 
just had. 

The offhand reminiscences, along 
with his mighty catalogue, were more 
than enough to make the show worth 
while. Indeed, when on the closing 
“Didn't We” he demonstrated the vocal 
embellishments that Tony Bennett, Bar- 
bra Streisand, and Frank Sinatra 
brought to their respective versions, 
Webb was easily the worst singer I’ve 
ever been awed by. 





— Brett Milano 
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*1/2 The Music, WELCOME 
TO THE NORTH (Capitol). You 
almost can’t blame the Music for 
saddling themselves with such a 
stupid name: the British rock 
scene — so much more accelerat 
ed than ours, thanks to the rela 
tively tiny size of the place — 
breeds such a culture of hype and 
expectation that young bands are 
all but forced to adopt a swagger 
that’s not yet theirs, as if obsoles 
cence awaited those who don’t 
proclaim themselves the greatest 
thing since the Who, or Oasis, or 
Franz Ferdinand. What you can 
blame the Music for is making 
such an empty racket: like their 
homonymous 2003 debut, Wel- 
come to the North is filled with 
economy-sized riffs in search of 
songs and outdated glowstick at 
mospherics with nowhere to party. 
The basic formula is Led Zeppelin 
plus the Chemical Brothers, and a 
few times (thanks in part to pro- 
ducer Brendan O’Brien), the 
band’s astoundingly dunderhead- 
ed rocktronica does yield a groove 
worth its considerable real estate: 
“Breakin’ ” works up to a funky 
Jane’s Addiction shuffle, and 
“Bleed from Within” roars with 
tribal-rock power despite singer 
Robert Harvey’s nonsense about 
the sun “bleeding into mine eye.” 
But mostly, Welcome offers adoles: 
cent attitude as if it were its own 
reward. 
— Mikael Wood 
(The Music appear this Wednes- 
day, February 23, at the Paradise 
Rock Club, 967 Commonwealth Av- 
enue in Boston; call 617-562 
8800.) 


xxx Sightings, ARRIVED IN 
GOLD (Load). When you're bit 
ing off Throbbing Gristle, This 
Heat demos, and No New York, 
timing is everything. A year ago, 
Liars birthed a noise-rock classic 
that earned them near-universal 
disdain and fat goose eggs from 
all the major glossies. Ten months, 
a Spin article about Brooklyn 
noise, and one catastrophic presi 
dential election later, “unlisten 
able” is exactly how underground 
kids want their music served. Go 
figure. 

Either way, Sightings’ latest is 
gorgeous, carefully considered 
noise rock, up there with 2004 re 
leases by Mouthus, Wolf Eyes, and 
Hair Police, and light years be 
yond the Brooklyn trio’s earlier 
monotone salvos. Tower Record- 
ings’ Samara Lubelski can take 
some credit — she snatched pro 
duction duties from the band, and 
the result is crisp and clear and 
never sludgy. But it also seems 
that Sightings have just finally 
come into their own. “One Out of 
Ten” blossoms patiently into blue 
Nile piano noise, sheet metal 
sparks, and manic mathematics; 
“Sugar Sediment” boasts a melody 
you can actually hum; and with 
“Internal Compass,” the band give 
Twisted Villagers their very own 
“Toxic.” Which begs the question: 
who — or what — will be noise’s 
Hilary Duff? 

— Nick Sylvester 


**1/2 The Moaners, DARK 
SNACK (Yep Roc). Take the raw, 
bluesy grind of the White Stripes 
and add a voice as artless as Yo La 
Tengo’s Georgia Hubley and you'd 
end up with something like the 




























































their empty racket. 


Yep Roc debut by Mississippi’s 
Moaners. Like the White Stripes, 
the Moaners rely on a noisy two- 
person attack: Melissa Swingle’s 
guitar blurts and squalls while 
Laura King’s drums keep a hard, 
steady beat. Above the noise, 
Swingle — formerly of the coun- 
try band Trailer Bride — sounds 
jaded, slightly sassy, and ever-so- 
indie with her nasal delivery of 
lyrics about strippers and Flan- 
nery O'Connor. It’s jarring hearing 
her voice over such solid garage- 
rock riffs, but eventually the dis- 
cord becomes likable. On the 
smart and hilarious “Terrier,” 
Swingle sings, “Poodles are 
pussies,” calls out her man for 
being “a little man that tried to 
bite me back,” and then moans, 
“Get off my leg!” Dark Snack 
bodes well for the next album, 
once Swingle’s voice has been 
weathered by a few more shots of 
whiskey and a few packs of late- 
night cigarettes. 

— Elisabeth Donnelly 





roots 


**x*1/2 Buddy Miller, UNI- 
VERSAL UNITED HOUSE OF 
PRAYER (New West). Buddy 
Miller albums sound as old as the 
hills and just as indestructible. 
House of Prayer, his fifth solo out- 
ing, is that rare Grammy-nominat- 
ed album that doesn’t suck corpo- 
rate wind, but it’s really just an- 
other typically stellar Miller col- 
lection of songs brimming with a 
lifetime’s worth of hard-bitten 
truths, hard-won victories, and 
bracingly bitter shots of straight 
up country gospel. Again teaming 
with his wife and frequent co- 
writer, Julie Miller, the singer/gui- 
tarist places some well-chosen 
covers — the Louvin Brothers’ 
sanctified Sunday clap-along 


“There’s a Higher Power” and 
Dylan’s snide broadside “With God 
on Our Side” — alongside instant 
ly ancient-sounding Buddy-and- 
Julie reveries like the starkly pow- 
erful “Is That You” and “Return- 
ing.” The latter is a country-blues 
shuffle that Miller lets bleed with 
Hammond B-3 organ and a tasty 
recurring electric-guitar lick that 
sounds like Sun meets Stax. 

There’s a ramshackle, gather: 
round-the-kitchen-table spirit that 
infuses these careworn yet trench- 
ant songs about blind faith, Judg- 
ment Day, and minds in trouble 
Miller’s dusty, unvarnished voice 
is front and center here, but the 
sublime, omnipresent backing of 
vocalists Regina and Ann McCrary 
(daughters of Fairfield Four 
founder Reverend Sam McCrary), 
not to mention Emmylou Harris, 
who shows up to harmonize on 
“Wide River To Cross,” gives 
Miller’s material the kind of soul- 
searching depth befitting music 
that sounds as sacred as it does 
stunning 

— Jonathan Perry 

(Buddy Miller performs this Sun- 
day, February 20, at the Paradise 
Rock Club, 967 Commonwealth Av- 
enue, in Boston; call 617-562 
8800.) 


**x* Precious Bryant, THE 
TRUTH (Terminus). Bryant's 
first name couldn't be more apt. 
There are few performers in the 
unvarnished African-American 
blues songster tradition left. Plus, 
she’s just damn cool. On this fol 
low-up to her 2002 debut, Fool Me 
Good (Terminus), the 62-year-old 
Georgia native’s stylistic interests 
ramble from gospel to country to 
diehard blues and backwoods folk, 
all connected by the melodies of 
her thin, ringing alto voice. When 
she’s not playing festivals or club 
dates, which is most of the time, 
she’s home watching TV, where 





ENGLAND'S LATEST HITMAKERS? The Music can’t be blamed for their stupid name, but they can be blamed for 


her favorite shows are wrestling, 
soap operas, and Dark Angel. Es 
pecially Dark Angel, whose hero 
ine she honors in a song by that 
name, praising the character’s 
ability to kickbox her way out of 
any jam 

The demand that Fool Me Good 
has sparked for Bryant’s appear 


ances has refueled her interest in 
guitar. This time she explores all 
aspects of her playing within a 
gentle electric style that blends 
Piedmont pick-and-strum, one 
chord stomps, and alterna 
bass-and-melody licks. She also 
turns all the back pages of her 
song catalogue, flipping 50 years 








RARE BREED: like most of his previous work, Buddy 
Miller’s new CD sounds as old as the hills and just as 
indestructible. 


x*** 
ROUNDED BY 
(Warp). Following 


Savalas, Sou 
returns to | 
producing 


mish-mast 
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electronic 


Prefuse 73, SUR- 
SILENCE 
s by his ba 









ground 


the alt 








beats t 
that stitches at 
from hic ul 
ture. “You cut hind 
the future ll I 


roughs. If that’s tru 





Tomorrowland 
— Eliot Wilder 


metal 


**x*1/2 High on Fire, 
BLESSED BLACK WINGS (Re- 
lapse). That looming rumble that 
seems to come from all sides is em 
anating from a brooding audio 
holocaust. Oakland’s High on Fire 
have always been a force to con 
tend with, but Blessed Black Wings 
finds the band maturing in style 
sound, and songwriting. Always 
able to work the droning epic, they 
have broadened their palette to in 
clude the spark of Motérhead-style 
metal, a major leap forward. The 
opening “Devilution” is devastat 
ing, and from the overwhelming 
power of the title track to the grave 
beauty of the instrumental “Sons of 
Thunder,” the band never ease up 
Given his high-end, super-noisy 
past productions, I was a little leery 
when I heard that Steve Albini was 
going to be at the helm of this 
album. But he brings out the best 
in High on Fire, and the result may 
be the yardstick by which all other 
metal albums are judged this year 
— lann Robinson 
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= ee ee CLUB 58, Quincy. “Thirsty Thursday” JOHNNY D’S, Somerville. Jimmie T.T. THE BEAR’S PLACE, Cam 

























































= VASTERN FROM 





, with Hot Like Fire, DJ Bird Dale Gilmore, Cliff Murphy bridge. Beat Circus, Gloria Deluxe, 
[0 Western Ave, Cambridge 35 Yez nie “Of a t M clubs CLUB PASSIM, Cambridge. At JOSE McINTYRE’S, Boston. Up- Alec K dfearn & the s, Cer- 
Reggae, Latin & Jazz car's real | usic Ao eee ae 8 p.m., Ferron stairs: DJ John Tringall. Downstairs berus Shoal, Turkish ¢ 




















Thursday, Feb. 17 THURSDAY 17 COMMON GROUND, Allston. “Love | Me & Julio 21st AMENDMENT, Boston. DJ Sean 
THURSDAY, FEB. 17 from Texas See Club Directory for phone numbers Night,” ’80s, all vinyl with DJ Brian THE KELLS, Allston. “Fun House’ Daly. 
; a P : . 
EDU LEEDS JIMMIE DALE GILMORE and addresses DEVLIN’S LOUNGE AND BAR, | with DJs Edgar and Kieran James VAPOR, Boston. “MOCCA,” hip hop 
> NJ >< ABBEY LOUNGE, Somerville. Idle Brighton. “Chart & Dance” with DJ THE KINSALE, Boston. Stretch and R&B with DJs KC and Ron Steel 
CORTE RAPS tiday, Feb. 18 Barons Doc LA BOOM, Boston. At 10:30 p.m., VENU, Boston. NYC house with DJ 
HIP HOP new rock AN TAIN, Boston. At 5 p.m., DJ Keith DICK’S LAST RESORT, Boston. | “Privilege,” international house with | Nailz and “ISE-O spa” with DJ Tasty 
FRIDAY, FEB. 18 5 HELENA * MEET THE DAY AN TUA NUA, Boston. At 9 p.m., | Sleds DJ Franklin VERTIGO, Boston. “Diver Thurs 
: 7 Saturday, Feb. 19 ‘Thursday Night Live” with DJ G- EMBASSY, Boston. “The Glamorous LES ZYGOMATES, Boston. Chris days,” deep soulful house w Fran 
AWKWARD | funk Squared Life” gay hip-hop & electro party with Stovall Brown and UK hard house and progressive 
ENTERTAINMENT ALLST ARS| SUPERHONEY ARIA, Boston. NYC hip-hop with DJS Susan Esthera & Shawn Ryle LIZARD LOUNGE, Cambridge. At trance with DJs JLong, Tek, and Cata 
LIVE HIP HOE Sunday, Feb. 20 guest DJs ENCORE, Boston. Michelle Currie 8 p.m., Gerry Leonard aka Spooky tonic and guest DJs 
v OP 7 - . ‘ ~ oe 5 9:30 'E 2 Bost I i 
ee 4 8) BLUES JAM THE ASGARD, Cambridge. Times ENORMOUS ROOM, Cambridge. At Ghost. At 9:30 p.m., Club D'Elf WALLY’S CAFE, Boston. Francisco 
SATURDAY, FEB. 19 w/ HOODOO | = 8:30 AVALON, Boston. At 10 p.m., “Hot & | 7:30 p.m., Mia Doi Todd MACHINE, Boston. “Human Thurs- | Mela ntet 
GLENN ADAMS & THE w pe! 5 a Heavy Hip-Hop Thursday” with DJ THE E ROOM AT THE GOLDEN day” with DJs Sean Caron and Angles WESTERN FRONT, Cambridge. Edu 
Sertdlipmetie a‘ Tuesday, Feb. 22 Caprice TEMPLE, Brookline. House and acid MAN RAY, Cambridge. “Campus,” al Leeds, Boston Raps 
JAMMYLAND ALL-STARS folk blues AVENUE ONE LOUNGE, Boston jazz with DJ Johan Van Cauwen- | ternative boypop with DJ Chris Ewen | WEST STREET GRILLE, Boston. Top 
- , > r Vonks RISHELL ANN! NES Zdenek Kansky Quartet. berghe and high energy house with DJ Brad 40 funk and dance with DJs Gabe and 
P_LIVE REGGAE, FROMNYC 7 PAUL He & vor ha THE AVENUE, Allston. At 7 p.m EVOS ARTS, Lowell. “Second World Gwynn Lazee Boy 
WEDNESDAY, FEB. 23 tango fem fapoution “Acoustic Pop” with Will Daly. At Reggae Lounge.” MANTRA Boston. At 10:30 p.m., WONDER BAR, Allston. Grant Lang 
THE NEW ENGLAND CONSERVATORY 





SANDRA LUNA 9 p.m., “Dance Your Ass Off” with DJ THE EXCHANGE, Boston. “Heaven & “Mantra Thursday” DJs spin eclectic ford Review 





























SAZZ DEPARTMENT PRESENTS dance lessons at 8:30 Hoff Hell,” house and hip-hop with DJs | international, vocal house, & hip-hop ZEITGEIST GALLERY, Cambridge 
POST POST = AXIS, Boston. At 10 p.m., DJ Nailz, Chaos, Mr. Aru MARQUEE, Boston. “Turn It Up At 9:30 p.m., Self-Righteous Brothers 
- yi — Thursday, Feb. 24 Tasty & Taner K spinning vocal and FELT, Boston. “Liquid” with DJs Chris Thursday.” ZUZU, Cambridge. Viny! Skyway 
THE FAIRY GODMOTHERS new acapella progressive house DeSimone and Jynx MATT MURPHY’S, Brookline 
JAZZ HOUSE JACKS THE BEACHCOMBER, Quincy GREAT SCOTT, Allston. Protokoll, “Round Midnight Jazz Session.” @ FRIDAY 18 
THURSDAY. FEB. 24 DAN GONZALES “Original Band Night.” DJs Comfortable Matt & Luke MIDDLE EAST, Cambridge. Upstairs: See ¢ lub Directory for phone numbers 
4 : Friday, Feb. 25 BLACKBURN TAVERN, Gloucester GREEN BRIAR, Brighton. Jon Fred- | Count Zero, Raymond, Pamela Mar- | and addresses. 
RHYTHM STAGE from Texas James Cohen Band erik Band tinez. Downstairs: Radiators. ABBEY LOUNGE, Somerville. Blue 
OPEN MIC, LIVE HIP HOP JAMES MCMURTRY BLARNEY STONE PUB, Dorchester GREEN DRAGON, Boston. Spitting | MIDWAY CAFE, Jamaica Plain Bloods 
7 ’80s and today with DJ Scorch Vinnies “Queer-A-Oke.” AN TAIN, Boston. At 5 p.m., DJ Sean 
FOR INFO 492-7772 KEVIN CONOLLY BLUE CAT CAFE, Boston. DJ Casey GREEN STREET GRILL, Cambridge MILKY WAY, Jamaica Plain. “Aquanet O. At 10 p.m., DJ David Natola 
Check out our new website: Saturday, Feb. 26 BLUESTONE BISTRO, Brighton “Throwdown Thursday” Hip-hop, reg- Dance Party” ’80s, old school hip-hop, | AN TUA NUA, Boston. “Superlovers,” 
www.thewesternfrontclub.com Latin roots “Open Mic.” gae, R&B with DJ Dubz and 40D. funk, and soul with DJs Casey, CTO, _ early hits to the latest sounds with DJ 
BABALOO BOSTON ROCKS, Boston. At 5 p.m., HANNAHR’S, Somerville. Reggae and Frank White, Tommee, Knife, and Paul Vinny 
iy the | in RE © - “After Work Thursday.” house with guest DJs Foley. ARIA, Boston. “Foundation Friday 
‘ Peg eee ne, COMING NiGieek BRAVO@THE MFA Boston. Ron | HARPERS FERRY, Allston. Beneven- | MR. DOOLEY’S TAVERN, Boston. with DJ Klutch 
ee, Wed. Mar. 2- New Birth Brass Band Poster to Russo Duo, Free Space Sean Cunningham THE ASGARD, Cambridge. Tom 
Fk + a Sey <n BREEZEWAY BAR & GRILLE, Rox HENNESSY’S, Boston. Me & Julio. THE MODERN, Boston. At 10 p.m., Groleau & Stu Lee 
ZUWSS Tue, Mar. 8- Michelle Lewis bury. Serious Bizness HIGH STREET GRILLE, Boston. At “Soma,” with DJ Omar ATLAS DANCE, Boston Top 40 
ZL Thur. Mar. 10- Fittr Effect BUCK MULLIGAN’S, West Roxbury 5 p.m., Eilen Jewell O’BRIEN’S, Allston. “High Rocktane Dancing 
Te se t $T" Sat. Mar aaa R&B and commercial dance with DJ HONG KONG, Cambridge. Main- Karaoke.” Pp Ava 
George stream, house & Re: with DJ Bob. ORLEANS, Somerville J Ren Jus s 
cofrecnouse WWW._JOHNNYDS COM THE BURREN, Somerville. Front THE INDEPENDENT, Somerville tice t DJ 
S nnaeereonourer PRESS SER THES -SAT Room: At 10 p.m., “Traditional Irish Frank Morey. OVERDRAUGHT PUB, Cambridge Steve Auston 
Ve ici age ocak on teen Music.” pte Room: At 10 p.m IRISH VILLAGE, Brighton. DJ Cher Fo 5 Towns DJ ena ; y Sry eee = 10 a Flavor Fr 
Swinging Johnsons ry ’S, Boston. Brick Par Jay” with DJ Master Mill 
PP saosin od wpe rlegrontgeca ng = BUZZ BOSTON/EUROPA, yn, JACOB WIRTH RESTAURANT, | PARADISE LOUNGE, Boston. At | THE BEACHCOMBER, ( y. Jir 
CONCERT LINE: 617-776-9667 Absolute,” house & trance with D. 3oston. At 6 p.m., Clay Brown Trio 6 p.m., Tom McRae, Susan Enan. At kett 
Stezo JASMINE & KENDALL LOUNGE, 10 p.m., “Bubble Up: Rub a Dubwise BLACKBURN TAVERN, Gloucester 
CLUB CAFE, Boston. “Non Stop Cambridge. At 9:30 p.m., Dan Tepfer Reggae Night” with DJ Bud E. Green Satch Kerans & the Catalin 
| Video Show” with VJ Tom Yazbek Trio PARADISE ROCK CLUB, Boston. At BLARNEY STONE PUB, Dorche ster 
9 p.m., Stephen Kellogg & Vir 4 Commercial dance and R&B 
re ee a Coalition. Matt Wertz BLUE CAT CAFE, J Pete 










PA’S LOUNGE, Somerville. Chaz & Winfrey 
the Motorbikes, Bamboo Steamers, Or- BOSTON ROCKS, 
ange Nicole yance & hip-hop with 


PHOENIX LANDING, Cambridge BRAVO@THE MFA Bostor 


THURSDAY, FEBRARY 17 


HEARTBREAK HOTEL 
THE DUO (senevenro / nusso) 


W/SPECIAL GUESTS FREE SPACE ‘lupos.com) 
(JAMBASE.COM BAND TO SEE LIVE IN 2005) lupos.com 

































































“Elements,” drum ‘n bass with DJs Scott 
Le ¢ , M-Doc sLIGAN’S, West Roxbury 
FRIDAY, FEBRUARY 18 Saturday, February 19 * 7pm **15 emg Rog 3 sie Groatanell Phe ry: abig Ae geeleni 
BEATLEJUICE PLOUGH & STARS, Cambridge. At | BUZZ BOSTON/EUROPA, Bos 
ambridg t LZ N/EU , Boston 
ee GOLDFINGER 9 p.m., Eilen Jewell Band iat Club Twist for Wome n 
HAIRBANGER’S BALL PRESENTS: — - ' PORTER’S BAR & GRILL, Boston CANTAB LOUNGE, Cambridge. Up 
- Sunday, February 20 *7 pm °*20 x “L.A.B. Thursday: Local Music stairs: Little Joe Cook & the Thrillers 
THE worm SOIR EXPERIENCE AARON CARTER RICAN FOOD PRAVDA 116, Boston. DJ David Mee Downstairs: “Original Rock, Roots & 
PURPLE SHAMROCK, Boston. DJ R&B 
w/ THE DIRTY WHITES 14:30am - 10:00pm seperti ae a 
Pius DJ BCOB is BACK SPINNING YOUR JORDAN KNIGHT a 2 — with musical guest Jim Plun- ry Seowtese avi : ek Stop 
0 (CLASSIC ROCK & MONSTER METAL - > re xe! Video show wi V iom Yazde: 
s SUNDAY, FEBRUARY 20 Friday, Fobriuaty 25 °S250 Q — — kend Warm” with DJ CLUS 58, Quir Get ymme Fr 
ONSLAUGHT ENTERTAINMENT PRESENTS: Craig Pe nr les b ; days hi P- hop with the Freakas 
GONE, BABY GONE ¢ THE BUCKNERS THE RACK, Boston. At 7 p.m., Danny | CLUB PASSIM, Cambridge. At 
er & the Vibe Tribe. At 10 p.m., DJ 8 p.m., Edie Carey, Amy Speace 
BRILLIANT ZERO « THE NEW DUMB Tucke & the Vibe Tr At 1 r p.m., b F 
MOnOAY FEBRUARY BANKS EE To FS 
4 by ambridge P p.m., 1asn-ups ¢ iterative ance 
TWO-CAR GARAGE ‘Reunion Thursday” with NPG All DJ Guy 
W/MOTHERSEAT Saturday, February 26 °*22 Stars DEVLIN’S LOUNGE AND BAR, 
inion a van cee BAND WINTERFRESH SNOCORE TOUR REGATTABAR, Cambridge. Bruce Brighton. “Uptempo House” with DJ 
Katz Band Paul Daile y 
WEDNESDAY FEBRUARY 23 18+ | i RIVER GODS, Cambridge. “For Real ’S LAST RESORT, Boston. Blue 
EARLY SHOW 7PM DOORS CHEVE E Too Reel” Sea eink Pee ay Higy ‘ : one 
PAT MCGEE HELMET back with DJs Dali, Ross & Paul DRUID PUB, Cambridge. At 6 p.m 
EVENING W/ PAT MCGEE & FR ROGGIE’S, Brighton. Lounge: Tribal ‘Traditional Irish Seisiun” with Pet 
THURSDAY, FEBRUARY 24 CROSSFADE House and Break beat funk with DJ Molloy & Friends 
IN THE FLESH! Jonathan Theory EMBASSY, Boston. At 10 p.m., “Hip- 
PLAYING THE MUSIC OF PINK FLOYD Tuesday, March 8 ¢*16.50 THE ROXY, Boston. At 10:30 p.m hop, Reggae, and Dance 
W/SPECIAL GUESTS: ‘The Latin Quarter” with special guest ENCORE, Boston. “Cabaret Open 
HUGH MCGOWAN BAND & DUN PROPER BREAKING DJs Mic” with Jan Peters, Colleen Powers, 





A BENEFIT CONCERT FOR THE LEUKEMIA & 


LYMPHOMA SOCIETY'S TEAM IN TRAINING BENJ AMIN 
FRIDAY, FEBRUARY 25 


MR BROWNSTONE Friday, March 11 © 7:30 PM #515 


all st*rs have eyes” with ee 


S RYLES, Cambridge. Marcele Michael Ricca, Brian Patton 
in your muse SAMBA BAR & GRILL, Somerville ENORMOUS ROOM, Cambridge 
& At 9 p.m., Hip-hop, reggae, reggaeton, a *rs | E h Amy | 
















seeaceneretiiacetiaraee with DJ Philippe Grill and DJ David Day 
* g SISSY K’S, Boston. Justin Beech. Up- THE E ROOM AT THE GOLDEN 
W/SPECIAL GUEST HEATHER (EX-SATANICIDE| THE stairs: popular dance, with DJ Deja TEMPLE, Brookline. Vocal house, 
PLUS BJ BCOB SPINS YOUR FAVORITE MACHINE a SIT ‘N BULL PUB, Maynard. Zach & | 70s, 80s, 90s with DJ Bob Gallagher 
ETT o Steve Smith THE EXCHANGE, Boston. House and 


SKY BAR, Somerville. Mongrel, By hip-hop with DJs Tiziano & Luca 
Blood Alone, Shroud of Bereavement THE GOOD LIFE DOWNTOWN, 
SUGAR SHACK, Boston. “College Boston. Weepin’ Willie 

Night” with DJ B-Spin GRAND CANAL, Boston. Chad La Marsh. 
TERRACE BAR AT THE COPLEY GREAT SCOTT, Alliston. At 9:30 p.m., 
MARRIOTT HOTEL, Boston. Brian | “The Pill,” Britpop, indie, with DJs Ken 





THE YOUNG DUBLINERS Tuesday, March 15 «*20 
W/RYAN JONES : 44 


UPCOMING 











eo ECE eee Walkley Band & Terence, Four Volts 
fi 33 RESTAURANT & LOUNGE GREEN DRAGON, Boston. Random 
2 - SAM KIMINGER BAND - ‘ . ) 
Saturday, March 19 ¢ 8 PM **15 Boston. “Equilateral Thursday.” Axis 







TIR NA NOG, Somerville. Ronan GREEN STREET GRILL, Cambridge 


Sacer eee “Fluffy” Quinn Kilombo Mambo. 
TOAD, Cambridge. At 7 p.m., Franc G-SPOT, Boston. “Deep, sexy house” 


617-85 9. 3300 Graham Band. At 10 p.m., Jimmy with DJs Mike Traylor & Paul Incus 


‘9 — BACKSEAT LOVER (PEARL JAM TRIB) 
— TONS OF CHILL CD RELEASE 
~ NEW MONSOON 





Sais 


Wednesday, March 30 «*25 
















4— GLENN THLBROOK & THE FLUFFERS 











pa ELEPHANT Ryan, Hayride GUIDO OSHEA’S, Brockton. “Mirage 
. 5 TOAST, Somerville. “Premier Night Night Club,” Haitian, Caribbean and 
Find a hand W find a bandmate. for Women.” Cape Verdean music. 
TOP OF THE HUB, Boston. Chris HARPERS FERRY, Allston. Beatle 
Taylor Trio. Juice 
TRATTORIA IL PANINO, Boston HENNESSY’S, Boston. Spike the 





“Young Professionals Club.” Punch. 
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> LISTINGS New TIGHTS! 
sDAy> 






HONG KONG, Cambridge. Top 40 TOP OF THE HUB, Boston. Chris HONG KONG, Cambridge. Top 40 






Hip-Hop, Rock & Club Classics with Taylor Quartet Hip-Hop, Rock & Club Classics with DJ 
M.C. Renn TRATTORIA IL PANINO, Boston Chris G 
ID, Boston. “Bashment” Reggae beats 70s, '80s, and "90s with DJ Zino; pro- IRISH VILLAGE, Brighton. “Left Sat- 






with DJ King Ilabash 























































































































































































































































































































































































































































































































































































gressive, top-40, club, and internation- urday” with DJ Kelvin 
THE INTERNATIONAL, Boston al with DJ Peter D. JIMMY TINGLE’S OFF BROAD- 
“The Basement” house music with DJ T.T. THE BEAR’S PLACE, Cam- WAY, Somerville. At 2 p.m., Brother 
Bradford James bridge. French Kicks, Calla, Douglas Blue 
IRISH VILLAGE, Brighton. “Funky Fir, Passenger. JOHNNY D’S, Somerville. Super- 
Friday” with Elyte, Cnyce, Mas 2ist AMENDMENT, Boston. DJ honey. 
JASMINE & KENDALL LOUNGE, Sean Daly JUKEBOX, Boston. Top 40 and retro 
Cambridge. At 6 p.m., Marianne Soli- VENU, Boston. “Roomba,” Latin dance night use t 
van Jazz Quartet. At 10 p.m., Carol sounds with DJ Roger M, and house THE KELLS, Allston. Hip-hop, house, 
O'Shaughnessy with DJ Arsit techno, top 40 with DJs Darren Drag & 
JOHNNY D’S, Somerville. 5 Helenz VERTIGO, Boston. “Dream Lounge,” Kieran 
JUKEBOX, Boston. Top 40 and retro international, Latin and house with DJ KINGS, Boston. At 10:30 p.m., Justin 
dance night Marcocci, and vocal and high energy Beech Band 
THE KELLS, Allston. “Ladies Night’ house with DJ Soulheris LA BOOM, Boston. “Futurebeat: Alien 
with DJs Doc and Kieran WALLY’S CAFE, Boston At Disco” with DJ Addambombb 
KENNEDY’S, Boston. At 5 p.m., Matt 9:30 p.m., Jason Palmer/Warren Wolf LES ZYGOMATES, Boston. Christine 
Fulton. At 9 p.m., Spring ders Jazz Collective Fawson 
l KINGS, Boston. At 10:30 p.m., All WESTERN FRONT, Cambridge LIZARD LOUNGE, Cambridge. At WWW. MILKYWAY 
nighters Awkward Entertainment All-Stars 8 p.m., Bill Hough. At 9:30 p.m., “Cha Mil ™~ 
LA BOOM, Boston. “Fashion Fridays WEST STREET GRILLE, Boston Cha Club” with Sven Olbash, Casili THE ARTS & ENTERTAINMENT 
with DJ Roland Lopez Top 40 funk and dance with DJs Gabe Sisters, Rick Berlin, Jeff Chasse, Make 
4 LES ZYGOMATES, Boston. Ronnie | and Lazee Boy. A Rising, Gato Malo, Ben Mauer AUTHORITY 
Ron Trio WONDER BAR, Allston. Johnny LUPO’S AT THE STRAND, Provi- 
u LIZARD LOUNGE, Cambridge. At Horner/Joe McMahon Quartet dence, RI. Goldfinger, Start +4 
8 p.m., Monique Ortiz. At 9:30 p.m., ZEITGEIST GALLERY, Cambridge MAN RAY, Cambridge. “Liquid Disco Find 2 new restaura nt 
p Hayseed Prophets, Weisstron ; At 7 p.m., Taylor Greenwood Quintet Trash” with DJ Gary Conzo and retro i . 
d Lonesome Brothers ZUZU, Cambridge. “Latin Night” with new wave with DJ Chris Ewen 
MAN RAY, Cambridge. “Fantasy Fac Gian Carlo Buscaglia MARQUEE, Boston. DJ Murray TH 2/17 
tory,” kinky fetish industrial with DJ MATRIX, Boston. “1984” '80s night SOUL LOW @ 7:30 - FREE! 
Chris Ewen and trance with DJ Brad | MJ SATURDAY 19 with DJ Gibby. So CLUB D°ELF 
Gwynn See Club Directory for phone numbers MIDDLE EAST, Cambridge. Upstairs 9:30 wuEeEs 7 
McGANN’S, Boston. At 10 p.m., Hip and addresses At 1 p.m., Number One = Brand- W/ DUKE LEVINE * ALAIN MALLET L in a THE NEW GREEN STREET GRILL 
hop, R&B, Reggae, & House with DJ ABBEY LOUNGE, Somerville. Down- ston, Gym Class Heroes, Val Emmich A AS 7 poagoepnen.s 
Sparky. beat 5 At 9 p.m., Grift, Bleedin Bleedin’s, Tih SOUL LOW @ 7:30 - FREE! i SALSA DANCING INSTRUCTION & DJ 
MIDDLE EAST, Cambridge. Upstairs AN TUA NUA, Boston. “Sizzlin Satur- Throwback. Downstairs: Willie “Loco” MONIQUE ORTIZ NPRRO AY PEBPUARY 7-200 vesdays 
rs Lovewhip, Amun Ra, Westward Trail, ——_ with DJ G Squared a & 3° Boom ni Band, 9:30 CD RELEASE PARTY FOR OSOSELES « RESEARCH WAS SHOWN FRENCH HIP HOP 
Cassette. Downstairs: Speakeasy, , Boston. “Ecco,” international Nervous Eaters, Unnatural Axe jednesdays 
le Labb, EJ & the Free Association, and vocal house, with DJ Roger M. In | MIDWAY CAFE, Jamaica Plain. An- THE HAYSEED PROPHETS JAMIE TREGWELL + STEVE ROWAN ANG FRIENDS Eclectic 
Parkview. the Angel Room, “International Satur- | gelic Slugs, Track Suit, Dan Roache WEISSTRONAUTS * LONESOME BROS. ae eee eee hursdoy 
in MIDWAY CAFE, Jamaica Plain. Julie days.” MILKY WAY, Jamaica Plain. At SLOP AND FRIENDS + JO & LISA WITH OLD SCHOOL HIP HOP, RAP, R&B 
Lloyd, Orange, Shuttle Cock THE ASGARD, Cambridge. DJ Azul 8:30 p.m., “Mango's Latin Dance Club” ELEJAE SOUL LOW @ 7:30 - FREE! WANSOM FRANK + JOROANG PROSECTIONS Gi 
5 MR. DOOLEY’S TAVERN, Boston. _ ATLAS DANCE, Boston. “Top 40 | with DJ Antonio Ortiz BILL HOUGH ACOUSTIC SMOWCASE SERIES LATIN SALSA Di / DANCING 
J At 5 p.m., Celtic Clan. At 9 p.m., Maxi Dancing.” MR. DOOLEY’S TAVERN, Boston 9:30 - THE CHA CHA CLUB SIX APPEAL © SUPER AWESOME SS ee 
, THE MODERN, Boston. At 10 p.m AVALON, Boston. At 10 P m., “Tease” Maxi sista RICK BERLIN, MAKE A RISING, po KLOMDO MAMBO RETURNS M/ SPECAL GESTS 
y Latin house with DJ JC sexy house with DJ Rick Naples. At THE MO , Boston. “Material” | 
O’BRIEN’S, Allston. Disengaged, midnight, Kristine W. Funk, hip-hop, R&B with Bruno GATO MALO, JEFF CHASSE & MORE JEANNINE HEBB BAND + ORTEGA REGGATION, LATIN HIP HOP, 
m Kevorkian’s Angels, Anxiety Disorder, | AVENUE ONE LOUNGE, Boston Dreads PTETT] LIZARD POETRY RES ere ee a eee WORLD REGGAE 
It Will End in Pure Horror Dominique Eade O’BRIEN’S, Allston. Lonesome Fools, BETH PACCIONE » OPEN mic 280 GREEN ST.. CAMBRIDGE 
40 OCEANA RESTAURANT, Boston. THE AVENUE, Allston. At 5S p.m., | Condition Blue, Fixer, Underdogs SLAM @7 JAM @9 ene taney Ov ease en Link (Reh ak ate 
Mike DiBari Trio ‘Acoustical Pop” with Ali. At 9 p.m., | ORLEANS, Somerville. DJ Gabe IYEOKA OKOAWO + 
ya ORLEANS, Somerville. DJ Tom House with DJ Munroe OVERDRAUGHT PUB, Cambridge 8TH ANNIVERSARY PARTY! 
OVERDRAUGHT PUB, Cambridge AXIS, Boston. At 10 p.m., “Seductive Paul Edelman & the Jangling Spar- 
DJ Scissormen Big Band, Bad Saints Saturday” Hip-hop and Reggae with rows, Wrinkle Neck Mules, Granite STARHICK 30 412-480 MASS. AVE, CAMBRIDGE 
* Brazil ; 7 oe (6171864-EAST www.mideastciub.com 
THE PALACE, Saugus. “Rio” Brazil's DJ Glen Ave., Lucky 57s 
n- Carnaval; “Uptown” DJs spin faves THE BEACHCOMBER, Quincy. Dick PADDY 0O’S, Boston. Mark Morris & Tu 2/22 DOORS AT BPM UNLESS NOTED. PROPER 1D REQUIRED FOR ADMISSION 
from the '70s and ’80s; “Oxygen” rap, & Jane the Catunes SOUL LOW @ 7:30 - FREE! TICKETS AVAILABLE AT Middle East Bex Office 1-?p.m. and 
jim hip-hop, top 40, and progressive | BILL'S BAR, Boston. “Full Circle Sat THE PALACE, Saugus. “Rio” Brazil’s SAM BIGELOW TICKETMASTER (61719312000 wew.Jickeumastercem 
dance; “Male Encounter” all-male urday” hip-hop & Top 40 Carnaval; “Uptown” DJs 1 faves 9:30 -LAURIE SARGENT ALL SHOWS 18+ UNLESS OTHERWISE NOTED GPEN FOR LUNCH AS ALWAYS 
ter dance review. “Rockpile.” BLACKBURN TAVERN, Gloucester. from the '70s and '80s; “Oxy rap 
THE PALLADIUM, Worcester. Suffo Matthew Stubbs Band hip-hop, top 40, and progressive an . x . 3 
ter cation, Behemoth, Cattle Decapitation, BLARNEY STONE PUB, Dorchester. dance; “Male Encounter” all-male ss arent ng SCENT se 
Misery Index, Devil Inside Commercial dance and R&B Jance review; “Club Copa” Latino JENNIFER KIMBALL UNT Z eR (CD RELEASE) 
: ‘Parenting 5 = nesgpr gs a ce 2 Sree YMOND + PAMELA MARTINEZ 
ete PARADISE LOUNGE, Boston. At BLUE CAT CAFE, Boston. DJ Casey. Night; “Underground” top 40, Dance 9:30 -DENNIS BRENNAN 
Ps 9 p.m., ates Carp, Rachel McCart — rai b vcaee interac- Techno, Hip-hop, Reggae; “The Beach ADVANCE TIX AVAI AT WHIP 
ney, Julian Velard tive vid & uip-hop House wr Ah PAL bale) mad | AMUN RA LOVE TWARD TRAIL 
PARADISE ROCK CLUB, Boston. At party with VJ Johnnie Walker. PARADISE LOUNGE, Boston. At 617-547-0759 an 
isty 9 p.m., “Tsunami Relief Benefit” with BROTHER JIMMY’S BBQ, Cam 9 p.m., Rich Price, Joe Deveau 1667 MASS, AVE. CAMBRIDGE is 
Audible Mainframe, Tuscon, Logan bridge. “Booyaka$hot” Golden Age, PARADISE ROCK CLUB, Boston. At BENEATH THE CAMBRIDGE COMMON RESTAURANT 
ury PA’S LOUNGE, Somerville. Ara Vora old school classics, and mashed up 9 p.m., Katie Melua, Tim Carr. NUMBE ston ‘i FAN 
1 Scuba, Miles from Land hip-hop with Ignition79 PA’S LOUNGE, Somerville. Blood on BRANDT Ns ARE ef S HEROES A FESTIVA . 
on PHOENIX LANDING, Cambridge BUCK MULLIGAN’ S, West Roxbury. | the Wall, Headband, Reports SIDPA BARDO « DISORDER BY DESIGN 
“Jukebox Heroes” with Phat Mike R&B, rock, and dance with DJ Keith PHOENIX LANDING, Cambridge THe 9PM R ESCAPE TO EVERYTHING * LEAVING EDEN 
Up THE PLACE, Boston. At 10 p.m., V BUZZ BOSTON/EUROPA, Boston “Boom Boom Room,” new wave, one mal | CRIET 26 BEERS 
lers Laptop Killer Dance Club,” gay night with hit wonders, and disco with DJ Vinney ver PauGHut Were 
S & PLOUGH & STARS, Cambridge t DJs Mary Alice & Michael Sheehan THE PLACE, Boston. VJ Laptop 
6 p.m., “Irish Seisiun.” At 9 CANTAB LOUNGE, Cambridge. Up- PLOUGH & STARS, Cambridge. At #A DOORS. TS AY CREO. AL) ACE 
top ince Frank stairs: Little Joe Cook & the Thrillers 5 p.m., Larry Flint & the Road Schol- THURSDAY HURSDAY 2/17 A = ’ VIA J > nes 
THE POINT, Boston. “Fluid,” house Downstairs: “Original Rock, Roots & ars. At 9 p.m., Route 44, Kojo © ZIPPER * STAR HICK Gj THE mig HEL AUDIO eve i iv v 
Fri and techno, with DJ troupe Record- | R&B Abawase FRIDAY 2/18 a BELA 03/03 06 EMERGENZAFESTIVAL 
i — ome ad oe : nr bieoee in Bs Night pen ne psp —— BAD SAINTS a KEREN ANN, AGI. CALLED EDDY 
At joston. “Hip-hop & Top 40” with ut” with VJ Cliff Cunningham ance music with DJ Rick Naples " eo ee 
s Massai j CLUB 58, Quincy. any Comsl Sat- Q, Boston. At 9 p.m., DJ Profenna. * SCISSORMAN BIG BAND THe sb at eure YN) Bas eve CENTRAL y x! MONOXIDE 
ton THE RACK, Boston. At 9 p.m., DJ urday” with DJ Greg THE RACK, Boston. At 9 p.m., DJ SATURDAY 2/19 ¥ arg Bs. SS OES ES PORTS 
with Brian Roche CLUB HOLLYWOOD, Boston. At Brian Roche. © GRANITE AVE. © LUCKY 57'S ~e THREE DAY THRESHOLD 
REDLINE, Cambridge. At 9 p.m., DJs 8:30 p.m., “Glitter Switch Drag | REDLINE, Cambridge. At 10 p.m., DJ - eT R 13° 03/1 8-20 EMERGENZA FESTIVAL : 
SAR, Rodney Marable & Craig Kapilow Karaoke.” Cherry. * PAUL EDELMAN DJ Bl Sr pinnate Pin ce 
h DJ REGATTABAR, Cambridge. Los Hom CLUB PASSIM, Cambridge. At 7 & | REGATTABAR, Cambridge. Los Hom- & THE JANGLING SPARROWS SLR Grea. SLATER THE OW (CD RELEASE 
bres Calientes 10 p.m., October Project, Gregory | bres Calientes @ WRINKLE NECK MULES 1C LEGEND + DJ MAK! BS * OL” -MODELO 78 
Blue RIVER GODS, Cambridge. “The Douglass RIVER GODS, Cambridge. Brian O SUNDAY 2/20 ; ape ey ’ ‘ze ; 
Are the Stars Listening | 1 COMMON GROUND, Allston Connell 
p.m DJs Alexandra Rousseau and Boy In Swinging Johnsons ROGGIE’S, Brighton. House with DJ BOSTONS BIGGEST BADDEST _ THE RADIATORS RACHEL’S 
Peter Static DEVLIN’S LOUNGE AND BAR, Marc Farrell AMERICANA SERIES HOSTED BY - - INVERT » KEVIN DEVINE 
ROGGIE’S, Brighton. Upstairs: Ali Brighton. “Mixes & Remixes” with DJs | THE ROXY, Boston. “Roxy Satur- BURNING COLONELS ry SPEAKEASY - = — 
Hip- Lounge: “Dance Your Ass Off” with DJ daniel Spurling & Chris Deorio. days,” dueling DJs with DJs Massi and & TOM HAGGARTY i LABB (CD RELEASE om DO ALL AGES 
i Hoff , DICK’S LAST RESORT, Boston. Big Play hs a THURSDAY 2/24 D EJ AND THE FREE ASSOCIA ALEXISONFIRE 
pen THE ROXY, Boston. At 10:30 p.m Time 5 RYLES, Cambridge. Megawatt Blues / e PARKVIEW CODE7 « EMANUEL « BLACK MARIA 
wers, he Cat Club” with DJ Adilson plus EMBASSY, Boston. At 10 p.m., | Crushers © TAMPOFFS © BLACK LIPS =e er ia WED 03/02 
special guest DJs Essence ” with DJs Reevz & Lograsso. SCRUFFY _MURPHY’S, Dorchester. © SECRET HEARTS P THE TOASTERS 
idge RYLES, Cambridge. Mass Tango. ENCORE, Boston. DesPres & De- Party Time” with DJ Jen EE OST ALEXANDER WESTBOUND TRAIN - STRAY BULLETS 
y Lee SCRUFFY MURPHY’S, Dorchester. | Graff SCULLERS, Boston. Kendrick Oliver FRIDAY 2/25 + THE NERVOUS EATERS 
Party Time” with DJ Jen ENORMOUS ROOM, Cambridge & the New Life Jazz Orchestra © GOBSHIETS © GRUBSTAKE UNNATURAL AXE CLASSIC RUINS 33 Ba t 
L.DEN SCULLERS, Boston. Kendrick Oliver Breaks & Such” with Mark Estrada. SISSY K’S, Boston. At 4 p.m., Matt  SASQUACTH & THE SACA BILLYS THU oune Ors - DIZZEE RASCAL 
jouse, & the New Life Jazz Orchestra THE E ROOM AT THE GOLDEN Browne. At 8 p.m., Kevin Kirrane. Up- BRETT ROSENBERG 05/01 - DEATH FROM ABOVE 1979 
her SISSY K’S, Boston. At 5 p.m., Matt TEMPLE, Brookline. Disco, motown, stairs: “Dance Party,” old school and SATURDAY 2/26 CD RELEASE 05/24 - THE FUCKING CHAMPS 
se and Browne. At 9 p.m., Stu Sinclair & and classics from the ’80s & ’90s with new dance, with DJ Tom McKenna ¢ TWINEMEN & THE BOURBON RERGENCY pi) © ~ THE PIETASTERS o 
Kevin Kirrane. Upstairs: Hi-NRG and DJ John Reed SIT ‘N BULL PUB, Maynard. Band PRINCESS THE EVERYDAY VISUALS | ' 
DWN, pop house, with DJ Tom McKenna. FELT, Boston. “Top 40 and Club Clas- That Time Forgot e — “ 
SIT ‘N BULL PUB, Maynard. Silver | sics.” SKY BAR, Somerville. Honeycreeper, Goer OP'S GREK eT GARAG ‘DOGS Gare XCOLEOEN SERS 
Marsh City THE GOOD LIFE DOWNTOWN, | Tides, OSB SATURDAY 3/5 RATATAT, THE DOUBLE, BKG DATS 
Ag m., SPONTANEOUS CELEBRATIONS, Boston. Jim Porcella Trio. ae : SUGAR SHACK, Boston. Hip hop, THE BLACK HELICOPTER bess anata jo6 NEW —— ARMY 
s Ken Jamaica Plain. “Next Level” with DJ GREAT SCOTT, Allston. “The Plan and top 40 with DJ B-Spin a a THE ROGC’N’ RUN GENEFIT 
Nomadik, Kwesi Johnson, Kiki with Beatings, Hold Steady, Bon Sa- SWEETWATER CAFE, Boston. Old © CAMBRIDGE ST. RIGHT OUTSIDE THE BREAKFAST (REC RELEASE) 
andom Breevlife, Ladies of Boston Reggae vants and new dance hits with DJs KC and INMAN SQ. Q ae 
SUGAR SHACK, Boston. “Boston's A- GREEN DRAGON, Boston. Freeze Gallo. . 7 , " 
pridge List” Hip hop, old school, and top 40 | Pop THIRSTY SCHOLAR PUB, yveetioolie nen , COMIC TERIA te 
with DJ B-Spin GREEN STREET GRILL, Cambridge Somerville. DJ Sean — STRANGEFOLK, HI8US 
house” SWEETWATER CAFE, Boston. Old | Kilombo Mambo TOAD, Cambridge. At 7 p.m., “Greg’s FOOTBALL & SPECIAL EVENTS ere : 3 
cus and new dance hits with DJs KC and G-SPOT, Boston. “Deep, sexy house” | Saturday Showcase.” At 10 p.m., Trail- 24 BEERS ON lg FRIDAY - LATIN WITH GIAN CARLO BUSCAGLIA Mon neiiy py 
Mirage Gallo with DJs Mike ‘Traylor & Paul Incus. er Park SATURDAY - SOULLELUJAH MON - OPEN MIC f G 
an and OPAL LOUNGE, Boston. “Future/ | HARPERS FERRY, Allston. Kashmir. | TOAST, Somerville. “Prescription 877caMBriDGe St.- cCaMBriDGe SUMOAY - Orava bows WED - Os ALl WITH FEATURED BELLY DANCERS 
Retro.” HENNESSY’S, Boston. At 5 p.m., Spinning House.” Www.DiPtywatercom/oD MONDAY - THE JENA CAMPAIGN, CHOO CHOO LA ROUGE IB THU - KENYAN NIGHT 
Beatle TOAD, Cambridge. Cranktones ‘Irish Sessuin.” At 9 p.m., DJ Kriss TOP OF THE HUB, Boston. Chris BOOKING. MFDOVerDrauGHtenotmai.com cerones athena enmed Lserang SAT ane 
TOAST, Somerville. “Mash Ave” with Kross. Taylor Quartet 
ke the Lenlow & DJ BC. HENNESSY’S, Boston. Incadence. Continued on page 20 617.868.3221 VAVAVAVAVAVA M | DEASTC LU B. COM 
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THE HOLY 
GROUND 


CAWLED & 


* THE 


COUN MELOY « JAKE sen Oe JIMMY RYAN, 


Kitchen Open 10am-10pm 
Be Free Appetizers Mon Thro Fri Spm -7pm 


WONDERDRUG RECORDS CDIDVD MANUFACTURING 


(617) 262-9374 wonderdrugrecords.com wdrug@aol.com 








: ae ; {3 I 
1000 RETAIL READ' 
SERVING THE BOSTON h 


(617) 292- 2 


THURSDAY NIGHT LIVE 9P-2A 


Coilege Night 
DU G* Spinning today’s hits 


SUPERLOVERS FRIDAY 10p-2a 
BJ Vinny spinning retro 


SIZZLIN SATURDAYS 10P-2A 
DJ G* spinning hip hop 
NFL SUNDAY 
Free Finger food, pizza 
& wings. Over 10 TV's 
plus a Big Screen. 
Don't miss a play! 


CEREMONY MONDAY 9SP-1A 
Boston's best 
Goth night! 


LUSHILIFE TUESDAY 10P-1A 
Retro 80's Night. 
Prizes for best dressed. 
Wednesday 
MCDADOW'S KARAOKE SP-1A 
Prizes for the best & 
prizes for the worst! 


hottest bands! 


ia" fini) pla Hard... Coyate Style! 
Sugar Saturdays.) Take your bottles and shake'em up 
with the sexiest a in to 


“tana bs, 








FREE POOL 


FROM OPENING - 6:00 PM 
MONDAY — FRIDAY* 


*at least one of the players must be 21+ 








Karaoke Night 
Saturdays Spm-tam 
win a $50 cash prize 

for 1st place! 


Trivia 
Tuesdays @ 





Abbey Lounge 
3 Beacon Street 
Inman Square 
Somerville, MA 02143 
617-441-9631 
Abbeylounge.com 


STINKIN’ LINCOLNS 
THE DOWNBEAT 5 
TOXICO ELVIS 
ERI FEB 18 
BLUE BLOODS 
(CB RELEASE) 

SAT FEB 19 
BLANKETEER 
THE REPERCUSSIONS 
(ne) 

WED FEB 23 
FREEFALL 
INDOOR RECESS 
THE JUICE 
THURS FEB 24 
ROYAL POP COLLECTIVE 





All Shows 21+ 





“Dynasty” with Protokoll, 
DJs Matt & Luke (18+:$7) 
Friday Feb. 18th 
“The Pill" with Four Volts, 
DJs Ken & Terence (2!+'$7 
Saturday Feb. 19th. 

“The Plan" with The Beatings, The Hold 
Steady, The Bon Savants (/8:'+$8 
Sunday Feb 20th 
Roh Delikat, Animal Hospital, 

The Union Ares, Tiny Amps (18+:$7 
Monday Feb 21st 
Clickers, The Ponopoly Academy, 
Spheres, ascdi (18+:$7) 
Tuesday Feb 22nd 
Boy in Static, Appomattox, The 
Debutantes, Paper Thin Stages (18+:$7 
Wednesday Feb 23rd 
"BlackOut Bar” Social Distortion 
afterparty with The Loved Ones (18+:$4) 
Thursday Feb 24th 
Victory At Sea, Frank Smith, Brandon 
Butler, Chris Keene (}8+:$7 


617.566.9014 
www.greatscottboston.com 








OVER 4o 12FT BIG SCREENS « FULL MENU 
BATTING CAGES * VIDEO GAMES 
BILLIARDS ¢ LASER TAG ¢ GO-KARTS 


30 ASSEMBLY SQUARE DRIVE, 
617 7-628-5559° WWW.GOO 
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SOMERVILLE, MA 


> LISTINGS 


Continued from page 19 

TRATTORIA IL PANINO, Boston 

70s, ’80s, and "90s with DJ Zino; pro- 

gressive, top-40, club, and internation- 

al with DJ Steve Anderson 

= T. THE BEAR’S PLACE, Cam 

bridge. Self-Righteous Brothers, Acro- 
, Baker 

21st AMENDMENT, Boston. DJ Sean 

Daly 

VAPOR, Boston. “Crosswalk,” with 


DJs David Skye, M 


t 


VENU, Boston. European disco house 
with DJs Javier and Nico and 
Mythos,” ethnic house and Greek 





sounds with DJ Yorgo 

VERTIGO, Boston. “Vertigo Satur 
days,” hip hop, R&B, house, and reg 
gae, with DJ Ron Stee 

WALLY’S CA 
9:30 p.m., Jason F 
Jazz Collective 
WESTERN FRONT, Cambridge 
Glenn Adams & the Jammyland All 
Stars 

WEST STREET GRILLE, Boston. Top 
40 funk and dance with DJs Gabe and 
Lazee Boy 

WHO’S ON FIRST, Boston. At 
10 p.m., DJs Garfield, Disciple, and 
Nate 

WONDER BAR, Allston. Rusty Scott 
Quartet 

ZEITGEIST GALLERY, Cambridge 
1 p.m.-1 a.m., “Vocal Festival.” 

ZUZU, Cambridge. “Soul le lu Jah.” 


@ SUNDAY 20 


See Club Directory for p 
and addresses 
ARIA, Boston 
and vocal house 
AURORA, Boston. “Ginseng,” soulful 
house, hip hop, and reggae 
AVALON, Boston. At 7 p.m., Ryan 
Cabrera, Aslyn, Kyle Riabko. At 10 p.m., 
‘Gay Night,” house with DJ Darrin 
Friedman 

THE AVENUE, Allston. “Lounge 
Night 

THE BEACHCOMBER, Quincy. At 
5:30 p.m., Sunday’s Well. At 9 p.m., 
“80s Dance Party.” 

BLARNEY STONE PUB, Dorchester 
‘Laid Back Sunday.” 

BLUE CAT CAFE, Boston. DJ Armen 
BOB THE CHEF’S, Boston. At 
10 a.m., “Sunday Jazz Brunch” with 
Paulo Daney Jazz Quartet 
BRAVO@THE MFA Boston. “Jazz 
Brunch” with Ronnie Ron Duo 
BREEZEWAY BAR & GRILLE, Rox- 
bury. At 11 a.m., “Sunday Brunch” with 
Michael Shea 

THE BURREN, Somerville. Front 
Room: At 2 p.m., “Traditional Irish 
Music.” Back Room: At 8 p.m., “Singer- 
Songwriter Series” with Cactus High- 
way 

CANTAB LOUNGE, Cambridge 
“Candy’s Blues Jam.” 

CHOPPIN’ BLOCK PUB, Boston. At 
10 p.m., “RawCuts Hip-hop Night.” 
CLARK’S IN FANEUIL HALL, 
Boston. 9 Pound Bag 

CLUB PASSIM, Cambridge. At 8 p.m., 
Kevin So, Mutlu 

COSTELLO’S Jamaica Plain. At 
9 p.m., James Merenda’s Masked Mar- 
vels, 

COTTONWOOD CAFE, Boston. D 
Street Band 

DEVLIN’S LOUNGE AND BAR, 
Brighton. “Industry Night” with DJ Paul 
Dailey. 

DICK’S LAST RESORT, Boston. Hair 
Club for Mensa 

ENCORE, Boston. Dorothy Miller & 
Michael Larson 

THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. House and acid 
jazz with DJ Johan Van Cauwenberghe 
THE EXCHANGE, Boston. “Menage A 
Trois,” Brazilian dance and Eurohouse 
with DJ Roland 

GRAFTON STREET PUB & GRILL, 
Cambridge. At 9 p.m., Beantown Pro- 
ject 

GREAT SCOTT, Allston. Roh Delikat, 
Animal Hospital, Union Ares, Tiny 
Amps 

GREEN DRAGON, Boston. Swinging 
Johnsons 

GREEN STREET GRILL, Cambridge 
‘Beats Not Bombs the Peoples Party” 
with DJ Yamin 

HENNESSY’S, Boston. Tom Grolieu 
IRISH VILLAGE, Brighton. DJ Kieran 
JACQUES, Boston. “Diamond Dun- 
hill’s Drag-Ons Review.” 

JOHNNY D’S, Somerville. At 9 a.m., 
“Jazz Brunch.” At 4:30 p.m., “Open 
Blues Jam.” At 9 p.m., “Salsa Dancing” 
with Rumba Na Ma 

LUPO’S AT THE STRAND, Provi- 
dence, RI. Aaron Carter, Jordan Knight 
MATT MURPHY’S, Brookline. Mang 
Dub. 

METROPOLIS, Providence, RI. “In- 
dustry,” uplifting house and dance an- 
thems, with DJ Rick Naples 

MIDDLE EAST, Cambridge. Upstairs: 
At 1 p.m., “Tsunami Victims Benefit” 
with Via Audio, Mitchells, Polyethyene, 





Boston At 
ner/Warren Wolf 











mne numbers 


Living Room,” lounge 





Model A, Teleopop. At 9 p.m., 


Plumerai, Violater, Brokedown, Shirt. 
MR. DOOLEY’S TAVERN, Boston. 
Mike Barrett 


O’BRIEN’S, Allston. Seabucket, Bright 
Penny, Barrens 
O’LEARY’S, Brookline. At 7:30 p.m., 
Irish Music Session.” 
ORLEANS, Somerville. At 7 p.m 
“Jazz Session 
OVERDRAUGHT PUB, Cambridge 
“Americana Series” with Burning 
Colonels, Tom Haggarty 
PADDY 0O’S, Boston. “Irish Sessuin.” 
PADDY 0O’S, Boston. Sunday’s Well 
THE PALLADIUM, Worcester. Silent 
Drive, Seemless, Sex Fositions, Fre 
quency Needs a Mate, Cavour, Virga 
PARADISE LOUNGE, Boston. At 
8 p.m., “Static” with Aloud, Normal 
Noises 
PARADISE ROCK CLUB, Boston. At 
8 p.m., Buddy Miller, Ollabelle 
PHOENIX LANDING, Cambridge. At 
10 p.m., “Bump,” house music with DJs 
Mike Walsh, Sergio Santos, Rafael 
Rocha 
PLOUGH & STARS, Cambridge. At 
5 p.m., Hot Tamale Brass Band. 
PURPLE SHAMROCK, Boston. James 
McKenna Duo 
THE RACK, Boston. At 9 p.m., DJ 
Mike Janedy 
RIVER GODS, Cambridge. “Action 
Sunday” punk, garage & rock with DJs 
Dinos & Amy. 
RYLES, Cambridge. Paul Combs & the 
Pocket Big Band 
SISSY K’S, Boston. Greg Luttrell 
TIR NA NOG, Somerville. Ronan 
“Fluffy” Quinn 
TOAD, Cambridge. At 7 p.m., Kelly 
Sprouse. At 10 p.m., “Session Ameri- 
cana” with Ry Cavanaugh, Sean Sta- 
ples, Dinty Child, Jimmy Fitting, Kimon 
Kirk, Billy Beard 
TOAST, Somerville. “Brazilian Night.” 
TOP OF THE HUB, Boston. At noon, 
Jazz Brunch” with Lee Childs Group 
At 8 p.m., Bobby Keys Trio. 
TRATTORIA IL PANINO, Boston 
“International Night” with DJs Nino, 
Antoine, Giulano, and Giovanni 
T.T. THE BEAR’S PLACE, Cambridge 
Called & Careless, Picture Index, States. 
VAPOR, Boston. “T-Dance,” old school 
house with DJ Danae. 
VENU, Boston. “Carnival,” Brazilian 
night with DJ Adilson 
VERTIGO, Boston. Caribbean and 
World Beat with DJ Deville 
WALLY’S CAFE, Boston. At 4 p.m., 
‘Jazz Jam Session” with Jason Palmer 
Trio. At 9 p.m., Wally’s Stepchildren 
WONDER BAR, Allston. Johnny 
Horner/Joe McMahon Trio featuring 
Barry Ries. 
ZEITGEIST GALLERY, Cambridge. 1 
11:30 p.m., “Vocal Festival.” 
ZUZU, Cambridge. Johnny Carlevale & 
the Broken Rhythm Boys 


@ MONDAY 21 


See Club Directory for phone numbers and 
addresses. 

AN TUA NUA, Boston. “Ceremony,” 
goth & industrial 

AXIS, Boston. At 10 p.m., “Static,” Gay 
night drag show with DJ Adilson 

BELL IN HAND TAVERN, Boston. 
“Tommy's Jam Session.” 

BLUE CAT CAFE, Boston. DJ Armen 
BOSTON ROCKS, Boston. “Martini 
Mondays.” 

BRENDAN BEHAN PUB, Jamaica 
Plain. “Sonic Ginger,” down tempo 
lounge and dub with DJs Martini and Ah 
Dub 

BROTHER JIMMY’S BBQ, Cam- 
bridge. At 9 p.m., “Blues Jam.” Toussaint 
& the Liberation Band 

THE BURREN, Somerville. Front 
Room: At 10 p.m., “Traditional Irish 
Music.” 

CANTAB LOUNGE, Cambridge. At 
8 p.m., “Geoff Bartley’s Open Mic.” At 
9:30 p.m., Kelly Lin Knott, Kissers 
CHOPPIN’ BLOCK PUB, Boston. At 
9:30 p.m., ‘Jazz Jam Session” with Mari- 
anne Solivan 

CLUB PASSIM, Cambridge. At 8 p.m., 
Arabesque. 

DICK’S LAST RESORT, Boston. Nate 
Watkins 

ENCORE, Boston. Clara Lofaro Quartet 
THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. House and acid 
jazz with DJ Johan Van Cauwenberghe 
FRANKLIN CAPE ANN, Gloucester. 
Anthony Weller. 

GREAT SCOTT, Allston. Clickers, Panoply 
Academy Legionnaires, Spheres, sedi 
GREEN BRIAR, Brighton. “Irish Seisi- 
un 

HARPERS FERRY, Allston. Two Car 
Garage, Motherseat 

HENNESSY’S, Boston. Joe Carson 
JACQUE?’S, Boston. At 10 p.m., “Wreck- 
age: The Contest Show.” 

LES ZYGOMATES, Boston. Steven 
Spungin 

LIZARD LOUNGE, Cambridge. At 
8:30 p.m., Starhick. 

MATT MURPHY’S, Brookline. State of 
the Art 

MIDDLE EAST, Cambridge. Upstairs 
Hangar 18, DJ Big Wiz, One Be Lo, Ma- 
jestic Legend, DJ Mako. 

O’BRIEN’S, Alliston. Thee Monkey 
Butlers. 

O’CONNOR’S, Boston. Gannon 
Brothers. 





PARADISE LOUNGE, Boston. At 
7:30 p.m., “Open Mic” with James 
Cleare 

PHOENIX LANDING, Cambridge 
‘Makka Mondays,” Hip-Hop and Reggae 
with DJs Voyager :01, Uppercut 


PLOUGH & STARS, Cambridge. At 











9 p.m., “Primitive Revue” with Wayne 
Rhodes, Julian Jefferies, Paul Strother, 
Dan F Eric Royer, Bob Metzger, Bill 
McQuaid 
PURPLE SHAMROCK, Boston. Scott 
Damgaard 


RIVER GODS, Cambridge. “Weekly 
Wax.” 

SISSY K’S, Boston. Justin Beech 

TIR NA NOG, Somerville. Benders 
TOAD, Cambridge. At 7 p.m., Shwang 
At 10 p.m., Tim Gearan Band 

TOAST, Somerville. “Industry Night.” 
TOP OF THE HUB, Boston. Bobby Keys 
Trio. 

T.T. THE BEAR’S PLACE, Cambridge 
Colin Meloy, Jake Brennan & Jimmy 
Ryan. 

VAPOR, Boston. “Piano Open Mic” with 
Michelle Curry. 

VERTIGO, Boston. “The Movement, 
deep house, house, and progressive with 
DJ Eric Santangelo. 

WALLY’S CAFE, Boston. Jose Ramos & 
the Special Blend 

WONDER BAR, Allston. Johnny 
Horner/Joe McMahon Trio featuring 
Barry Ries 

ZEITGEIST GALLERY, Cambridge. At 
7 p.m., Ayn Inserto Jazz Orchestra. At 
10 p.m., “The Fringe.” 

ZUZU, Cambridge. Jena Campaign, 
Choo Choo La Rouge 


@ TUESDAY 22 

See Club Directory for phone numbers and 
addresses. 

AN TUA NUA, Boston. At 10 p.m., 
“Lushlife” ’80s night 

ARIA, Boston. “One Nation Tuesdays, 
hip-hop, R&B, and reggae, with DJ Chub- 
by Chub. 

AVALON, Boston. At 8 p.m., Social Dis 
tortion, Backyard Babies, Street Dogs 
BLUE CAT CAFE, Boston. DJ “Easy on 
the Eyes” Carrie. 

THE BURREN, Somerville. Front 
Room: At 10 p.m., “Traditional Irish 
Music.” Back Room: At 7 p.m., “Open 
Mic” with Hugh McGowan 

CANTAB LOUNGE, Cambridge. Up- 
stairs: At 8 p.m., “Bluegrass Picking 
Party.” At 10 p.m., Hunger Mountain 
Boys. Downstairs: At 9 p.m., “Bluegrass 
Picking Party.” 

CLUB 58, Quincy. “Classic Rock Tues- 
day” with Shovelhead 

CLUB PASSIM, Cambridge. At 8 p.m., 
“Open Mic” with Brian Fitzpatrick 
DICK’S LAST RESORT, Boston. Nate 
Watkins. 

EMBASSY, Boston. At 10 p.m., “Indus- 
try Night” Hip-hop and R&B with DJ 
Sunone 

ENCORE, Boston. Bobby Femino. 

THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. House and acid 
jazz with DJ Johan Van Cauwenberghe 
THE EXCHANGE, Boston. Uncle Trou- 
ble 

FRANKLIN CAPE ANN, Gloucester. 
Chamber Jazz Trio. 

GREAT SCOTT, Allston. Boy in Static, 
Appomattox, Debutantes, Paper Thin 
Stages. 

GREEN DRAGON, Boston. Dave Leeb 
HENNESSY’S, Boston. Scott Damgaard 
IRISH VILLAGE, Brighton. “Payback 
Tuesday” with DJs Soul Clap, Randy De- 
shaies, and Ryan Kick 

JOHNNY D’S, Somerville. Paul Rishell 
& Annie Raines 

THE KELLS, Allston. “Lounge Night.” 
LES ZYGOMATES, Boston. Todne Tex- 
era 

LIZARD LOUNGE, Cambridge. At 
7:30 p.m., Sam Bigelow. At 9:30 p.m., 
Laurie Sargent 

MATT MURPHY’S, Brookline. “Public 
House e 

MIDDLE EAST, Cambridge. Upstairs: 
Tramps Like Us, Fight, Morgan Knockers, 
Pure Impact. 

MIDWAY CAFE, Jamaica Plain. Third 
Organ, Nightstick, White Mice 

MILKY WAY, Jamaica Plain. Karaoke 
with Rickie McLean 

MR. DOOLEY’S TAVERN, Boston 
“Texas Hold’em Tuesday.” 

THE MODERN, Boston. At 10 p.m., 
“Lot 36,” Latin house with DJ J.C 
O’BRIEN’S, Allston. 4 Degrees Warmer, 
Orange Level 

PADDY 0O’S, Boston. Brian Park 
PARADISE LOUNGE, Boston. At 
8 p.m., Mighty Purple, Lincoln Conspira- 
cy, Click. 

PHOENIX LANDING, Cambridge 
“Take” funk, soul, electro & 80s mashups 
with DJ Scott Bliss. 

PLOUGH & STARS, Cambridge. At 
8:30 p.m., Matt Duane Griffin 

PURPLE SHAMROCK, Boston. DJ 
Dana Z. 

REDLINE, Cambridge. “Pressure Drop 
Presents Red Lounge” with Mr. Rourke 
RIVER GODS, Cambridge. “Mash Ave.” 
with Lenlow and DJ BC. 

RYLES, Cambridge. “Ryles Artist 
Showcase.” 

SCULLERS, Boston. Chuck Loeb. 
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> LISTINGS 


club pIRECTORY 





ABBEY LOUNGE (617-441 
9631), 3 Beacon St., 
Somerville 

AN TAIN (617-426- 
Boston 

A NUA (617-262 


835 Beacon St 


1870), 31 





ARIA 617-338-7080), 24€ 
Tremont St., Boston 

THE ASGARD (617-577 
9100), 350 Mass. Ave, Cam 
brid 





dge 
ATLAS “gnicmey 617-437 
0300 3 areas c 
30ston 

AURORA 17-350-600 


300 Congress St., Bo’ 


AVALON (61 





















197 Portland St., Boston 
5483), 172 Pine St 
dence, RI 

MIDDLE EAST (61 
0576), 472 Mass Ave 
Sq., Cambridge 
MIDWAY CAFE (61 


9038) 





Jamaica Plain 
MILKY WAY (617-524 
lla Luna, 405 


ica Plain 








HIGH STREET GRILLE (617 Bo’ 











McGANN’S (617-227-4059) 


METROPOLIS (401-¢ rids 
Provi- ROGGIE’S 


7-497 Brighton 


ntral THE ROXY 


924 RYLES (617-8 


3496 Washington St Ham 


3740 @ SAMBA 
Centre 


MR. DOOLEY’S TAVERN 


617-338-5656), 77 Broad 


Boston 
HENNESSY’S, (617-742- THE MODERN (¢ 
2121), 25 Union S r 2100 3€ ansdowne¢ 


RIVER GODS (617-576 
1881 125 River St., Cam 
bridge 





356 Chestn 





279 Tremont St 





BAR & GRILL 


St 





FFY MURPHY’ s 


St 282-6606 or 


536 SCULLERS 617-562-41 


St 400 Soldier 





ansdowne St., S r n SERAFINA 172.271.005 
COMEDY. “CONNECTION 523-4000 200 gh S MURPHY’S LAW (617-265 S Ad 
R 248-9700), L ui tairs at Fa Boston 6667), 837 Summer St., Sout Sissy cs S 617 -248 6511 
HONG BONG 617-864 ri St to 
JDIO (617-864- 123 ss. Ave., Cam SIT N BULL PUB (978-897 

THE AVE Ave., Cam @ NEWS 7-426-6397), 150 Main St., Ma 
508), 1249 m Ave, A ind St., Bostor SKY BAR 

ton COMMON GROUND (617 mip 617-262-2437), 11 Lans NICK’ S COMEDY STOP 518 Som 
AXIS 2437 l 78 7 arvard wne St., Bostor 617-482-0930), 100 Somerv 








ansdowne St., 


@ THE BEACHCOMBER 
617-479-8989), 797 Wollasto 
Beach Blvd., Quincy 

BEANTOW 





COMEDY 






VAULT (781-729-2565 ) COYOTE GRILLE THE INDEPENDENT 

Remington's, 124 Boylston St 1888 Kendall Sq., Cam 440-6022 75 Union Sq -0800), Marr 
Boston Somerv Wharf, 296 State St., Bost 
BELL IN HAND TAVERN THE I TERNATIONAL 617- O’ CONNOR’ s 
(617-227-2098), 45-55 Union ® DEVLIN’S LOUNGE AND 296-6270), 184 High St 2255), 27 Columbu 
St., Boston BAR 17-779-8822), 332 Boston Boston 






























































IMPROV ASYLUM (617-263 


1 St., Boston 








6887 216 Hanover St NICK’S MAUI (508 
re St., Jamaica Plain Boston 0930 28 North, Broc 
cor’ TONWOOD CAFE (617- IMPROVBOSTON THEATRE 
22 Berkeley St 617-576-12 3 Cam- @ O’BRIEN’S (¢ 
bridge St., C. r 6245 r 1 Ave 







































































































TIONS € 524 


SUGAR SH ACK 


SWE E" TWATE R CAFE 


OPAL LOUNGE 42 


482 767), 48 Winter St 


@ TERRACE BAR AT THE 

































































BILLS BAR (617-421-9678), Washington Brighton IRISH VILLAGE (617-787- O’LEARY’S (617-734-0049 COPLEY MARRIOTT 
5.5 Lansdowne St., Boston DICK’S cast "RESORT 617- 5427), 224 Market St 1010 Beacon St., Brookline HOTEL 617-236-5800), 110 
BLACKBURN TAVERN (978 267-8080), 55 Huntington Brighton ORLEANS (617-591-2100 1 Ave., Boston 
282-1919), 2 Main St., Ave., Bostor JACOB WIRTH RESTAU- 65 Holland St., Somerville THIRSTY SCHOLAR PUB 
Gloucester. DRUID PUB (617-497-0965), RANT (617-338-8586), 33 Stu- OVERDRAUGHT PUB 617-497-2294), 70 Beacon St 
7 BLARNEY STONE PUB (617 3 » St., Inman art St., Boston 868-3221), 877 Cambridge St Some 
: 436-8223), 1505 Dorchester Cambridge 33 RE STAURAN’ Tr & 
’ Ave., Dorchester @ JACQUE’S (617-426-8902 LOUNGE (617-572-331 3 
BLUE CAT CAFE (617-247- M& EKCO LOUNGE (617-338- 79 Broadway, Boston @® PADDY O’S (617-367- Stanhope St., Boston 
$ 9922), 94 Mass Ave, Boston 8283 1 Essex St., Boston JASMINE & KENDALL 2114), 33 Union St., Boston TIR NA NOG (617-628-4300 
, BLUESTONE BISTRO (617- EMBASSY (617-536-2100),30 LOUNGE (617-577-8668), 1 THE PALACE (781-3 eA ( 
‘ 254-8309), 1799 Comm. Ave., ansdowne St., Boston Kendall Sq. Cambridge 1660) 1500 Broadway 
; Brighton CORE (617-338-ROXY), JIMBO’S SOUTH RESTAU- Saugus 
BOB THE CHEF’S (617-536- 279 Tremont St., Boston RANT (781-848-0300), 405 THE PALLADIUM 797 
6204), 604 Columbus Ave re epePcay ROOM (617- Franklin St., Brain 9696), 261 Main St., Wor r br 
Boston 491-5599), 567 Mass Ave, JIMMY TINGLE’S OFF PARADISE LOUNGE (617- TOAST (617-623-9211 
BOSTON ROCKS (617-726 Camt edd BROADWAY (617-308-6421), 562-8814). 969 Comm Ave Union Sq. Somer 
1110), Faneuil Hall Market- THEE ROOM AT THEGOLD- 255 Elm St., Somerville Boston TOMMY DOYLE’ S 617 
2 place, Boston EN TEMPLE (617-277-9722), JOHNNY D’S (617-776- PARADISE ROCK CLUB 0888 dall Sq., Cam 
BRASSERIE JO (617-425- 1651 Beacon St., Brookline 2004), 17 Holland St., Davis 617-562-8800), 969 bridge 
» 3240), Colonnade Hotel, 120 EVOS ARTS (978-441-9906), Sq., Somerville Ave, Boston. TOP OF THE HUB (617-536 
J Huntington Ave., Boston 98 Middle St., Lowell JOSE McINTYRE’S (617- PA’S LOUNGE (617-776 1775), 52nd Floor, Prudentia 
BRAVO@THE MFA (617-369- THE EXCHANGE (617-726- 451-9460), 160 Milk St., 1557), 345 Somerville Ave Tower, Boston 
3474), 465 Huntington Ave., 7600), 148 State St., Boston Boston Somerville TRATTORIA IL PA 
N Boston FELT (617-338-6999), 533 JUKEBOX (617-338-ROXY), PHOENIX LANDING (617 617-338-1000), 295 Fr 1 
d BREEZEWAY BAR-  & _ Washington St., Boston 275 Tremont St., Boston 576-6260), 512 Mass. Ave St., Boston 
GRILLE (617-541-5400). 153 THE KELLS (617-782-9082), Cambridge T.T. THE BEAR’ Ss PLACE 
- Blue Hill Ave., Roxbury @ FRANKLIN CAPE ANN $161 Brighton Ave., Allston THE PLACE (617-523-2081) 917-492 10 
BRENDAN BEHAN PUB 978-283-7888), 118 Main St., KINGS (617-266-2695), 10 2 Broad St., Boston St., Sq 
" (617-522-5386), 378 Centre Gloucester Scotia St., Boston THE PLAYGROUND 7 bridge 
St., Jamaica Plain THE KINSALE (617-742- 441-0666), 403 Mass Ave 21st AEDS NT (617 
C, BROTHER JIMMY’S BBQ & THE GOOD LIFE DOWN- 5577), 2 Center Plaza, Boston Cambridge 27-7100 yin St., Bea 
in (617-458-1048), 96 Winthrop TOWN (617-451-2622), 28 KOWLOON (781-233-0077), PLOUGH & STARS (617-441 Boston 
St., Harvard Sq., Cambridge Kingston St., Boston Rte. 1 North, Sa 3455), 912 Mass Ave am: 
, BUCK MULLIGAN’S (617- GRAFTON STREET PUB & bridge 
d 325-9800), Center St., West GRILL (617-497-0400), 1230 & LA BOOM (617-3 THE POINT (6 
ok Roxbury Mass. Ave., Cambridge Boylston Pl., Boston 147 Hanover St.., F 00 
e THE BURREN (617-776- GRAND CANAL (617-523- LES ZYGOMATES PORTER’S BAR & GRILL ( ton 
6896), 247 Elm St., Davis Sq., 1112), 57 Canal St., E 5108), 129 South St., Boston 617-742-7678), 173 Portland VERTIGO (617-7 277 
oI] Somerville GRE AT SCOTT (617-734- LIZARD LOUNGE (617-547-  St., Boston 126 State St st 
BUZZ BOSTON/EUROPA 502), 1222 C All- 0759), 1667 Mass. Ave PRAVDA 116 (617-482-7799 
(617-482-3939), 51 Stuart St., ton Cambridge Common Restau 116 Boylston St., Boston @® WALLY’S CAFE (617-424 
X- Boston GRE EN BRIAR rant, Cambridge PURPLE SHAMROCK (617 1408 427 Ma Ave 
0), 304 Washi LUCY’S (617-232-5829), 242 227-2060), 1 Union St Bostor 
At ® CANTAB LOUNGE (617 Harvard St., Broo Boston WES TE RN FRONT 617 
a. 354-2685), 738 Mass. Ave., LUPO’S AT THE STRAND 343 We Ave 
Central Sq., Cambridge 1 Mar (401-272-5876), 79 Washing- MQ (61 2 ig 
lic CAPRICE (617-292-0080 GREEN STREET GRILL ton St., Providence, f St., Bostor STREET GRILLE 
275 Tremont St., Boston 617 655), 280 Green St., 17-423-0300 West St 
- CHOPPIN’ BLOCK shike Cambrid @ MACHINE (¢ 1950 e THE RACK (617-7 30stor 
s, 617-734-4177), 724 G-SPOT (617-423 1256 Boylston St., E 51), 24 Clinton St., Faneu WHO’S ON FIRST (617 
ton Ave ston ) wn Cr 3 MAN RAY (617 all, Bosto: 247-33 ) Yawkey Way 
ird CLARK’S IN FANEUIL HALL GUIDO OSHEA’S S 80- Brookline St., ( 6-298 way Park on 
617-227-7800), 21 Merchant 039 S. Main St., Brock MANTRA (61 5 to) WONDER "BAR 617-351 
ke Row, Boston Temple St., Boston 85 00 186 Harvard Ave., A 
CLUB CAFE (617-536-0966 MARQUEE d 
- 209 Columbus Ave ton @ HANNAH’S (617-629 57 Canal St REGA' TTABAR € 
CLUB 58 (617-471 , 58 2 499 Broadway, MATRIX 5000), Charles Hotel, vard ® ZEITGEIST GALLERY 
nn. Ross Way, Quincy Somer 275 Tremont on 7-876-6060), 1353 Cam 
CLUB HOLLYWOOD (617 HARPERS FERRY (617 MATT MURPHY’ s 7-232 é 74 ridge St 
er 338-8283), 1-3 Harrison Ave 98 Brighton Ave 0188), 14 Harvard St., Brook y S ZUZU 7-864 474 
‘ Boston stor ine Mass. Ave., Cam 
At SAAR MEME BEIM TT A RAAT ASRS AAS NO PENRO SL IIL AAT 18 CNA AY EOE 
SISSY K’S, Boston. Stu Sinclair. Uf WALLY’ CAFE, Boston. Waily’s | AVALON, Boston. At Socia CLUB PASSIM, Camt e. At 
ge stairs: “In the Biz Hospitality Night,” top Ster er Jistortion, Backyard Street 8 p.m sa Schnecken’ 
ups 40 and popular dance, with DJ Ra-mt wo! DER BAR, Allston. Rusty Scott Jogs COMMON GROUND, Allston. ACam 
TOAD, Cambridge. At 8:30 p.m., Eileer & Mike McKenna Trio. BLUE CAT CAFE, Boston. DJ Casey zra Band 
At Rose. Ar 10 p.m., Sarah Borges ZEITGEIST GALLERY, Cambridge BRASSERIE on Boston At COYOTE GRILLE, Greg 
TOP OF THE HUB, Boston. Chris T At 7.p.m., Svengali Cabaret. At 8:30 p.m., Jon DeLuc oO uttre 
DJ lor Trio. 9 p.m., “Anarchist Coffeehouse BRAVOOTHE “MFA Boston. Ron DICK’S LAST RESORT, Boston. Big 
T.T. THE BEAR’S PLACE, Cambridge ZUZU, Cambridge. Eli Paperboy Poster Time Trio 












rop Grandevolution, Last Conservative 

. Thousand Days, Dynamite Club. 

ve.” VAPOR, Boston. “Retro Night” with DJs 
Danae and Michael Sheehan 

tist VENU, Boston. “Mynt,” internationa 










sounds with DJ Adilson 
VERTIGO, Boston. “Defmatch” 
backbeat with DJs. 


electro- 





Reed 


@ WEDNESDAY 23 


See Club Directory for phone numbers 
and addresses 
THE ASGARD, Cambridge 
Grooves” with Steve 
Quintet 


BREEZEWAY BAR & GRILLE, Rox 
bury. Rollins Ross 
CANTAB LOUNGE, 
‘Candy's Blues Jam.” 
CAPRICE, Boston 
saint 

CLUB 58, Quincy 
with Valhalla Kittens 


Cambridge 


At 9 p.m., 
‘Asgard 
Giannaro’s 


Tous- 


“Live Wire Lounge” 


ENCORE, 
Brian Nash 
ENORMOUS ROOM, Cambridge 
Galactic deep funk and 
rare groove with DJ PJ Gray 

THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. House and acid 
jazz with DJ Johan Van Cauwenberghe 


Boston. Stacy Baker & 


Fractures 


THE EXCHANGE, Boston xplod 








sday” with DJ Lu 
THE GOOD LIFE DOWNTOWN, 
Boston. “Rat Pack Karaoke 
GREAT SCOTT, Allston. At ‘ 





Blackout Bar 





GREE DRAGON, Boston. S$ 
Jamgaarc 

HARPERS FERRY, A 

McGe 

HENNESSY’S, 5 My 


IRISH va LAGE, 





JOHNNY D’ S, Sc 
THE KELLS, 
LES ZYGOMATES, 


LIZARD LOUNGE, 


LUCY’S 


MAN RAY, 


METROPOLIS 
MIDDLE EAST, 


MILKY WAY, 
MURPHY’S LAW, 
NEWS, 


O’BRIEN’S, 






ORL EANS, S 





PADDY O'S. 

PARADISE. LOUNGE, 

( dd 

PARADISE ROCK CLUB, 

PHOENIX LANDING, 
Mark E Quark, Dry 

THE PLACE, K 

THE PLAYGROU} D, Can 

Open M 


PLOUGH bs STARS, Cambridge. B 





Boston. G 
x an 
C 

PURPLE SHAMROCK, 


Gross 


Q, Boston. “Violation 
THE RACK, Boston. At 9 
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REDLINI 4 





RE ATTABAR, Ca 


and 10 p.m., Chairo 
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REMINGTON’S, 


RIVER GODS, 


S w 4 eek astmar 










































































































THE ROXY, 
RYLES, ge. N M 


SCULLERS, 
SERAFINA, 


SIT ‘N BULL PUB, } 


SUGAR SHACK, 
TOAD 


TOAST, 


TOMMY DOYLE’S 


TOP OF THE HUB 
TRATTORIA IL PANINO, 


1.T. THE BEAR’S PLACE 


VAPOR 


VERTIGO 


WALLY’S CAFE 
WESTERN FRONT 
WONDER BAR 
ZEITGEIST GALLERY 


ZUZL 


@ THURSDAY 24 


ABBEY LOUNGE, 


AN TAIN, 

AN TUA NUA, 
ARIA, 

THE ASGARD, 


AVALON, 


AVENUE ONE LOUNGE, 


THE AVENUE, 


AXIS, 


THE BEACHCOMBER Q 
riginal Ba 
BLACKBURN TAVERN, t 


BLARNE Y STONE PUB, 


80s and tod S 
BLUE CAT CAFE, to Casey 
BLUESTONE BISTRO, sright 
‘Open M 


Continued on page 22 


217 BRUCE KATZ BAND : 222 FERNANDO HOLZ & JEQUERE - 3/1 OBBINI TUMBAO 
. For Tix & info: 617.396.7757 or www.regattabarjazz.com 
















BOSTON'S #1 
JAZZ CLUB! 














KENDRICK OLIVER 


Cyrus Chestnu 
+ Kevin Mahogany 
Jazz Goes To Church 


CHUCK LOEB 


Featuring Cormen Cuesta, David Mann 








& THE new LIFE Jatt ORCHESTRA 


THE-BOSTON PHOENIX MUSIC FEBRUARY-18,2005 21 


SCULLERS JAZZ QLUB cries: 


Wed Feb 23 
JASON MORAN 


Thu Feb 24 
JOE BONAMASSA 


FriSat Feb 25-26 
Supremes 


MARY WILSON 
Sun Feb 27 7:00 & 9:00pr 
RICHIE HAVENS 
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> LISTINGS 















Continued from page 21 HARPERS FERRY, Allston. In the 
BOSTON ROCKS, ‘ est ch McGowan + Tia 


BRAVO @THE MFA HENNESSY’S, Boston. Me & Julio 








oster pyre STREET GRILLE, Boston. At 
BREEZEWAY BAR & GRILLE, Jewel 
bury. Se Bizn ae KONG, Cambridge. Main 


ae with DJ Bob 
SINT, Somerville 


eam, house & F 
THE INDEPEN 
rank Morey 

IRISH VILLAGE, Brighton. DJ Cherry 
JACOB WIRTH RESTAURANT, 






BUCK MULLIGAN’S, W 





















Swir Boston. At 6 p.m., Clay Browr c 
JASMINE & KENDALL LOUNGE, 
30: Cambridge. At 9:30 p.m., Dan Tepfer 



























Stezc JOHNNY D’S, Somerville. House 
CLUB CAFE, Bo Nc S Jacks, Beelzebubs 

Video Show” with V Y JOSE McINTYRE’S, Boston. Up 
CLUB 58, Quincy. “T d stairs: DJ John Tringz Downstairs 
with Ho’ ke Fire, DJ Birk 

CLUB PASSIM, Cambrid A Alistor Fun House 
8 p.n ( Sexto Nadine ( ar & Mike Gioscia 

ner THE KINSALE, Boston. Stretch 
COMMON GROUND, Allstor At 11 p.m., “Privi 


LA BOOM, Bosto 





nter nal house th DJs 









DEVLIN’S s LOUNGE AND BAR, Mano noxilakis and Christoph 


) \ 





Chart & Dar 






doc L 
















































































aS oS aaemen ces Boston. Chris Sto- 
— S LAST RESORT, Bo A 
LIZARD LOUNGE, Cambridge. At 
EKCO LOUNGE, s0StOr i Ve 30 p.m., Nikulydir 
) I d Master Jay MACHINE, Boston. “H an Thurs- 
EMBASSY, he ¢ I Js Sean Caron and Angles 
fe” gay ectr arty MAN RAY, Cambridge. “Campus,” al 
JS Susan Es hav oypop with DJ Chris Ewen 
ENCORE, Bostor he nergy house with DJ Brad 
ENORMOUS ROOM, Cambridge Gwyn 
Hip-hop with DJs Hua Hsu and Cchay MANTRA Boston. At 10:30 p.m 
THE E ROOM sce THE am: DEN Mantra Thursday” DJs spin eclectic 





nternational, vocal house 


, & hip-hop 


he MARQUEE, Boston. “Turn It Up 
& Thursday ORLEANS, Somerville. DJ Ren Justice 
MATT MURPHY’S, Brookline OVERDRAUGHT PUB, Cambridge 
Round Midr Jazz Session Tampoffs, Black Lips, Secret Hearts 






MIDDLE EAST, Cambridge PADDY O’S, Boston. Swerve 


Upstairs 



















me Festival” with Sidpa PARADISE LOUNGE, Boston. At 
GREAT SCOTT, A Victory at Bardo, by Design, Devoid, 16 6 p.m., Tom McRae, Susan Enan. At 
Sea, Frank Smith Bu Escape to Every- 10 p.m., “Bubble Up: Rub a Dubwise 
Chris Keane eaving Eden, 26 Beers. Down- Reggae Night” with DJ Bud E. Green 
GREEN BRIAR, Brighton. Jon Fred Brett Rosenberg ergency PARADISE ROCK CLUB, Boston 
erik Band Music, So & So’s, Everyday Visuals At 9 p.m., Caspian, On Fire, 
GREEN DRAGON, Boston. Sf MIDWAY CAFE, Jamaica Plain feneguar, Paul Michel 
Vinnies ‘Queer-A-Oke PA’S LOUNGE, >. Westward 


MR. DOOLEY’S TAVERN, Boston 
Max 

THE MODERN, Boston 
Soma,” with DJ Omar. 
O’BRIEN’S, Allston. Bismarck 


Kilo. 
Cambridge 
bass with DJs 


Trail, Cannonball Jane, 
PHOENIX LANDING, 
Elements,” drum ‘n 
Crook, and Lenore 
THE PLACE, Boston. Greg Lutrell 
PLOUGH & STARS, Cambridge. At 
9 p.m., Brass Roots 
PORTER’S BAR & GRILL, 
“L.A.B. Thursday: Local Music.” 
PRAVDA 116, Boston. DJ David Mee 
PURPLE SHAMROCK, Boston. DJ 
Flanagan with musical guest Jim Plun- 
kett 
Q, Boston. “Weekend Warm’ 
Craig Smooth 
THE RACK, 





GREEN STREET GRILL, Cambridg 
‘Throwdown Thursday 4 
gae, R&B with DJ Dut 
HANNAH’S, Somerv 


house with guest DJs 





At 10 p.m., 





gae and 


Dick Doherty s 617-482-0110 Boston 


~ so ager 


COMEDY VAULT 18+ 


Thurs. ~ Sun. at 9:00pm 


Tuurs.- @nec Howett Snow 1 i 
Fri a Sat Feb 18th « 19th 
TONY MOCHETTO Suowcast | 

Sun- Oren Mixew/ Guns Wasa, 


with DJ 


Boston. At 7 p.m., Danny 






5 r & the Vibe Tribe. At 10 p.m., DJ 
BOSTON COMICS vale Locations: Retains 
BOSTON ATTITUDE Owet River Front REDLINE, Cambridge. At 10 p.m., 











Fri Set ‘i WALA & ly Nock anand ee Thursday” with NPG All 
thors R- Rated Bonar I Devito REGATTABAR, Cambridge. She- 


Wu mekia Copeland 

* RIVER GODS, Cambridge. “Wicked 
Wicked: Thursday” Experimental 
Reggae and Hip-hop with Wayne & 
Wax 

ROGGIE’S, Brighton. Lounge: Triba 


House -and Break beat funk with DJ 
eo Jonathan Theory 
; THE ROXY, Boston. At 10:30 p.m., 
; “The Latin Quarter” with special guest 
DJs 
; DJ 


Discounted Parking at & SCULLERS, Boston Joe Bona as 
: (ROMERO 75 State Street Garage cwcthe! sheen gare rag 
FANEUIL HALL www.comedyconnectionboston.com 


124 Boy.ston St 
Across From Boston COMMON 
& Bonston T Stop 





Sat. 9:30 PM JIM COLLITON 





ee ee 





nly sl came elias 








SIT ‘N BULL PUB, Maynard. Kenny 
! Patrikis, Seth Connelly 
THIS FRIDAY-SUNDAY! SUGAR SHACK, Boston. “College 
eee Night” with DJ B-Spin 
i. 4 TIR NA NOG, Somerville. Ronan 
From NBC's “Last Comic § 9 tsi oui 
* g ; TOAD, Cambridge. At 8:30 p.m., 
Standing and VH1 S$ ; Franc Graham Band. At 10 p.m., 
4 = Woodpile 
“Celebri Fit Club” TOAST, Somerville. “Premier Night 
for Women 
TOP OF THE HUB, Boston. Chris 
RALPHIE MAY! | =: 
; TRATTORIA IL PANINO, Boston 


Young Professionals Club.” 

T.T. THE BEAR’S PLACE, Cam- 
bridge. Longwave, I Love You But I've 
Chosen Darkness, December Sound, 
Morning Theft 

21st AMENDMENT, Boston. DJ Sean 
Daly 

VAPOR, Boston. “MOCCA,” hip hop 
and R&B with DJs KC and Ron Steel 
VENU, Boston. NYC house with DJ 
Nailz and “ISE-O spa” with DJ Tasty. 
VERTIGO, Boston. “Diversify Thurs- 
days,” soulful house with DJ Fran and 
UK hard house and progressive trance 
with DJs JLong, Tek, and Catatonic 
and guest DJs 

WALLY’S CAFE, Boston 
Mela Quintet 

WESTERN FRONT, Cambridge 
“Rhythm Stage Open Mic.” 

WEST STREET GRILLE, Boston 
‘Late Night Lounge.” 

WONDER BAR, Allston. Grant Lang- 
ford Quartet 


FEB. 25-26 MARCH 4TH MARCH 18-20 MARCH 25-26 







JAKE 
JOHANNSEN 


DAVID ALAN 
GRIER GAFFIGAN 


“The Show Where You Become The Star!” 


EVERY THURSDAY! 


“The R-Rated Hypnotist” 


FRANK SANTOS: 


JOHN VALBY 












Francisco 
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BACKYARD BABIES play Tuesday and Wednesday at Avalon. 


ZEITGEIST GALLERY, Cambridge 


At 7 p.m., Eric Platz & James 
Falzone. At 9:30 p.m., “Night of the 
Living Hammond B3’s” with Toby 
Stein 

ZUZU, sean Baker 


comedy | 


@ THURSDAY 17 


See Club Directory for phone numbers 
and addresses 

BEANTOWN COMEDY VAULT, 
Boston. “Boston Attitude” with Greg 
Howell 

CANTAB LUUNGE, 
8 p.m., “Tribe Improv.” 
COMEDY CONNECTION, Boston. At 
8:30 p.m., “The R-Rated Hypnotist” 
with Frank Santos 


Cambridge. At 





COMEDY STUDIO, Cambridge. “Dan 
Sally Show” with Ken Reid, Peter 
Bowes, Tissa Hami, Dan Boulger, Erin 
Judge, Max Silvestri, Ben Murray. 

C. WALSH THEATRE (617-305- 
6307), 55 Temple St., Boston. At 
7 p.m., “Eat My Improv: Intercolle- 
giate Comedy Festival 

IMPROV ASYLUM, Boston. At 


8 p.m., “Lies, Half Truths and the 
American Way.” 

IMPROVBOSTON THEATRE, Cam- 
bridge. At 8 p.m., “UnNatural’ Selec- 
tion.” At 10 p.m., “The Great and Se- 
cret Comedy Show.” 

NICK’S COMEDY STOP, Boston: At 
8:30 p.m, 


@ FRIDAY 18 

See Club Directory for phone numbers 
and addresses 

BEANTOWN COMEDY VAULT, 
Boston. “Boston Attitude” with Tony 
Moschetto 

COMEDY CONNECTION, Boston. At 
8 and 10:15 p.m., Ralphie May 
COMEDY STUDIO, Cambridge 


Ken Rogerson 


Tommy Morello, Amanda White, Dan 
Hirshon, Steve Calechman, Doug 
Chagnon, David Powell, Marc Basch, 
Walsh Bros 

IMPROV ASYLUM, Boston. At 9 and 
11 p.m., “Lies, Half Truths and the 


American Way.” 
IMPROVBOSTON THEATRE, Cam 


bridge. At 8 p.m., “Fort Awesome” At 
10 p.m., “Theatre Sports.” 

JIMMY TINGLE’S OFF BROAD- 
WAY, Somerville. At 7:30 p.m., ‘im 
Morris: A Weekend with the Presi- 
dents.” 

KOWLOON, Saugus. At 8 and 
10 p.m., Brad Mastrangelo, Mark 


Riley, PJ Murphy 
NICK’S COMEDY STOP, Boston. At 


8:45 p.m., Paul Nardizzi, Joe Wong, 
Greg Howell 
TOAST, Somerville. At 8 p.m., “Union 


Square Comedy Hour.” 


@ SATURDAY 19 

See Club Directory for phone numbers 
and addresses. 

BEANTOWN COMEDY VAULT, 
Boston. “BostonAttitude” with Tony 
Moschetto. 

COMEDY CONNECTION, Boston. At 
10:45 p.m., Ralphie May 


| COMEDY STUDIO, Cambridge. Nate 


Tommy 
Dan 


Johnson, 
Isenberg, 
Capolino. 

IMPROV ASYLUM, Boston. At 8 and 
10 p.m., “Lies, Half Truths and the 
American Way.” 


Morello, 
Hirshon, 


Rachel 
Daniella 





IMPROVBOSTON THEATRE, 
Cambridge. At 8 and 10 p.m., “Im- 
provBoston Mainstage.” 

JIMMY TINGLE’S OFF BROADWAY, 
Somerville. At 7:30 p.m., “Jim Morris: A 
Weekend with the Presidents.” 
KOWLOON, Saugus. At 8 and 
10 p.m., Brad Mastrangelo, Mark 
Riley, PJ Murphy 

NICK’S COMEDY STOP, Boston. At 
8:45 p.m., Paul Nardizzi, Joe Wong, 
Greg Howell 

NICK’S MAUI, Brockton. At 9 p.m., 
John Pizzi, Charlie K 


@ SUNDAY 20 


See Club Directory for phone numbers 
and addresses 

BEANTOWN COMEDY VAULT, 
Boston. “Open Mic Night” with Chris 
Walsh 

BROTHER JIMMY’S BBQ, Cam- 
bridge. At 9:30 p.m., “Hari-Kari 
Karaoke Jewkbox.” 
CHARLES PLAYHOUSE 
6912), 74 Warrenton St., 
8 p.m., “Comedy Fiasco.” 
COMEDY CONNECTION, Boston. At 
7 p.m., Ralphie May 

COMEDY STUDIO, Cambridge. “BU 
Talent” with Myq Kaplan, Dan Klein, 
Arthur Meyer, Rob O'Reilly, Steve Ma- 
cone, Christian Lynch, Out-Takes. 
IMPROVBOSTON THEATRE, Cam- 
bridge. At 8 p.m., “Sergeant Culpepper 
Memorial Improvisational Jamboree.” 
JIMMY TINGLE’S OFF BROAD- 
WAY, Somerville. At 3 p.m., “Sim Mor- 
ris: A Weekend with the Presidents.” 


(617-426- 
Boston. At 


At 7 p.m:, “Women in Comedy” with 
Deb Farrar-Parkman 
KINGS, Boston. At 8 p.m., “Comedy 


Hell Open Mic Night.” 
@ MONDAY 21 


See Club Directory for phone numbers 
and addresses 
COMEDY CONNECTION, Boston. At 


8 p.m.,. “Amateur Showcase” with 
Kevin Knox 
KENNEDY ’S, Boston. “Comedy Night.” 


@ TUESDAY 22 


See Club Directory for phone numbers 
and addresses. 

COMEDY CONNECTION, Boston 
Paul Nardizzi, Robbie Printz 


@ WEDNESDAY 23 

See Club Directory for phone numbers 
and addresses. 

COMEDY STUDIO, Cambridge 
“Tony V Experiment” with Courtney 
Cronin, Kris Earle, Kevin Neales, Steve 
Guilmette, Frank Rockett, Seth Earley, 
Tonya Dalhaus. 

IMPROV ASYLUM, Boston. At 
8 p.m., “Lies, Half Truths and the 
American Way.” 

IMPROVBOSTON THEATRE, Cam- 
bridge. At 8 p.m. “Hump Fringe Show.” 


@ THURSDAY 24 

See Club Directory for phone numbers 
and addresses. 

BEANTOWN COMEDY VAULT, 
Boston. “Comedy Showcase” with 
Greg Howell. 

CANTAB LOUNGE, Cambridge. At 
8 p.m., “Tribe Improv.” 

COMEDY CONNECTION, Boston. At 
8:30 p.m., “The R-Rated Hypnotist,” 
Frank Santos. 

COMEDY STUDIO, Cambridge. “Dan 
Sally Show” with Sarah Osteen, Mike 
Oster, Tom Dustin, Mary Beth Cowan, 








John Linc Taylor Conne’ trick 
Bulger 

IMPROV ASYLUM, Boston. At 
8 p.m., “Big Dig, The End of an Error 


IMPROVBOSTON THEATRE, Cam- 
bridge. At 8 p.m. “UnNatural Selec 
tion.” At 10 p.m., “The Great and Se- 
cret Comedy Show.” 

JIMBO’S SOUTH RESTAURANT, 
Braintree. Bob Niles, Courtney Cronin, 
Annette Chris Tabb, Mindi 
Fay, Corey Manning, Denise Robichau 
Jesse Gersten 

NICK’S COMEDY STOP, Boston. At 
8:30 p.m., Chance Langton, Al 
Klemick 








Pollack 


concerts 


® FRIDAY 18 
“[HELLO NEIGHBOR]” is a multi- 








room, multimedia installation with 
computer music performances by 
Square, Dev/Null, Knifeandchop, DJC, 





DJ Flack, and DJ Molotiff Sounc 
at 7 p.m. at Mass College of Art, 
South Building Entrance, 621 Hunt 
ington Ave., Boston. Tickets $7, $5 for 
students; (781) 738-0892 

BLEU, DENNIS MONTGOMERY, 
AND WALTER BEASLEY perform 
as part of “Tsunami Relief: An 
Evening of Hope” at 8:15 p.m. at the 
Berklee Performance 136 
Mass. Ave., Boston $10 
(617) 747-2261 

JOE VAL BLUEGRASS FESTIVAL 
features performances by Ricky Skag- 
gs & Kentucky Thunder, [IIrd Tyme 
Out, Gibson Brothers, Special Con- 
sensus, King Wilkie, the Hunger 
Mountain Boys, Flynn Cohen & the 
Chagrin River Band, Kruger Brothers, 
Erica Brown, and others, Fri. from 
5 p.m. to midnight, Sat. from 7 p.m 
to midnight, Sat. from 10:30 a.m. to 
midnight, and Sun. from 10 a.m. to 
S p.m. at the Sheraton Framingham, 
165 7 Worcester Rd., Framingham 
Tickets $15 for Fri., $35 for Sat., $20 
for Sun., $65 for full weekend pass; 
(617) 782-2251 


@ SATURDAY 19 

DEXTER ARDOIN & THE CREOLE 
RAMBLERS perform at 8 p.m. at 
Knights of Columbus Hall, 15 
Winslow St., Arlington. Suggested do. 
nation $15; (617) 460-4213 

NEW ENGLAND CONSERVATO- 
RY’S THOMAS A. DORSEY 
GOSPEL JUBILEE features area 
gospel ensembles performing Sat. at 
7 p.m. and Sun. at 3 p.m. at Jordan 
Hall, 30 Gainsborough St., Boston; 
and NEC Chorus and Orchestra per- 
forming selections from Duke Elling- 
ton’s Sacred Concerts on Sun. at 
7:30 p.m. at Eliot Church of Roxbury, 
56 Dale St., Roxbury. Tickets $10-$12; 
(617) 585-1260 

JOE VAL BLUEGRASS FESTIVAL. 
See listing for Fri 


@ SUNDAY 20 

HERBIE HANCOCK, MICHAEL 
BRECKER, ROY HARGROVE, 
SCOTT COLLEY, AND TERRI 
LYNE CARRINGTON perform at 
7 p.m. at Symphony Hall, 301 Mass 
Ave., Boston. Tickets $32.50-$42.50; 
(617) 876-7777 

IDA AND THALIA ZEDEK perform 
at’8 p.m. at the Museum of Fine Arts, 
465 Huntington Ave., Boston. Tickets 
$15, $12 for students, seniors; (617) 
369-3306 
GOSPEL 
Sat 

JOE VAL BLUEGRASS FESTIVAL. 
See listing for Fri 


M@ TUESDAY 22 

MARCOS SANTOS & THE 
BRAZILIAN/AFRICAN CONNEC- 
TION perform at 7:30 p.m. at the 
David Friend Recital Hall, 921 Boyl- 
ston St., Bostun. Free; (617) 747- 
2261 

RECEIVING END OF SIRENS, AS 
TALL AS LIONS, BRILLIANT MIS- 
TAKE, CARTEL, AND IREPRESS 
perform at 6 p.m. at the ICC Church, 
557 Cambridge St., Allston 
www.massliveevents.com 


@ WEDNESDAY 23 

LUTHER GRAY, JIM HOBBS, 
TIMO SHANKO, AND JOE MOR- 
RIS perform at 8 p.m. at the Aritsts- 
at-Large Gallery, First Congregational 








Center, 
Tickets 





JUBILEE. See listing for 


Church, 6 Webster St., Hyde Park 
Suggested donation $5; (617) 
276-3223 


@ THURSDAY 24 

HIP-HOP FESTIVAL with Naheem 
Allah, Jam’nastics, OrigiNations, and 
Losst Unnown is at 2 p.m. at the Bald- 
win Elementary School, 28 Sacramen- 
to St., Cambridge. Tickets $2; (618) 
349-6287 ext. 10. 

HIP-HOP PART II with Justin Hugh- 
es and Ron Mahdi is at 8:15 p.m. at 
the Berklee Performance Center, 136 
Mass. Ave., Boston. Tickets $5, $2 for 
seniors; (617) 747-2261. 
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AT AVALON / 15 LANSDOWNE ST. BOSTON 
Tr 


WEDNESDAY, FEBRUARY 23RD 


FNX, The Boston Phoenix, Volkswagen, and wii 
Guitar Center invite you to this season's best | oe arn 
concert series. Alternatour! We're bringing es PA Ceinix 


you the opportunity to see the most cutting | 
edge artists in venues all around Boston. 
DOORS OPEN @ SPM 
G0 TO: WWWLFNXRADIO.COM 
a TO You BY: | lovRe 05 
Drivers © | ‘ iN 
Eastern Massachusetts wens HB, 


Volkswagen Dealers 















CDs for $15 


Or $8.99 each: 
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Sign up at www. TalentMatch.com D> 
IN THEATERS MARCH 4, 2005 MINI TRAVEL GUIDE 
FREE SAW DOLL WITH PURCHASE! FREE LONELY PLANET ti'sourn awenica 
Pick up a copy of WHEN you BUY ' ON DVD 
the Saw DVD' and 
get aFREE doll 
(featured in the 
serial killer film). 21 
Makes a perfect OFFER VALID FROM 2/15-3/15" 
4 — for 
collectors. c™ 
—— 22 
. NEW RELEASES 0 
Willie Nelson Love Songs *¢ Goldfinger Disconnection Notice (Enhanced) 27 
The Motorcycle Diaries ° Saw 99 © Taxi$19.99 © Raise Your Voice ‘ 
The Greatest American Hero ¢ Donnie Darko (The Director's Cut)$1° 
TRY BEFORE YOU BUY. 2° 
>) OVER 2 MILLION TRACKS AVAILABLE! 
PREVIEW 10,000 MOVIE CLIPS! 
TOP 20 DVDs ALWAYS ON SALE! 
Boston: 360 Newbury St. 617-896-0950 \MEGASTORE 
= 


Double Deals. Part of The Complete Collection. 2 ViRGINMEGA.COM 


*2/17/05 - 3/30/05. Select items only. While supplies last. Offer valid in US Virgin Megastores only. Offer not available online @ virginmega.com or at Virgin airport locations. 


SHOP OUR NEW FASHIONS AND COOL GEAR FROM VIRGIN, ROCK & REPUBLIC, BLUE MARLIN AND MORE. 








reviews 
and articles 


3 


15 


21 


22 


27 


29 


8 DAYS A WEEK 


This week: Renée Fleming, 
Koren Zailckas, the Griffin 
Museum of Photography’s 
“11th Juried Exhibition,” 

and much more. 


FILM 


Brett Michel reviews Hi- 
rokazu Koreeda’s Nobody 
Knows, and in “Film Culture,” 
Gerald Peary uncovers three 
gay German classics from the 
silent era. Plus Because of 
Winn-Dixie, Constantine, 
Imaginary Heroes, Son of the 
Mask, and Watermarks. 


THEATER 


Steve Vineberg reflects on 
Arthur Miller, Carolyn Clay 
reviews the far side of the moon, 
Trumbo, and Blue/Orange, 
Bill Rodriguez reviews Trinity 
Repertory Company’s The 
Moliére Impromptu, and Sally 
Cragin talks with Joe Wilson 
Jr. and Kes Khemnu about 
acting in Topdog/Underdog. 


DANCE 


Marcia B. Siegel reviews 
“Dance Straight Up!” 


ART 


Randi Hopkins looks ahead 
to “Andy Warhol: Intimate 
and Unseen” at the Fitchburg 
Art Museum and “Evoking 
Rasa in Luminous Visions” at 
the Worcester Art Museum. 


BOOKS 


Douglas Wolk surveys Joseph 
McCabe’s Hanging Out with 
the Dream King: Conversations 
with Neil Gaiman and His 
Collaborators as well as 
Gaiman’s latest, Marvel 1602. 


CLASSICAL 


Lloyd Schwartz covers the 
Boston Conservatory Opera 
doing Philip Glass’s Akhnaten, 
Rafael Friihbeck de Burgos 
with the BSO, and Ben Zan- 
der and the Boston Philhar- 
monic in Bruckner’s Eighth 
Symphony, and David 
Weininger previews the 
Auros Group for New Music. 
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THE DECORDOVA TAKES 
A SERIOUS LOOK AT THE 
SENTIMENTAL IN ART 

_ by Christopher Millis, page 22 | 
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“Full immersion adventure!” —Beston Globe 


TOMB 


“Unlike any other entertoinment...Fabulous!” 


~ Patriot Ledger 


Test your wits in this mind- 
bending adventure of sights, 
sounds, and action! 


1 Visit us online for times, news, prices and 
+ experience 


Qi Aaw 
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5wils~ 


™ BOSTON 


186 Brookline Ave | Boston | Info & Groups 617.375.WITS | 5-WITS.com 
Open extended hours for School Vacation week! 


If you need a roommate, 
you need the Phoenix. 


617-859-3300 


95% FIND A ROOMMMATE IN 2-3 WEEKS 
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Inner voice 


FRIDAY: She’s only the hottest soprano around 
these days, so you probably don’t need much of a 
reason to go hear Renée Fleming. But if you do, 
pick up her latest Decca CD, a program of 
Handel arias sung in good period style but with 
her incomparable luxurious voice and vocal 
poise. Five of them will be on her Bank of 
America Celebrity Series recital, along with 
Purcell, Schumann, and Berg’s Seven Early 
Songs. For dessert, expect an encore of grand- 
opera hits and American Songbook chestnuts. 
That’s at 8 p.m. at Symphony Hall, 301 
Massachusetts Avenue in Boston, and tickets 
are $37 to $70; call (617) 482-6661. 


DAYS A WEEK YW 





A round-up of notable happenings in the next 8 days 


hot tix 
























Giovanni Andrea Sirani’s 
RY aE ig 
Overcoming Satan, fom 


“Hope and Healing” 






134th NEW ENGLAND SPRING FLO“VER SHOW. March 12 through 
20 at the Bayside Expo Center, 200 Mount Vernon Street in 
Boston. Tickets are $15 (weekdays) and $18 (weekends) in 
advance, $17 and $20 at the door: visit www.masshort.org. 


JONATHAN LETHEM. The author of the novels The Fortress of 
Solitude and Motherless Brooklyn comes to the Coolidge Corner 
Theatre on March 31 to read from his essay collection The 
Disappointment Artist. Tickets are $2; call (617) 566-6660. 


BERNADETTE PETERS. April 3 at Symphony Hall. Tickets are $42 
to $87; call (617) 266-1200. 


“HOPE AND HEALING: PAINTING IN ITALY IN A TIME OF 
PLAGUE, 1500-1800.” The Worcester Art Museum, with an 
assist from the College of the Holy Cross, presents what's 
being billed as “the first major exhibit outside Europe to 
explore art’s role during the plague,” with works by Tintoretto, 
Canaletto, Mignard, and Van Dyck. It runs April 3 through 
September 25, but you can get a sneak peak during an April 2 
preview party at the museum. Tickets for that preview are $20, 
and the museum is at 55 Salisbury Street in Worcester; call 
(508) 799-4406, extension 3105 




























__ EDITED BY CARLY CARIOLI 


THURSDAY 17 


FILM. Those less than enamored of | 
the studio movies released over the | 


past few weeks should take heart at 
the return of the independent and 


| avant-garde programming of the Bal- | 





agan Experimental Film & Video 
series at the Coolidge Corner Theatre. 
It resumes tonight at 7:30 p.m. with 
the Boston premiere of Deborah Strat- 
man’s 2004 documentary Kings of 


the Sky, which is about Adil Hoxur, a | 


tightrope walker and Guinness World 


(617) 734-2501. 
It seems just yesterday that 


models will be in the house. That's at 
10 p.m., and tickets are $20; call 
(617) 338-ROXY. 

DANCE. Boston Conservatory 
Dance Theater steps into the dance 
limelight this weekend with works by 
“Three Modern Masters” — namely, 
Alwin Nikolais’s Tensile Involvement 


| and Noumenon Mobilius, Martha Gra- 


ham’s Diversion of Angels, and Murray 
Louis’s Four Brubeck Pieces. That’s 
tonight through Saturday at 8 p.m. 


| and Sunday at 2 p.m. at the Boston 
Record holder from politically volatile | 
Chinese Turkestan. The Coolidge is at | 
290 Harvard Street in Brookline; call | 


Afghanistan was the big triumph in | 


the war against terrorism. The focus 
of the world may have shifted, but the 
plight of the country remains and is 
the subject of the documentary Re- 
turn to Kandahar (2003) by Paul 
Jay and Nelofer Pazira, the actress in 
Mohsen Makhmalbaf’s wrenching 
2001 feature Kandahar. Pazira returns 
to the war-torn Afghan city of the title 
to find out whether and how condi- 
tions there have changed. The film 
screens at 6:30 p.m. in the Museum of 
Fine Arts’ Remis Auditorium, 465 
Huntington Avenue in Boston, and 
also on Saturday, Sunday, next Thurs- 
day, and next Saturday and Sunday; 
call (617) 369-3300. 


SMUT. Boink, the new college porn | 


mag being published by a Boston Uni- 
versity journalism student, hits the 
streets today, and you can get your 
hairy palms on a copy tonight when 
the bare-all student sex glossy throws 
itself a publication party — which, it 
warns, will feature “nudity and other 
sexual content” — at the Roxy, 279 


Tremont Street in the Theater District, | 


where staff and, yes, some of the 





Conservatory Theater, 31 Hemenway 
Street in Boston, and tickets are $16, 
$14 for seniors, $5 for students; call 
(617) 912-9222. 

CLASSICAL. It’s local composer 
Yehudi Wyner’s turn to have a BSO 
premiere this week: his piano concer- 
to Chiavi in mano, with Robert 


ductor Robert Spano on the podi- 


the same schedule next weekend, all 
at the Shubert Theatre, 265 Tremont 
Street in the Theater District. Tickets 
are $40 to $75; call (800) 447-7400 

BOOKS. Harvard professor Mar- 
jorie Garber made her name with 
heavy gender-studies lit-crit products 
like Vice Versa: Bisexuality and the 
Eroticism of Everyday Life, but she’s 
taught one of the Crimson’s core 
Shakespeare survey courses for years 
(and did the same previously at Yale) 
Her new Shakespeare After All (Pan 
theon) is a no-bullshit, meat-and-po 
tatoes play-by-play study — albeit 
meat and potatoes of a very high 
order. Garber expounds on all things 
Bardic at 6:30 p.m. at the Harvard 
Book Store, 1256 Massachusetts Av 


| enue in Harvard Square. It’s free; call 
| (617) 661-1515. 
Levin at the keyboard and guest con- | 


um. Rounding out the program will be | 
Wagner’s Siegfried Idyll, Mendels- | 


sohn’s Piano Concerto No. 1 (also 
with Levin), and Haydn’s Symphony 
No. 104. That’s tonight at 8 p.m., to- 
morrow at 1:30 p.m., and Saturday at 
8 p.m. at Symphony Hall, 301 Massa- 
chusetts Avenue in Boston. Tickets are 
$27 to $105; call (617) 266-1200. 

OPERA. Boston Lyric Opera 
opened its East Coast premiere of The 
Little Prince yesterday, but we were 
busy trying to draw that sheep inside 
the box and it slipped our notice. 
Based on Antoine de Saint-Exupéry’s 
Le petit prince, the opera has a libretto 
by Nicholas Wright and music by 
Academy Award winner (for the 
Gwyneth Paltrow Emma) Rachel Port- 
man, and Stephen Lord on the podi- 
um. Remaining performances are 
tonight and tomorrow at 7 p.m., Sat- 
urday at 2 and 7 p.m., Sunday and 
next Wednesday at 2 p.m., and then 





FRIDAY 18 

FILM. The films this week are a nice 
balance of domestic comedy and de- 
monic possession. Or are we being re- 
dundant? In the latter category is 
Constantine, in which Keanu Reeves 
stars as an “irreverent supernatural 
detective” investigating a Satanic con- 
spiracy. First-time director Francis 
Lawrence adapts the comic Hellblazer; 
Rachel Weisz co-stars. No less hair- 


messed-up family starring Emile 
Hersh, Sigourney Weaver, and Jeff 
Daniels. Director Dan Harris makes 
his debut. Combining the demonic 


and the domestic is The Son of the | 


Mask, in which a cartoonist’s infant 
son and a clever dog stumble on the 
totem of the title. This Jim Carrey-less 
sequel stars Jamie Kennedy, Bob 
Hoskins, and Alan Cumming and is di- 
rected by Lawrence Guterman (Cats & 
Dogs). Another dog and child feature 


in Because of Winn-Dixie, Wayne 
Wang’s adaptation of Kate DiCamillo’s 


Newbery Medal-winning novel about 
1 10-year-old girl who moves to Flori 
da and must cope with local ec 
centrics and her moody minister dad 
Jeff Daniels and Cicely Tyson star. Her 


plight seems mild compared to that of 
the four abandoned c t 





for themselves in T 
Knows, 
Koreeda’s 


Story 


Japanese Hirokazu 


dramatiz of a true 
Another true story of endurance 
is told in Yaron Zilberman’s Water- 
marks, which is about the reunion of 
the Jewish women’s swimming club 





that fled Vienna; it’s at the Coolidge 
Corner Theatre 
This week also brings us two 


marathon celebrations of pop-cult es 
oterica. Some will be heading to the 
Brattle Theatre for the all-week 
“Bugs Bunny Film Festival” to 
cheer on the cross-dressing anarchist 
rodent in such Looney Tunes classics 
as “Bully for Bugs,” “Duck Rabbit 
Duck,” and “Mutiny on the Bunny.” 
The Brattle is at 40 Brattle Street in 
Harvard Square; call (617) 876-6837 
Others will camp out this weekend at 
the Somerville Theatre for the 
“Boston Science Fiction Film 
Festival,” which will celebrate its 
30th anniversary with a 7 p.m. open 
ing-night premiere screening of 
Christopher Coppola’s The Creature 
From the Sunnyside Up Trailer 


| Park, with the director on hand to in- 
raising are the revelations in Imagi- | 
nary Heroes, a melodrama about a | 


troduce and discuss the film. The 
Somerville is at 55 Davis Square; for 
more information, visit www.boston 
sci-fi.com. 
THEATER. Romance meets espi 
onage in the Eisenhower era in 
Michael Hollinger’s noir comedy Red 
Herring, which has its Boston pre 
miere at the Lyric Stage Company of 
Boston. There are no fewer than 
three love stories in the play, and one 
of them involves Senator Joe Mc 
Carthy’s daughter and a Soviet spy. 
Continued on page 4 
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Continued from page 3 

The plot, which sounds more intri- 
cate than the H-bomb formula, also 
includes a female Boston detective 
and a body floating in the harbor. 
The show premiered in Philadelphia 
— home of cheese steak and disap- 
pointed hopes — in 2000 and won a 
Barrymore Award for Outstanding 
New Play. It continues through 
March 19 at the Lyric Stage, 140 
Clarendon Street in Boston. Tickets 
are $19 to $43, with $10 student 
rush; call (617) 437-7172. 
CLASSICAL. If Renée Fleming 
singing Alban Berg isn’t contempo- 
rary enough for you (see “Inner 
Voice,” opposite), check out the 
Boston Modern Orchestra Pro- 
ject program over at Jordan Hall: 
John Adams’s Common Tones in Sim- 
ple Time (1979/1986), Philip Glass’s 
Symphony No. 3 (1995), Elena 
Ruehr’s Shimmer (1994), and Steve 
Reich’s Tehillim (1981). That’s at 
8 p.m., Jordan Hall is at 30 Gainsbor 
ough Street in Boston, and tickets are 
$19 to $38; call (617) 363-0396 


SATURDAY 19 

ART. The Peabody Essex Museum’s 
new “Island Thresholds: Con- 
temporary Art from the 
Caribbean” comes ashore in Salem, 
and among its 13 works are installa 







d wire. The 


been replaced v1 
catalogue includ from Derek 
Walcott, and all four of the artists in 


the show address “the sea as a site of 
power and its complex role in shaping 
individual and cultural identity.” “Is 
land Thresholds” runs through June 5, 
and the museum is in East India 
Square in Salem; call (978) 745-9500. 
FILM. We don't hear much about civil 
rights these days, but is that because 
justice has been achieved or because 
the spirit of protest has been stifled? 
Perhaps what we need is another Mal- 
colm X. He's brought to life vividly by 
Denzel Washington in Spike Lee’s un- 
compromising 1992 bio-pic of the 
African-American leader. That’s today 
at 7 p.m. at the Harvard Film Archive. 
Then on Monday, same time, same 
place, same title, we get Arnold Per!’s 
1972 black-and-white archival docu 
mentary narrated by James Earl Jones, 
plus “Perfect Film,” Ken Jacobs's 
unedited footage of eye-witness ac- 
counts of Malcolm’s 1965 assassina- 
tion, a film that’s said to have been dis- 
covered in a Canal Street junkbin. The 
HFA is in the Carpenter Center, 24 
Quincy Street in Harvard Square; call 





(617) 495-4700. 


SUNDAY 20 

CLASSICAL. What do Mozart and 
Hindemith have in common? Find 
out when Musicians from Marl- 
boro turn up at the Isabella Stewart 


Gardner Museum to perform | 


Mozart’s String Quintet in B-flat 
K.174, Hindemith’s Melancholie Opus 
13, and Mozart's String Quintet in G 
minor K.516. That’s at 1:30 p.m. at 
280 the Fenway, and tickets are $20, 





Producers. The Andrew Lloyd Web- 
ber spectacular based on T.S. Eliot’s 
Old Possum’s Book of Practical Cats 
(and an unpublished poem about fe- 
line misfit Grizabella), the longest- 
running show in Broadway history, 


brings its kitty glitter and at least its | 


ninth life to the Wang Theatre, 270 
Tremont Street, through Sunday. Tick- 
ets are $25 to $75; call (800) 447- 
7400. A block away, it’s “Springtime 
for Hitler” as Mel Brooks’s 2001 


| Broadway hit (based on his 1968 film) 





$14 for seniors, $10 for students; call 


(617) 278-5156 


MONDAY 21 

FILM. The hottest genre in film right 
now is the documentary, and the best 
films nominated for Oscars are invari 
ably the shorts, so don’t miss the 
Coolidge Corner’s “Academy Award 
Nominated Short Documen- 
taries” program, which will include 
Hanna Polak & Andrzrej Celinski’s 
“The Children of Leningradsky,” 
about homeless children in the 
Moscow subway, and Hubert Davis & 
Erin Faith Young’s “Hardwood,” 
about former Harlem Globetrotter Mel 
Davis (Hubert’s father). That’s at 
7 p.m., and the Coolidge is at 290 Har- 
vard Street in Brookline; call (617) 
734-2501 


TUESDAY 22 

THEATER. Duking it out in the The- 
ater District tonight are multi-Tony- 
winning recidivists Cats and The 


Seeing things 


THURSDAY 24: The Griffin Museum of Firotography in 
Winchester is dedicated to that medium and has been 
since its founding in 1992. This year, the images that 
make up the “11th Griffin Museum Juried Exhibition” were 
judged and selected by former New York Times 
photography critic Andy Grunberg, who says he was 
looking for photographers “who break norms and have 
unconventional ways of seeing things.” The exhibit, which 
runs through May 15, includes more than 50 photos 
ranging from black and white to color and digital and 
exploring themes from the real to the surreal. And if you 
want a deeper look, note that two of the photographers in 
the show, Carlisle’s Julie Melton and Brooklyn’s Rachel 
Papo, have exhibits on display in the museum’s Emerging 
Artist Gallery. The Griffin is at 67 Shore Road in 
Winchester; call (781) 729-1158. 


about an unscrupulous duo who try to 
make a killing by overcapitalizing an 
intended Broadway flop featuring 
Nazis in sequins, revisits the Colonial 
Theatre, 106 Boylston Street, through 
March 6. Tickets are $30.50 to 
$97.50; call (617) 931-ARTS. 
BOOKS. For one of the more in 
formed and enlightening (dare we 
say, radicalizing?) looks at life in 
Bush America, take a peak inside 
David K. Shipler’s The Working 
Poor: Invisible in America. The 
Pulitzer Prize-winning (for Arab and 
Jew: Wounded Spirits in a Promised 
Land) former New York Times reporter 
dishes the shorter version of his 10 
years of research (now in a Vintage 
paperback reprint) at 6:30 p.m. at the 
Harvard Book Store, 1256 Massachu- 
setts Avenue in Harvard Square. It’s 
free; call (617) 661-1515. 


WEDNESDAY 23 
DANCE. Get a preview of next 
month’s “Falling Angels” program 





when Boston University hosts “Imvi- | 
| tation to the Dance: An Evening 


with Boston Ballet Artistic Di- 
rector Mikko Nissinen,” which 
will include selections from Jiii 
Kylian’s Sarabande and the company’s 
commissioned world premiere from 
Lucinda Childs. That's at 7 p.m. at the 
Tsai Performance Center, 685 Com- 
monwealth Avenue in Boston, and it’s 








Norton Award winner Nancy E. Car- 
roll stars in Jason Southerland’s pro- 
duction, which is in the BCA Plaza 
Theatre at the Boston Center for the 
Arts, 539 Tremont Street in the South 
End, through March 19. Tickets are 
$27 to $30, $24 to $27 for seniors, 
$20 for students; call (617) 933- 
8600. 

CLASSICAL. Just one premiere 


free; call (617) 353-8725. 
CLASSICAL. Piano virtuoso, 
teacher, and indefatigable champion 


Drunk and orderly 


TUESDAY: Koren Zailckas looked so clean and well-scrubbed and eyebrow- 
plucked and, well, recovered on the front of the Globe's Living/Arts section 
last week that we wanted to take her out and get her good and hammered. 
Because we're cynical (and bitter) (and drunk) (and not famous for it), we’re 
annoyed to admit that Smashed: Story of a Drunken Girlhood (Viking) is pretty 
good, and that Zailckas’s authorial persona is unassailable. (But please, 
spare us the teary-eyed acknowledgment pages.) Yes, Bolton native Zailckas 
comes from a long and lucrative line. She studied her craft between cocktails 
at Syracuse — where, you'll recall, that other wonderful recent memoirist 
Alice Sebold was raped, and from where Zailckas’s mentor Mary Karr, in The 
Liar’s Club, wrote her own tale of drinking and recovery. Koren wasn’t an 
alcoholic, she says, backing up her dramatic narrative-scene re-creations 
with sharp research, but she “felt shamed, self-conscious, and small.” 
Awwww. But seriously: all this for a gir! who quit drinking when she was 24? 
Call us in a few years, toots. Zailckas speaks at the BU Barnes & Noble, 660 
Beacon Street in Kenmore Square, at 7 p.m.; call (617) 267-8484. 


after another at the BSO: this week, 
it’s the American debut of the Fourth 
Symphony of Karl Amadeus Hart- 


of contemporary music Stephen 
Drury brings the Callithumpian 
Consort (often found at Zeitgeist 
Gallery) to his home base, New Eng- 
land Conservatory, and august Jor- 
dan Hall. On the menu: the Boston 
premiere of Yannis Xenakis’s Kraan- 
erg, “a 75-minute marathon sure to 
perplex and reward.” That’s at 30 
Gainsborough Street at 8 p.m., and 
it’s free; call (617) 585-1122. 


THURSDAY 24 

THEATER. Playwright Tony Kushn- 
er is often the most intriguing act in 
town, and so it is with Homebody/ 
Kabul, which gets its Boston pre- 
miere tonight courtesy of Boston 
Theatre Works. The eerily prescient 
epic, written before September 11, 
begins in London, where the 
Afghani-obsessed housewife of the 
title chats about fezzes and travel 
brochures, then advances to the an- 
cient streets of Kabul, into which she 
seems to have disappeared. Elliot 


Julie Melton, Grandma’s Square Dancing Dress 
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mann, whose name may suggest 
Mozart but whose music continues in 
the tradition of Mahler and Bruckner 
After intermission, however, we get 
real Mozart, in the form of his Gran 
Partita for 12 Winds and Double 
Bass, the work whose first Adagio 
drives Salieri to despair in Amadeus. 
Ingo Metzmacher will be the 
guest conductor for performances 
tonight through Saturday at 8 p.m., 
at Symphony Hall, 301 Massachu 
setts Avenue in Boston. Tickets are 
$27 to $105; call (617) 266-1200. 

OPERA. Looking for inexpensive 
opera performed by talented up-and- 
comers? The Boston University 


| Opera Institute generally has your 


ticket. This weekend, Benjamin Brit- 
ten’s The Rape of Lucretia is on 
tap. Performances are tonight at 
7:30 p.m., tomorrow and Saturday at 
8 p.m., and Sunday at 2 p.m. at the 
Boston University Theatre, 264 Hunt- 
ington Avenue in Boston. Tickets are 
$10 to $15; call (617) 933-8600. 
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He knows 


The films of Hirokazu Koreeda 


BY BRETT MICHEL 


KKK 
Nobody Knows 
Written and directed by Hirokazu Koreeda 
With Yuya Yagira, Ayu Kitaura, Hiei 
Kimura, Momoko Shimizu, Hanae Kan, and 
You. An IFC Films release. In Japanese 


with English subtitles (141 minutes). At 
the Kendall Square 


» oo ¢ 
Distance 


Written and directed by Hirokazu Koreeda 
With Arata, Yusuke Iseya, and Susumu 
Terajima. In Japanese with English 
subtitles (132 minutes). At the Harvard 

Film Archive this Friday, February 18. 


emory and loss: filtered 
Mi through the elegiac lens of 

42-year-old Japanese writer/ 
director Hirokazu Koreeda,; one 
cannot exist without the other. 
Common to his eight pictures (four 
award-winning documentaries and 
four fictional narrative features 
produced for Japan’s TV Man 
Union, all of them featured in this 
month’s retrospective at the Har- 
vard Film Archive) is the quiet ob- 
servation of persons who have lost 
someone important to them. Un- 


able (or unwilling) to forgo the 
past or embrace the future, these 
people simply exist, lingering in 
meditative, intermediate states 
within their anamnestic nether- 
worlds. 

Koreeda’s sumptuously shot fea- 
ture debut, Maborosi (1995), a 
hypnotically paced portrait of a 
young mother (Makiko Esumi) 
who remarries after her first hus- 
band’s unexplained suicide yet is 
unable to reconnect with life, sig- 
naled the arrival of a new talent. 
After Life (1998) confirmed it. A 
simple idea that could have been a 
maudlin mess, this was Koreeda’s 
first feature to deal directly with 
memory. The recently deceased 
spend a week within the bureau- 
cracy of purgatory while choosing 
the one memory they’ll carry to 
eternity. The result is a quietly ele- 
gant masterpiece. 

A third feature, Distance (2001), 
was apparently deemed too distant 
for American consumption, since it 
never got distributed. That’s a 
minor crime, even though its dense 
narrative begs a second viewing. 
On the third anniversary of an act 
of biological terror, relatives of the 
deceased perpetrators embark on a 
Pavlovian trek to the site of the 
tragedy, grasping for some sort of 
understanding. Koreeda’s most ex- 
perimental work of fiction also 
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ground, the eye line of 
a kneeling individual, 
with virtually no cam- 
era movement whatso- 
ever), he spent the 
majority of his career 
directing variations of 
the same film, always 
with a core group of 
actors. 

Koreeda’s latest fea- 
ture, Nobody Knows, 
continues this Ozu 
theme. Inspired by a 
real incident, and in- 
formed by his own ex- 
perience as a “latchkey 
kid,” it gives us four 
children (each sired by 
a separate father, and 
none recognized by 
the state) who’ve been 
abandoned by their 
mother (portrayed by 
pop star You as per 
haps the most childlike 
and irresponsible of 
the bunch). The oldest 
at 12, Akira (Yuya Ya 
gira, winner of the 
Best Actor award at 
Cannes 2004) quietly 
falls into the paternal 


LATCHKEY KIDS: Koreeda’s four children, each with a different father, all abandoned role with the stoic 
by the same mother, aren’t played for sentiment. 


bears the heaviest burden of his 
background in documentary film- 
making. 

These films have earned Koreeda 
a reputation as one of Asia’s 
younger generation of filmmakers, 
alongside such countryman Kiyoshi 
Kurosawa and Taiwan’s Hou Hsiao- 
hsien and Tsai Ming-liang. Howev- 


er, close observation of his films be- 


lies any significant new-wave asso- 
ciations, exposing instead a fellow- 
ship with the work of Japanese cin- 


ema’s golden-era giants. In their 
unblinking humanism, Koreeda’s 
best works echo the films of Kenji 
Mizoguchi, Mikio Naruse, and, 
most profoundly, Yasujiro Ozu. 
Long labeled “the most Japanese” 
of directors, Ozu was a prolific 
master of simplicity. Firmly reject- 
ing most of cinema’s established 
“language” (the “Ozu style” consist- 
ed of artfully composed frames, al- 
ways with the same camera set-up 
— roughly three feet off the 


grace of a saint; he’s 
been in this position 





before 

For a time, the kids enjoy a care 
free idyll, even as the money, the 
gas, the electricity, and eventually 
the water run out. Yet none of this 
is played for sentiment, unlike simi 
lar scenes in Isao Takahata’s Grave 
of the Fireflies (1988) and Hiroshi 
Shimizu’s Children of the Beehive 
(1948). As you sit in stunned si 
lence, observing the inevitability of 
it all, there’s no easy release of 
tears, only the anxiety that arises 
from helplessness. a 





Silent witnesses 


Gay German cinema before the Reich now on DVD 


____BY GERALD PEARY 


hen the Nazis in the 1930s ignited their 

unholy bonfires, suspect books were 

just the start. Films were also ripped 
from projectors, and prints were destroyed. 
That included any movie that acknowledged 
homosexuality — and during the Weimar peri- 
od, Germany had been the one place on earth 
that, on occasion, dared 
place gay and lesbian char- 
acters center screen. 

What of those disap- 
peared films? The Nazis 
didn’t succeed in obliterat- 
ing them. Hidden-away 
prints of key works have 
been discovered in the en- : ate 
suing decades, films like pr By 
the 1931 Mddchen in Uni- 
form, Leontine Sagan’s 
lovely story of a lesbian crush at a harsh 
Prussian boarding school. Now, Kino Video 
has just released on DVD a three-film set of 
what it describes as “Gay-Themed Films of 
the German Silent Era.” Richard Oswald’s 
Anders als die Andern/Different from Others 
(1919) is about a concert violinist who gets 
blackmailed because of his relationship with 
a young male student. Carl Dreyer’s Mikaél/ 
Michael (1924) is about an elder painter’s 
burning love for his male ex-model. And 


FILM 
CULTURE 





William Dieterle’s Geschlecht in Fesseln — Die 
Sexualnot der Gefangenen/Sex in Chains is 
about a married man wrongly jailed who be- 
comes involved with a fellow prisoner. 

Does it matter that the three filmmakers 
were straight? These are not liberated films: 
the homosexuals are sad and self-hating, even 
if they’re not condemned. And if it’s sex 
you're looking for, you'll have to look else- 
where: among the lovesick looks, there’s not 
so much as a single kiss. 

Anders als die Andern 
was one among several Os- 
wald-directed films at the 
end of World War | that 
dealt with German social 
problems. Oswald also 
made movies (these are 
lost) about abortion and 
prostitution. Here, he en- 
listed an openly gay Ger- 
man sexologist, Dr. Mag- 
nus Hirschfeld, who advised on the script 
and who is also a persistent, and quite pon- 
derous, screen presence. A large-nosed man 
with a walrus moustache, Hirschfeld appears 
in some scenes as an analyst, informing ho- 
mophobic characters about the “third sex,” 
explaining that homosexuals are born that 
way and that there’s no “cure.” In other se- 
quences, he’s a public orator. He gives a 
slide-show demonstration on the physical 
manifestations of homosexuality; he testifies 


against Paragraph 175 of German law, which 
made homosexuality a crime and left gays 
and lesbians open to imprisonment. 

Anders als die Andern features two gay-and- 
lesbian crowd scenes, one in a bar (women 
wearing neckties in the background) and one 
at a fey costume party. Also fey: the violinist’s 





FORGET THE LURID TITLE: William 
Dieterle’s film is a subtle and tragic work. 


overdecorated apartment. One can imagine 
the set designer struggling to come up with 
the proper “Berlin-post-WWI” gay décor. 


Paragraph 175 survived and became a cen- 
terpiece of Nazi “law,” allowing for the depor- 


tation of gays to concentration camps, where 


thousands, wearing pink stars, were mur- 
dered. It was repealed only in 1994! Richard 
Oswald’s film was halted by the police in 
1920, many years before the Nazis. The DVD 
version, 50 minutes long, is all that survives 
of the feature. It’s a composite of reels discov- 
ered in French and Russian archives and re- 
stored by the Munich Film Museum. 

Mikaél is an efficient feature, but none of 
the characters is remotely likable. Despite di- 
rection by Carl Dreyer (La passion de Jeanne 
d’Arc, Ordet), it’s the least memorable of the 
trio. The homosexuality is there, but it’s so 
very, very subdued. Sixtyish artist Zoret (Ben- 
jamin Christensen) suffers because his ex- 
model, a painter of dubious talent, has left 
him and run off with a sexy countess. The ex- 
model is played by Walter Slezak, who in the 
1950s became an avuncular, twinkle-eyed reg- 
ular on American TV game shows. 

Geschlecht in Fesseln is an unfortunately 
lurid title for a subtle and tragic work. Dieter- 
le, later a Warner Brothers director (A Mid- 
summer Night’s Dream, The Life of Emile Zola), 
is both the filmmaker and the affecting star, 
playing Sommer, an unemployed engineer 
who accidentally kills a man who’s been flirt- 
ing with his wife (the lovely Mary Johnson). 
He gets three years in jail, and (the didactic 
part) in Germany of the 1920s, there’s no 
marital visitation. Both Sommer and his wife 
are starved for sex. She sleeps with her boss; 
he has an affair with a guy in his prison cell. 
(It’s discreet: they reach out and grab hands. 
Fadeout.) On his release, both are racked with 
guilt. Terrible things happen. Still, the homo- 
sexual transgression is viewed with enlighten- 
ment: it’s a deep scar on the marriage, but not 
because Sommer had sex with a man. R 


Contact Gerald Peary at gpeary@gerald- 
peary.com 
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‘20th Century Fox and The Boston Phoenix invite you to 


enter-to-win tickets to an advance screening 


McBREbOR BERRY KINNEAR BROOKS CAREY BYWES WILLIAMS 


From the Creators of 
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come to the 2005 Boston Children's Expo where you can | 
| 

| 
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| 
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- February 26th & 27th at Bayside Expo Center in Boston 
- Open to the public Saturday 9am-7pm & Sunday 10am-6pm 


- Admission: Adults $9, Kids (3-12) $5, purchase tickets at box 
office, includes admission to all entertainment and activities 


- Visit www.BostonKidsExpo.com for a complete schedule and 
enter to win 2 free tickets to the show! 


Bring this ad for $1 off paid adult admission! | 








February 18-25 


fa] AFRICAN FILM 
BOSTON FESTIVAL 


Soldiers of the Rock 
Fri, Feb 18, 6 pm 


Sun, Feb 20, 12:30 pm 
Socially conscious action film. 


Dirt for Dinner 


Sat, Feb 19, 2:30 pm 
Doc on Afro-German 


policeman. 


Daughter of 


Keltoum 


Sat, Feb 19, 12:15 pm 
Thu, Feb 24, 2:30 pm 
A woman searches the desert 


for her mother. 


Three Short Films 


Sun, Feb 20, 10:30 am 
Kounandi, About Braids, and 


For the Night 


Agogo Eewo 


Wed, Feb 23, 6 pm 
An elected king resists cor- 


ruption. 


Kabala 


Thu, Feb 24, 8 pm 
A village struggles over their 
dried up well. 

For more info, call 
617-369-3770 or visit 
www.mfa.org/film 
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Museum of Fine Arts, Boston 
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Return to Kandahar 
Through February 27 


ENGAGEMENTS 


Return to Kandahar 
Sat, Feb 19, 10:30 am 

Sun, Feb 20, 4:10 pm 

Thu, Feb 24, 4:30 pm 

A woman leads this probing 
Afghani documentary. 


Days of Being Wild 
Fri, Feb 18, 8 pm 

Sat, Feb 19, 4 pm 

Sun, Feb 20, 2:20 pm 

Wed, Feb 23, 8 pm 

Thu, Feb 24, 6:15 pm 

Wistful romance from 

Wong Kar Wai. 


MFA Film Program is sponsored The media sponsor 


by sundance is 
channel Phecenix 


available on (Comcast 


617-267-9300 www.mfa.org 














trailers 


BECAUSE OF WINN-DIXIE 


It's a Hollywood axiom that a kid or a dog will up- 
stage even the best performance. All the same, 
Cicely Tyson (a near-blind recluse), Eva Marie 
Saint (a lonely librarian), Jeff Daniels (the dad), 
and rocker Dave Matthews (a mentally challenged 
drifter) try their darndest to compete with the an- 
tics of Annasophia Robb as Opal and the uncred- 
ited star who plays the mutt Opal names after the 
supermarket where she found him. Dirty, smelly, 
and destructive, Winn-Dixie is no favorite of the 
owner of the trailer park where Opal lives with her 
lonely dad (Daniels), who she refers to in saccha- 
rine voiceover as “The Preacher.” But the dog is 
new-kid-in-town Opal’s only friend, and his antics 
have a way of helping people's lives get better. 
Opal’s mother left home long ago, and her father’s 
poorly paid clergy job keeps them on the move, so 
of course they will bond over this troublesome 
pooch, who also helps Opal win over the town’s 
oddballs. Director Wayne Wang has made a sappy, 
predictable film, and Miss Robb’s performance 
grates on the nerves. But there are some bright 
spots, as when Dave Matthews’s Otis softly sings a 
song to Opal and soothes the savage breast of 
every critter in the pet shop. It’s silly but sublime, 
like most movies about dogs who don’t speak in 
human voices. (106 minutes) At the Boston Com- 
mon, the Fenway, the Fresh Pond, and the Chest- 
nut Hill and in the suburbs. 

— Peg Aloi 


CONSTANTINE 


As Plato, William Blake, The Matrix, and now 
Constantine remind us, appearances can be de- 
ceiving. Or as the title “supernatural detective” in 
the latter film puts it, “Hell and Heaven are here 
on earth; just look behind every door, every 
wall...” Although such apocalyptic thinking 
might work wonders for our nation’s foreign poli- 





rae 


CONSTANTINE: hard-boiled and cancer-rid- 
den, Keanu Reeves works as a kind of ref- 
eree between God and Satan. 


cy,it doesn’t always translate into great movies. 
Playing a variation on his Eno in The Matrix trilo- 
gy, Keanu Reeves is hard-boiled and cancer-rid- 
den (those damn cigarettes) as John Constantine. 
A conglomeration of the superhero in Van Helsing, 
the tortured priest in The Exorcist, and the haunt- 
ed little boy in The Sixth Sense, he works as a 
kind of referee in the Jobian wager between God 
and Satan over all the souls on earth. I'll say no 
more about the premise except that as first-time 
director Francis Lawrence leaks more and more 
exposition (this an adaptation of the DC/Vertigo 
comic-book series Hel/blazer), the film makes less 
and less sense 

More striking than the story are the images. A 
Mexican peasant crosses the border with “the 
Spear of Destiny” and a herd of cattle fall dead 
at his approach. Androgynous, nattily attired de- 
monic/human “half-breeds” promote evil on 
earth. Constantine visits Hell to find the soul of 
Isabel (Rachel Weisz, also playing Isabel’s twin, 
Angela), a suicide. Anti-immigrant, anti-gay, anti- 
euthanasia, Constantine seems to share more of 
the right wing’s agenda than just an apocalyptic 
point of view. (121 minutes) At the Boston Com 
mon, the Fenway, the Fresh Pond, and the Circle 
and in the suburbs. 

— Peter Keough 


IMAGINARY HEROES 


“| don’t feel like | fit into this family,” Tim Travis 
(Emile Hersh) confesses near the end of Dan 
Harris’s debut feature. Who would want to? His 
older brother commits suicide before the open- 
ing titles can finish. His dad (Jeff Daniels) wan 
ders about unshaven in a fog of prescription 
drug and alcohol, stirring only to be abusive. His 
mother (Sigourney Weaver) wanders in a fog of 
bitterness and denial, stirring only to spew 
venom at the woman next door, with whom she 
has an unaccountable longstanding grudge. His 
older sister is away at college, but when she re- 
turns for holidays, it’s clear she’s messed up too, 
with perhaps some incest issues. That may also 
be the case with Tim and his mom and their in- 
tense and ambiguous bond. Tim is a rebel with 
too many causes, and his family are the ordinary 
people of the 21st century, but Harris makes of 
this loaded melodrama a witty, poignant black 
comedy. Seemingly episodic, it resolves with a 
series of revelations that are neither manipula- 
tive nor contrived. Hersh puts in a career-making 
performance, and Weaver and Daniels have 
never been better. (112 minutes) At the Kendall 
Square and the Embassy. 

— Peter Keough 


SON OF THE MASK 


This pointless sequel to the 1994 hit that 
launched the careers of Jim Carrey and 
Cameron Diaz begins when Odin asks Loki, the 
god of mischief, to recover the title artifact, 
which he placed on earth to trigger chaos 
among men. (It turns the wearer into a green 
dervish with cartoonish superpowers.) Before 
Loki can do so, Tim Avery (Jamie Kennedy), a 
wimpy underachiever, conceives a son while 
wearing the mask. The kid (played by numer- 
ous tykes) is likewise gifted, and when no one 
else is looking, he uses his powers to drive his 
father crazy. Meanwhile, Loki (Alan Cumming, 
who seems born for the part), bent on a Termi 
nator-esque pursuit (the film’s one humorous 
spoof), presents Tim with another problem. As 
with the first Mask, a rambunctious Jack Rus- 
sell terrier is involved, and director Lawrence 
Guterman (Cats & Dogs) keeps the pace brisk, 
but it’s hard to figure who this film was made 
for: kids aren't going to get the sexual innuen- 
do, and not many adults will enjoy the blast of 
urine and splatters of snot and vomit. (86 min- 
utes) At the Boston Common, the Fenway, the 
Fresh Pond, and the Circle and in the suburbs 
— Tom Meek 


WATERMARKS 


At the end of MIT grad Yaron Zilberman’s inti- 
mate, affecting documentary, the Austrian- 
born women swimmers of the Jewish sports 
club Hakoah Vienna, all in their 80s, return to 
Vienna for a swim in the same pool they had 
trained in before the Nazis abolished the club 
and drove them into exile 65 years ago. Zilber- 
man follows eight women of Hakoah, who are 
spread from LA to London to Tel Aviv, inter- 
spersing present-day interviews with footage 
and photographs of 1930s swim meets. The 
vitality, strength, and youthful exuberance of 
the '30s-era photos remain evident, and in- 
deed it’s the women’s stories more than the 
historical facts that drive the film, making for 
an atypical angle on the Holocaust. Most re- 
markable is the pure joy the swimmers feel for 
their sport and one another set against the 
backdrop of Hitler’s horror. When champion 
Judith Deutsch refused to compete in the 
1936 Berlin Olympics, the Austrian Sports As- 
sociation banned her from all future competi- 
tion and erased her records from the books. 
But the delight the women express at reuniting 
— they project a gray-haired glow, joking 
about sex, laughing like teenagers — triumphs 
over the grim weight of their history. (84 min- 
utes) At the Coolidge Corner. 

— Nina MacLaughlin 
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Unless otherwise noted, all film listings 
this week are for Friday February 18 
through Thursday February 24. Times 
often change with little notice, so please 
call the theater before heading out. For 
complete film-schedule information, 
check the Boston Phoenix Web site at 
http://www.bostonphoenix.com 





boston 


a BOSTON COMMON (617-423 
3499), 175 Tremont St 

Because of Winn-Dixie: 10:30 a.m 
1, 3:40, 6:20, 9; and Fri.-Sun., 11:30 
Constantine: 10:35 a.m., noon, 1:40. 
2:55, 4:30, 6:05, 7:20, 9:20, 10:45; and 
Fri.-Sun., midnight 

Son of the Mask: 10:45 a.m., 1:15, 
3:55, 6:40,8:50; and Fri.-Sun., 11:40 
Are We There Yet?: 10:40 a.m., 1:25 
4:40, 7:35, 10:10; and Fri.-Sun 
12:15 a.m. 

The Aviator: 11:40 a.m., 3:25, 6:55, 
10:15 

Boogeyman: 11:05 a.m., 1:35, 4, 6:45, 
9:35; and Fri.-Sun., 12:05 a.m 

Finding Neverland: 11 am., 1:35, 
4:15, 7:10, 10:20 

Hide and Seek: 11:50 am., 2:45, 
5:40, 8:40, 11:10 

Hitch: 10:40 a.m., 12:40, 1:25, 3:35, 
4:40, 6:30, 7:35, 9:10, 10, 11:05, mid 
night 

Hotel Rwanda: 11:20 a.m., 2:10, 5, 8, 11 
In Good Company: 12:10, 3:15, 6 
9:30; and Fri.-Sun., 11:55 

Meet the Fockers: 12:20, 3:05, 5:50, 
8:50; and Fri.-Sun., 11:45 

Million Dollar Baby: 10:50 a.m., 2 
5:10, 8:20, 11:10 

Ong-Bak: The Thai Warrior: 
11:10 a.m., 2:20, 5:20, 8:10, 10:50 
Pooh’s Heffalump Movie: 
10:25 a.m., 12:20, 2:15, 4:20, 7 
Sideways: 11 a.m., 1:50, 4:50, 7:45 
10:30 

The Wedding Date: 10:25 am 
12:50, 4:10, 7:05, 9:45; and Fri.-Sun., 
midnight 


®@ FENWAY (617-424-6266), 201 
Brookline Ave. 

Because of Winn-Dixie: 1, 4, 7:10, 
9:40 

Constantine: 12:40, 3:40, 7:30 
10:30; and Fri.-Sat., 12:10 a.m 

Son of the Mask: 1:15, 4:15, 7:15, 
9:50; and Fri.-Sat., 12:15 a.m. 

Are We There Yet?: 1:45, 4:20, 6:45, 
9:30 

The Aviator: 12:45, 4:30, 8:20 
Boogeyman: 1:40, 4:50, 7:40, 10; and 
Fri.-Sat., 12:15 a.m 

Hide and Seek: 2, 4:25, 8:10, 11 
Hitch: 1:30, 3:30, 4:45, 6:30, 7:50, 
9:20, 10:50; and Fri.- Sat. midnight 





Meet the Fockers: 12:50 

Million Dollar Baby: 12:30, 3:50, 7 
10:15 

Pooh’s Heffalump Movie: 1:10, 3, 5 
7 

Sideways: 1:20, 4:10, 7:20, 10:2) 

The Wedding Date: 12:55 3 15 
5:30, 8, 10:40 

The Big Lebowski: Fri.-Sat., midnight 


@ MUSEUM OF SCIENCE, Omni The 
atre (617-723-2500), Science Park 
Boston. Tickets $7.50, $5.50 for ages 3 
11 and seniors; Tues.-Wed. at 7 p.m. or 
later, $5, $3 for ages 3-11 and seniors 
Amazing Journeys 

Extreme 

Fighter Pilot 

Forces of Nature 

Mystery of the Nile 

Roar: Lions of the Kalahari 


@ NEW ENGLAND AQUARIUM, Si 
mons IMAX Theatre (866-815-IMAX), 
Central Wharf, Boston. Tickets $12, $ 
for ages 3-11 and seniors 

Aliens of the Deep 

Galapagos 

Into the Deep 

Ocean Wonderland 

Polar Express 

Volcanoes of the Deep Sea 












brookline 


a (CHESTNUT HILL (617-277-2500) 
Rte. 9 and Hammond St 

Because of Winn-Dixie: 1:15, 4:15, 
7:05, 9:45 


> 
Boogeyman: 2:30, 4:45, 7:20, 9:30 


Hide and Seek: 9:20 

Million Dollar Baby: 12:45, 3:50, 7 
9:50 

Pooh’s Heffalump Movie: 1:20, 
3:30, 5:30, 7:30 

Sideways: 1, 4, 7:10, 10 





>Listings 


@ CIRCLE CINEMA (617-566-4040), 
Cleveland Circle. 

Please call for times 

Constantine 

Son of the Mask 

The Aviator 

Hitch 

The Wedding Date 


@ COOLIDGE CORNER (617-734 
2500), 290 Harvard St. 

Being Julia: 

Hotel Rwanda: 4:15; and Fri.-Mon., 
1:30; and Fri.-Sun., Tues.-Thurs., 6:45, 
9:15; and Mon., 10:30 
House of Flying Daggers: 

Million Dollar Baby: 4, 7, 9:45; and 
Fri.-Mon., 1 

Watermarks: 3:30, 5:30, 7:30, 9:30; 
and Fri.-Sun., 1:15 


Academy Award Short Subject | 


Documentaries: Mon., 7:30 





cambridge 


@ BRATTLE (617-876-6837), 40 Brattle 
St., Harvard Sq. 

Bugs Bunny Film Festival: All Bugs 
Revue: Fri., Sun., Tues., Thurs., 5:30, 
7:30, 9:30; and Sun., Tues., Thurs., 1:30, 
3:30 


Bugs Bunny Film Festival: Best of 


the Rest: Sat., Mon., Wed., 1:30, 3:30, 
5:30, 7:30, 9:30 


@ FRESH POND MALL (617-661- 
2900), 168 Alewife Brook Parkway 
Because of Winn-Dixie: 11 am., 
1:45, 4:30, 7:15, 10 

Constantine: 11:15 a.m., 12:30, 2, 
3:15, 4:45, 6, 7:30, 8:45, 10:15 

Son of the Mask: 12:15, 2:45, 5:20, 8, 
10:40 

Are We There Yet?: 10:45 a.m., 1:20, 
4, 6:45, 9:15 

Hide and Seek: 12:45 

Hitch: 11:30 a.m., 2:15, 3:30, 5, 6:15, 
7:45, 9, 10:30 

Ong-Bak: The Thai Warrior: 9:30 
Pooh’s Heffalump Movie: noon, 
2:30, 4:15, 7 

The Wedding Date: 11:45 a.m. 3, 
5:40, 8:20, 10:50 


@ HARVARD SQUARE (617-864- 
4580), 10 Church St 

The Aviator: 10:30 a.m., 2:10, 6, 9:30 
Closer: 10:45 a.m., 1:15, 4, 6:20, 9; 
and Fri., Sun., 11:20 

Un long dimanche de fiangailles/A 
Very Long Engagement: 12:20, 3:20, 
7, 10:05 

Million Dollar Baby: 10 a.m., 
11 a.m., 12:45, 1:50, 3:40, 5, 6:40, 8:10, 
9:50; and Fri.-Sun., 11:30 

The Rocky Horror Picture Show: 
Sat., midnight 


@ KENDALL SQUARE CINEMA (617- 
499-1996), One Kendall Sq. 

Imaginary Heroes: 1:40, 4:15, 7:15, 
9:50; and Sat.-Mon., 11:05 a.m 
Nobody Knows: Fri.-Mon., 2:50, 6:30, 
9:30; and Sat.-Mon., 11:50 a.m.; and 
Tues.-Thurs., 1:50, 4:50, 8 

Born into Brothels: 1, 3, 5:10, 7:20, 
9:25; and Sat.-Mon., 11 a.m. 

Bride and Prejudice: 2:30, 5, 7:30, 
10; and Sat.-Mon., noon 

Hotel Rwanda: 1:45, 4:25, 7:05, 9:45; 
and Sat.-Mon., 11:10 a.m 

Inside Deep Throat: 2:10, 4:50, 7:40, 
10:05; and Sat.-Mon., 11:50 a.m. 

The Life Aquatic with Steve Zis- 
sou: 4, 9:35 

La mata educacién/Bad Educa- 
tion: 2, 4:30, 7:05, 9:55; and Sat.-Mon., 
11:30 a.m 

The Merchant of Venice: 1:10, 6:45 
Sideways: 1:25, 4:10, 6:55, 9:40; and 
Sat.-Mon., 11 a.m 





‘suburbs 


@ ARLINGTON, Capitol (781-648- 
4340), 204 Mass. Ave 

Being Julia: 7:25, 9:40 

Finding Neverland: 1:25, 3:30, 5:35, 
7:45, 9:55; and Sat.-Thurs., 11:20 a.m. 
House of Flying Daggers: 2:40, 
5:10, 7:40, 10:10; and Sat.-Thurs., 
12:10 

The Incredibles: 2, 4:40; and Sat.- 
Thurs., 11:25 a.m 

In Good Company: 2:30, 5, 7:30, 10; 
and Sun.-Thurs., noon 

Kinsey: 4:55, 7:20, 9:50 

Lemony Snicket’s A Series of Un- 
fortunate Events: 2, 4:30; and Sat.- 
Thurs., 11:30 a.m. 

Meet the Fockers: 7:35, 10:05 
Racing Stripes: 1, 3; and Sat.-Thurs., 
llam 


BEFORE OSCAR I: if they’d 
had Oscars back then, 
maybe Sergei Eisenstein 


would have won Best Foreign 
Film for the 1925 Battleship 
Potemkin, Wednesday at the 


Harvard Film Archive. 


@ BEVERLY, Cabot Street Cinema 
(978-927-3677), 286 Cabot St 
Ocean’s Twelve: Fri.-Sat., Mon., 
5:15, 8; and Sat., Mon., 2 

Finding Neverland: Tues.-Wed., 
5:30, 8; and Wed., 2 


@ BRAINTREE, AMC X (781-848- 
1070), South Shore Plaza 

Because of Winn-Dixie: noon, 
2:30, 5, 7:30, 10 

Constantine: 1:45, 4:50, 7:45, 10:30 
Son of the Mask: 12:10, 2:40, 5, 
7:20, 9:40 

Are We There Yet?: 12:30, 2:50, 
5:15, 7:35, 10:10 

The Aviator: noon, 6, 9:30 
Boogeyman: 1, 3:15, 5:30, 7:50, 
10:30 

Hide and Seek: 8:40, 10:55 

Hitch: 1:15, 4, 7:10, 9:55 

Million Dollar Baby: 1:30, 4:30, 
7:25, 10:20 

Pooh’s Heffalump Movie: 12:20, 
2:15, 4:15, 7 

Racing Stripes: 3:30 

The Wedding Date: 12:45, 3, 5:20, 
7:40, 10:15 


@ DEDHAM, Showcase 10 (781-326- 
4955), 950 Providence St 
Please call for times. 
Because of Winn-Dixie 
Constantine 

Son of the Mask 

Are We There Yet? 

The Aviator 

Boogeyman 

Hitch 

Meet the Fockers 
Million Dollar Baby 
Pooh’s Heffalump Movie 
Racing Stripes 

The Wedding Date 


@ DEDHAM, Community Theatre 
(781-326-6399), 580 High St 

Hotel Rwanda: 11:30 a.m., 1:50, 
4:15, 6:45; and Fri.-Sun., 9:10 
Sideways: 11:40 a.m., 2, 4:20, 7; 
and Fri.-Sun., 9:20 


@ HINGHAM, Loring Hall Cinema 
(781-749-1400), 65 Main St 

Finding Neverland: 4:30, 6:50; 
Fri.-Sun., 9:10; and Sat.-Thurs., 2:15 


@ LEXINGTON, Flick (781-861- 
6161), 1794 Mass. Ave 

The Aviator: 2:30, 5:45, 9 

The Incredibles: noon 

Sideways: 1:30, 4:10, 7, 9:30 


@ NEWTON, West Newton Cinema 
(617-964-6060), 1296 Washington St 
Being Julia: 1:30, 4:05; and Fri 
Tues., 6:40 

Les choristes/The Chorus: 1:40, 
4:15, 9:05; and Fri.-Wed., 7 

Finding Neverland: 1:35, 4:10, 9; 
and Fri.-Tues., 6:35 

Gloomy Sunday: 9:40 a.m 

Hotel Rwanda: 10:45 a.m., 1:15, 6, 
6:30, 9:05 

The Incredibles: Sat.-Thurs., noon 
Kinsey: 9:05 

Lemony Snicket’s A Series of Un- 
fortunate Events: Sat.-Thurs., 





and Sat.-Thurs., 12:45, 2:30 

Racing Stripes: Sat.-Thurs., 12:30 
2:45 

Ray: 8:35 


@ SOMERVILLE, Loews Theatres (617 
628-7000), 35 Middlesex Ave., Assembly 
Sq. Mall 

Because of Winn-Dixie: 11 am. 
1:40, 4:20, 7:10, 9:50; and Fri-Sun 
midnight 

Constantine: 11:30 a.m., 1:10, 2:15 
4, 5:10, 6:45; 8, 9:40, 10:40; and Fri 
Sun., 12:05 a.m 

Son of the Mask: 11:50 a.m., 3, 5:30 
7:45, 10:10; and Fri.-Sun., 12:10 a.m. 
Are We There Yet?: noon, 3:20, 5:50. 
8:20, 10:50 

The Aviator: 11:10 a.m., 2:40, 6:10 
9:30 

Boogeyman: 11:40 a.m., 2:50, 5, 7:20. 
9:50; and Fri.-Sun., 11:45 

Hide and Seek: 9; and Fri-Sun 
11:20 

Hitch: 11:20 a.m., 12:50, 2, 3:30, 4:50. 
6:20, 7:30, 9:10, 10:20; and Fri-Sun 
11:35 

Million Dollar Baby: 
6:30, 9:20; and Fri.-Sun., 1 
Pooh’s Heffalump Movie: 12:30. 
2:30, 4:40, 7 









Pooh’s Heffalump Movie 
Racing Stripes 

Sideways 

Uncle Nino 

The Wedding Date 





film specials 
@ BOSTON PUBLIC LIBRARY (617 
536-5400), Copley Sq., Boston. Free ad 








Debut Screening”: Sage, directed 
by Nicole Brodsky, screens Sat., 2 
“Kenyan Short Films” scree 
Tues., 6:30 
“Women in Focus: Films from 
the Boston Latino International 
Film Festival” screen Thurs., 6:30 


@ HARVARD fiLM ARCHIVE (617 
495-4700), ¢ er \ 


sual Arts, 24 







for 


Cam 








Y ims 0 Koreeda 
Distance (2001 Fr 
H film”: Die Landarztin von 
Tegernsee mar Country Doctor 


1958 





dir y Paul May, screens 





BEFORE OSCAR II: and Maria Falconetti would have copped the Best Actress statuette for 
La passion de Jeanne d’Arc, Sunday at the Harvard Film Archive. 


11:10 a.m. 

The Merchant of Venice: 2:30; and 
Fri.-Wed., 5:20, 8:15 
Paper Clips: Sat., 
11:20 a.m 

Racing Stripes: 11:30 a.m 

Ray: 12:40, 9:05 

The SpongeBob SquarePants 
Movie: 10:45 a.m 

Vera Drake: 3:50; and Fri.-Tues 
6:25 


Mon.-Thurs., 


@ RANDOLPH, Showcase Cinema 
(781-963-5600), Rte. 139. 
Please call for times. 

Because of Winn-Dixie 
Constantine 

Son of the Mask 

Are We There Yet? 

Assault on Precinct 13 

The Aviator 

Boogeyman 

Hide and Seek 

Hitch 

Meet the Fockers 

Million Dollar Baby 
Ong-Bak: The Thai Warrior 
Pooh’s Heffalump Movie 
Racing Stripes 

Sideways 

The Wedding Date 


@ REVERE, Showcase Cinema (781 
286-1660), Rte. 1 and Squire Rd 
Please call for times. 

Because of Winn-Dixie 
Constantine 

Son of the Mask 

Are We There Yet? 

Assault on Precinct 13 

The Aviator 

Boogeyman 

Coach Carter 

Hide and Seek 

Hitch 

Meet the Fockers 

Million Dollar Baby 
Oceans Twelve 

Ong-Bak: The Thai Warrior 
Pooh’s Heffalump Movie 
Racing Stripes 

Sideways 

Uncle Nino 

The Wedding Date 


@ SALEM, Museum Place Cinemas 
(978-744-3700), Church St. at East 
India Sq. 

The Aviator: 4:15, 7:30 

Hitch: 4, 6:45, 9:15; and Sat.-Thurs., 
1:15 

Pooh’s Heffalump Movie: 5, 7; 


The Wedding Date: 11 am., 1:20 
3:45, 6, 8:40; and Fri.-Sun., 11 


@ SOMERVILLE THEATRE (617-625 
5700), 55 Davis Sq 

Diarios de motocicleta/The Mo- 
torcycle Diaries: Mon.-Thurs., 1:10. 
4:10, 7:15, 9:45 

Finding Neverland: 2:30, 4:40, 7 
9:20; and Sat.-Thurs., 12:1 
House of Flying Daggers: 4:45 
7:20, 9:40 





9:40; and Sat.-Thurs 
Racing Stripes: 2 
12:40 

Spanglish: Mon.-Th 
9:50 

Boston Science Fiction Film Festi- 











val: Fri., 7; Sat.-Sun., noon 

Black: Fri., 4, 6:30, 9; and Sat.-Sun., 3 
5:30, 8, 10:30 

Banff Mountain Film Festival: 
Tues.-Wed, 7 


@ WALTHAM, Er 














893-2500), 16 Pine St 

Imaginary Heroes: 30 

4:10, 6:50, 9:25; and Tues 30, 

5:15, 8 

Born into Brothels: Fri.-Mon 

5:05, 7:10, 9:15; and Tues.-Thurs., 2 
4:40, and cs 





Un ions dimanche de fiancailles/ bi 
Very Long Engagement: Fr.-Su 
; 40, 5:10, 8:10; and Tues.-Thurs., 2.10 
7:45 
Million Dollar — Fri.-Mon 


12:50. 3: 35 and Tues 


and Tues.-Tht 5:2 
Sideways: Fri-Mon., 1:10, 4, 
9:30; and Tues.-Thurs., 2:25, 5:10, 7:55 





@ WOBURN, Showcase (781-933 
5330), Main St., Middlesex Canz 
Please call for times 

Because of Winn-Dixie 
Constantine 

Son of the Mask 

Are We There Yet? 

Assault on Precinct 13 

The Aviator 

Boogeyman 

Hide and Seek 

Hitch 

Meet the Fockers 

Million Dollar Baby 
Ong-Bak: The Thai Warrior 


























Malcolm X Rem bered”: Mal- 
colm X (1992), directed by Spik . 
eens Sat Malcolm X (1972), d 
ected by Arnold Per Perfect 
Film 5 t y Ken Jacob 
screen Mon., 7 
I 4 In the Mood 
for Love (2000 rected by Wong 
Kar-wa r Tues., 7 
ife Stories m anc 
phy”: Tarnation (2004 
pette Tu 9 
Battleship 
ed by Serge 








Eisenstein, screens Wed 


@ INSTITUTE OF CONTEMPORARY 
ART (617-927-6620 ton St 


Tickets $7, $6 for st s and 











Artists on Artist Cindy 

Sherman (1991 ted by Michel 

A and The Fancy 2000), direc: 
th Subrin, screen Fri., 8 









@ MUSEUM OF — = 617 
369 00 4 I 















1iOTS 1 
Afr 
the Rock (2 


Mz 


noted 
Soldiers of 
by Norman 
aake, screer ur 12:30. 
Branwen Okpako. 
Agogo eéewd 
Tunde Kelani, 





Kong Cine Days of 
Being Wild (1991), directed by Wong 
\ screens Fri., 8; Sat., 4; Sun., 














Return to 
directed by Paul 
Pazira, screens Sat 






Kandahar 2002 
Jay and Nelof 

10:30 a.m.; Sun., 4:10. 
Global Lens 2005”: La fille de 
Keltoum/Daughter of Keltoum 
2001 directed by Mehdi Charef 
Sat 2:15; Thurs., 2:30 


Three Short African Films SC 
Kabala (2002 





Sun., 10:30 ar 


@ SOUTH BOSTON BRANCH LI- 
BRARY (617-268-0180), 646 East 


ay, Bost 





ssion 





arts and Flowers Adult Film Se 
a in Time (1980), 


by annot Szwarc, screens 
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film 


>Capsule reviews 


A 

“ACADEMY AWARD-NOMINATED 
SHORT DOCUMENTARIES.” The 
Coolidge Corner presents its annual 
screening. This year’s quintet: Gerardine 
Wurzburg’s “Autism Is a World,” 
Hanna Polak & Andrzej Celinski’s “The 
Children of Leningradsky,” Hubert 
Davis & Erin Faith Young’s “Hard- 
wood,” Robert Hudson & Bobby Hous 
ton’s “Mighty Times: The Chil- 
dren’s March,” Oren Jacoby & Steve 
Kalafer’s “Sister Rose’s Passion.” 
Monday at the Coolidge Corner. 

**xAGOGO EEWO (2002). The 
Nigerian town of Jogpo in Tunde Kelani’s 
film is empty of virtue and filled with 
corruption. But don’t expect the hero of 
this artless, irresistible Frank 
Capra-esque fable just to grin and bear 
it. Adebosipo is a retired police chief who 
like Cincinnatus is interrupted as he 
tends his fields by a party of chiefs who 
want him to take over as king. The alter 
native to the throne is a young Hotspur 
type who augurs trouble and change 
Adebosipo, these chiefs believe, can be 
bribed or deluded as they continue with 
their program of kickbacks and graft. Re- 
luctant, he nonetheless takes the job, de- 
termined to surprise his patrons by 
working, Jefferson Smith—like, for the 
good of the people. His secret weapon is 
the title “taboo gong,” which when 
struck compels those who have taken an 
oath of office to confess their lies and 
crimes or else drop dead. One wonders 
whether the American Dream couldn't 
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be realized if such a device were avail- 
able here. In Yoruba with English subti- 
tles. (video/100m) Wednesday at the 
Museum of Fine Arts. 

**xALIENS OF THE DEEP (2004). 
Director James Cameron has spun his 
passion for deep-sea exploration into a 
series of tricked-out pseudo-documen- 
taries. Unfortunately, they're more self. 
aggrandizing love-ins than enlightening 
scientific investigations. In Ghosts of the 
Abyss (2003), Cameron probed the 
wreckage of Titanic, the platform for the 
1997 romance that struck Oscar and 
box-office gold. Here, he, co-director 
Steven Quale, and a crew of buff young 
scientists descend some 3500 meters to 
the Mid-Ocean Ridge hoping to uncover 
life forms akin to those envisioned on 
distant planets. (NASA was in on the 
gig.) Both films are shot/shown in the 
IMAX 3-D format (yes, you have to wear 
glasses), and though the experience is 
mind-boggling, it can also spark blurry 
optical overload. (48m) New England 
Aquarium. 

*ARE WE THERE YET? (2005). 
Squandering the comedic talents of his 
young leads (Johnson Family Vacation’s 
Philip Daniel Bolden and School of Rock’s 
Aleisha Allen), Brian Levant exhumes the 
time-wor cross-country road-movie for- 
mula, here mercifully spanning only 300 
miles, from Portland, Oregon, to British 
Columbia. Ice Cube’s Nick Persons is a 


former baseball player and current 


sports-collectibles-shop proprietor who, 
being a nice guy, falls into the “friend 
zone” with Suzanne Kingston (Nia Long, 
one of the few bright spots of the recent 
Alfie), successful single mother of Kevin 
(Bolden) and Lindsey (Allen). Hoping to 
win Suzanne's heart, Nick seeks the ex- 
pert wisdom of a Satchel Paige bobble- 
head that only he can hear and agrees to 
escort the kids to a New Year’s Eve ren- 
dezvous, even though he regards them as 
“cockroaches.” A schizophrenic charged 


with children’s welfare? Hilarious! A | 


missed plane and missed train later, Nick 
is reduced to transporting the two in his 
prized, destined-for-destruction Lincoln 
SUV. Some forced sentiment and a few 
kidnapping gags later, it becomes clear 
that you should have stayed home and 


rented Planes, Trains & Automobiles. Are | 
we there yet? Ponder this question as you | 


run toward the theater exit. (94m) 
Boston Common, Fenway, Fresh Pond, sub- 
urbs. 

***1/2 THE AVIATOR (2004). Be- 
fore there was Spielberg, there was 


Howard Hughes, who spent three years | 


to make his World War I flying-ace ex- 
travaganza Hell’s Angels, flew around the 
world in record-breaking time, gave 
flying lessons to Katharine Hepburn, and 


bought TWA. All before he was 35. Orson | 


Welles would spot a come-uppance on 
the way, a missing Rosebud to account 
for. But Martin Scorsese and Leonardo 
DiCaprio (who despite having a voice 
two octaves higher than Hughes's grows 
into the part) never go far beyond this 
bio-pic’s opening scene of Howard's 
young mother tenderly, almost lascivi- 
ously, bathing her boy, who stands up- 
right, burnished in the dusk light, in a big 
golden basin. That image is reflected in 
Hughes's many relationships. (Scorsese 
touches on just a few, and none of those 
with men.) Cate Blanchett’s Hepbum 


and Kate Beckinsale’s Ava Gardner are | 


headstrong and fiercely independent, but 
they rally at once to their manchild 
when, Icarus-like, he starts to fall. And 
fall he does, twice, one crash almost 
comic, the other horrific and near-fatal. 
Then comes the worst fall of all, into 
madness. In the film’s most touching mo 
ments, Hepburm and Gardner comfort 
him and give him strength to emerge, 
temporarily, into sanity again. Because 
Hughes still had work to finish. His 
breakdown coincided with that congres- 
sional appearance, when he was called to 
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testify before Senator Owen Brewster 
(Alan Alda), a functionary of Juan Trippe 
(Alec Baldwin), head of TWA’s corporate 
rival Pan Am. The way Hughes pulls him- 
self together to rout his foes is as rousing 
as anything in Scorsese’s Raging Bull. He 
was actually a good guy, Howard Hugh- 
es. He fought against corporate monop- 
oly and against censorship. (His struggle | 
to release The Outlaw might have gotten | 
more time in the film.) And he was also, 
in his own way, a regular joe, dazzled by 
the glory of his life, and by its disastrous 
end. Oscar-nominated for Best Film, Best 
Director, Best Actor (DiCaprio), Best Sup- 
porting Actor (Alda), and Best Support- 
ing Actress (Blanchett). (169m) Boston 
Common, Fenway, Harvard Square, Circle, 
suburbs. 


B 
“BANFF MOUNTAIN FILM FESTI- 
VAL.” The extravaganza of outdoor-ad- 
venture films pays its annual visit. Tuesday 
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| and Wednesday at the Somerville Theatre. 


*&*k*x*xBATTLESHIP POTEMKIN 
(1925). There’s no denying that Sergei 


| Eisenstein's celebrated film about the 


1905 mutiny aboard the Russian battle- 
ship Potemkin is a great film. But be- 
neath the stylized imagery and Eisen- 
stein’s vivid demonstration of his Marxist 
theory of montage (a technique that 
makes the picture irritatingly static) lies 
a pretty unsubtle piece of Leninist propa- 
ganda. Down with the Big Bad Tsarists! 
Of course; the obsessive editing does pay 
off in the famous sequence of the Odessa 
Steps massacre — 10 of the most jangly, 
shocking minutes in movie history. 
(b&w/silent/75m) Wednesday at the 
Harvard Film Archive. 

BECAUSE OF WINN-DIXIE (2005). 
Peg Aloi’s review is on page 6. (106m) 
Boston Common, Fenway, Fresh Pond, 
Chestnut Hill, suburbs. 

**xBEING JULIA (2004). W. Somer- 
set Maugham’s pleasant, unpretentiously 
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minor novel of the 1930s British stage, 
Theatre, has been transformed into an 
overwrought, extravagantly produced 
costume drama, with Annette Bening 
miscast (but nonetheless snagging a Best 
Actress Oscar nomination) in the title 
role. Hungarian filmmaker Istvan Szabé 
and screenwriter Ronald Harwood can't 
decide whether their film is a screwball 
comedy about the backstabbing vanity 
of actors (a la the Carole Lombard-star- 
ring Twentieth Century and To Be or Not 
To Be) or a touching, tender melodrama 
(a Bette Davis vehicle, perhaps) about a 
splendid actress losing herself as she 
fades into her 40s. The tone keeps shift 
ing, and Bening can’t keep up, especially 
where she’s required to be brittle and 
funny. The story has London leading 
lady Julia Lambert, who's been married 
forever to the handsome but passionless 
Michael (Jeremy Irons), falling hard 
against her better judgment, for a young 
American who has little interest in seri 
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**&* MY ARCHITECT: 
A SON’S JOURNEY (New 
Yorker). Nathaniel Kahn 
uses the documentary form 4 = 
to explore the life-long puz- x 
zie of his father, the famous ~ 
architect Louis I. Kahn 
Everything about Kahn was 
mysterious, especially to 
Nathaniel, who was 11 
when his father died with- 
out ever having acknowl 
edged him or his mother, 
Harriet Pattison, publicly 
Kahn had a wife, Esther, and 
a daughter, Sue Ann, his 
only official family; few peo 
ple even knew about Harri 
et, a landscape architect 
who collaborated with him 
or about his earlier liaison 
with Anne Tyng, who 
worked in his office and bore him another daughter, Alex. Even his 1978 
death was a mystery: at 73, bankrupt, he collapsed of a heart attack in Penn 
Station, and it was three days before his body was identified. The arc of the 
movie is Nathaniel’s quest to put together a portrait of his father, a quest 
that takes him to see his dad’s buildings in New Haven, California, Texas, 
New Jersey, and finally Jerusalem and Bangladesh. Nathaniel’s personal in- 
vestigation of this work, which is annotated by interviews with I.M. Pei and 
Frank Gehry, among others, reveals how Kahn worked through his early love 
of classical models to a deeper connection with the mysticism they reflected 
Nathaniel falls into visual clichés and puts obvious, sentimental musical 
choices on the soundtrack, and the film would certainly be better without 
his voiceover apostrophes to his dad. But none of the movie's flaws takes 
away from its emotional fullness. (116m) 














































*** THE YES MEN (MGM). This documentary directed by Dan Ollman, 
Sarah Price, and Chris Smith (the team responsible for American Movie) fol- 
lows a small band of activists who've taken on the World Trade Organiza- 
tion. Pretending to be representatives from the WTO at conferences and on 
television, they offer increasingly absurd and offensive solutions to labor 
problems, but the joke appears to be on them when their recommendations 
are taken with utter seriousness. When one member turns up at a confer- 
ence wearing a suit with a giant phallus attached and calls it the leisure suit 
of the future, no one bats an eye. The outrageousness of the Yes Men's stunts 
is meant to show up the hypocrisy of the WTO; the reaction to these stunts 
shows how the WTO got to be what and where it is. Like Michael Moore, 
who makes a brief appearance, the Yes Men are promoting a specific politi- 
cal agenda, but unlike Moore, they manage to be hugely likable and engag- 
ing in the process, and without seeming self-serving. (83m) 
































* 1/2 TAXI (Fox). Tim Story, the director of Barbershop, and Luc Besson, 
the would-be French auteur behind La femme Nikita and The Fifth Element, 
combine with SNL's Jimmy Fallon in this loose remix of the 1998 Gérard 
Pirés oddity for which Besson wrote the script. Here Besson’s affection for 
cabbies (remember Bruce Willis’s intrepid hack in Element?) gets a gender 
change as Queen Latifah plays Belle Williams, a driver with NASCAR aspira- 
tions. She gets tangled up with Andy, a screw-up of a cop who’s lost his dri- 
ver’s license and has to take a cab to crime scenes. Andy’s investigating a 
string of bank robberies perpetrated by four pouty Brazilian babes (led by 
supermodel Gisele Biindchen), and if he doesn’t bring them to justice, his ca- 
reer is toast. Latifah, who adds cream to everything she’s dumped in, carries 
the film, and Ann-Margret is uproarious as Andy’s margarita-swilling mom, 
but Fallon never finds his stride. Taxi is an uneven buddy romp that’s as un- 
reliable and jerky as a ride in Belle’s trumped-out Crown Vic. (97m) 


* DIARIOS DE MOTOCICLETA/THE MOTORCYCLE DIARIES (Uni- 
versal). Those who remember Ernesto “Che” Guevara — who was killed 
in 1967 by rightists aided by the CIA — as a fierce, uncompromised, Marx- 
ist revolutionary will be mortified by this lollipop-land bio-pic from Brazil- 
ian director Walter Salles (Central do Brasil). Fidel Castro’s compatriot is 
depicted as a shy Argentine med student who on a post-college 1952 road 
trip with a biochemist buddy “learns” that it’s a rotten world out there and 
that poor people are neglected. It’s the social conscience of a Peace Corps 
volunteer, not of the far-left militant who in Cuba would bring down Ful- 
gencio Batista’s government. The middle-class audience Salles wants to at- 
tract would be-scared off by any truly radical (and more true-to-life) por- 
trayal, so the director gives us a depoliticized, picturesque movie with 
“Che” played sweetly by Mexico’s art-house pin-up, Gael Garcia Bernal (Y 
tu mama también), and the South America traversed by Guevara and Alber- 
to Grenado (Rodrigo de la Serna) as a topographic diversion. Such beauty! 
And the People? They remain the primitive Other, Indians without voice 
waiting for liberation from our white-guy movie heroes. Do you believe 
young “Che” swimming a river to be with his leper-colony friends? Then 
you've been smitten by this bogus-to-the-core movie. In Spanish with Eng- 
lish subtitles. (128m) 



















* RAISE YOUR VOICE (New Line). Directed by tween specialist Sean 
McNamara, Hilary Duff’s new vanity project begins with a quote from 
Beethoven to the effect that music beats out religion and philosophy when it 
comes to wisdom. Then it cuts to a teenybopper choir singing Three Dog 
Night's “Joy to the World.” Maybe the filmmakers confused it with the “Ode 
to Joy,” because they seem unaware of any irony. Such ingenuous bad taste 
and corn make Raise Your Voice the camp classic of the current millennium 
Duff’s Terri is a sweet kid from the sticks with a big talent who wants to go 
to music school in LA. Her dad (David Keith, here an apparent graduate of 
the George W. Bush School of Debate) objects. Her mother (Rita Wilson) 
and aunt (Rebecca De Moray, whose appearance on a ladder with a blow- 
torch in the guise of a steel sculptor writes the epitaph to a career) help her 
fool her dad so she can get away and have adventures with other teen phe- 
noms at the Fame-like summer school. Oh, and her brother gets killed in a 
car crash in which she’s injured, so that the headlights of the drunk driver 
she sees in flashback give her wicked stage fright! Because of the spotlights! 
The spotlight of fame evoking the beacon of inevitable death — didn’t Three 
Dog Night say something about that, too? (103m) 















* SAW (Lions Gate). The strength of a joke lies in its delivery; so does 
that of a one-joke movie. Highly praised by the oxygen-deprived audiences 
at Sundance, Saw begins with a diabolical set-up. Two strangers (Leigh 
Whannell and Cary Elwes) wake up in a disgusting lavatory chained to 
pipes. Between them is a gruesome corpse, and scattered about are assorted 
clues and other items. If they piece — or unpiece, as the situation calls for 
(among the available objects are a pair of hacksaws) — things together in 
time, they just might escape the doom orchestrated for them by an unknown 
and apparently omnipotent tormentor. Sounds like a metaphor for life, but 
first-time director James Wan instead makes it into what looks like a student 
filmmaker’s cocky, sloppy homage to Seven, itself an overrated exercise in 
pretentious pulp. Maybe if the acting were less hysterical (even Danny 
Glover as a driven and perhaps demented detective is embarrassing), the 
characters and their fates might arouse emotions other than repugnance and 
indifference. Saw’s punch line is clever, unexpected, and irrelevant; the joke 
is on anyone who still cares. (100m) 








| that it’s a fun ride. (117m) Weekend mid- 
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ous romance. The distraught Julia plots | classic Bollywood tropes, including lavish | classics as To Sir, with Love and Stand | followed by emotional healing, yet Les 



































revenge against this womanizer, and | musical numbers that add goofy fun to | and’Deliver. Here the instructor thrown horistes works, much of its s s 
that sets up a hideous last act in which | an old story. Some elements don't update | into the task, Clément Mathieu (Gérard | | the poised perform 

her devious, neurotic one-upmanship is | as easily, however, and the Wickham sub Jugnot), uses his love of music to reach 

cheered on by the manipulative film- | plot, in which a womanizing pretty boy | out to the disenfranchised at a post « 
makers like Republican delegates stomp- | with a dark past charms Lalita and her | WW2 boys’ reform school tucked away 

ing for George W. (105m) West Newton, | sister, makes little sense in a modern con in the Frenct ysl le’s the offset 

Arlington Capitol, suburbs text. The complicated plot along with the | to the megal headmaster 




























*x*x*xTHE BIG LEBOWSKI (1998). | musical numbers is a lot to squeeze intoa | (Francois Berléand), who has delusions S assailant 

This Coen Brothers film is a shaggy-dog | two-hour film; the pacing becomes per of grandeur and favors draconian disci redibility 

tale to end all such tales, another feel- | ilously rushed and confusing toward the | plinary tactics yet allows Mathieu to “ex I 
good movie about kidnapping from the | end. Martin Henderson is a fairly boring | periment” by forming a choir (thu 

folks who brought you Raising Arizona | Darcy, here an American hotel magnate, | the title). The predictable pitfalls are ‘Continued on page 10 
and Fargo. Jeff Lebowski (Jeff Bridges), | and Naveen Andrews as Bingley is wast 











a pothead who calls himself the Dude, is | ed in the nice-guy role. Chadha’s mix of 
roughed up by thugs who mistake him | Hollywood and Bo eae yood may baffle 
for another Jeff Lebowski (David Hud some 
dleston), a tycoon whose wife, Bunny | of th 
(Tara Reid), owes their boss money. Tara 
gets kidnapped and the Dude gets hired 
to deliver the ransom, but he makes the j 
mistake of involving his bowling buddy | Eng’ lish SU ibttles 111m) e 
Walter (John Goodman), and they bun “BUGS BUNNY FILM FESTIVAL.” 
gle the job. Soon everyone's after the | Two programs for School Vacation Week 

Dude, including Lebowski’s urbane | the “All Bugs Revue” Friday, Sunday 

daughter, Maude (Julianne Moore), an | Tuesday, and Thursday; and the “Best 
avant-garde artist whose spectacular en- | of the Rest” rday, Monday, and 
trance gives new meaning to the phrase | Wednesday. All at the Brattle 

action painting. And if you're wondering 

how all this leads to a bowling-themed Cc 

Busby Berkeley extravaganza with | ***LES CHORISTES/THE CHO- 
Maude as a Valkyrie, keep in mind that | RUS (2004). Christophe Barratier’s 
even the film’s narrator (Sam Elliott, | tender coming-of-age tale offers a few 
doing his grizzled cowboy thing) admits | twists on the tough-love formula of such 
there’s little point to this exercise except 
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nights at the Fenway. ~ eile . 
SBOOGEYMAN (2008). In this har- ACADE MY AWARD NOMINAT IONS 
brained chiller, an afflicted young man BEST ACTOR-DON CHEADLE 





returns home to confront the nightmare BEST SUPPORTING ACTRESS*SOPHIE OKONEDO 
of the title. Fifteen years earlier, Tim BEST ORIGINAL SCREENPLAY * KEIR PEARSON & TERRY GEORGE 


(Barry Watson of 7th Heaven) claimed ' 
KKK 


the boogeyman had abducted his father. 
The case was dismissed as one of aban- 

ONE OF THE YEAR’S MOST MOVING AND 
POWERFUL FILMS’ 


donment, and the boy was placed under 
-CLAUDIA PUIG, USA TODAY 


psychological care. Yet for all his fear of 


dark rooms and closet doors left ajar, 
[PG-13| =, www. hotelrwands.com — -sasenwcnmeee LA 













































Tim has made a pretty good go of things. 
He has a high-powered job in the city 
and an adoring girlfriend (Tory Mussett) 
with the looks and the money of Paris 
Hilton. What makes him risk it all is ill 





















explained. But eventually, after a myriad wa, «Si OA 
of false scares and foreboding omens, nth SS ——, = LOEWS 
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Tim returns tothe old farmhouse, now N Wi PLAYING “=: sere, | amet 
in disrepair and creaking like a tall ship 1-800-FANDANGO #730 781-326-1463 1-800-FANDANGO #734 
on rough seas. What happens next is a COOLIDGE LANDMARK’S WEST 

5 ‘ FRAMINGHAM 16 CORNER KENDALL SQ NEWTON 
Freddy Krueger rehash, with Tim falling FLUTIE PASS AT SHOPPERS WORLD 290 HARVARD ST BROOKLINE ONE KENDALL SQ.. CAMBRIDGE 1296 WASHINGTON ST. 
through closet floors and freaky alterna- 508-628-4400 617-734-2500 617-964-6060 





617-499-1996 
tive realities. Director Stephen T. Kay ' 










Watson nails the internal-turmoil bit, but 
it’s still just a one-trick pony that comes ROLLING STONE 


up lame long before the insipid climax. 


(86m) Boston Common, Fenway, Fresh " 
Pond, Chestnut Hill, suburbs. 
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Photographer Zana Briski took the red- 
light district of Calcutta as a subject and 









know the prostitutes and their families, 
several generations of prostitutes often 
living and working under one roof. The 
plight of the children touched her, and 
being at a loss for any other way to help 
them, she taught them her craft. In 
many cases, they responded with enthu- 
siasm and genuine talent, and a handful 
of the brightest are profiled in this mov- 
ing and inspiring documentary Briski di- 
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| rected with Ross Kauffman. As touching It was filmed in 6 days for 25 thousand dollars. 


| grandmother and enter a prestigious 


| (2004). A modem retelling of Jane 
| Austen's Pride and Prejudice from the di- 


| Chadha’s Bollywood musical transplants 








as it is to see a waif-like 10-year-old girl The government didn’t want you to see it. 
escape the fate of her mother and her It was banned in 23 stotes 

F , e It has grossed over 600 million dollars. 
boarding school, it’s more impressive to 


look at the beauty, pathos, and magic find it is the most profitable film in motion picture history. 
these kids with their cameras discover in 


their sordid surroundings. Although the . ais fas wae . 2 a 
W DOCUMENTARY FR ADEMY JIN PRODUCER BRIA! RAZER 
fi dulges at times ylized, sitar- U es — NTARY FROM ACADEM ARD*-WINNING UCER BRIAN GRAZE 


backed montages, Briski comes across as we a 
a compassionate artist and humanitari- ; 
an. In English and Bengali with English } J "Rg 


subtitles. (85m) Kendall Square, Embassy. 
“BOSTON SCIENCE FICTION FILM 
FESTIVAL.” Celebrating its 30th an- 
niversary, the Sc-Fi Fest returns to the 
Somerville for the first time since SF14. 
The opening-night film will be Christo- 
pher Coppola’s Creature from the Sunny 
Side Up Trailer Park. Friday through Sun- 
day at the Somerville Theatre. 

**1/2 BRIDE AND PREJUDICE 
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rector of Bend It like Beckham, Gurinder 










| the story to India, but her heroine, Lalita, 
remains true to Elizabeth Bennet. Lalita 
| is played with an easy charm by Indian 
superstar Aishwarya Rai, whose enor- 
mous liquid eyes radiate a spiritual well- 
| being that suits her character’s quiet self- 
| confidence. Chadha incorporates some 
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MOVIES ON DVD & VIDEO 
DAVIS SQUARE 


238 Elm St. | Somerville 


617-625-4900 


“ONE OF THE GREATEST SPORTS MOVIES EVER MADE~ 
Larry Kang 

Continued from page 9 

subtitles. (97m) West Newton 
*CLOSER (2004). People may have 
deemed Jude Law the sexiest man of the 
year, but he’s no match for Clive Owen 
in Mike Nichols’s glib and phony Closer, 
a Carnal Knowledge for an age that no 
longer knows what either of those words 
means. Law’s Dan is the “writer” (he 
pens obits and is a struggling novelist no 





THORNYOWN 





ACADEMY AWARD* NOMINEE! 
BEST DOCUMENTARY FEATURE 


“SKIOKDONT MISS ITY” 


—LEAH ROZEN, PEOPLE 


“REMARKABLE!” “INSPIRING!” 


—DAVID ANSEN, NEWSWEEK —ENTERTAINMENT WEEKLY 


“EXCEPTIONAL!” “UPLIFTING!” 
—KENNETH TURAN, —A. 0. SOOTT, 
LOS ANGELES TIMES NEW YORK TIMES 


“COURAGEOUS!” “BRILLIANT!” 
PORTER — —RICHARD SCHICKEL, TIME ~—NEW YORK MAGAZINE 


or dge 


” Geneaban 2001 
TWIN CITY PLAZA 


4M Highway | Somerville 


617-628-6000 
CENTRAL SQUARE 


765 Mass Ave. | Cambridge 


617-864-8400 
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7:20, 9:25 
www.hollywoodexpressvideo.co 720, 925 
EMBASSY F-Mon: 1, 3, 5:05, 7:10, 9:15 
(vet) 93-2800 U-Thur: 2:00, 3:55, 6:00, 8:10 


“A meaty dose of campy fun tailor made for 
audience participation!” - Boston Herald 


The 30th Annual Boston 


Science 
ICtiONn 
Fim Festival 


Over 20 films, cartoons & shorts including: 
STARSHIP TROOPERS Il * INVASION OF THE 
BODY SNATCHERS « EARTH VS FLYING 
SAUCERS * SUPERMAN « THE TIME 
MACHINE * GODZILLA « DUCK DODGERS 
The 3 STOOGES and more! 

Pius contests, prizes and surprises! 
Appearances by the Martian Liberation 
Organization, Asteroid Farmers of Saturn & 
other people old enough to know better... 


Noon 2/19 - Noon 2/20 


2# Continuous Hrs of Cinematic Excess 


Opening Night Premiere! Fri. 2/18 - 7 pm 
The CREATURE OF THE 
SUNNY SIDE UP TRAILER PARK 


featuring Lynda Carter, Bernie Kopeti, Frank Gorshin 
QA widirector Christopher Coppola 





tix & info? www.bostonsci-fi.com 
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less) in a quartet of intercoupling, 
metaphorically schematic stereotypes 
who talk a lot about sex and truth but 
show little comprehension of or interest 
in either. Owen's Larry is the “doctor” (a 
dermatologist! as in “skin deep?” 
rounding out the team are Julia Roberts 
as Anna, the “photographer” who, in the 
words of Alice, “the stripper” played by 
Natalie Portman (prancing in Victoria's 
Secret skivvies and the pink wig from 
Ken Russell's Crimes of Passion), makes 
pictures of sad strangers look beautiful 
so we can feel reassured about life 
Nichols and screenwriter Patrick Marber 
(adapting his own play) try to make 
beautiful faces look like sad strangers to 
reassure us about our sophistication, but 
only Owen brings truth to dialogue like 
“Tm a cave man!”, “Have you seen a 
heart? It looks like a fist covered in 
blood!”, and “Thank you for your hon 
esty. Now fuck off and die.” Nichols tarts 
up the staginess with a breezily achrono- 
logical narrative and motifs involving 
aquariums and smoking, but Closer is 
too closed for discomfort. Oscar-nomi 
nated for Best Supporting Actor (Owen) 
and Best Supporting Actress (Portman) 
(103m) Harvard Square, Embassy, sub 
urbs. 

CONSTANTINE (2005). Peter 
Keough’s review is on page 6. (121m) 
Boston Common, Fenway, Fresh Pond, 
Circle, suburbs 


D 
**x*DAYS OF BEING WILD (1991). 
Wong Kar-wai's film offers a look back at 
gay Hong Kong pop dreamboat Leslie 
Cheung (who at age 46 plunged from 
the Mandarin Oriental Hotel on April 1 
2003) at his most ripe and primal: a tan. 
talizing young man eroticized by master 
cinematographer Christopher Doyle in 
the opulent style of 1940s Hollywood 
glamor photos. He evokes James Dean 
but also Dean's Rebel Without a Cause 
dark-haired sidekick, androgynous Sal 
Mineo. It’s 1960, the period of Jean-Luc 
Godard’s A bout de souffle (“Breathless”) 
and there’s an obvious connection when 
Yuddy, Cheung’s small-time gangster, 
comes at Coca-Cola salesgirl Su Lizhen 
(Maggie Cheung) in the brash, won't 
take-no manner of Parisian thug Jean 
Paul Belmondo courting “Canary Girl” 
Jean Seberg. Yuddy scores not only with 
Su Lizhen but, soon afterward, with a 
shrili showgirl named Mimi (Carina 
Lau). He’s a classic womanizer; his prob- 
lem, beyond a heavy dose of existential 
ennui, is his discovery that the woman 
he has believed to be his mother, a pow- 
dered courtesan (Tita Muiioz), was paid 
off to adopt him. There's a great droll 
ending about 75 minutes into Days of 
Being Wild when Yuddy finds his real 
mother in the Philippines. Unfortunately, 


the movie goes on for another quarter- | 


hour, with weird plot turns in the rural 
Philippines and a seedy action sequence. 
Wong has always had some wobbly mo- 
ments in his movies. But this one is more 
than saved by Cheung’s presence, and by 
the riveting scenes in bed. In Cantonese 
with English subtitles. (94m) Friday, Sat- 
urday, Sunday, Wednesday, and Thursday 
at the Museum of Fine Arts. 

*DIARIOS DE MOTOCICLETA/THE 
MOTORCYCLE DIARIES (2004). 
Those who remember Emesto “Che” 
Guevara — who was killed in 1967 by 
rightists aided by the CIA — as a fierce 
uncompromised, Marxist revolutionary 
will be mortified by this lollipop-land 
bio-pic from Brazilian director Walter 
Salles: (Central do Brasil). Fidel Castro’s 
compatriot is depicted as a shy Argen 
tine med student who on a post-college 
1952 road trip with a biochemist buddy 
“learns” that it’s a rotten world out there 
and that poor people are neglected. It’s 
the social conscience of a Peace Corps 
volunteer, not of the far-left militant who 
in Cuba would bring down Fulgencio 
Batista’s government. The middle-class 
audience Salles wants to attract would 
be scared off by any truly radical (and 
more true-to-life) portrayal, so the direc 
tor gives us a depoliticized, picturesque 
movie with “Che” played sweetly by 
Mexico's art-house pin-up, Gael Garcia 
Bernal (Y tu mamd también), and the 
South America traversed by Guevara 
and Alberto Grenado (Rodrigo de la 
Serna) as a topographic diversion. Such 
beauty! And the People? They remain 
the primitive Other, Indians without 


voice waiting for liberation from our | 


white-guy movie heroes. Do you believe 
young “Che” swimming a river to be 
with his leper-colony friends? Then 
you've been smitten by this bogus-to- 
the-core movie. In Spanish with English 
subtitles. (128m) Somerville Theatre 
(Monday and Thursday). 


DISTANCE (2001). Hirokazu Koree 
da’s film follows four persons who lost 
loved ones in a religious sect’s mass 
they travel to the scene of 
the massacre on the event's third an 
niversary. In Japanese wi English sub: 
titles. (132m) Frid larvard Film 
Archive 

**1/2 DRECKFRESSER/DIRT FOR 
DINNER (2000). In the 1990s, Sam 
Meffire was acclaimed in ads and news: 
paper profiles as the first black police 
man in the former East German yvince 
of Saxony. A couple of years later, he was 
serving 10 years in prison for assorted 
crimes. Filmmaker Branwen Okpako in 
terviews Meffire behind bars and speaks 
to his mother and to friends ranging 
from an incarcerated pimp to the Minis 
ter of the Interior in order to understand 
what happened. Like those of many of 
the fictional characters discussed above, 
Meffire’s troubles go back to a childhood 
loss and parental mystery. His white, 
German-born mother relates the intoler 
ance she and her husband, a student 
from Cameroon, endured not only from 
the then Communist society at large but 
from her own family. Before Sam was 
born, his father died suddenly, perhaps 
poisoned by fellow students. The case 
was covered up. No doubt this tragedy 
affected Meffire in his subsequent career 
trajectory. He became an « 


slaughter as 






verachiever 
gained a Dirty 
Harry reputation, attained celebrity as a 
racial symbol, handled the fame badly, 
sought to fulfill a personal dream of 
starting his own security company, and 
finally succumbed to criminality. Why 
this happened and what it means, how 
ever, remain as elusive and obscure as 
Meffire’s poems, which are recited over 
angst-filled montages of soulless East 
German architecture. In German with 
English subtitles. (75m) Saturday at the 
Museum of Fine Arts 


F 

**1/2 LA FILLE DE KELTOUM/ 
DAUGHTER OF KELTOUM (2001). 
Abandoned as an infant, adopted and 
raised by a Swiss family, Rallia, the hero- 
ine of this film from Algerian director 
Mehdi Charef, returns 19 years later to 
her native Maghreb, whose mountains 
she had dreamed of as paradise, its peo- 
ple as gods. The reality is different. The 
landscape awes with its towering bleak 

ness, but it offers only beauty and pain 

and the land’s inhumanity is matched by 
that of its inhabitants. This paradise of 
her dreams has broken what remains of 
Rallia’s family. Her shrunken grandfa- 
ther sells asparagus by the roadside, her 
feral, dotty aunt bears water for the vil 

lage like a pack animal. Her mother, 
though, works in the city at a luxury 
hotel. Rallia is determined to find her. 
Swapping her sporty Western clothes for 
traditional attire, Rallia invites her aunt 
to join her as they travel across the 
desert and into the depths of Algerian 
society to learn the secret of her origins. 

Varying parts The Sheltering Sky, The 
Wizard of Oz, and Thelma & Louise, this 
fine film falters at the end into melodra- 
ma. In Arabic and French with English 
subtitles. (101m) Saturday and Thursday 
at the Museum of Fine Arts 

**1/2 FINDING NEVERLAND 
(2004). J.M. Barrie, author most no- 
tably of Peter Pan, decided to take his 
brother’s place when David Barrie died 
in a skating accident at age 13. To please 
his mother, he wore David's clothes and 
spoke like him, and he never developed 
into adolescence. Mare Foster's film 
refers to none of this; neither does it sug- 
gest that Barrie’s preoccupation with 
children and his dogged “innocence” 
were anything less than wholesome 
Some viewers are going to wonder why 
strapping Johnny Depp as Barrie is 
abandoned without explanation by his 
wife, and why he then hangs around the 
park, hits on the underage Llewelyn 
Davies kids, worms his way into the 
graces of their mom (Kate Winslet), and 
develops their cloyingly rendered pirate 
fantasies into the 1911 hit that saves his 
theatrical career. Winslet does not bare 
her breast (a first) leaving the eternally 
young Julie Christie to heat up the 
screen as her disapproving mother. The 
play is still magical: when Peter begs the 
audience to clap if they believe, many in 
the movie audience will. Oscar-nominat- 
ed for Best Film and Best Actor (Depp) 
(101m) Boston Common, West Newton, 
Somerville Theatre, Arlington Capitol, 
suburbs. 


joined the police force 








G 
**1/2 GLOOMY SUNDAY: EIN 
LIED VON LIEBE UND TOD (1999). 
Rolf Schiibel’s film is inspired by a 1930s 
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“THE NAME IS TONY JAA 


BUT DON’T WORRY ABOUT REMEMBERING IT. 





le 


American song that allegedly drove peo: 
ple to suicide. A few years back, Laszk 
(Joachim Krol), the Jewish owner of the 
Restaurant Szabd, saved the life of Hans 
(Ben Becker) after Hans had thro 
himself into the Danube. Hans wa 

heartbroken because Ilona (Erika 
Marozsan), the beautiful woman Laszl6é 
now shares with his pianist, Andras, had 
rejected him. Hans (Ben Becker) has re 

tured to Budapest resplendent in his SS 
uniform, but he proves less than grateful 
as the lovers’ fragile ménage contends 
with the Third Reich. In their favor, per 
haps, is the title tune, which in this fanci 
ful version of the actual story is com 
posed by Andras. He was the Marilyn 
Manson of his day, for the song became 
a worldwide hit, inspiring, so the legend 
goes, countless suicides around the 
world. (Billie Holiday’s version is like a 
beckoning revolver at 4 a.m.) Schiibel’s 
film doesn't quite live up to the song 
though its moments of near-farcical 
melodrama (the opening scene, for one) 
are tempered by a tone of sardonic irony 
and wistful weltschmerz. In German 
with English subtitles. (114m) West 
Newton. 








H 
* HIDE AND SEEK (2005). John Pol 
son, director of 2002's B-list teen thriller 
Swimfan, here graduates to an A-list 
cast, only to drown his actors in C-grade 
banality. Robert De Niro grabs yet anoth 
er paycheck (after last year’s similar. 
awful Godsend), playing remarkably mis 
guided psychologist David Callaway, fa 
ther to Emily (Dakota Fanning, eerily un 
blinking behind the ever-darkening cir 
cles of her eye make-up), who's trauma- 
tized by the recent suicide of her mother 
(Amy Irving). By uprooting the family 
from Manhattan to an ominous corner of 
rural New York, David hopes to heal his 
daughter’s psychic wounds — until 
Emily’s imaginary (?) friend “Charlie” 
begins terrorizing David, his colleague 
Katherine (Famke Janssen), and sexy 
local divorcée Elizabeth (Elisabeth 
Shue). A supporting cast of red herrings 
briefly distracts one from the predictable 
climax, a “surprise” with frustratingly 
nonsensical implications. (101m) Boston 
Common, Fenway, Fresh Pond, Chestnut 
Hill, suburbs 
**1/2 HITCH (2005). Alfie meets 
Queer Eye for the Straight Guy in this ro 
mantic comedy of errors. Will Smith’s 
Alex Hitchens is a professional pick-up 
consultant who helps his uncouth clients 
win over their dream dates. His latest 
project is an obese accountant (Kevin 
James, from TV's King of Queens) who 
yearns for a blue-blooded heiress. All 
seems well until an attractive gossip 
columnist (Eva Mendes) starts snooping 
for a scoop on the date doctor. Much of 
Hitch has an artificially old-fashioned 
feel: the newsroom banter and the sappy 
dialogue in scenes with Mendes sound 
cribbed from a Cary Grant movie and 
out of place in the picture’s yuppie mi 
lieu. Still, what the film lacks in depth it 
compensates for in its well-played slap: 
stick. Smith’s improvisations are reliably 
fine, but it’s the oafish James who steals 
the show. (120m) Boston Common, Fen 
way, Fresh Pond, Circle, suburbs. 
*xHOTEL RWANDA (2004). Like The 
Killing Fields and Schindler's List, Terry 
George’s Hotel Rwanda has to execute a 
delicate balancing act, making you feel 
bad but not so bad that you won't stay 
until the end of the movie. It must make 
you feel that however horrific the cir 
cumstances, some beacon of redemption 
and salvation shines forth. No easy task 
when more than 900,000 Tutsis are get 
ting hacked to death by machete-wield 
ing Hutu militia while the Western pow 
ers look on and do nothing. Paul Rus 
esabagina, the fussy Hutu manager of 
the four-star Hétel des Milles Collines in 
Kigali, did do something: through craft, 
bribes, manipulation, and sheer brazen 
ness, he saved more than a thousand 
people. Paul Cheadle certainly does jus- 
tice to his character’s heroism with his 
restrained, vulnerable, and passionate 
performance. George, however, reduces 
the unthinkable tragedy to a banal TV 
disaster movie replete with narrow es 
capes, tears, and embraces. He gives lip 
service to the West's appalling failure to 
intervene, and he does the necessary 
service of making people remember. But 
only at the expense of making them feel 
good about not forgetting. Oscar-nomi 
nated for Best Actor (Cheadle) and Best 
Supporting Actress (Sophie Okonedo) 
(110m) Boston Common, Kendall Square, 
Coolidge Corner, West Newton, suburbs 
***x*xHOUSE OF FLYING DAG- 
GERS (2004). The successor to Zhang 
Yimou’s less-than-satisfying Hero is as 





brilliant in its conception and its cohe 

sion as it is in its production numbers, 
and more convincing in its emotional 
power. In 10th-century China, a corrupt 
central empire struggles to maintain its 
tyrannical grip. The Empire has killed 
the leader of the House of Flying Dag 

gers, but Leo (Andy Lau Tak Wah), cap- 

tain of a local squadron of deputies, tells 
his subordinate Jin (Takeshi Kaneshiro), 
the medieval Chinese equivalent of 
ames Bond, that an unknown new 
leader has arisen and that Jin must go 
indercover to seek him, or her, out 

Their lead is Mei (Ziyi Zhang, who as 
Zhang Yimou’s new muse succeeding 
Gong Li seems to have inspired him to a 
new level of achievement), a blind 
dancehall girl at the Peony Pavilion. Leo 
tests her credentials by insisting she play 
game,” a Busby Berkley-like 
extravaganza involving pebbles and 
drums and a mile-long scarf. The func 

tion of color in this film is more subtle 
and rigorous than the color coding that 
Yimou use in the Chinese-box structure 
of Hero. As Jin progressively limits his 
hoices and defines his identity in the 
ourse of acting on his loyalties and his 
desires, the film’s palette diminishes 
until in the end the white of a universal 
snowfall prevails, and an image out of 
Robert Altman’s McCabe & Mrs. Miller 
The resolution might be a little disap- 
pointing in terms of its mystery, but as 
an emotional and even spiritual experi- 
ence, the film lingers, gleeful and melan- 
choly. The victor in the bamboo duel is 
unimportant; the beauty is all, and that 
too must fade to white. In Mandarin 
with English subtitles. (119m) 
Somerville Theatre, Arlington Capitol, 
suburbs. 





I 

IMAGINARY HEROES (2004). Peter 
Keough’s review is on page 6. (112m) 
Kendall Square, Embassy, suburbs. 
***THE INCREDIBLES (2004). 
Pixar, the animation studio behind Toy 
Story and Finding Nemo, adds to its lau- 
rels and then some with this tale of a 
family of costumed crimefighters 
Writer/director Brad Bird's witty take on 
the domestic lives of superheroes is set 
in a cheery, postmodern society where 
frivolous litigation (collateral damage 
and personal injury) against superheroes 
had become so rampant that the heroes 

- much like the mutants in X-Men — 
were legally required to suppress their 
superpowers and fit in with everybody 
else. As the film opens, it’s 15 years later. 
Mr. Incredible (Craig T. Nelson), now 
plain old Bob Parr, has traded his six- 
pack for a beer gut and is pushing a pen- 
cil at an insurance company, and his 
wife, Elastigirl (Holly Hunter), now 
Helen Parr, has become a stay-at-home 
mom supervising a rambunctious trio of 
super-charged children. Sick of the mun- 
dane malaise of suburbia, Bob puts on 
his Mr. Incredible tights and joins his for 
mer sidekick, Frozone (Samuel L. Jack 
son), in parlaying their bowling night 
into an opportunity to revive their super- 
hero escapades. One thing leads to an- 
other, and without telling Helen, Bob ac- 
cepts an invitation to a remote island to 
battle a peevish megalomaniac (Jason 
Lee) and his omnipotent tiber-bot. Mr 
Incredible proves not as incredible as he 
used to be, and an angry Helen and the 
kids have to bail him out. Sure, the 
world hangs in the balance, but it’s the 
adult-savvy everyday dynamic between 
Bob and Helen that saves the day. 
(115m) West Newton, Arlington Capitol, 
suburbs 


**x1/2 IN GOOD COMPANY 


(2005). Topher Grace is extremely lik- 


able in his first big film role as Carter 
Duryea, a whiz-kid salesman who finds 
himself in over his head when he lands a 
new job at Sports America, a fictional but 
wholesome-sounding magazine. Like di- 
rector Paul Weitz’s last film, the superior 


About a Boy, this one is about a boy try- 


ing to become a man. Carter is “being 
groomed” for the big time, but his per- 
sonal life is a mess, and he starts to won- 






























more like a souffle: light, classy, short on 
substance. (109m) Boston Common, Fen 
Somerville Theatre, Arlington Capi 

, suburbs 

***1/2 INSIDE DEEP THROAT 
(2005). Fenton Bailey and Randy Bar 
bato, whose flippant and wry (and 
sometimes condescending) wit has 
fizzed in such documentaries as The Eyes 
f Tammy Faye, know what to do with 
this “serious” investigation into Gerard 
Damiano’s legendary 1972 pom film. 
Shot for $25,000 and released in a mid 
town Manhattan adult movie house 
Deep Throat became one of the top- 
grossing films of 1972. A flurry of raids 
and court orders, a decision by the 
Nixon-packed Supreme Court in 1973 
and a criminal case in 1976 that sen 
tenced actor Harry Reems to five years 
in prison put an end to all that. Bailey 
and Barbato relate this history with zest 
and, when suitable, gravity, using (occa 
sionally glib) montage, funny and apt 
archival footage, and period music in 
making their points. True, as Damiano 
recalls, Deep Throat is not a good movie. 
But it had a sense of humor, irony, and 
genre. The fireworks when Linda 
Lovelace finally gets what she’s been 
looking for are a homage to those of To 
Catch a Thief, and is Busby Berkeley get 
ting a nod when three or four partners 
go at it with hydraulic precision backed 
by honky-tonk music? Lovelace herself 
died in a car crash in 2002 (she’s repre- 
sented here by her scary, very bitter sis- 
ter), but by then she’d published an au- 
tobiography claiming she had been 
drugged, hypnotized, and forced into 
performing her prodigious acts on 
screen. So is porn the patriarchal ex- 
ploitation of women? And if so, why are 
the patriarchs in the Supreme Court so 
eager to get rid of it? Other questions 
come to mind as the film beguiles and 
delights. Was the downfall of the rising 
porn industry necessary for the survival 
of Hollywood? What is the relationship 
between the repression of sexuality and 
the manipulation of power? Are we a 
more moral culture now because we in- 
dulge this vice in private rather than in 
public? Inside Deep Throat answers none 
of these questions, but it would be hard 
to think of a more entertaining way to 
provoke people to ask. (92m) Kendall 
Square. 

*x*xx*xIN THE MOOD FOR LOVE 
(2001). This masterpiece of romantic 
dissatisfaction from Wong Kar-wai has 
Chow Mo-wan (Tony Leung Chiu-wai) 
and Su Li-zhen (Maggie Cheung Man- 
yuk) bumping into each other as they 
move into the same apartment building 
Both are married, but their partners 
aren't around to help — indeed, Mo- 
wan’s hotel-receptionist wife and Li- 
zhen’s businessman husband never seem 
to be around, and gradually it dawns on 
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WILLIAMS 


YOU'LL BE HEARING IT A LOT FROM NOW ON. 
THIS, FRIENDS, IS ENTERTAINMENT.” 


Kenneth Turan. LOS ANGELES TIMES 


Mo-wan and Li-zhen that their spouses 
are having an affair. So do they fall in 
love themselves? Mood is a fetishistic 
movie, a love story enacted more by its 
set design and costumes than by its char- 
acters. Transience dooms Mo-wan and 
Li-zhen as much as their own paralysis 
or the disapproval of neighbors. For 
Wong, the mood for love is at best nos. 
talgia; even when consummated, love is 
gone before you know it, an absence 
never filled. In Cantonese and Mandarin 
with English subtitles. (98m) Tuesday at 


the Harvard Film Archive 
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“A POWERFUL CINEMATIC EXPERIENCE, ‘ONG BAK’ 
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BOSTON GLOBE 


K “TONY JAA SIMPLY DEFIES BELIEF” 


**1/2 KABALA (2002). Malian di : - Ty Burr 
rector Assane Kouyate’s film finds Ham * 
mala about to be initiated into manhood 
when he learns from his father, a re 
spected elder, that his real mother is the 
local witch. He flees the title village in 
disgrace as a bastard. His sweetheart, 
Sokona, and his real mother mourn his 
exile, which he spends toiling as a miner 
Four years later, he hears on the radio 
that his village is in crisis: the sacred well 
has backed up, and a cholera epidemic 
threatens. So Hammala returns to use 
his mining knowledge to restore the 
well, but to a dubious welcome. Like 
Hamlet, he feigns madness to maneuver 
his way through the web of intrigue 
jealousy, superstition, greed, and con- 
spiracy that entangles him. At the heart 
of it all is the Claudius-like village witch 
doctor, emblem of past suppression and 
an obstacle to progress. Although his 
narrative is murky at times, lacking the 
limpid touch of Sembene, Kouyaté as 
pires to a Shakespearean depth and WS COMPUTER GRAPHICS. WO STUNT DOUBLES. NE STRINGS ATIACRED. 

breadth of character, theme, and tone. In Ric> 22 www.ongbakmovie.com = @ magnolia 


Bambara with English subtitles. (107m) 
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will be a Q&A with the directors follow- 

ing the screening. Tuesday at the Boston 

Public Library 

***1/2 KINSEY (2004). Bill Con- 
don’s biography of the landmark investi- 
gator into male and female sexual be 

havior takes us back to a childhood and 
youth oppressed by illness and by a fa 

ther (John Lithgow as a delightful 
grotesque) determined to impose on him 
his own haughty, intolerant, fundamen 

talist image. Alfred Kinsey (Liam Nee- 
son) rebels, turning from religion and his 
father’s plans for him to become an engi- 
neer and taking up instead biology and 
atheism. Enlightened scientist though he 
is, however, he’s a virgin when he finally 
weds his wife, “Mac” (Laura Linney, 
Oscar-nominated for Best Supporting 
Actress), and their catastrophic igno- 
rance leads to one of the film’s many 
Continued on page 12 
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tension between Dan and Carter. 
Carter's romance with Dan's college-age 
daughter (played with delicate sensitivi- 
ty by Scarlett Johansson) doesn't simpli- 
fy matters. Although he won his spurs 
with American Pie, Weitz’s style here is 
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Continued from page 11 

“eureka!” moments: why not apply sci- 
entific method to the study of sex? A lot 
of lecturing goes on here, a necessity 
mitigated by the sublime Neeson, who 
can come off as both geek and lion in the 
same scene. And for a film about sex, 
Kinsey boasts some of the year’s least 
erotic scenes. Somewhat joylessly in this 
movie, Kinsey practiced what he 
preached, and he insisted that his staff 
do likewise. Clyde Martin (Peter Sars- 
gaard) takes him at his word, seducing 
him in a seedy hotel after a day of query- 
ing homosexuals in Chicago. Mac, 
though sad, proves tolerant, especially 
when Clyde sleeps with her, too. As Kin- 


does the movie, settling into a comfort- 


termines (and as the film has made clear 


| mines the visual mood he’s affecting. 


Story and acting suffer the same treat- 
ment. Jim Carrey’s performance as shape- 
shifting villain Count Olaf is his most 
forced since the second installment of Ace 
Ventura, and Meryl Streep, Forest Whitak- 
er, and Dustin Hoffman embarrass them- 


| selves in supporting roles. Jude Law, com- 


peting with his Alfie self for most obnox 
ious overdub narrator of the year, repeat- 
edly reminds the audience that “this isn't 
a typical children’s story.” Unfortunately, 
it's as insipid as the rest. (107m) West 
Newton, Arlington Capitol, suburbs. 

***xTHE LIFE AQUATIC WITH 


| STEVE ZISSOU (2004). In its subtle 
| violations of the laws of physics and 
sey loses it in his latter days, though, so | 


logic, its abrupt close-ups of surreal de- 


| tails, its fusion of elements of fear and 
able complacency. True, as he finally de- | 


all along by through its depiction of the | 


enduring, resilient bond between Kinsey 
and Mac, as stirring and tender a depic- 


on the screen), love is a greater mystery 
than sex, if only because it can't be 
measured. But showing gauzy second- 


desire, Wes Anderson’s film blithely imi- 
tates many of the mechanics of dream- 
ing. It opens with a proscenium, a cur- 


tain rising, and a screening of The Life | 


| Aquatic with Steve Zissou. It’s “Adventure 
tion of a 35-year marriage as you'll see | 


unit footage of sequoia trees doesn’t clar- | 


ify matters, and neither is a cut to a pair 
of innocent fawns any more edifying. 
Would that Condon had cut instead to 
the archival Kinsey Institute footage of 
coupling porcupines that follows the end 
credits. Their tentative, prickly, deter- 


mined mating dance embodies the per- | 


sistence of love in the human animal. 
(118m) West Newton, Arlington Capitol, 
suburbs. 


L 
DIE LANDARZTIN VON TE- 
GERNSEE/LADY COUNTRY DOC- 
TOR (1958). The HFAs “Heimatfilm” 
series continues with Paul May’s story of 
a young doctor (Marianne Koch) who 
arrives in a small Bavarian village after 
the resident doctor has passed away and 
gets a chilly reception from the locals — 
because she’s not a man, of course — 
until the mayor’s daughter needs an ur- 


No. 12: ‘The Jaguar Shark’ (Part One),” 
and the somewhat crapulous Jacques 
Cousteau figure of Zissou (Bill Murray, 
taking it up a notch after Lost in Transla- 
tion) introduces the crew of his oceano- 
graphic vessel the Belafonte: Klaus Daim- 
ler (Willem Dafoe), the ship’s engineer 
and a co-dependent adorer of Steve; 
Eleanor Zissou (Anjelica Huston) 
Steve’s Olympian wife and the brains be- 
hind the operation; Pelé des Santos (Seu 
Jorge), safety expert and performer of 
the bossa nova versions of the David 
Bowie songs that make up much of the 


| film’s soundtrack; and Esteban du 


| shark in “Part Two.” 


gent operation that only our heroine can | 


perform. In German with English subti- 
tles. (93m) Friday at the Harvard Film 
Archive. 


Plantier (Seymour Cassel), chief diver 
and Steve’s oldest colleague, whose 
death at the jaws of the mythic ‘Jaguar 
Shark” brings “Adventure No. 12 (Part 
One)” to an end — whereupon the lights 
come up and Zissou vows to kill the 
Slick rival Alistair 
Hennessy (Jeff Goldblum), who’s also 
Eleanor’s former spouse, has drained all 
the grant money; fortunately, Ned 
Plimpton (Owen Wilson), who may be 
Steve’s son from a liaison three decades 
before, has a hefty inheritance, and he’s 


| promptly enlisted as co-investor and 
| crew member. The arrival of journalist 


*LEMONY SNICKET’S A SERIES | 


OF UNFORTUNATE EVENTS 
(2004). Brought to you by Brad Silber- 
ling, the director who mashed Wim 
Wenders’s Der Himmel iiber Berlin/Wings 
of Desire into Nicolas Cage/Meg Ryan 
pap (City of Angels), this overwrought 
dud shouldn't have left DreamWorks’ 
CGI studio. Based on a fusion of tales by 
Daniel Handler (a/k/a Lemony Snicket), 
the film takes place in a superhistorical 
Boston that only a hermit from Orange 
County could imagine: think Bedknobs 
and Broomsticks London meets Blade 
Runner’s LA. Silberling spares no ex- 
pense in cloning a Tim Burton mise-en- 
scéne, but his slipshod editing under- 


Jane Winslett-Richardson (Cate 
Blanchett) to write an article on Steve 
raises the hope of renewed publicity, 
pregnant and mateless, Jane brings her 


| own problems and possibilities. Few di- 
| rectors could sustain the Belafonte’s 


heavy emotional and thematic cargo 
with the grace, wit, and spontaneity of 
Anderson. And as the grizzled Peter Pan, 
Murray puts in his most understated and 
complex performance; he’s by turns pa- 
thetic, obnoxious, and scintillating. 
(118m) Kendall Square, suburbs. 

“LIKENESS: PORTRAITS OF 
ARTISTS BY OTHER ARTISTS” 


| FILM SERIES. The ICA kicks off this 
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series with Michel Auder’s Cindy Sher- 


| man (1991), about the woman he used 


to be married to, and Elisabeth Subrin’s 
The Fancy (2000), about photographer 
Francesca Woodman, who committed 
suicide at age 22. Friday at the Institute 
of Contmeporary Art. 

*1/2 UN LONG DIMANCHE DE FI- 
ANGCAILLES/A VERY LONG EN- 
GAGEMENT (2004). No human 
calamity can withstand Audrey Tautou’s 
impish smile. The carnage of World War 
I fades as nothing before its light. In the 
opening scenes of Jean-Pierre Jeunet’s 
film, five French soldiers maim them- 
selves (one by accident, for such is the 
irony of war) to escape the horrors of the 
front. The nefarious brass reacts by 
abandoning them to their death in no 
man’s land. But these corrupt masters of 
war did not figure on the perseverance 
of Tautou’s Mathilde, the fiancée of one 
of the five, who years later is determined 
to learn her beloved’s fate. Or on the 
overripe whimsy of Jeunet, whose tech- 
nique of the pixilated, precious flashback 
reached its limits with Amélie. True, Je- 


rique (Fele Martinez) receives a surprise 
visit from a man (Gael Garcia Bernal) 
who claims to be Ignacio, a long-lost 
friend from the Catholic school where 
the two spent their nights hiding togeth- 
er in lavatory stalls from the hot hands 
of a priest (Daniel Giménez-Cacho). 
Almodévar unravels Ignacio’s grim story 
in a tricky manner, with flashbacks with- 
in flashbacks, and does not disguise his 
debt to Vertigo. Although it’s pretty to 
look at and less marred than other re- 
cent Almodévar efforts by the self-con- 
scious perversity and floridity he’s made 
his trademarks, La mala educacidn is 
something less than a triumphant retum 
to form. Enrique is uninteresting, and his 
quest to explore the past through the 
film he’s making comes off as dilettant- 
ish. As a result, Almodévar’s narrative 
complexity feels like a tease, an impres- 
sion not dispelled by the screenplay’s 
banal third-act turn toward murder 
melodrama. In Spanish with English 
subtitles. (109m) Kendall Square. 

***MALCOLM X (1992) In his de- 
termination to make an epic, Spike Lee 
sometimes mistakes excess for scale, re 
dundancy for complexity, and polemics 
for poetry. Still, his portrait of Malcolm X 
is balanced, engaging, and ultimately 
mysterious. His Malcolm is more a seek- 
er than a demagogue, a man whose goal 
wasn't ideology but justice and truth. To 
that end, he went through many meta- 
morphoses, and Denzel Washington's 
performance captures not only the pain 
and triumph of these changes but the 
charismatic spirit that transcended 


| them. (194m) Saturday at the Harvard 


Film Archive. 

MALCOLM X (1972) and PERFECT 
FILM (1985). Drawing on the autobi- 
ography that Malcolm X wrote with Alex 
Haley as well as archival footage, Arnold 
Perl created this Academy Award-win- 
ning documentary. James Earl Jones 
narrates. “Perfect Film” is a reel of 
unedited news footage of interviews 
with eye-witnesses to the assassination 
of Malcolm X that was compiled by Ken 
Jacobs and is said to have been discov- 
ered in a Canal Street junkbin. (b&w and 
color/91m; b&w/22m) Monday at the 
Harvard Film Archive. 

***xMAR ADENTRO/THE SEA IN- 
SIDE (2004). Alejandro Amenabar 
chooses not to look too deeply below the 
surface of the true story of Ramén 
Sampedro, a Spanish sailor who broke 
his neck taking a high dive into the shal- 
low end of the ocean and was left quad- 
riplegic. Instead, he has chosen to make 
an homage, and no doubt Sampedro’s 


| life and his death deserve as much. For 


three decades, he fought the legal sys- 
tem for the right to die by assisted sui- 
cide. His life, he insisted, was “without 
dignity,” and he didn’t want his death to 
be without dignity as well. He could 
have asked for no one better to portray 
him than Javier Bardem. Aged 20 years 
by make-up into a balding, twisted hulk 
confined to a bed, Bardem has only his 
face and voice with which to express the 
unfathomable emotions of a human 
being enduring a perverse and horrible 
existence. Waves of irony, pathos, and 
whimsy pass over his features, his eyes 
mirroring pain, bemusement, and sub- 
lime resignation, his constant smile 
Mona Lisa-like in its ambiguity. In addi- 


| tion to Ramén’s tragic situation, there's 


that of Julia (Belén Rueda), the lawyer 
he chose to represent him because she 
too suffers from a degenerative, incur- 


| able condition. Add to that Rosa (Lola 


Duefias), a single mother struggling to 
make ends meet who, as Ramén at one 
point brutally points out, is drawn to 
him because she’s focused and needs a 
center for her emotional chaos and the 


| story has all the makings of an exploita- 


tive Hollywood tearjerker — which, 


| given the nature of remakes, it may 


unet does darken the picture with Tina | 


(Marion Cotillard), the beloved of an- 
other of the condemned soldiers, whose 
notion of restitution is less rosy and 
more bloodthirsty. But a glance at Stan- 
ley Kubrick’s similarly themed Paths of 
Glory is enough to expose Dimanche in 
all its phoniness and maudlin manipula- 
tion. In French with English subtitles. 
(133m) Harvard Square, Embassy. 


M 
**1/2 LA MALA EDUCACION/BAD 
EDUCATION (2004). Of the many 
words of text displayed on screen in 
Pedro Almodévar’s newest film, the last 
to appear (before the end credits) is 
“PASION.” Unfortunately, passion is one 
thing this languid, meditative study of 
obsession is short on. Film director En- 


some day become. Throughout the film, 
Sampedro insists he not be judged. So 
be it; no one who has not suffered the 
same experience should do so. In a 
sense, Amendbar has judged Sampedro, 
and favorably. But has he understood? 
Oscar voters thought so; Mar adentro 
was nominated for Best Foreign Film. In 
Spanish with English subtitles. (125m) 
Embassy. 

**MEET THE FOCKERS (2004). As 
sequels to great comedies go, this had a 
better chance than most of holding its 
own against the original, with the return 
of the cast and the director (Jay Roach) 
of Meet the Parents and the addition of 
Dustin Hoffman and Barbra Streisand as 
Bernie and Roz, the unpresentable par- 
ents of hapless Gaylord “Greg” Focker 
(Ben Stiller). Unfortunately, the movie, 
like its hero, tries too hard to fit a pat- 
tern. Greg and his fiancée, Pam (Teri 


Polo), 
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Polo), sweat over bringing her up-tight 
parents, Jack (Robert De Niro) and Dina 
(Blythe Danner), down to Florida to 
meet their counterparts, and the concern 
proves justified. After some plot turns 
reminiscent of such disparate films as 
About Schmidt and The In-Laws, Fockers 
devolves into a reprise of the high points 
of Meet the Parents with minor changes 
(The disastrous dinner-table scene is re 
played with Greg’s preserved foreskin 
substituting for Jack’s mother’s ashes.) 
Padding the length to almost two hours 
are gratuitous jokes about a leg-humping 
dog and Greg's last name. The new 
blood, however, earn their keep. Hoff. 
man has fun as the latter-day hippie 
pater familias, perhaps more fun than 
the audience. But all those embarrassed 
by similar dads will forgive him 
Streisand is unusually restrained as 
Greg’s adoring mom, a geriatric sex ther 
apist (about 10 minutes of cheap laughs 
there), But the hit of the show is Jack’s 
two-year-old grandson learning his first 
word. (114m) Boston Common, Fenway, 
Arlington Capitol, suburbs. 

**1/2 THE MERCHANT OF 
VENICE. Michael Radford chooses to 
set his film — the first big-screen treat 
ment of Merchant in decades — in late 
16th-century Venice, where water laps 
against streets that team with crude ac 
tivity, the interior scenes have a tint of 
Tintoretto, and everyone seems de 
pressed. Al Pacino’s Shylock, his daugh 
ter having absconded with his ducats, is 
grimly, gutturally depressed. Jeremy 
Irons’s Antonio, sighing for Bassanio, is 
languidly depressed. Joseph Fiennes’s 
Bassanio seems positively weighed down 
by his profligate youth and reluctant in 
debtedness to Antonio. And having 
flown the coop with a Christian, Shy 
lock’s daughter, Jessica (Zuleika Robin 
son), looks like the world’s most guilt 
burdened honeymooner. Only Portia 
(Lynn Collins) and Nerissa (Heather 
Goldenhersh), making fun of the out 
landish suitors at picture-book-palatial 
Belmont, seem to be plowing their gon 
dola through other than the slough of 
despond. The film presents Antonio as a 
noble but arrogant man and Bassanio as 
a weak one (and there is a definite 
homo-erotic charge to their tender 
friendship) but treats Shylock as tragic 
hero, twisted and flawed and pushed to 
ruthlessness by the assumption that his 
scarpered daughter has traded the treas 
ured turquoise his late wife had given 
him for a monkey. At the end of the film 
we see the jewel still on the melancholy 
Jessica's finger, so the conclusion that 
sealed the anguished usurer’s intractable 
bitterness wasn't even true. There are 
however, few such interesting surprises 
in the film, which is for the most part 
straightforward, reasonably well-acted 
(Collins's Portia is all arranged loveliness 
with little intellectual force, the “quality 
of mercy” speech a recitation), lushly 
turned out by designer Bruno Rubeo and 
cinematographer Benoit Delhomme, and 
a little dreary. (138m) Kendall Square, 
West Newton, suburbs. 

***1/2 MILLION DOLLAR BABY 
(2004). Clint Eastwood's boxing film is 
the story of a man who against his better 
judgment and inclination gets involved 
with another human being and ends up 
paying for it. The product of a poor rural 
background and a grasping family, Mag 
gie (Hilary Swank) enters Million Dollar 
Baby out of nowhere: she just appears in 
the Hit Pit Gym, fully formed, and asks 
boxing trainer Frankie (Eastwood) to re 
make her. Frankie has made it a princi 
ple never to train women, and though he 
keeps making Maggie answer the ques 
tion “What is the rule?” with “To protect 
myself at all times,” he doesn’t protect 
himself. Darkness surrounds the charac 
ters, both as a sign of danger and as the 
background of non-existence from which 
they emerge. This is human life for East 
wood: half-lit, temporary safe zones 
chipped out of darkness. The film isn’t a 
complete success — there are three 
maybe four ways to shoot a boxing 
match, and despite his skill at pacing 
himself, Eastwood can't avoid running 
through them before the script runs out 
of in-the-ring action. The proceedings 
slump in a sequence where former boxer 
Scrap (Morgan Freeman, excellent in a 
conventional role) is left in charge of the 
gym. And triteness creeps into the omi 
nous underlining of the formidable 
stature of one opponent Maggie must 
face. Their match results in a late-film 
plot shift of the type that in lesser direc- 
torial hands would have sent Million 
Dollar Baby into a tailspin. But Eastwood 
has never been more moving, as a direc 
tor or as an actor, than he is in the last 
30 minutes of this film. Oscar-nominated 





for Best Film, Best Director, Best Actor 
(Eastwood), Best Actress (Swank), and 
Best Supporting Actor (Freeman) 
(132m) Boston Common, Fenway, Har- 
vard Square, Coolidge Corner, Chestnut 
Hill, Embassy, suburbs. 


N 
NOBODY KNOWS (2003). Brett 
Michel's review is on page 5. In Japanese 
with English subtitles. (141m) Kendall 
Square. 


0 

* *ONG-BAK: THE THAI WARRIOR 
(2003). Regarded as run-down grind- 
house fare before realizing its presumed 
destiny as UHF television’s cure for in- 
somnia, the martial-arts film has enjoyed 
an unexpected renaissance after being 
newly legitimized by art-house icons 
Ang Lee (Crouching Tiger, Hidden Drag- 
n) and Zhang Yimou (Hero and House 
of Flying Daggers). Prachya Pinkaew, di- 
rector of this Thai box-office sensation, 
must miss the good old days. Billed by 
some as “the next Bruce Lee,” former 
stunt double Panom Yeerum (renamed a 
more Lee-like Tony Jaa for Western audi- 
ences) wanders the Earth as humble 
“country boy” Ting, a latter-day Caine 
and master of muay thai. When his vil- 
lage’s sacred MacGuffin is stolen by for 
mer resident Don (Wannakit Sirioput) 
and the village elders tell him that “Don 
is a bastard!” (that’s the English transla- 
tion, at any rate), Ting sets off for nearby 
Bangkok to retrieve it. This is all the plot 
that Pinkaew requires to contrive Fight 
Club-style sequences, fruit-cart-smash- 
ing chase scenes, and misogynistic levels 
of female abuse. Still, if you long for 
non-digitized action, Tony Jaa could be 
your next Jackie Chan — without the 
personality. In Thai with English subti- 
tles. (105m) Boston Common, Fresh 
Pond, suburbs 

*&*** ORDET (1954). As much as a 
medizval painter of icons, Carl Dreyer 
was, in Ordet, bent on revealing Jeho- 
vah’s handiwork. He wished to demon- 
strate to an agnostic, rational era that we 
are living still in an age of miracles. His 
setting couldn't be more humble: an out- 
of-the-way farmhouse on the North Sea, 
where one of the patriarch’s sons, 
Mikkel, has ceased to believe and the 
other son, Johannes, has gone mad 
while studying Kierkegaard at university. 
“I am the Light!” he proclaims, but in a 
mournful, defeated voice, because no- 
body believes him for a second. Yet Drey- 
er scales the stairway to Heaven, with an 
extraordinary, New Testament-affirming 
conclusion. And though the movie is 
more than 50 years old, we're not giving 
away the ending. In Danish with English 
subtitles. (b&w/126m) Sunday at the 
Harvard Film Archive 
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*1/2 PAPER CLIPS (2004). It might 
have been a fascinating subject for a doc- 
umentary: the eighth-grade class of a 
school in Whitwell, Tennessee (a com- 
munity of 2000, predominantly white 
and Christian), decides to study the 


Holocaust and create a commemorative | 


art project. Spurred by the little-known 
fact that paper clips represented a secret 
sign worn by supporters of victims of the 
Nazis, the students decide to attempt, 
via grassroots appeals, to amass nine 
million of them. The response and its ef 
fect upon the community are indeed re 
markable. The students enlist two savvy 
and lovable German journalists to ex- 
pand the scope of their project, and 
eventually the project is widely publi- 
cized and celebrated. But directors Elliot 
rlin and Joe Fab have made Paper 
Clips a self-congratulatory, ingenuous, 
and smarmy portrait of a small-town 
America that had apparently never heard 
of, much less considered, the Holocaust 
The extemporaneous words of students 
are moving, as are their encounters with 
actual survivors, but there are so many 
egregiously scripted and gratuitously cho- 
reographed moments that this film can 
serve as an example of how not to make a 
documentary. (82m) West Newton. 

*k*x*xLA PASSION DE JEANNE 
D’ARC (1928). This is the movie that 
Anna Karina attends, and weeps 
through, in Jean-Luc Godard’s Vivre sa 
vie. It’s Joan’s inquisition, trial, and burn- 
ing, shot almost exclusively in intense 











close-up in this staggering achievement | 


from Danish master Carl Dreyer. Maria 
Falconetti, sans make-up, is the doleful, 
endlessly expressive Maid of Orléans; 
she felt spent and never acted again. 
Watching her, you can believe it — there 
may never have been a film performance 
of such emotional purity. The faces of 
Joan's judges are hallowed by the white 
























































































































walls Dreyer shot against, so that they 
seem to be floating in her imagination; 
among them are Michel Simon and the 
young Antonin Artaud. Rudolph Mate, 
who did the amazing cinematography, 
later came to America as a director of 
such film noirs as D.O.A. (b&w 
silent/109m) Sunday at the Harvard Film 
Archive. 

***xPOOH’S HEFFALUMP MOVIE 
(2005). This time, the wry, cuddly, ani- 
mated bear (voiced by Jim Cummings, 
who does Tigger too) and crew from the 
Hundred Acre Wood are confronted with 
monstrous Heffalumps, who have en- 
croached on their turf. The mysterious 
beasts turn out to be docile pink ele 
phants, but in a case of mistaken inten 
tions, Pooh, Tigger, Piglet (John Fiedler) 
and Rabbit (Ken Sansom) launch an ex 
pedition to capture the trespassers. 
Meanwhile, Roo (Nikita Hopkins), who's 
suffering from an identity crisis, has be- 
friended an adolescent Heffalump 
named Lumpy (Kyle Stanger with an in- 
fectious British accent). The underlying 
message that we're all the same on the 
inside if you take the time to stop and 
look resonates without being heavy 
handed. The direction by Frank Nissen is 
crisp, and the sing-along tunes by Carly 
Simon add a nice touch, though there 
could be a dollop more tongue-twisting 
Pooh babble to keep adults awake in 
their seats. (68m) Boston Common, Fen- 
way, Fresh Pond, Chestnut Hill, suburbs 


R 
@RACING STRIPES (2005). As a 
hoary fairy-tale subgenre, the anthropo- 
morphic-animal film has spent a decade 
standing on the shoulders of an or 
phaned swine who charmed audiences 
in his quest to become a sheep-herding 
champion. Chris Noonan’s Babe was one 
of the best films of 1995. Enter Stripes, 
an abandoned circus zebra (voiced by 
Frankie Muniz) with dreams of becom 
ing a racehorse, the equestrian chal 
lenger. The result couldn't be more black 
and white — this zebra comes up lame 
Just two weeks into the year, Frederik 
Du Chau’s Racing Stripes could be re 
membered as one of 2005’s worst 
Whereas Babe mined a barnyard’s worth 
of great voice work from character ac 
tors, Racing Stripes opts for the celebrity 
approach (Joe Pantoliano, Whoopi Gold 
berg, and Dustin Hoffman: fire your 
agents) replete with scatological 
“humor.” One might enjoy seeing David 
Spade covered in shit, but watching his 
animated counterpart wallow in it for 90 
minutes merely stinks. Du Chau has 
never directed live actors before (his pre- 
vious film was the animated Quest for 
Camelot), and to judge from the per- 
formers stranded on screen here, you 
could argue that he still hasn't. Straight 
to video for Stripes — or the glue factory. 
(94m) West Newton, Somerville Theatre, 
Arlington Capitol, suburbs. 
* *xRAY (2004). What's good about di- 
rector Taylor Hackford’s bio-pic of the as- 
cent of Ray Charles is Jamie Foxx’s char- 
acterization of the soul-music giant. The 
early Oscar buzz is hyperbole, but Foxx 
does have Charles’s blindisms, band- 
stand panache, and modulated patter 
down. And his slyness. Foxx’s Charles 
plays women as smoothly as he does the 
piano until, inevitably, his callousness 
brings things down. At that, Foxx and 
Hackford seem to be taking it easy on 
the real Charles, a very prickly character, 
even though they detail his decades as a 
junkie and his betrayals of his wife, his 
family, and his lovers. In this film, as it 
appeared to be the case in his life, the 
only thing Charles values more than his 
own ego is his music. What's bad about 
Ray is Hackford’s made-for-TV-movie ap 
proach. The story rattles along in clumsy 
vignettes, flashbacks, and short cuts. 
Clichés abound; far worse is Hackford’s 
overstatement of Atlantic Records’ presi- 
dent Ahmet Ertegun’s contribution to 
Charles's initial discovery of his own 
style. Kerry Washington charms as Della 
Bea Robinson, Charles’s long-suffering 
second wife. But Regina King as Margie 
Hendricks, who stands in for the string 
of back-up-singing Raylettes that Charles 
bedded over the years, seems especially 
constrained by the film’s simplicity. 
Oscar-nominated for Best Film, Best Di- 
rector, and Best Actor (Foxx). (152m) 
West Newton, suburbs 
**x*xRETURN TO KANDAHAR 
(2003). Canadian broadcast journalist 
Nelofer Pazira’s first attempt to find her 
childhood friend Dyana in Afghanistan 
resulted in Mohsen Makhmalbaf’s 2001 
pseudo-documentary Kandahar, in 
which Nafas (Pazira) returns to the 
country she fled to try to find her suici- 
dal sister. Made by Pazira and Paul Jay, 


Return to Kandahar is an actual docu 
mentary in which Pazira — now truly 
searching for Dyana — makes a second 
return, seven months after the fall of the 
Taliban, 13 years after her flight at age 
16. What she finds, and doesn't find, 
makes for a frank and discouraging look 
at the anarchic, poverty-stricken, op- 
pressed state of post-Taliban 
Afghanistan. The film follows Pazira on 
the desiccated streets of Kabul, Mazar-e 
Sharif, and Kandahar as she talks with 
soldiers, refugees, students, and war: 
lords. Throughout, citizens speak of get 
ting rid of weapons (they're like germs, 
says one) and having more access to ed- 
ucation. When Pazira returns to her 
childhood school in Kabul, she finds 
classrooms without chairs and a library 
stripped of books. In the most intense 
moment, a crowd of men surround her 
after she’s interviewed female students, 
one arguing that she has no right to film 
their women. Pazira is passionate, artic 
ulate, and heroic in her response. (65m) 
Saturday, Sunday, and Thursday at the 
Museum of Fine Arts. 

**THE ROCKY HORROR PICTURE 
SHOW (1976). This horror-camp ex 
travaganza still draws midnight crowds 
Its story of two dorky, all-American kids 
(Barry Bostwick and Susan Sarandon) 
who find themselves indoctrinated into 
the pansexual ways of Dr. Frank-N 
Furter is no more outrageous than La 
Cage aux Folles, but only a curmudgeon 
would deny the magnetism of Tim 
Curry, whose lip-smacking rendition of 
“Sweet Transvestite” remains one of the 
high points in all of cult movies. Jim 
Sharman directs. (100m) Saturday mid 
night at the Harvard S: 








Ss 

SAGE (2005). Nicole Brodsky 
mieres her documentary about 
in later life, a film that v 
the help of the BPLs 
group. Saturday at t 
brary. 

***1/2 SIDEWAYS (2004). Writer 
director Alexander Payne’s latest is a 
ternately rollicking and mournful road 
comedy about the terrors of settling int: 
middle age. Jack (Thomas Haden 
Church) is about to get married, so his 
pal since college, Miles. (Paul Giamatti) 
devises a week-long vacation in South 
em California wine country as a male 
bonding ritual centered on golf, good 
food, and Miles’s hobby, wine tasting 
But Jack has other ideas: he wants to 
enjoy his last vestiges of sexual freedom. 
and he hopes that Miles, who has sunk 
into a miserable reclusiveness since his 
own marriage broke up, can get laid too 
and loosen up a little. Church (Lowell 
Mather on the TV series Wings) is hilari 
ous; he gets the one-two punch of Jack’s 
puerile sensuality and his hang-dog air 
of abashment whenever he’s chastised 
The movie is wise enough to match him 
up with Payne’s wife, the raucous Kore 
an-Canadian actress Sandra Oh, as 
Stephanie, whom the men run into 
pouring at a winery — a good-time gal 
with a vulnerable heart. But Miles is the 
protagonist, and Virginia Madsen’s Maya 
is the warm-blooded waitress who 
tempts him out of his emotional hiberna 
tion. Their scenes together are superb. 
even the big one Payne and Taylor can't 
resist overwriting, where these two 
aficionados couch their sexual desires 
and trepidations in a discussion of wine 
Sideways winds up on a tentative, hope 
ful note as Miles puts his heart on the 
line one more time. About Schmidt may 
have catapulted Payne into the ranks of 
major Hollywood directors, but this is 
the movie that earns him his place 
among them. Oscar-nominated for Best 
Film, Best Director, Best Supporting 
Actor (Church), and Best Supporting Ac 
tress (Madsen). (123m) Boston Com 
mon, Fenway, Kendall Square, Chestnut 
Hill, Embassy, suburbs. 

**1/2 SOLDIERS OF THE ROCK 
(2003). A miner dies, and his will be- 
queaths all his insurance money to his 
son’s education in this film from South 
African director Norman Maake. Out of a 
sense of guilt, or maybe the need to in 
dulge a pervasive, pseudo-poetic 
voiceover narration, the son decides to 
spend a break in classes working at the 
old man’s mine. There he finds a brother- 
hood of well-oiled, well-muscled under- 
ground warriors resigned to their 
troglodyte toil but still spirited enough to 
dance in tribal costumes in their greasy 
dormitory. But as the ore runs out, this 
grind threatens come to an end. Can the 
miners adjust to the changing times? One 
of them, a reformed ex-criminal deter 
mined to make good, has a dream: if they 
all pool their resources, they can buy 












their own mine. He asks the student to 
help out, and the student must choose 
between committing himself and retum 
ing to the privileged world his father’s 
death bought for him. These issues work 
themselves out in quasi-mystical conflicts 
both above and below ground. As a nar 
rative, they don't make much sense, but 
the mood of dread climaxes spectacularly 
with an excruciating battle and an under 
ground cave-in. (194m) Friday a 
day at the Museum of Fine Arts 
** SOMEWHERE IN TIME (1980). 
Jeannot Szwarc’s cult classic finds col 
lege-student playwright Richard Collier 
(the late Christopher Reeve) being ac 
costed on opening night by an old 
woman who presses a pocket watch 
into his hand and implores him to 
come back” to her. A few years later, 
he falls for the photo of an actress, Elise 
McKenna .(Jane Seymour) from the 
early 20th century, of course, she’s the 
old wo 


d Sun 














an. Using self-hypnosis 
Richard “wills” himself back to 1912 





where Elise is waiting for him. We re 
member (dimly) this one as 
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soapy but hard to resist. (103m) TI 

day at the South Boston Branch Library 
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k's review is 6. (86n 





Circle, suburbs 
** *xSPANGLISH (2004). Oscar-wit 
ning director and screenwriter James | 
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** *x THE SPONGEBOB 
SQUAREPANTS MOVIE (2004). 


Nickelodeon's Sponge 
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aware absurdity translate to the 
screen. The story is a classic 
Plankton, in an effort to detour business 
from the Krusty Krab to the Chum Buck 
et, steals King Neptune’s crown and 
blames Mr. Krabs. SpongeBob and his 
puffy starfish pal Patrick set off to retrieve 
the crown from the distant, dangerous 
Shell City. They're aided by Princess 
Mindy (the sweet-voiced Scarlett Johans 
son) and threatened by the evil sea cow 
boy Dennis (Alec Baldwin) as well as 
other underwater thugs. In an age of ani 
mated razzle-dazzle, SpongeBob will re 
mind you of pre-digital Saturday morn 
ings. (90m) West Newton, suburbs 


T 
**x*TARNATION (2004). Mania is 
hell. And to watch Jonathan Caouette’s 
agonizing documentation of his and his 
mother’s mental illness is to live through 
it with them. Combining Super 8 footage 
that Caouette started shooting at 11 
with family photos, clips from cult 
movies and ‘80s TV, and a soundtrack 
that’s mellow and melancholy, this night 
marish portrait of abuse and insanity 














makes you feel as if you were flipping 
through a scrapbook on acid. The deliri 
um of images and effects tells the story 
of Caouette’s mother, Renee, a child 
model subjected to numerous rounds of 
shock therapy who spends her life in and 
out of Texas institutions. It’s an af 
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ate, affecting ode. But the story bel 
more to Caouette himself. He crea’ 
film using Apple’s iMovie 
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umentary as it is cinematic memoir, an 
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pealing wackiness Kat 
being a complete pair S 
kind of single, gorgeous, successft 
but-lonely neurotic 


man exists ¢ 
in movies and on Sex in the I 
is the kind of film she’s going to mak 
Messing should stick with TV 

Boston Common, Fenway, Fresh 
Circle, suburbs. 

“WOMEN IN FOCUS: FILMS 
FROM THE BOSTON LATINO IN- 
TERNATIONAL FILM FESTIVAL.” 
The BPL presents a program of shorts 
that will include Marina Gonzalez 
Palmier’s “White like the Moon,” 
Veronica Quense’s “El sueno,” Cristi 

na Kotz Cornejo’s “My Argentine 
Family,” and Carmen Oquendo-Villar 
& Richard c's “Boqui- 
ta.” Thursday i Public Li 

brary 
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rthur Miller, who died last 

Thursday, had a remarkably 

fulfilled life by anyone’s defini- 
tion. He won acclaim with his sec- 
ond professionally produced play, 
All My Sons, in 1945. It was already 
a movie by the time he returned to 
Broadway four years later, just 33, 
with Death of a Salesman, which 
won the Pulitzer, the Tony, and the 
New York Drama Critics’ Circle 
awards. Neither those plays nor his 
1953 The Crucible has ever gone out 
of the repertory. Salesman, one of 
the three most passionately revered 
American plays (the others are A 
Streetcar Named Desire and Long 
Day’s Journey into Night), receives a 
major production every 15 or 20 
years. In 1966, Miller produced a 
superb TV version with the original 
stars, Lee J. Cobb and Mildred Dun- 
nock (who were much closer to the 
right age for the characters when 
they returned to them), and it was 
so successful, it sparked a brief re- 
vival of the Broadway-to-the-small- 
screen craze of the ’50s. (Among the 
beneficiaries was The Crucible, tele- 
vised with a spectacular cast headed 
by George C. Scott, Colleen Dew- 
hurst, Melvyn Douglas, and Tuesday 
Weld.) Dustin Hoffman and John 
Malkovich starred in a beautifully 
calibrated Broadway production in 
1984; a miscast Brian Dennehy a 
peared in an overblown one five 
years ago that nonetheless received 
laudatory notices. Both were filmed 
for TV, and that made Salesman the 
only American play besides Our 
Town to reach television audiences 
on three separate occasions. 

In addition to his voluminous 
writings — which include critical es- 
says, memoirs, screenplays, and 
translations — Miller was a culture 
hero who spoke out against the 
House Un-American Activities Com- 
mittee and married an icon from a 
different part of the American show- 
business spectrum, Marilyn Monroe. 
Their marriage was a mismatch that 
ended in disaster: they divorced in 
1961, the year the movie he wrote 
for her, The Misfits, premiered, and 
she was dead of an overdose a year 
later. But their attempt to bridge the 
gap between Hollywood pop culture 
and serious theater, not to mention 
the sexual union of a bespectacled 
Jewish egghead and the most desir- 
able carnal goddess in movies, made 
a fascinating chapter in the history 
of the divided ’50s. 

Even if you have mixed feelings 
about Miller as a playwright — 
which I admit to — you have to 
hand it to the guy: he did it all. He 
lived to a ripe old age (89), and he 
never stopped churning out plays 
(his last, Finishing the Picture, 
opened at the Goodman Theatre in 
Chicago last fall) or giving inter- 
views whenever one of his old ones 
reappeared on the boards, like After 
the Fall a couple of years ago. He set 
the terms, not only with Salesman 
but with the essays he wrote about 
it, for the discussion of the viability 
of American tragedy. And whether 
or not you pt those terms, it’s 
been impossible for more than half a 
century now to talk about the issue 
without inv g Miller and his 
“tragedy of the small man.” 

What is it about his plays that is 
so compelling that they’re continual- 
ly remounted? It isn’t their intellec- 
tual substance, though Miller consis- 
tently presented himself as a play- 
wright of ideas. Salesman is general- 
ly read as a scathing indictment of 
the American Dream, but though 
the play is certainly furious over 
something, the target of Miller’s 
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HE SET THE TERMS, not only with Salesman but with the essays he w 


viability of American tragedy. 


hur M 


anger keeps shifting — is it the false 
dreams of the protagonist, Willy 
Loman, or Willy himself for believ- 
ing in them? As a portrait of a hap- 
less bastard done in by the commer- 
cial expectations American society 
has of all “low men,” it’s curiously 
unsympathetic, partly because it 
lacks an anagnorisis, that moment 
of recognition that redeems tragic 
heroes from King Lear to Uncle 
Vanya. (Even Beckett’s Vladimir has 
one.) Miller intended The Crucible, 
which is about the Salem witch 
hunts, as a parable for the McCarthy 
era, and that’s how it’s universally 
interpreted, but the closer you get to 
the text, the wider the discrepancy 
grows between the dramatic situa- 
tion and the political one it’s meant 
to symbolize. I couldn’t tell you 
what the rambling, autobiographical 
After the Fall is about; it seems to be 
some generalized treatise on guilt, 
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but Miller is so protective toward his 
hero, Quentin, that the play winds 
up saying he has nothing to be 
guilty about. And his social-problem 
drama All My Sons melts down to 
the kind of statement no one could 
quarrel with: when the manufactur- 
er of airplane cylinders dur- 
ing World War II delivers 
defective ones and a plane 
crashes as a result, it’s time 
to place morality above 
commerce. 

And Miller’s gift certainly 
isn’t for language. Unlike 
O’Neill’s dialogue, which is 
powerful, or Williams’s, 
which is poetic, his is mere- 
ly insistent. The lines we recall from 
his plays — “Attention, attention 
must finally be paid to such a per- 
son,” “He have his goodness now. 
God forbid I take it from him,” “I 
guess, for him, they were all his 





rote about it, for the discussion of the 


ller 


sons” — are banal in sentiment and 
often tortured in syntax. 

What he knew how to do was 
write for actors. Probably he 
learned a great deal in that regard 
from his association with Elia 
Kazan, who directed All My Sons, 


In addition to his voluminous 
writings, Miller was a culture icon 
who spoke out against the HUAC 
and married Marilyn Monroe. 


Salesman, and, much later (after 
their different responses before 
HUAC had broken up their friend- 
ship and they were finally recon- 
ciled once more), After the Fall, 
which was the opening production 


at Lincoln Center in 1961. But what 
has always stirred actors about his 
plays is his talent for dramatizing 
emotion and complex, unresolvable 
relationships. Think of the opening 
scene in act two of The Crucible, its 
psychology beautifully worked out, 
where the hero, John Proctor, tries 
to win back the trust of his wife, 
Elizabeth, whom he’s cheated on 
with a local teenage girl, while her 
inclination to forgive him struggles 
with her essentially repressed and 
judgmental nature. And Miller is fa- 
mously insightful about the thorny 
negotiations between fathers and 
sons. That’s what gets audiences 
about Death of a Salesman, I think, 
not the overstated and still uncon- 
vincing American Dream scenario, 
and it’s at the heart of All My Sons, 
too. This early entry in the Miller 
ceuvre is my personal favorite of his 
plays, undoubtedly because I saw 
the devastating production Jack 
O’Brien directed for TV in 1987, 
with James Whitmore as the indus- 
trialist who sold those cylinders and 
got away with it (his far less clever 
partner took the rap and went to 
jail) and Aidan Quinn as his idealis- 
tic son, who idolizes his father out 
of reason and, when he discovers 
the truth, turns on him. The script 
may seem to tell us that when Joe 
Keller marches into the house at the 
end of act three and blasts his head 
off with a revolver, he’s administer- 
ing justice, but the sight of Quinn’s 
Chris howling with grief and with 
the realization that his unrelenting 
moralism has actually killed the 
person he loves most in the world 
makes it clear that if there’s only 
one side to the moral issue of the 
play, there are two sides to the char- 
acterological one. 

Marilyn Monroe was one issue 
Miller could never resolve for him- 
self. She keeps returning to haunt 
his work — not only as Roslyn, the 
role he wrote for her in The Misfits, 
but also as Maggie in After the Fall 
and apparently in his final work, 
Finishing the Picture. But I think he 
got her better than anyone ever has 
in perhaps the least known dramat- 
ic text he ever wrote, his witty, sur- 
prising screenplay for Karel Reisz’s 
1990 film noir Everybody Wins. In 
this marvelous little picture, Nick 
Nolte plays a private eye, Tom 
O'Toole, with a reputation for being 
something of a crusader who’s 
brought in to solve a murder in a 
small New England town and prove 
the innocence of the kid who’s been 
convicted of it. The movie’s femme 
fatale is Angela Crespini (Debra 
Winger), who seduces Tom into tak- 
ing the job and who turns out to be 
involved in some way with every- 
one he interviews. Angela suffers 
from multiple-personality disorder 
— “I, like, break up” is her explana- 
tion for her increasingly bizarre be- 
havior — and each of her personali- 
ties is like a shard of glass reflecting 
some aspect of Monroe as Miller 
must have experienced 
her: the earnest, flirta- 
tious admirer (that’s the 
one who draws Tom into 
the case, of course); the 
pretentious aspiring in- 
tellectual; and the lost 
child wandering through 
the streets with a way- 
ward focus, adrift from 
the life around her. 

Winger captures the split Monroe in 
a way that makes it clear why no 
one could ever put her together. It’s 
a great performance, in what I’m 
tempted to call the greatest part 
Arthur Miller ever wrote. E 
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Robert Lepage’s moon 


glows at the ART 


BY CAROLYN CLAY 


the far side 
of the moon 


Written, directed, and designed by Robert 
Lepage. Performed by Yves Jacques 
Original music composed and recorded by 
Laurie Anderson. Costumes by Marie- 
Chantale Vaillancourt. Puppets by Pierre 
Robitaille and Sylvie Courbron. Presented 
by the American Repertory Theatre at the 
Loeb Drama Center through February 27 


he far side of the moon is the 

wounded side — and that’s 

where Canadian theater explor- 
er Robert Lepage wants to go in 
this magisterially ingenious theater 
piece. A performance created for 
one man, some swiveling mirrors 
and sliding doors, a montage of 
projected images, a very versatile 
ironing board, and the aperture of 
a washing machine, the far aide of 
the moon has toured the world 
since its 2000 debut in Québec and 
been made into an award-winning 
2003 film. Now, trailing the Cold 
War space race as a metaphor for 
exploration and isolation, rivalry 
and reconciliation, the work comes 
to Cambridge courtesy of the Amer- 
ican Repertory Theatre, with the 
wry and delicate Québécois actor 
Yves Jacques standing in for Le- 





far side himself, mounding balm 
into some personal craters as he 
learned to experience the vertigo of 
loss and the buoyancy of healing. 
Lepage was apparently contem- 
plating a multimedia theater piece 
inspired by Buzz Aldrin and the 
space race when his mother died, 
an event that left him feeling, he’s 
said, less anchored to Earth. The 
two inspirations converged when 
he came across the porthole of an 
old washing machine in the 
garbage and remembered youthful 
trips to the laundromat when he 
had envisioned such a thing as the 
portal of a space shuttle. And so 
evolved the space and family 
odyssey that is the far side of the 
moon, in which two brothers — 
one a nerdy, failed academic who 
identifies with Russia’s cosmonauts 
(more poetic than their American 
equivalents), the other a gay and 
garrulous TV weatherman who’s 
happiest when it’s raining money 
— navigate the gulf between them 
as they grieve for their recently de- 
ceased mother amid a fantasy 
amalgam of the mundane and the 
cosmic in which a small astronaut 
trailing umbilical tubing is birthed 
from the womb of a washer and 
later appears at an airplane win- 
dow to pull a man into the void 


like Alice through the looking glass. 





Tossed in space 





ESSENTIAL TO LEPAGE’S AURA OF ABANDONMENT 
is Yves Jacques’s performance, particularly as the 


depressive, impractical Philippe. 


side of the moon, from which I ex- 
pected a technological phantas- 
magoria, was its exquisite, childlike 


arresting, electrically enhanced 
score by Laurie Anderson, the piece 
seems to have its roots not in com- 
puter-generated affect but in a 
fledgling imagination that might in- 
deed see Mission Control, rather 
than agitating underwear, behind 
the round glass door of a washer. 
True, Lepage’s vision requires a 
team of 10 techni- 
cians to abet its 
mix of mime, 
monologue, and 
mythology. And 
it’s not without 
eye pop, as when 
the neon-tube- 
striped mirrors re- 
volve, momentari- 
ly blinding the au- 
dience, or puppet 
astronauts gesture 
to the swelling 
sound of blast-off. 
But what the far 
side of the moon 
evokes most pi- 
quantly is loneli- 
ness, a sense of 
being lost in 
space, whether 
racing for the 
moon on old film 
footage or racing 
through an exer- 
cise routine on an 
upturned ironing 
board that serves 
— when it isn’t 
doing duty as a 
Moped or a sick 
child — as gym 
equipment. 
Essential to this 
aura of abandon- 
ment is Jacques’s 


performance, particularly as the de- 


pressive, impractical Philippe, by 
day fighting the losing battle of de- 


monautics pioneer Konstantin 
Tsiolkovsky, by night telemarketing 
like Amanda Wingfield. The actor 
also plays glib weatherman bro 
André and — clad in scarf, green 
print dress, and very large high 
heels — the ghost of their mother 
birthing a space-suited wee one 
and tenderly teaching it to walk 
Lepage maintains that the brothers 
are Opposing aspects of himself 
shallow seeker of fame and for 
tune, introspective artist. But it’s 
Philippe — whether he’s arguing 
the difference between navigation 
in search of the stars (astronautics) 
and the more soulful navigation in 
search of the cosmos (cosmonau 
tics) or meticulously preparing a 
video about life on his little corner 
of Earth for the SETI (Search for 
Extra-Terrestrial Intelligence) Pro 
gram — who embodies the grief 
and the dreaming at the center of 
the work. 

For all its busy visuals and An 
derson’s always interesting East 
ern-tinged accompaniment, the far 
side of the moon is not without its 
challenges. The piece runs over 
two hours without an intermission 
and the writing runs the gamut 
from the poetic — as when 
Philippe, his hands and face lit red 


ponders his blood relation to the 





universe to the banal. But the 
spirit of searching it embodies 
both in the evocation of that pio 


neering race to the moon and in 


Philippe’s interior journey 








pro 





foundly affecting ¢ g says 
it all: as the actor, on the brink of 
reconcilement to failure and his 


brother, rolls on the floor at the 





foot of a bank of airport chairs to 
strains of Beethoven, his reflectior 
in the mirrors appears to float, 

weightless, in space. It’s an image 


as gorgeous as the music, as guile 






























page, who originally walked on the 


What surprised me about the far 


simplicity. Although it features an 


fending his thesis on Russian cos- 


less as a baby’s exercise. ~ a 





Word warrior 


Trumbo revels in the art of the epistle 


BY CAROLYN CLAY 





Trumbo: 
Red, White & Blacklisted 


By Christopher Trumbo. Directed by Peter Askin. Set 
by Loy Arcenas. Lighting by Jeff Croiter. Original 
music and sound by John Gromada. Video by Dennis 
Diamond. With William Zielinski and Brian Dennehy. 
Presented by the Huntington Theatre Company at the 
Wimberly Theatre in the Calderwood Pavilion at the 

Boston Center for the Arts through March 6. 


n this age of such Constitutional infractions 

as the Patriot Act, it’s probably wise to re- 

member its predecessors, including the 
Communist witch hunt of the House Un-Ameri- 
can Activities Committee in the wake of World 
War II. And in revisiting the ordeal of novelist 
and Oscar-winning screenwriter Dalton Trum- 
bo, Trumbo: Red, White & Blacklisted rightly 
conjures up the indignation of the Hollywood 
Ten, some of them imprisoned, all of them 
blacklisted by the film studios after their refusal 
to answer the questions of the HUAC. 

But what Trumbo, which is based on the 
writer’s copious correspondence, makes you 
yearn for, in this age of cutely abbreviated e- 
mail, is the grand old age of articulate letter 
writing. Trumbo’s epistles, whether trumpeting 





his refusal to crumple before the studios or ex- 
horting his college-age son to follow him in the 
masturbatory accomplishments of a “penile vir- 
tuoso,” bristle the way he did. Good thing, too, 
because the theater piece compiled by the son, 
Christopher Trumbo, and directed by Peter 
Askin, relies on them utterly, adding no more to 
the reading of the letters than some projections 
and a skeletal narrative linking the eloquent 
blasts of Trumbo’s pen. The great Brian Den- 
nehy, beached behind his character’s upstage 
desk, his glasses propped on an angry or trou- 
bled forehead, doesn’t get to move anything but 
those big, gracefully expressive hands and his 
lips. 

Trumbo opened in 2003 at Off 
Broadway’s Westside Theatre, where 
luminaries including Nathan Lane, 
Richard Dreyfuss, Ed Harris, Tim 
Robbins, Alec Baldwin, E Murray 
Abraham, and Dennehy rotated in 
the role of the epistolary strongman. 
This probably accounts for the oddity 
of staging wherein, even in the tour- 
ing production at the Wimberly, Den- 
nehy and Trumbo fils stand-in 
William Zielinski carry large, ledger- 
like scripts. (The piece is not, howev- 
er, as consciously “read” as A.R. Gur- 
ney’s Love Letters.) The self-effacing 


Zielinski, who also serves as narrator, BEACHED BEHIND HIS CHARACTER’S UPSTAGE DESK, Brian 
Dennehy doesn’t get to move anything but those big, graceful- 


has to lug his around with him. Still, 


brary projected behind the writer and slides not 
only of the frighteningly square-looking HUAC 
members but of the dapper, mustachio’d 
screenwriter and his long-suffering family, in- 
cluding one of two children, their faces forlorn 
above large ponchos during the years the clan 
spent living in Mexico while Trumbo wrote 
scripts under false or others’ names. (He won 
two Oscars for scripts that did not bear his 
name: 1953’s Roman Holiday and 1957's The 
Brave One.) 

The 90-minute theater piece begins with 
Ring Lardner Jr.’s ironic eulogy for his fellow 
blacklistee and then floats back to the who’s- 
on-first 1947 testimony in which Trumbo re- 
fused to acquiesce to HUAC’s insistence it had 
the right to poke its nose into his ideological 
business. Charged with contempt of Congress, 
he was sentenced to a year in prison and 
served 10 months in a Kentucky slammer in 
1950, sending to his 10-year-old son a charm- 
ing birthday poem that recalled in doggerel the 
child’s coming into the world with a “mouth as 





the production offers a sepia-toned li- ly expressive hands and his lips. 





wide as a full-grown alligator’s.” But that was 
n't the end of it. The theater piece, like its sub- 


ject, blames not the courts or the committee for 


the blacklist but the studios, whose financially 
motivated ostracism was “prompt and menac- 
ing.” By forcing highly paid scribes to peddle 
their wares incognito, they were able to get top- 
drawer product for bargain-basement prices. 

Certainly the theme of Trumbo’s fluid, often 
grandiloquent refusal to knuckle under in re- 
sponse to the blacklisting carries throughout 
the play, which eventually allows him a speech 
without a stamp and an envelope: his 1970 ac- 
ceptance of the Writers Guild’s Laurel Award, in 
which he evokes the era of the blacklist as a 
“time of evil” in which no one on either side es- 
caped pollution. But there are witty digressions, 
including the tongue-in-cheek sermon on mas- 
turbation (known around Columbia, where 
Christopher Trumbo was then matriculating, as 
“The Letter”) and an insolent missive to an 
overcharging electrical contractor that begins, 
“Dear Burglars.” 

All of these Dennehy, broad-shoul- 
dered but slim and looking nothing 
like Dalton Trumbo, delivers with con- 
viction, irony, and a fiery self-delight 
that makes it clear the principled 
writer was not without ego. Perhaps 
most affecting, and most revealing of 
the suffering inflicted on the writer’s 
family in an era when Communism 
was an Evil Empire to which even a 
visitor’s visa was suspect, is the 
scathing letter Trumbo addresses to an 
elementary-school principal chroni 
cling the “slow murder” of his daugh 
ter’s self-esteem by children trickling 
down their parents’ righteous mean 
ness. Dennehy’s voice cuts though this 
one like the knife Trumbo probably 
wished he could wield. e 
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Shades of nuts 


Blue/Orange puts the squeeze on mental healthcare 


BY CAROLYN CLAY 


Blue/Orange 


By Joe Penhall. Directed by David J. Miller 
Set by David J. Miller. Lighting by Jeff 

Adelberg. Costumes by Tracey Campbell 
With Dorian Christian Baucum, Eric 

Hamel, and Steven Barkhimer. Presented 

by Zeitgeist Stage Company in the BCA 

Plaza Black Box at the Boston Center for 

the Arts through March 5 


here should perhaps be more, o1 

less, Joe Orton in Joe Penhall, 

whose provocative 2000 satire, 
Blue/Orange, won both the Olivier 
Award and the London Evening 
Standard Award when it debuted in 
Great Britain. This is a sharply writ 
ten piece about buzzword psychia- 
try, economic expediency in the 
health-care industry, medical ego- 
tism, culturally ingrained racism, 
and the subtle line between 
certifiable madness and just being a 
little crazed in a crazed society. But 
at least as produced by Zeitgeist 
Stage Company under the direction 
of David J. Miller, the play is not so 
mocking as to justify its heightened 
depiction of bald medical manipula 
tion. Here, with its three characters 
— two white National Health 
shrinks and the impressionable 
young black man who is their 
Rorschach blot and ping-pong ball 


— whirling around a pristine desk 
in a hospital consultation room like 
word-spinning tigers around a tree, 
but without the ironical zing of 
What the Butler Saw, Blue/Orange 
can seem like a naturalistic socio- 
drama that’s simply over the top. I 
was in my car, driving home daz- 
zled, before I remembered it had 
been billed as a ferocious comedy. 
But whether or not the Zeitgeist 
production makes you laugh, it will 
certainly make you think — and 
think fast and for yourself. Regard- 
ing the sanity of Christopher, the 
isolated, economically disadvan- 
taged, oft-agitated patient of 
African descent who sees the or- 
anges atop his doctor’s desk as blue 
and claims his dad is exiled Ugan- 
dan dictator Idi Amin, Penhall does 
not stack the deck. Perhaps the 
young man did subconsciously pick 
up on Paul Eluard’s surrealistic ditty 
“The earth is blue like an orange” or 
peruse the Belgian comic book Tin- 
Tin and the Blue Oranges. Given the 
way Idi Amin strewed his seed, 
Christopher’s claim of paternity 
may even be true (except that he 
amends it at one point, claiming to 
be Muhammad Ali’s love child from 
the 1974 “Rumbie in the Jungle” in 
Zaire). Blue/Orange does, however, 
indict the physicians, especially the 
senior one, the arrogant Robert, 
who has quick and heady, medically 


informed jargon to explain 
away any symptom that 
might keep the patient 
locked up in his over- 
crowded facility and who 
is played at Zeitgeist by 
Steven Barkhimer with a 
cavalier silkiness that can 
turn very articulately 
mean. 

The most alarming 
thing about Blue/Orange 
is that though Christopher 
is clearly in need of help, 
two-thirds of the time the 
docs are fighting tooth 
and careerist claw while 
their likable if paranoid 
patient is left to battle not 
only his demons but the 
unseemly spectacle of a 
battle that isn’t really 
about him. At first, you 
think the conflict is a sim- 
ple clash of good if naive 
intention versus ruthless 
pragmatism, with young, 
idealistic “registrar” (the 
Brit equivalent of a med- 
ical resident) Bruce pitted 
against glib, R.D. 


mind. 


Laing~spouting “consultant” Robert, 
who has rank and would like to dis- 
charge the patient for economic rea- 


sons, not to mention appropriate 
him to flesh out a book he’s writing 
about how ethnicity influences 
mental health and our perceptions 
of it. (In other words, an incredu- 
lous Bruce sums up, “You're saying 


CITRUS UP CLOSE AND PERSONAL? Steven Barkhimer and 
Eric Hamel wonder what Dorian Christian Baucum has in 


Christopher can’t distinguish what’s 
real from what’s not because he’s 
black?”) But Bruce, too, turns out to 
be morally schizoid, destructively 
attacking the patient and in the end 
giving in to his own inner weasel. 
Playing the role at Zeitgeist, Eric 
Hamel, though righteously angry 
and painfully sincere, doesn’t quite 


have the quick- 
tongued polish to put 
across Penhall’s stac- 
cato, idea-chocked 
script. His accent, too, 
is an in-and-out 
thing, whereas 
Barkhimer provides 
Robert more English 
crispness than actual 
English inflection. 

As the alternately 
cocky and fragment- 
ing Christopher, loose 
but “jumping like a 
leaf” in African-de- 
signed T-shirt and 
baggy jeans, Dorian 
Christian Baucum de- 
livers personality, 
poignancy, and a 
buyable Anglo- 
African accent. (The 
character was born in 
Zaire but resides in a 
huge council-housing 
project in Shepherd’s 
Bush, in which neigh- 
borhood’s bustling 
market he was arrest- 
ed for doing some- 
thing sexual with cit- 
rus.) The dueling of 
the doctors may not 
be arch enough to 
convey the absurdity 
of Robert’s assertions 
that insanity is a nat- 
ural response to “the 
human condition” or 
that there isn’t a diag- 
nosable set of initials that can’t be 
wished away with a fistful of anti- 
psychotics and the occasional visit 
of a psychiatric nurse. But Baucum’s 
Christopher, a blotter for every sug- 
gestion of his doctors and a perse- 
cutory larger society, cagily embod- 
ies the gray zone between neurotic 
and nuts. g 


Noises off | 


Trinity gives Moliére the backstage treatment 


employment peril the actors of these frolics 
seem to be in. 

The set-up is that actor/playwright/manag- 
er Moliére (Fred Sullivan Jr.) and his rag-tag 
company are about to entertain their king with 
a make-’em-or-break-’em performance. We’re 
told that they lost the patronage of Louis XIV’s 
brother; that sent them roaming the hinter- 
lands, and now the company is back in Paris, 
dead broke. Cue the tense music. Moliére be- 
came the posthumous father of the court-es- 
tablished Comédie-Frangaise and its high 


BY BILL RODRIGUEZ 


The Moliére Impromptu 


Translated and adapted by Rinne Groff. Conceived and 
directed by Christopher Bayes. Music by Aaron Halva 
and Chris Curtis. Set by Narelle Sissons. Costumes by 
William Lane. Lighting by Diane Fairchild. Sound by 
Peter Hurowitz. With Fred Sullivan Jr., Andy 
Grotelueschen, Stephen Thorne, Rachael Warren, 
Angela Brazil, Timothy Crowe, Cynthia Strickland, 
Stephen Berenson, William Damkoehler, Janice Duclos, 
Phyllis Kay, and Mauro Hantman. At Trinity Repertory 
Company, Providence, through March 13. 


ith its delicious comic premise of 

threading a story around rehearsals of 

three Moliére farces, Trinity Repertory 
€ompany’s The Moliére Impromptu could have 
gotten away with being a blooper reel of 
slammed doors and pratfalls. But this world- 
premiere theater piece doesn’t settle for ready 
laughs alone. Although Rinne Groff, who wrote 
last season’s The Ruby Sunrise, is credited with 
having “translated and adapted” the texts, 
much of the connective tissue she provides is 
storytelling red meat. Actual slapstick is used 
once, and wide-eyed expressions of surprise 
are as showy as the commedia dell’arte masks. 
But what carries us along is the nail-biting 
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IT’S ABOUT TRINITY'S WORK: and Mauro Hantman, Fred Sullivan 
Jr, and Stephen Thorne keep the poignant/comic carousel spinning. 


comedy, but before that, he and his troupe did 
spend more than a dozen years trudging the 
provinces begging for low-comedy laughs. And 
the yokels liked yuks. So in The Moliére Im- 
promptu, we get the best of both worlds. That 
the company would be this ill-prepared for a 
command performance is a lot to swallow, but 
we're amiably distracted from the glare of that 
plot flaw. 

The heart of the play is its opening scene; 
the rest is elaboration. In the tradition of the 
backstage story-within-a-story, an aspirant to 
Moliére’s troupe wanders onto an empty stage 
and, thinking he’s alone, improvises a routine. 
Moreover, Andy Grotelueschen’s Michel is full 
of the joy of theatrical transformation. He slips 
on a mask and spins around, as hunched and 
busy-fingered as Sganarelle, Moliére’s stock 
low-class character. A delightful visual rim shot 
is that the background music, which began 
when he stepped on stage in awe, stops when 
he opens the suitcase he 
was carrying and turns 
the hurdy-gurdy off! 

Director Christopher 
Bayes, who heads the 
movement and physical- 
theater training program 
of the Brown/Trinity Rep 
Consortium, keeps this 
sort of poignant/comic 
carousel spinning 
throughout. Moliére is 
the most significantly 
dizzied of the players, of 
course, and Fred Sulli- 
van is adept at convey- 
ing simultaneous emo- 
tional highs and lows. 
Groff gives the character 
plenty on which to hang 
approach-avoidance 


anxieties. And Angela Brazil as Moliére’s long- 
suffering wife manages an apt balance be- 
tween being wary of and tolerating such nar- 
cissism. The court peacocks, whose hypocrisies 
Moliére loved to tweak, are represented by 
Count La Thorilliére, a pink-and-white explo- 
sion of frilly ruffs and pretentiousness. Timothy 
Crowe, who later has a walk-on as the king, 
plays him with snaky smile and reptilian eyes. 
But it is the theater that is the center of the 
play, so the actor characters get even more of a 
working over. Brecourt (Stephen Berenson) is a 
flowery, self-described, and self-impressed 
“thespian.” La Grange (William Damkoehler) is 
always inserting concern for social betterment 
into improvisations of the peasants he plays. 
The hyper-nervous Mademoiselle Du Croisy 
(Janice Duclos) is in the company only be- 
cause it can’t do without her husband, who’s 
zestily played by Stephen Thorne. 

In the second half, the players try to save 
the day with a traditional exercise they’ve 
honed on the road. They improvise comic bits, 
lazzi, based on Moliére’s rough scenario of Le 
médicin malgré lui, using stock commedia char- 
acters. Sullivan/Moliére is the woodcutter/ 
doctor who helps Grotelueschen’s character 
win the hand of his love, a devilish, nose- 
ringed goth-snarky Rachael Warren. As a wet 
nurse constantly blotting her chest, Phyllis Kay 
is wrapped in ample padding and wry humor. 
Rounding out the troupe are Du Parc, whom 
Mauro Hantman furnishes bone-free arms for a 
silly walk, and Mademoiselle Béjart, Moliére’s 
world-weary former mistress, whom Cynthia 
Strickland flavors with a spicy savoir unfair. 
Since The Moliére Impromptu is about Trinity 
Rep’s work as much as it is about the genius of 
Jean-Baptiste Poquelin, the company has 
pulled out all the stops, Bayes adjusting them 
only where necessary. The result is a medley of 
farce and feeling that’s pretty sweet. a 
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Joe Wilson Jr. as Booth, 
Kes Khemnu as Lincoln 
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Actors change places in Topdog 
By Sally Cragin 


—. theater takes on a new meaning when a much- 
lauded production of Topdog/Underdog comes to New 
Repertory Theatre on Wednesday. Suzan-Lori Parks’s intense 
two-hander about symbolically named African-American broth 
ers sharing a tenement room won the 2002 Pulitzer Prize for 


drama. And this production, a collaboration among Atlanta’s Al- 


liance Theatre, Providence’s Trinity Repertory Company, and 
New Rep, comes with a twist: its two actors, Joe Wilson Jr. and 
Kes Khemnu, alternate in the shifting togdog/underdog roles of 
Lincoln and Booth. 

Granted, trading places on stage isn’t a new concept — 
Philip Seymour Hoffman and John C. Reilly alternated roles in 
a 2000 Broadway staging of Sam Shepard's True West. English 
Shakespeareans have done it. And the Marx Brothers occasion- 
ally exchanged get-ups when they took their high jinks on the 
road. But Wilson and Khemnu had no idea each would be play- 
ing both parts until they arrived at rehearsal. 


“This is the sort of thing that’s done a lot in rep companies,” 
explains director Kent Gash, adding that the decision was made 


only after the casting was complete and he “knew both men 
had the chops to go on the journey.” He was also inspired by 
the prospect of pioneering a process that had been discussed 
for the original Joseph Papp Public Theatre staging, which 
starred Jeffrey Wright and Don Cheadle. Moreover, Gash was 
aware that since the production would play three theaters, the 
actors “would be running the play three times as long, and | 


wanted them to have as rich and potent an experience with this 


text as they could.” 
How hard a feat is this? “It's easy now,” Khemnu declares. 
“It was just a matter of having established the work in the re- 


hearsal process.” “It’s been challenging and difficult,” counters 


Wilson. “But it’s not as difficult as | thought it would be be- 
cause Suzan-Lori Parks has done such an amazing job with 
such delicate writing. These characters are written so 
specifically on how they talk and move through space — it’s a 
credit to great playwriting.” 

Even late in the Trinity run, both men are still evolving their 
ideas about how to present each brother. The older Lincoin is 
employed in a penny arcade where he dresses in whiteface to 


portray his namesake, the 16th president, and is reassassinated 


many times a day with a cap pistol. Alcohol helps him cope. 
Wanna-be three-card-monte whiz Booth is the hustler, who’s 
more curious and more willing to take chances. 

Khemnu thinks of both brothers as having musical equiva- 
lents: Lincoln is more “heavy-metal, louder and harsher” 


whereas Booth is more “hip-hop, with youthful bravado and vul- 
nerability.” For Wilson, the two brothers are marked by radically 


different body language. “Lincoin’s center is in his head. 
Booth’s center is his crotch, and | make physical adjustments 
to constantly remind myself of that.” 

Khemnu is inspired by the familial connection. “My Lincoln 
is my grown-up Booth. My Booth is much more physical — he 
does extra kinds of things that represent the fact that he’s 
showing off something. Lincoln has to exist in a cocoon-like 
state, so there’s not much movement with him.” Wilson adds 
that even his breathing is affected. Lincoln, he says, is a con- 
trolled predator, but “Booth is a reactionary kind of creature. 
My breathing is a lot more shallow when I’m playing Booth.” 

Both actors acknowledge that switching roles has been a 
challenge and one they found perplexing as well as daunting. 
“My whole thing,” Khemnu asks, “is, why do people want to 
see us [change parts] unless we're established stars?” Wilson 
agrees: “Kes and | are not stars — we're young actors trying to 
build careers. In the end — it sounds artsy and a little kooky, 
but the reward for us as actors is proving we can do it and call 
upon everything we’ve been taught.” 

Topdog/Underdog moves to New Repertory Theatre, 54 Lin- 
coln Street in Newton Highlands, February 23 through March 
27. Tickets are $30 to $48; all (617) 332-1646 or visit 
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www. newrep.org. @ 


| ™@ AFRICAN-AMERICAN LIVING 
| HISTORY MUSEUM. The MIT Black 


Theatre Guild presents “a performance 


| event that explores aspects of African- 


American history in short vignettes 


| written and performed by MIT stu- 


dents.” This year’s event includes par- 


| ticipation by Dean of Students Ayida 


Mthembu. In La Sala de Puerto Rico, 
on the second floor of the Stratton Stu- 
dent Center, 84 Massachusetts Avenue, 
Cambridge, February 24. Curtain is at 
6 p.m. Free and open to the public. 

@ BIG DIG . . . THE END OF AN 
ERROR! Improv Asylum takes on our 
collective tax and traffic albatross in 
this improv- and sketch-comedy revue 
At Improv Asylum, 216 Hanover 
Street, Boston (617-263-6887), 
indefinitely. Curtain is at 8 p.m. on 
Wednesday and Thursday, at 9 p.m. on 
Friday, and at 8 and 10 p.m. on Satur- 
day. Tix $15 to $20 

@ BLUE MAN GROUP. It would be 
difficult and unfair to try to catalogue 
all the antics of the Drama Desk 
Award-winning trio of cobalt-painted 
bald pates who have settled into long 
runs Off Broadway and at the Charles 
Playhouse. They begin their delightful 
and deafening evening of anti-perform- 
ance art beating drums that are also 
deep buckets of paint, so that sprays of 
color jump from the instruments like 
breaking surf, and end by engulfing the 
spectators in tangles of toilet paper. And 
the Blue Men have lately advertised 
new “twists and turns,” including a 
piece on the state of world rock and one 
set in an Internet café. At the Charles 
Playhouse, 74 Warrenton Street, Boston 
(617-426-6912), indefinitely. Curtain is 
at 8 p.m. Tuesday through Thursday, at 
7 p.m. on Friday, at 4, 7, and 10 p.m. on 
Saturday, and at 2 and 5 p.m. on Sun- 
day. Tix $46 to $56; $21.75 obstructed- 
view seating, available at the box office 
and Boston day of performance 

@ BLUE/ORANGE. Zeitgeist Stage 
Company presents the area premiere of 
Joe Penhall’s “incendiary tale about 
class, race, and madness.” At the 
Boston Center for the Arts Plaza The- 
atre, 539 Tremont Street, Boston (617- 
933-8600), through March 5. Curtain 
is at 8 p.m. on Thursday and Friday, at 


| 4 and 8 p.m. on Saturday, and at 


3 p.m. (February 27) or 7 p.m. (Febru- 
ary 20) on Sunday. Tix $25; $19.50 for 
seniors and students. (Carolyn Clay’s 


| review is on page 16.) 


@ BROTHER BLUE. The venerable 


| storyteller who dresses in blues but 


sounds like jazz spins his tales, includ- 
ing a few appropriated from Shake- 
speare (an inner-city Romeo and Juliet 
and a King Lear focused on the plight of 
the homeless). Appropriate for ages four 
and up. At Jimmy Tingle’s Off Broad- 
way, 255 Elm Street, Davis Square, 
Somerville (617-591-1616), through 
February 26. Curtain is at 2 p.m. on Sat- 
urday. Tix $10; $5 for children 4 to 14. 


performances, nine lives.” At least. The 


longest-running musical in the history 


Eliot’s Old Possum’s Book of Practical 
Cats, makes another appearance in 


Boston. At the Wang Theatre, 270 | 


Tremont Street, Boston (800-447- 
7400), February 22 through 27. Cur- 


| tain is at 7 p.m. Tuesday through Thurs- 


day, at 7:30 p.m. on Friday, at 2 and 
7:30 p.m. on Saturday, and at 1 and 
6:30 p.m. on Sunday. Tix $25 to $75. 

@ THE COOK. Hartford Stage presents 
the New England premiere of Cuban- 
American playwright Eudardo (The 
Floating Island Plays) Machado's play, 
which debuted last season at Off Broad- 
way’s INTAR Theatre. Michael John 
Gareés directs the work, in which “the 


tantalizing aromas of a Cuban kitchen | 


permeate a drama about family, duty, 
and revolution. Gladys is a cook work- 
ing in a wealthy family’s Havana man- 
sion. When Batista flees Cuba and Cas- 
tro comes into power, the mistress of the 


| house escapes to New York, leaving 


Gladys behind as the caretaker. As 
decades pass, the cook and her husband 
live in the mansion, raising their family. 
When the owner's daughter finally re- 
turns to see her family’s old home in 


1997, she can barely remember the | 


cook and regards her as an illegitimate 
usurper. Gladys, caught between two ir- 
reconcilable worlds, must decide 
whether or not she is going to stake her 
claim to what has become her home.” 
At Hartford Stage, 50 Church Street, 
Hartford, Connecticut (860-527-5151), 
February 24 through March 27. Curtain 
is at 7:30 p.m. Tuesday through Thurs- 
day (with 2 p.m. Wednesday matinees 


March 16 and 23), at 8 p.m. on Friday 
and Saturday (with 2 p.m. Saturday 
matinees March 5 and 26), and at 
2 p.m. and 7:30 p.m. (evening perform- 
ance February 27 and March 13 and 20 
only) on Sunday. Tix $20 to $60. 

@ DEEP FREEZE. A performance by 
students of City Stage Company’s 
South End After School Performing Arts 
will include a melodrama, Curses, Foiled 


Again, performed by beginning drama | 


students; an original piece called Lights, 


Camera, Action! written and performed | 


| Off Broadway, 255 Elm Street, Davis 
demonstration by dance students. In | 


by advanced drama students; and a 


the auditorium of Blackstone Commu- 
nity Center, 50 West Brookline Street, 
Boston, February 18. Curtain is at 
7 p.m. Free and open to the public. 

@ THE FAR SIDE OF THE MOON. 
The American Repertory Theatre pres- 
ents Canadian director/visionary Robert 
Lepage’s Evening Standard Award-win- 
ning 2000 performance piece, with 
score by Laurie Anderson. At the Loeb 
Drama Center, 64 Brattle Street, Har- 


vard Square, Cambridge (617-547- | 


8300), through February 27. Curtain is 


at 8 p.m. on Friday, at 2 and 8 p.m. on 
Saturday, and at 2 p.m. on Sunday. Tix 
$36 to $72; $12 for students. (Carolyn 
Clay’s review is on page 15.) 

@ THE FEVER. Doug Lockwood 
reprises his performance of Wallace 
Shawn's fever-driven 1991 guilt trip, a 
pained monologue by a First World trav- 
eler alone, ill, and wrestling with the 
affluence at home and the deprivation 
around him in the midst of a war-torn 


directs the performance, which is spon- 


sored by the Lowell Institute and is part | 
of Old South Meeting House's “Inside | 


the Issues” series. It's followed by a 


panel discussion moderated by Brandeis | 
| associate professor and artistic director 
| of the Cambridge Theatre Company An- 
| dreus Teuber and includes Lockwood, | 
| Schmoll, and Boston Globe arts writer | 


Louise Kennedy. At Old South Meeting 
House, 310 Washington Street, Boston 
(617-482-6439), February 17. Curtain 


| is at 7 p.m. Free and open to the public. 


@ FORT AWESOME. ImprovBoston 


| unveils “a bawdy comedy about three 


young men who gather each summer 
to pitch a tent, roast their wieners, and 
swap stories.” Veteran improv actor 
Josh Pritchard directs. At Improv 
Boston, 1253 Cambridge Street, Cam- 


| bridge (617-576-1253), through Feb- 
@ CATS. “Seven Tony Awards, eight | 


ruary 18. Curtain is at 8 p.m. on Friday. 
Tix $12; $10 for seniors and students. 


| | @ FUDDY MEERS. That venerable 
| of Broadway, the 1981 Andrew Lloyd | 
| Webber extravaganza based on TS. 


community theater, the Footlight Club, 
presents Boston native David Lindsay- 


Abaire’s 1999 Off Broadway hit, whose | 


central character has amnesia that re- 


curs every day. Ryanne McCook di- | 


rects. At Eliot Hall, 7A Eliot Street, Ja- 
maica Plain (617-524-3200), through 


| February 19. Curtain is at 8 p.m. on | 


Friday and Saturday. Tix $13 to $16. 

@ HOBSON’S CHOICE. Elliot Nor- 
ton Award winner Eric C. Engel helms 
this Emerson Stage revival of English- 
man Harold Brighouse’s 1915 drama 
about a prosperous shoe-store owner 
trying to prevent his eldest daughter’s 
marriage. At the Cutler Majestic The- 


| atre, 219 Tremont Street, Boston (617- 


800-233-3123), through February 19. 
Curtain is at 8 p.m. Tix $15 to $21; $9 


| for Emerson Community. 


@ HOMEBODY/KABUL. Boston The- 
atre Works presents the Boston pre- 
miere of Tony and Pulitzer winner (for 
Angels in America) Tony Kushner’s pre- 


long monologue by the Homebody of 
the title, a middle-aged British house- 


things Afghani, and devolves into a po- 


Homebody disappears to be sought by 


her stuffy husband and troubled daugh- | 


ter. Jason Southerland directs; Elliot 
Norton Award winner Nancy E. Carroll 
plays the Homebody. At the Boston 
Center for the Arts’ BCA Plaza Theatre, 
539 Tremont Street, Boston (617-933- 
8600), February 24 through March 19. 
Curtain is at 7:30 p.m. on Monday 
(March 14 only), Thursday, and Friday, 





at 2 and 7:30 p.m. on Saturday, and at 
3 p.m. on Sunday. Tix $27 to $30; $24 
to $27 for seniors; $20 for students. 

@ JIM MORRIS: A WEEKEND 
WITH THE PRESIDENTS. The ac- 
claimed political impressionist, whose 


| skewerees have included presidents 


from Nixon to Dubya, does his scary 


| thing. “Like an obsessed character 


actor,” opines the New Yorker, “Mr. Mor- 
ris doesn’t just impersonate his sub- 
jects; he becomes them.” As if one of a 
kind weren't enough. At Jimmy Tingle’s 


Square, Somerville (866-811-4111), 


| February 18 through 20. Curtain is at 


7:30 p.m. on Friday and Saturday and 
at 3 p.m. on Sunday. Tix $25. 


@ JOHN & JEN. Elliot Norton Award | 
| winner Scott Edmiston directs Jacques 


Brel alums Leigh Barrett and Eric 
Rubbe in this “touching” 2000 musical 


| by composer Andrew (The Wild Party) 


Lippa and Tom Greenwald. The show 
“spans four decades of American histo- 
ry as it remains tightly focused on the 
story of one family and its journey 


| through the second half of the 20th 
at 7:30 p.m. Tuesday through Thursday, | 


century.” Rubbe plays Barrett's brother 
in the first act and her son in the sec- 
ond. According to the New York Times, 
the show “massages the heartstrings of 
any American who lived through the 
last 40 years and came out smiling.” At 
Stoneham Theatre, 395 Main Street, 
Stoneham (781-279-2200), through 
March 6. Curtain is at 7:30 p.m. on 


| Wednesday and Thursday, at 8 p.m. on 


Friday, at 4 and 8 p.m. on Saturday, 


| and at 2 p.m. on Sunday. Tix $32; $27 
Third World country. Ken Rus Schmoll | 


for seniors; $16 for seniors. 
@ JUST SO STORIES. Boston Chil- 
dren's Theatre performs an adaptation 


of Rudyard Kipling’s tales of how the | 
camel got its hump, the leopard got its | 


spots, and Kermit got to be a movie 
star. At McCormack Theatre at UMass- 
Boston, 100 Morrissey Boulevard, 
Boston (617-424-6634), through Feb- 
ruary 27. Curtain is at 2 p.m. February 
19 through 21 and 24 through 27. Tix 
$10 to $22. 


| M KING LEAR. Department chair Eric | 


Hill directs this Brandeis University De- 
partment of Theater Arts production of 


| his own “adaptation” of Shakespeare's 
play, in which the story unfolds “in the | 


mind of a hospitalized elderly man who 
imagines he is the tragic hero, King 


| Lear.” Shakespeare & Company veteran | 


Michael Hammond plays Lear. At the 


| Laurie Theater in the Spingold Theater 
| Center, Brandeis University campus, 


415 South Street, Waltham (781-736- 
3400), through February 20. Curtain is 
at 8 p.m. on Thursday and Friday, at 2 
and 8 p.m. on Saturday, and at 2 p.m. 
on Sunday. Tix $16 to $20. 

@ THE LAST LITTLE PORN SHOP 


IN MANHATTAN. T&A Theatre Com- | 


pany “boldly comes to the defense of 


play by Boston-based Anne Continelli. 


| Set in 1998, the play pits Rudolph Giu- 


liani and the forces that would clean up 


| Times Square against an establishment 


called Bullwhips, Cock Rings, Slings 
and Things. Note, in case you were 
thinking of bringing Aunt Mildred, that 


| the show “features adult language and 
| references.” At Durrell Hall at the Cam- 


bridge Family YMCA, 820 Massachu- 


@ LIES, HALF TRUTHS AND THE 


| AMERICAN WAY. This new show is 
| “an improvisational and sketch-come- 
scient 2001 drama, which begins with a | 


dy revue that asks the questions: does 
anyone tell the truth anymore, and 


| does anyone take the blame?” Featured 
wife who becomes fascinated by all | 


is a “prison duet” for Stewart and Sad- 


| dam Hussein; other scenes are inspired 
litical mystery of clashing cultures set in | 
and around Kabul, into which the | 


by audience suggestions. At Improv 


(617-263-6887), indefinitely. Curtain 
is at 8 p.m. on Wednesday and Thurs- 


and Saturday. Tix $15 to $20. 


way musical built by director/designer 


| Julie Taymor on Disney’s 1994 animat- 
| ed film about a prodigal Hamlet with 


fur lives up to the hype. Local girl 








| turned theater goddess Taymor turns 


the likable coming-of-age cartoon 
about a princely lion cub tricked into 
exile and returning to claim his rightful 
place into a graceful, percussive, multi- 
cultural pageant with songs by South 
African composer Lebo M added to 
those of Elton John and Tim Rice, regal 
masks and puppets melded to humans, 
and stunning though simple effects, 
many of them inspired by Asian theater. 
There is a disconnect between Taymor's 
contribution and Disney’s, so that 
sometimes the show seems like a slicing 
and dicing of primal exotica and cute 
cartoon. But the celebratory and mov- 
ing opening number alone, with its pa- 
rade of imaginatively conceived ani- 
mals wafting down the aisles and onto 
the stage, is worth the price of admis- 
sion. This is one show to be enjoyed by 
adults and cubs alike. At the Opera 
House, 539 Washington Street, Boston 
(617-931-ARTS), through February 20. 
Curtain is at 7:30 p.m. on Thursday, at 
8 p.m. on Friday, at 2 and 8 p.m. on 
Saturday, and at 1 and 6:30 p.m. on 
Sunday. Tix $22.50 to $87.50. 

@ MENOPAUSE THE MUSICAL. 
Jennie Linders’s hit Off Broadway musi- 
cal, which “relyricizes” tunes from the 
‘60s and ’70s to create a parodic paean 
to a familiar checklist of aprés-40 con- 
cerns of the distaff set, is another critic- 
proof show that nonetheless takes the 
easy way out at every opportunity. Still, 
the Boston cast is zippy, and a few of the 
sight gags are great. Just don't go ex- 
pecting The Vagina Monologues. At the 
Stuart Street Playhouse, 200 Stuart 
Street, Boston (800-447-7400) 
indefinitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 4 and 8 p.m. on Sat- 
urday, and at 2 p.m. on Sunday. Tix 
$42.50, $38.25 for seniors and “Girls’ 
Night Out” groups of 10 or more. 

@ MISS SAIGON. Turtle Lane Play- 
house travels to Vietnam in the ’70s for 
Alain Boublil & Claude-Michel Schon- 
berg’s blockbuster resetting of Madama 
Butterfly, which ran for 10 years on 
Broadway, its hovering helicopter gar- 
nering more attention than The Phan- 
tom of the Opera’s chandelier. At Turtle 
Lane Playhouse, 283 Melrose Street, 
Newton (617-244-0169), through 
March 13. Curtain is at 8 p.m. Thurs- 
day through Saturday and at 2 p.m. on 


| Sunday. Tix $24; $17 for seniors on 


Thursday and for students on Friday. 


| @ THE MOLIERE IMPROMPTU. 


Christopher Bayes directs this new 
adaptation of “Moliére’s best short 
works, with added backstage intrigue 
in the outrageous commedia tradi- 


| tion.” At Trinity Repertory Company, 


201 Washington Street, Providence, 
Rhode Island (401-351-4242), through 
March 13. Curtain is at 7 p.m. on Tues- 
day and Wednesday (with a 2 p.m. 
Wednesday matinee on February 23), 
at 8 p.m. on Thursday and Friday, at 


| 2 p.m. (February 26 and March 12 
| only) and 8 p.m. on Saturday, and at 


2 p.m. and 7 p.m. (no evening per- 
formance February 27) on Sunday. Tix 
$28 to $50; discounts for seniors; half- 
price rush, subject to availability, day 
of show. (Bill Rodriguez's review is on 
page 16.) 

@ THE MOONLIGHT ROOM. Paul 


| Melone directs the New England pre- 
octogenarian porn-shop owners” in this | 


miere of Tristine Skyler’s 2003 Off 
Broadway hit, which is set in the wait- 


| ing room of a New York hospital where 
| bright, calculatedly scruffy teens Sal 
| and Josh have brought their friend 


Lightfoot in the middle of a night after 


| too big a helping of the street drug 
| Special K. What boosts the play above 


the level of a TV movie is the uncanny 
ear Skyler has pressed to the way in 


| which teens — especially Manhattan- 
setts Avenue, Cambridge (866-811- 

| 4111), through February 26. Curtain is 
| at 8 p.m. Thursday through Saturday 
| and at 7 p.m. on Sunday. Tix $20. 


born and -bred teens — think and talk. 
The mix of sarcasm, slang, erudition, 
and desperation that she puts in the 
mouths of tough pixie Sal and sham- 
bling, agitated Josh (convincingly 
played by Tracee Chimo and Ian 


| Michaels) sounds so right that you 


want to forgive the play's social-work 
agenda and less well-drawn adult char- 
acters. And Jenna McFarland gets 


| points for the set, a cold space bor- 


dered by orange plastic seating and 


| dominated by two looming, garish, 
Asylum, 216 Hanover Street, Boston | 


fully functional pop machines. Present- 
ed by SpeakEasy Stage Company at the 


| BCA Plaza Theatre, 539 Tremont 
| day and at 8 and 10 p.m. on Friday | 


Street, Boston (617-933-8600), 


through February 19. Curtain is at 
@ THE LION KING. The touring ver- 


| sion of the Tony-winning 1997 Broad- 


8 p.m. on Thursday and Friday and at 
4 and 8 p.m. on Saturday. Tix $35 to 
$40; $30 to $35 for seniors; $20 for 
students with ID, at the box office only, 
one hour before curtain, subject to 

Continued on page 20 








J BOSTON’S HILARIOUS WHODURIT 


CALL NOW FOR 


PRESIDENTS’ DAY WEEKEND 


$20 STUDENT RUSH TICKET PER COLLEGE ID IN 
PERSON AT BOX OFFICE AN HOUR BEFORE SHOW 


Tue-Fri at 8; Sat at 6:30 & 9:30; Sun at 3 & 7:30 
Charge by phone: 617-426-5225 
or order securely online: www.shearmadness.com 
Charles Playhouse * 74 Warrenton Street 


SHEAR 
MADNESS — 


Boston's Hilarious Wt 
Now in its 25th 


3 and 30pm 
For tickets call: 
617-426-5225 
order online at 
WWW.SHEARMADNESS.COM 
or go to the box office at 


The 
Charles 
Playhouse 


Warrenton Street in the heart 
of Boston's Theater District 


Tom Murphy’s 
THE 
SANCTUARY LAMP 
By author of Bailegangaire 
“A lyrical play about 
spiritual refugees” 

NY Times 
February 4 - 26 
Wed-Fri 8, Sat 4 & 8, Sun 3 


SUGAN THEATRE 


Calderwood Pavilion at 


Boston Center for the Arts 


Tix: 617-933-8600 or at 
BostonTheatreSc com 


‘ 


MEL fi 


musical 


STARTS TUES 8PM, WED 7PM 
TWO WEEKS ONLY THRU MARCH 6G ! 
THE COLONIAL THEATRE 


YOU ASKED FOR IT... YOU GOT IT! 


Phates by Cora Calls 


“SEE THIS 
SHOW!” 


BLUE 
MAN 


1510] 8) 5 


Visit blueman.com for added school 
vacation week performances! 


REGULAR SCHEDULE 
Wed+Thu 8, Fri ? 

Sat 4,7+10, Sun 2+5 
Schedule subject to change 


CONTACT INFORMATION 
ticketmaster 617 931.2787 
ticketmaster. com 

info+Group Sales 617 426 6912 


é 7 CHARLES PLAYHOUSE /1 Warrenton Street Boston 
Seats Still Available! 1 800 BLUEMAN blueman com 


Call ticketmaster (617) 931-2787. 
visit www.broadwayacrossamerica.com, or 


the Colonial or Opera House Box Offices. 
Broadway in Boston (G17) 880-2400 Groups (20+) GI7-482-8616 
THY (617) 426-3444 gel loon Fa 


SHAKESPEARE MEETS THE IMPROV 
The Miracle of Commedia Dell'Arte! 


1 Sebastiani's 
THE ACTORS 


Boston Center for the Arts 
Wed. thru Sat. March 9-12 @ 8pm 
Sat. March 12 @ 3pm 
Tickets $22 


You're invited to happy hour 
at George and Martha's. 


rer Bill Irwin 
BCA Box Office, 

4 539 Tremont St, Boston 

ia By Phone at (617)933-8600 
or at www.BostonTheatreScene.com 


Oreas al d All ees 
Who's Afraid 
of Virginia Woolf? 


ef 


Tonight 8PM, Sat 2 & 8, 
Sun 2PM, Tues-Thurs 7:30 


Now thru March 6th Only! 


Call Ticketmaster 617.931.2787 Today! 
or visit BroadwayAcrossAmerica.com, 


www. producersontour.com 


~y | SONY 


For advertising information, 
Please Contact 


Carrie Meade 
a 
617-859-3344 
Boston’s only half-price, pis! -sShow ticket outlet in Copley Square, 
Faneuil Hall Marketplace 


Visit us online at www.artsboston.org 


Aes BEE —— or call 617.482-BTIX > 
| Oa |eleiesielatelis 
AD OF THE WEEK 


S602. - shiva (1) coor pret (1) ication ~your 
choice of SUS0 or 190% cotton « sizes from S-XL. 


Teifoicead 85° 11° *prntad (44) 97 fal colgr on 
both the front & back + 100% Gloss Text Stock 


/ Full-figured, honest Latina 
Professional, 43, 53”, 
hair and eyes, smoker, great’ 


WAP RINT SGoul 


4200 W 78th St. » Cleveland, OM 44902 $77- 246- 3132 


Hours :: M-F Sam-Spm EST 


s To listen and respond call 
(617) 876 3366 / (900) 226 4492 


and enter & # 200879 (calls cost $2.19/min, 18+) 
See more Phoenix Personals in our new location, 
BEFORE Classifieds. 


Tesasearls Find a band or find a band mate. 


617-859-3300 
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@ PLAYS AGUS PINTS. Sigan The 
atre Company and Wild Geese Produc- 
tions conclude their series of staged 
readings of plays by Boston-based 
Irish-American playwrights. “To further 
encourage the social aspect of the 
event, everyone who attends is invited 
to join writers, actors, and directors 
after the reading for a drink at a nearby 
pub.” You'll have to pay for the beer 
but the shows are free. The last reading 
is of God Willing, by Dave McLaughlin 
who wrote the screenplay for the indie 
film Southie. At the Stanford Calder 
wood Pavilion at the Boston Center for 
the Arts, Tremont Street, Boston 
(www.WildGeeseOnline.com), Febru 
ary 22. Curtain is at 8 p.m. on Tuesday 
Free and open to the public 

@ THE PRODUCERS. Me! Brooks's 
2001 Broadway musical based on his 
1968 film about a down-on-his-luck im- 
presario and a nerdy accountant who 
set out to make a mint by producing a 
surefire Broadway flop won a record 12 
Tony Awards and sold out a 2003 
Boston run. It’s back, “Springtime for 
Hitler,” little old ladies dancing with 
their walkers, and all, for a reprise. In 
this incarnation, Bob Amaral, last seen 
as Pumbaa in the national tour of The 
Lion King, plays Max Bialystock; Andy 
Taylor, the Leo Bloom of the 2003 en- 
gagement, reprises the role. At the 
Colonial Theatre, 106 Boylston Street, 
Boston (617-931-ARTS), February 22 
through March 6. Curtain is at 8 p.m 
Tuesday through Friday (February 23 
it's at 7 p.m.), at 2 and 8 p.m. on Satur 
day, and at 2.and 7:30 p.m. on Sunday 
Tix $30.50 to $97.50 i 
@ QUARTET. Merrimack Repertory 
Theatre presents the regional premiere 
of Ronald (The Dresser) Harwood’s 
comedy about four elderly opera stars 
pulling it together for one last operatic 
hurrah in a retirement home. The pro 
duction is a collaboration of MRT and 
Buffalo’s Studio Arena Theatre, whose 
artistic director, Gavin Cameron-Webb 
directs. At Merrimack Repert Th 
atre, 50 East Merrimack Street, I l 
(978-454-3926), through March 
Curtain is at 8 p.m. Wednesday 
through Friday, at 4:30 and 8:30 p.m 
on Saturda d at 2 and 7 p.m. on 
Sunday. Tix $26 to $45; rush tickets 25 
percent off, day of performance, one 
hour prior to curtain 

@ RED HERRING. Courtney A 
O'Connor directs the Boston premiere 
of Michael Hollinger’s comedy/mys 
tery, which received a Barrymore 
Award for Outstanding New Play when 
it debuted in Philadelphia in 2000 
‘Three love stories, a murder mystery 





and a nuclear-espionage plot converge 
in this noir comedy about marriage 
and other explosive devices,” which is 
set in 1952 and includes the engage 
ment of Senator Joe McCarthy's 
daughter to a Soviet spy. Leslie Dillen 
Barlow Adamson, Richard Snee, and 
Sarah Newhouse are in the cast. At the 
Lyric Stage Company of Boston, 140 
Clarendon Street, Boston (617-437. 
7172), February 18 through March 19 
Curtain is at 2 p.m. (February 23 and 
March 16 only) 7:30 p.m. on 
Wednesday, at 7:30 p.m. on Thursday, 
at 8 p.m. on Friday, at 4 and 8 p.m. on 
Saturday, and at 3 p.m. on Sunday. Tix 
$19 to $43; $10 student rush, half 
hour prior to curtain 
@ THE RIMERS OF ELDRITCH. 
Judy Braha directs this Boston Univer 
sity School of Theatre Arts staging of 
Lanford Wilson's 1967 work about nar 
row-mindedness and injustice in a run 
down American town. At Studi 
above the Boston University Theatre 
264 Huntington Avenue, Boston (617 
933-8600), through February 26. Cur- 
tain is at 7:30 p.m. on Thursday, at 
8 p.m. on Friday and Saturday, and at 
2 p.m. on Sunday. Tix $10; $8 for BU 
alumni, Huntington Theatre Company 
subscribers, seniors, and students; one 
free ticket, with ID, for BU community 
@ THE SANCTUARY LAMP. Carmel 
OReilly directs a shadowy and eruptive 
staging of irish playwright Tom Mur. 
phy’s harsh contemplation of religion 
as bankrupt balm. Centered on three 
spiritual refugees — two circus per 
formers manqué and a bereft teenage 
girl — who squat in an Irish Catholic 
church overnight, the play had the au 
dience hot under the collar when it de- 
buted at the Abbey Theatre 
but given the scandal and disillusion 
that have hit the Catholic Church since 
then, probably not even those arts row 
vould be lit off by 
Bleak and edgy, it’s a 


and 


910 
21( 


in 1975 


dies at the Abbe 


the play today 


slow starter but grows increasingly 
compelling, as notable for the bristling 
writing as for the sweet, loopy alterna- 
tives to Church-mandated Life Ever- 
lasting that its questioning characters 
come up with. And it’s affectingly acted 
by Nigel Gore as a former strongman 
trying to control murderous urges, 
Stacy Fischer as the plaintive teen 
seeking forgiveness to whom Murphy 
imparts a lyrical shorthand, and espe 
cially Aidan Quinn as the corrosive jug- 
gler who stole the strongman’s wife 
and comes bearing bad news wrapped 
into a corrosive sort of sermon. This is 
only the play’s second American out- 
ing, and though it’s difficult, it’s also 
deep. Presented by Stigan Theatre 
Company in the Roberts Studio The: 
atre in the Stanford Calderwood Pavil 
ion at the Boston Center for the Arts. 
527 Tremont Street, Boston (617-933- 
8600), through February 26. Curtain is 
at 8 p.m. Wednesday through Friday, at 
4 and 8 p.m. on Saturday, and at 
3 p.m. on Sunday. Tix $15 to $38. 

@ SHEAR MADNESS. The dramatis 
personae of the audience-participation 
whodunit (which is now the longest- 
running non-musical in American the- 
ater history, having run 25 years in 
Boston) continue to comb Newbury 
Street for the murderer of a classical pi- 
anist who lived over the unisex hair 
salon where the show is set. At the 
Charles Playhouse Stage II, 74 Warren- 
ton Street, Boston (617-426-5225), 
indefinitely. Curtain is at 8 p.m. Tues- 
day through Friday, at 6:30 and 
9:30 p.m. on Saturday, and at 3 and 
7:30 p.m. on Sunday. Tix $34 

@ THE SOUND OF MUSIC. The hills 
come to life at the Wheelock Family 
Theatre, where Jane Staab helms this 
revival of the beloved 1959 Rodgers & 
Hammerstein musical about how to 
solve a problem like Maria and create 
the Trapp Family Singers. The cast fea- 
tures Leigh Barrett, Christopher Chew, 
Angela Williams, and Andrea Ross. At 
Wheelock Farr Theatre, 180 the 
Riverway (617-879-2300), 


through 27. Curtain 


Boston 
February 2 is at 
7:30 p.m. on Friday and at 3 p.m. on 
Saturday and Sunday; there are addi- 
tional 1 p.m, School Vacation Week 
matinees February 22 through 25. Tix 
$12 to $20 
@ SOUTH PACIFIC. Fiddlehead The- 
atre Company takes on Rodgers & 
Hammerstein's Pulitzer-winning 1949 
lization of James Michener’s 
Tc f the South Pacific, which 
brought the shampoo to Broadway 
Tracy Silva, the Boston Pops 
POPSearch 2004 winner, plays Bloody 
Mary. At Norwood Theater, 109 Cen- 
tral Street, Norwood (781-762-4060) 
throu February 20. Curtain is at 
8 p.m. on Friday and Saturday and at 
2 p.m. on Sunday. Tix $27; $25 for 
seniors; $18 for children 
@ TALLEY’S FOLLY. Theatre@First 
presents Lanford Wilson’s Pulitzer-win- 

2 1979 two-hander in which a first- 
generation Jewish-American courts a 
Missouri belle in the boathouse of the 
title. At the First Congregational 
Church of Somerville, 89 College Av- 
enue, Somerville (617-621-3571), 
through February 19. Curtain is at 
8 p.m. on Thursday and Friday and at 
3 and 8 p.m. on Saturday. Tix $10; dis 
counts for seniors and students 
@ TOPDOG/UNDERDOG. Kent 
Gash, associate artistic director of At- 
lanta’s Alliance Theatre, helms a bris- 
staging (a co-production of Al- 

Trinity Repertory Company, and 
New Repertory Theatre) of Suzan-Lori 
Parks’s play, which won the 2002 
Pulitzer Prize for Drama. Tony winner 
Eugene Lee’s set design, which encloses 
the play's ramshackle tenement room 
in a wire enclosure, adds another layer 
of metaphor to the dramatist’s explo- 
sive meditation on African-American 
male siblings trapped by their “inheri- 
tance,” from a few bucks and a broken 
home to the ugly trickle-down of slav- 
ery. Named Lincoln and Booth as a per- 
verse joke by their alcoholic father, the 
brothers epitomize the shifting dynamic 
of the title. Joe Wilson Jr. and Kes 
Khemnu, alternating in the two roles, 
exert mastery over Parks’s raw blues- 
and jazz-infused language and exude 
dangerous energy in the confined 
space. We preferred the “Diamonds” 
match-up, with Wilson as Lincoln and 
Khemnu as Booth, but the “Clubs” com- 
bination is certainly no underdog. We 
saw the show at Trinity. It’s now at New 
Repertory Theatre, 54 Lincoln Street, 
Newton Highlands (617: 1646), 
February 23 through March 27. Curtain 
is at 7 p.m. on Wednesday (with 2 p.m 
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matinees on selected Wednesdays), at 
8 p.m. on Thursday and Friday, at 4:30 
and 8:30 p.m. on Saturday, and at 
3 p.m. on Sunday (with 7:30 p.m. per- 
formances on selected Sundays). Tix 
$30 to $48; $28 to $33 for February 23 
and 24 previews; student rush. (Sally 
Cragin’s interview with the actors is on 
page 18.) 
@ TRUMBO. Two-time Tony winner 
Brian Dennehy stars in Christopher 
frumbo’s play, an Off Broadway hit, 
about his father, blacklisted screen- 
writer (Spartacus) Dalton Trumbo. Pre- 
sented by the Huntington Theatre 
Company at the Virginia Wimberly 
Theatre in the Stanford Calderwood 
Pavilion at the Boston Center for the 
s, 527 Tremont Street, Boston (617- 
8600 or 617-266-0800), through 
March 6. Curtain is at 7:30 p.m. Tues 
day through Friday, at 2 and 7:30 p.m 
on Saturday, and at 2 and 7 p.m. on 
Sunday. Tix $46 to $50; $5 discount 
for HTC subscribers. (Carolyn Clay’s 
review is on page 15.) 
@ THE VAGINA MONOLOGUES. 
MIT joins in the arinual reprise of Eve 


written & directed by Robert Lepage 


“Lepage at his very hest! - the Guardian (London) 
“Sensual, emotional & intellectual - 


& - the Australian 


Ensler’s vivid collection of monologues 
championing female sexuality and de- 
crying violence against women. It’s 
part of the worldwide effort of V-Day, 
which works to stop violence against 
women and girls. All money raised 
goes to organizations that work to end 
rape, battery, female genital mutila- 
tion, and sexual slavery. At Kresge Lit- 
tle Theater, 48 Massachusetts Avenue, 
Cambridge (http://vagina.mit.edu/), 
through February 19. Curtain is at 
8 p.m. Thursday through Saturday. Tix 
$10; $8 for students 

@ VOICES IN THE DARK: 3 PLAYS 
BY SAMUEL BECKETT. Devanaughn 
Theatre concludes its Irish season with 
this bill of short works by the Nobel 
laureate, the 1958 Krapp’s Last Tape, 
the 1962 Cascando, and the 1981 Ohio 
Impromptu. David J. Dowling directs 
the plays, which are presented chrono- 
logically and, in addition to their indi- 
vidual merits, show how Beckett's re- 
ductive proclivity increased as the 
decades passed. George Saulnier III is a 
few decades young for old Krapp, who 
revisits past life and loss via tape 


recordings he made in younger days, 
but this is a taut, measured staging. 
Cascando, a radio play performed by 
voices in the dark, is here accompanied 
by an eerie, well-integrated score by 
David J of the Brit bands Bauhaus and 
Love & Rockets. And the poetic, elegiac 
Ohio Impromptu is effectively navigat- 
ed by Brian Quint and Jason Myatt as 
twin, cryptic figures between whom an 
ocean of longing is conjured as one 
reads to the other an oft-told tale. At 
Devanaughn Theatre in the Piano Fac- 
tory, 791 Tremont Street, Boston (617- 
247-9777), through February 20. Cur- 
tain is at 8 p.m. Thursday through Sat- 
urday and at 3 p.m. on Sunday. Tix $15 
to $19. 

@ WHO’S AFRAID OF VIRGINIA 
WOOLF? Stage and film star Kathleen 
Turmer and admired New Vaudevillian 
Bill Irwin star in this Broadway-bound 
revival of Edward Albee’s monumental 
marital fisticuffs, a booze- and lan- 
guage-fueled late-night encounter be 
tween two academic couples that 
knocks the luster off illusion. Britisher 
Anthony Page, who helmed the London 


productions of Albee’s The Goat, A Deli- 
cate Balance, and Three Tall Women, di- 
rects. At the Wilbur Theatre, 246 
Tremont Street, Boston (617-931- 
ARTS), through March 6. Curtain is at 
7:30 p.m. Tuesday through Thursday 
(February 17 it’s at 7 p.m.), at 8 p.m. on 
Friday, at 2 and 8 p.m. on Saturday, and 
at 2 p.m. on Sunday. Tix $35 to $85 

@ WIDOW OF ABRAHAM. The The 
atre Cooperative’s New Play Series 
presents Boston-area playwright David 
Valdes Greenwood’s play, in which a 
woman devastated by the events of 
September 11 “goes in search of ten 
righteous people who can justify the 
continued existence of this seemingly 
evil world.” Through interviewing folks 
on buses, she zeroes in on the truth in 
this “fierce, unapologetic look at the 
terrible enmity between Abraham's 
various children — Jews, Muslims, and 
Christians.” Jennifer O'Donnell directs. 
At the Theatre Cooperative, 277 Bread- 
way, Somerville (617-625-1300 exten- 
sion 1), February 18 and 19. Curtain is 
at 8 p.m. on Friday and Saturday. Tix 
$10; $5 for military personnel 


dazzling exploration of 


router and inner space - 


STUDENTS: 


A.R.T. tickets for the price of a movie! 


from the history of 


the space race 
to the moving 
story of two 

| others 
coming to 
terms with 
personal 


loss. 


music by Laurie Anderson 


Bring us a movie ticket stub, and you'll get tix to far side of the moon FOR THE SAME PRICE! 


limit 4 tix per customer - valid id. needed - good for any available seats 


American Repertory 7 heatre 


20 FEBRUARY 18,2005 ARTS. & ENTERTAINMENT THE BOSTON PHOENIX 


617.547.8300 


Www.amrep.or 


TIAA 
CREF 


season sponsor 











Scrolling 


‘Dance Straight Up(!)’ at Zero Arrow Theatre 


BY MARCIA B. SIEGEL 


RASHarts has sponsored three rounds of 

“Dance Straight Up” (hold the exclama- 

tion point), commissioning new work 
from local choreographers, and last week- 
end’s show, at Zero Arrow Theatre in Harvard 
Square, skimmed through a range of dance- 
making styles with one intriguing work, two 
capable but predictable works, and a commu- 
nity-dance effort. The new-for-dance Zero 
Arrow, a black-box space roughly resembling 
the Kitchen in downtown New York, has the 
potential for wilder adventures. 

Three years ago, World Music started 
CRASHarts in an effort to patch the rift in the 
Boston dance scene that opened up when 
Dance Umbrella ceased operations. As a pro- 
ducer/importer of medium-sized contempo- 
rary-dance companies, Dance Umbrella gave 
us a glimpse of what people outside the Hub 
are thinking. CRASHarts has brought in a 
pretty limited sample of contemporary work 
so far — this year, only the companies of 
Ronald K. Brown and Robert Battle in March 
and the singular tap genius Savion Glover in 
May. 

The fact that so little is on display here 
from the cutting edge in New York, or any- 
where else, has to affect local dance produc 
tion. It’s naive to think dancers aren’t looking 
at what their peers do. Curator Gus Solomons 
Jr., who wasn’t acknowledged in the program 
as curator and mentor, either by the sponsors 
or by the choreographers, made no bones 
about how hard it was to find good material 
this year. The program bios indicated a large 
amount of inbreeding and only one company, 
Sara Sweet Rabidoux’s hoi polloi, that has ac- 
cumulated significant experience outside 
Boston. No surprise that hers was the only de- 
tour from the tried-and-true. 

Nicola Hawkins and Kate Digby both made 


formalistic dances for four women, with 
movement derived partly from everyday ac- 
tions like walking and rolling. Digby’s Here/ 
Waiting used motifs of running and leaning 
off-balance without falling while standing on 
one leg. There was a recurring little chain 
dance with stamping accents. In unison or 
simple canonic succession, the women did 
careful falls forward and pull-ups. One idea of 
the dance, I guess, was to let the audience see 
the differences among performers teaming up 


to do the same things. 

Hawkins’s Dharma was an idea wrapped in 
cloth: batikked panels in creamy white with 
pastel swirls along the edges. The fabrics, by 
Mary Edna Fraser, were ceremoniously un- 
folded by the dancers during the six sections 
of the dance to create different settings. The 
dance’s rather limited and low-key movement 
range — walk- 
ing, pivot turns, 
semaphore arm 
gestures were 
the building 
blocks — served 
sometimes to 
create tableaux, 
as when two 
women faced 
each other and 
gestured like a four-armed statue of Shiva, 
and sometimes to implement little friendly 
games. 

There was a duet that looked like a well- 
known improvisation exercise used to gener- 





ABSURD AND DESOLATE, Sara Sweet Rabidoux’s Day of the 24 Cakes was a truly weird 
and provocative essay on a domestic disconnect. 


The fact that so little is on display 
here from the cutting edge in New 
York, or anywhere else, has to 
affect local dance production. 


ate new material — one partner pushes the 
other into a new position and the partner re- 
ciprocates. But this sequence, like the whole 
dance, had been learned and rehearsed so 
that it looked planned for effect rather than 
spontaneous 

Two folk groups collaborated for New Land, 
the Turkish-Balkan Mavi Dance Company and 
the Brookline 
Academy Perfor- 
mance Company, 
which specializes 
in jazz tap. Their 
presentation, a 
quasi-dance- 
team routine 
with ethnic foot 
stamping and 
glitzy costumes, 
seemed to have Riverdance in its dreams. 

Into the middle of all this, Sara Sweet Ra- 
bidoux tossed a truly weird and provocative 
essay on a domestic disconnect. In Day of the 
24 Cakes, there’s a housewife (Kendra Portier) 
and her three dithery friends (Kristin Tovson, 
Kim Cadden, and Marisa Gruneberg), all 
dressed in frumpy dresses and hair, and a 
husband (Joe Shepard) wearing a sleeveless 
sweater the color of brick. The man hoards 
the women’s shoes. Sheets of paper are dis- 
tributed around while you hear the sound of 
a typewriter, very loud 

These appurtenances don’t have any evi 
dent cause and effect, and neither do the cir 
cumstances of the couple’s relationship, or 
the wife’s relationship to her friends, for that 
matter. The man and woman dance together 
— almost. Their timing is off. They fight one 
move at a time, with the studied ambition of 
chess players. When the friends dance, they 
seem to be forever preparing, hesitating, 
holding back, and playing down whatever fol 
low-through they can manage to achieve 

People can’t find their footing; they slide to 
the ground. They have trouble getting up. 
The man slowly tears up a sheet of paper. The 
three friends crouch on the floor, trying to re- 
assemble the pieces. The wife looks bewil 
dered. 

The dance was as absurd as it was desolate 
It takes great energy to project such bottled-up 
and clueless characters. A program note I did 
n't read till afterward refers to the journals of 








Longfellow Park, Cambridge. Suggest- 
ed donation $6-$10; (617) 491-8694. 

HAVANA CLUB SALSA is at 
8:30 p.m. at the Greek Club, 288 Green 


students; (617) 524-2763 
LA MILONGUITA: ARGENTINE 
TANGO DANCE is at 7 p.m. (lesson) 


at 7:30 p.m. at Green S 
185 Green St., Cambridg: 
(617) 840-2362 
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dance 
PERFORMANCE 


@ THURSDAY 17 

BOSTON CONSERVATORY DANCE 
THEATER presents “Three Modern 
Masters” with Alwin Nikolais’s Tensile 
Involvement and Noumenon Mobilius, 
Martha Graham's Diversion of Angels, 
and Murray Louis’s Four Brubeck Pieces 
Thurs.-Sat. at 8 p.m. and Sun. at 
2 p.m. at the Boston Conservatory The- 
ater, 31 Hemenway St., Boston. Tickets 


$16, $14 for seniors, $5 for students; | 


(617) 912-9222. 


@ FRIDAY 18 

DANCE RENEWAL PROJECT pres- 
ents “Crossing” Fri.-Sat., at 8 p.m. and 
Sun. at 3 p.m. at the Cambridge Multi- 
cultural Arts Center, 41 Second St., 
Cambridge. Tickets $25, $17 for stu- 
dents, seniors; (617) 577-1400. 
JOHARA AND SNAKE DANCE 
PRODUCTIONS present “A Gypsy in 
Cairo” at 8 p.m. at Brookline High 
School Theatre, 115 Greenough St., 
Brookline. Tickets $25, $15 for kids 
under 17; (617) 780-8890. 

BOSTON CONSERVATORY DANCE 
THEATER. See listing for Thurs 


@ SATURDAY 19 
NAVARASA DANCE THEATER pres- 


ents “Shyama/Shikar” at 8 p.m. at the | 


Tsai Performance Center, 685 Comm 
Ave., Boston. Free; (617) 353-5404 
BOSTON CONSERVATORY DANCE 
THEATER. See listing for Thurs. 
DANCE RENEWAL PROJECT. See 
listing for Fri. 


@ SUNDAY 20 
BOSTON CONSERVATORY DANCE 















THEATER. See listing for Thurs. 


DANCE RENEWAL PROJECT. See | 


listing for Fri 


@ WEDNESDAY 23 
“INVITATION TO THE DANCE: AN 
EVENING WITH BOSTON BALLET 
ARTISTIC DIRECTOR MIKKO 
NISSINEN” includes selections from 
Boston Ballet’s “Falling Angels” pro- 
gram: at 7 p.m. at the Tsai Performance 
Center, 685 Commonwealth Ave., 
Boston. Free; (617) 353-8725. 


PARTICIPATORY 


@ THURSDAY 17 


| GREEK FOLK DANCE is at 7 p.m. at 


the Greek Orthodox Church of the Vir- 


| gin Mary, 29 Central St., Somerville. 


Free; (617) 625-2222 


| MILONGA LA PORTENA is at 


8:30 p.m. at the Brookline Community 
Center for the Arts, 14 Green St., Brook- 
line. Tickets $10; (617) 738-2800. 


| NEW ENGLAND CONTRAS AND 


SQUARES is at 8 p.m. at the VFW 
Mount Auburn Post, 688 Huron Ave., 
Cambridge. Tickets $6; (781) 662-6710 
SCOTTISH COUNTRY DANCE is at 
8 p.m. with a beginners’ dance at 
7:30 p.m. at the Universalist Church, 
211 Bridge St., Salem. Tickets $3; 
(978) 745-2229 


TEMPORADA LATINA SALSA AND | 


MERENGUE DANCE is at 8 p.m. at 
Ryles Jazz Club, 212 Hampshire St., 
Cambridge. Tickets $12 before 9 p.m.; 
$8 after 9 p.m.; (617) 876-9330. 


@ FRIDAY 18 

BALKAN DANCE is at 7:30 p.m. at 
Scalzi School of Dance, 101 Bigelow 
Ave., Watertown. Tickets $8; (617) 
840-2362 

DANCE OF UNIVERSAL PEACE is at 
7:30 p.m. at Friends Meeting House, 5 


St., Cambridge. Tickets $12; (617) 
312-5550. 

INTERNATIONAL FOLK DANCE is 
at 8 p.m. at Park Avenue Congregation- 
al Church, 50 Paul Revere Rd., Arling- 
ton. Tickets $7, $4 for students; (781) 
662-7475 


@ SATURDAY 19 

CARNAVAL BRAZIL 2005 is at 
9:30 p.m. at the Brazilian Cultural 
Center of New England, 310 Webster 
Ave., Cambridge. Tickets $15; (617) 
547-5343. 

NEW ENGLAND CONTRAS AND 
SQUARES COUPLES DANCE is at 
8 p.m. at the Scout House, 74 Walden St., 
Concord. Tickets $8; (617) 547-7781 
NOCHE DE LA SALSA is at 9:30 p.m. 


at the Brookline Community Center for 


the Arts, 14 Green St., Brookline. Tick- 
ets $10; (617) 738-2800. 
RYLES DANCE HALL with Latin, 


swing, and tango sounds with DJ Chris | 


Johnston is at 9 p.m. at Ryles Jazz 
Club, 212 Hampshire St., Cambridge 
Tickets $12; (617) 876-9330. 


SCANDINAVIAN DANCE PARTY is 


at 8 p.m. at Park Avenue Congregation- 


al Church, Arlington Heights. Tickets | 


$7; (781) 891-3207. 


@ SUNDAY 20 

EAST COAST SWING AND TWO- 
STEP is at 7 p.m. at Ashland Country 
Dance Hall, 162 West Union St., Ash- 
land. Tickets $4-$8; (508) 435-0950 
INTERNATIONAL FOLK DANCING 
is from 8 to 11 p.m. at MIT, Sala de 
Puerto Rico, Stratton Student Center 
(second floor), 84 Mass. Ave., Cam- 
bridge. Tickets $1; (617) 253-3655. 
ISRAELI FOLK DANCING is at 
8 p.m. at Harvard-Radcliffe Hillel, 52 
Mount Auburn St., Cambridge. Tickets 
$2, $2 for students; (617) 484-3267 
MAMBO/SALSA CLUB with music 
by Mackie Burnette and DJ O’Bruno is 
at 1 p.m. at the Middle East, 480 Mass 
Ave., Cambridge. Tickets $15, $12 for 


and 9 p.m. (dance) at the Brazilian Cul 
tural Center, 310 Webster Ave., Cam 
bridge. Tickets $10; (413) 585-9695 
SAMBA SUNDAY is at 7 p.m. at the 
Brookline Community Center for the 
Arts, 14 Green St., Brookline. Tickets 
$10; (617) 738-2800. 

SCOTTISH COUNTRY TWELFTH 
NIGHT DANCE is from 6:30 to 
8:30 p.m. at the Church of Our Sav: 
iour, 25 Monmouth St., Brookline 


NAVRASSA DANCE THEATER’S APARNA SINDHOOR performs 


HAVANA CLUB MAMBO MONDAY 
SALSA DANCE is at 9:30 p.m. at 
Green Street Grill, 280 Green St., Cam 
bridge. Tickets $8; (617) 312-5550 
ISRAELI FOLK DANCE is from 
8 p.m. to midnight at Temple Kehillath 
Israel, 384 Harvard Ave., Brookline 
Tickets $4, $3 for students; (617) 484 
4282 

NEW ENGLAND SQUARES AND 
CONTRAS features music by Yankee 






Stig 


Friday at Boston University's Tsai Center. 


Tickets $5; (617) 661-5899 

WEPA SALSA SUNDAY DANCE is 
from 8 p.m. to midnight at 179 South 
St. (sixth floor), Boston. Tickets $10; 
(617) 388-0925 


@ MONDAY 21 
BULGARIAN/BALKAN DANCING is 


Ingenuity at 7:30 p.m. at the Scout 
House, 74 Walden St., Concord. Tickets 
$7; (781) 272-0396. 

SCOTTISH COUNTRY DANCE is at 
7:45 p.m. at Springstep, 98 George P. 
Hassett Dr., Medford. Tickets $7, $4 for 
students; (617) 661-5899 


SWING ARLINGTON is at 9 p.m 
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BALKAN DANCE is at 8:3 
Sava Serbian Orthodox Churct 
West Water St., Wakefield. Ticke 
(781) 246-9663 


@ WEDNESDAY 23 
ARGENTINE TANGO DANCE is at 
7:30 p.m. at the Elks Lodge, 55 Bishop 
Allen Dr., Cambridge. Tickets $5 
(617) 270-4994 

DANCE FREEDOM is a smoke- and 









alcohol-free barefoot dance at 
7:30 p.m. at the First Congregational 
Church, 11 Garden St., Cambridge 


Tickets $6; (978) 369-7522 
ENGLISH COUNTRY DANCE is 
from 7:30 to 10:30 p.m. at Park Av 
enue Congregational Church, 50 Paul 
Revere Rd., Arlington Heights. Tick 
ets $8, $3 for students; (781) 662 
6710 

ISRAELI DANCE is at 7 p.m. at MIT, 
Lobby of Building 13, 77 Mass. Ave., 
Cambrid: S donation $1 
(617) 253-3655 
MOVES & VIBES SAMBA PARTY is 
at 9 p.m. (with lessons at 7:30 p.m.) at 
Ryles Jazz Club, 212 Hampshire St., 
Cambridge. Tickets $12; (617) 876- 
9330 

TANGO BREAK is at 8:30 p.m. at the 





ggested 





VFW Mount Auburn Post, 688 Huron 
Ave., Cambridge. Tickets $5; (617 
699-6246 


@ THURSDAY 24 

GREEK FOLK DANCE. See listing for 
previous Thurs > 

MILONGA LA PORTENA. See listing 
for previous Thurs 

NEW ENGLAND CONTRAS AND 
SQUARES. See listing for previous 
Thurs 

SCOTTISH COUNTRY DANCE. See 
listing for previous Thurs 
TEMPORADA LATINA SALSA AND 
MERENGUE DANCE. See listing for 


previous Thurs 
















































































LULLABY III (DETAIL): in the sometimes too “Pretty Sweet,” Kathleen Bitetti’s installation stands out for 


its ghostly austerity. 


Eye candy 


In the DeCordova’s multi-hued ‘Pretty Sweet/ white is right; 
plus Lalla Essaydi in New York 


BY CHRISTOPHER MILLIS 


“Pretty Sweet: 
The Sentimental Image 
in Contemporary Art” 


At the DeCordova Museum and Sculpture 
Park, Lincoln, through April 17 


“Lalla Essaydi: 
Converging Territories” 


At Laurence Miller Gallery, 20 West 57th 
Street, New York, through February 26 


he strength of “Pretty Sweet: 

The Sentimental Image in Con- 

temporary Art,” the expansive, 
ambitious, and uneven new show 
at the DeCordova Museum, lies in 
its both throwing the net wide and 
throwing the net where few dare 
fish. With 33 artists and tons of 
work — literal tons when you in- 
clude Annee and David Scott’s sten 
ciled Volkswagen — “Pretty Sweet” 
represents an unapologetic em- 
brace of what most people, or at 
least most museum and gallery 
goers, painstakingly avoid in works 
of art: direct emotional appeal. 

Over the past decades, the 

groundwork has been laid for this 
show with the willfully self-con- 
scious three-dimensional assem- 
blages of the brothers Chapman, 
the psycho-drama installations of 
Sandy Skogland, and the Disney- 
on-crystal meth confections of Jeff 
Koons. Sentimental, yes, but sweet 
those antecedents are not — their 
emotional reach is too expansive 
And they’re certainly not sweet in 
the sense of that word as it’s em- 
ployed in staging this exhibit. Tear 
ful puppies, crying babies, kissing 


couples, forlorn stuffed animals, af- 


fectionate family photos, rouged 


dolls, and various cartoon figures 
— not to mention installations in 
the form of junk-filled attics and 
basements and living rooms and 
sheds — occur in such abundance 
that the insulin-dependent and hy- 
poglycemic should consider them- 
selves warned 

Nick Capasso, Pretty Sweet’s cu- 
rator, cogently addresses the ques- 
tion of “what is sentimental” in the 
exhibit’s catalogue. He writes that 
the emotional spectrum of “senti- 
mental” includes “love, happiness, 
delight, comfort, innocence, vulner- 
ability, serenity, security, sympathy, 
nostalgia, bittersweet melancholy, 
and pleasure.” But wait, there’s 
more. Capasso goes on to say, “The 
sentimental also parallels the 
quaint, the precious, the cute, the 
domestic, the beautiful, and the 
picturesque.” 

You might think from the extent 
of that litany that he was describ- 
ing the emotional spectrum of the 
show, but for the most part, he’s 
not. It’s a hypothetical riff, not a 
descriptive one. Although “Pretty 
Sweet” enjoys an abundance of the 
cute, the quaint, the domestic, and 
the nostalgic, it runs thin on a 
whole lot else that Capasso speaks 
of, namely love, happiness, delight, 
and beauty. In short, any positive 
emotion predicated on complexity 
or nuance or ambiguity finds only a 
small presence here. On the whole, 
“Pretty Sweet” is pretty simple. This 
show is less often about the senti- 
mental, as defined by the curator, 
than it is about the uncomplicated, 
the straightforward, the unsubtle, 
and the cloying. 

Yet whenever the complex does 
sneak through, whenever the con- 
trary undercurrent of a sentiment is 
allowed to find expression, the 
show stops being a mere confection 
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and qualifies as a substantial 
course. In an exhibit as chock full 
of color and components and 
sprawl as this one, Kathleen Bitet- 
ti’s quietly unsettling Lullaby III, 
the first work you encounter, 
stands out for its ghostly austerity. 
Positioned at the foot of the muse- 
um’s great staircase, the installation 
centers on a tree stump surrounded 
by a picket fence on which a small 
cradle balances precariously. Every- 
thing but the shiny, pointed, finish- 
ing nails that fill the cradle like 
lethal straw has been painted 
white, as if the installation were an 
apparition of itself, 

a specter. White, 
too, are the identi- 
cal plaster birds 

that line up along 
the ledge of the 
nearby window like 
mute albino 
buntings standing 
guard. The snow- 
covered hill just be- 
yond the windows 
of the huge, open 
staircase made it 
seem as though the 
frozen outdoors had 
recast itself indoors 
as the ominous set- 
ting of a fairy tale. 
Further, with the 
whiteness beyond 
the wirldows form- 
ing the backdrop, it 
took me a while to 
realize that it’s not 
only the nearby 
ledge that’s occupied 
by the bleached birds: all the 
ledges of all the towering windows 
teem with same cloned figurines. 
Revealing itself by calculated de- 
grees, Lullaby III transforms child- 
like imagery into intimations of 
mortality — the stuff of adult 
nightmares. Neither sentimental nor 
sweet, Bitetti’s installation sets a 





standard that a handful of the 
works on display prove equal to. 

Outstanding among that handful 
is Robert Arnold’s send-up of love 
and desire and good looks and 
maybe heterosexuality to boot. His 
ever-changing continuous-loop 
video The Morphology of Desire 
marries irony to techno-camp as 
one kissing or about-to-kiss, hand- 
holding or parting, embracing or 
post-coital man and woman morph 
into each other in the space of a 
heartbeat. Harlequin Romance 
cover becomes breath-mint com- 
mercial becomes movie poster, and 
the heartbeat it takes the couples to 
transform is literal. An audible lub- 
dub of a beating heart accompanies 
the video loop as stereotype trans- 
forms into stereotype, as one set of 
perfect teeth and blond hair be- 
comes a different set of perfect 
teeth and black hair, as one square- 
jawed stud phases into another. 
Everybody’s white, everybody’s 
manufactured — but that’s not all 
The Morphology of Desire has in 
common with Lullaby III. Bitetti’s 
birds stand denuded of color, a tree 
is rendered as if it were cement, a 
white picket fence surrounds what 
could be home only to ants and ter- 
mites, and where we ought to see 
an infant, we get nails. In Morphol- 
ogy, intimacy lasts little more than 
a second, intensity enjoys the depth 
and duration of the blink of an eye, 
and passion becomes a joke played 
by time. 

One of the difficulties in seeing a 
show as abundant and all over the 
place as Pretty Sweet is the visual 
onslaught. With so much that vies 
to be brighter, denser, and bigger, 
it’s easy to tire or dismiss or plain 
not see. But Neil Salley needn’t 
worry: his depraved and command- 
ing Keeping Them Safe packs the 
wallop of a new horror flick. You 
enter a dark room to the surround- 
ing sound and feel of a relentless vi- 
bration. There you find seven chest- 
tall pedestals, black, so you have to 
walk carefully among them in the 
darkened gallery, and each sur- 
mounted by a clear, giant jar. Hov- 
ering inside each jar is a three-di- 
mensional video projection of the 
same naked boy, a miniature Icarus 





FOUR FEMALE FIGURES: the barriers of cloth and painted lan- 
guage in Lalla Essaydi’s photograph trace a trajectory of gradual 
imprisonment. 


whose wildly beating wings account 
for the enveloping pulsations. Like 
his wings, the boy is ghostly white, 
and though it’s the identical kid in 
each jar (he looks as if he’d been 
lifted off a daguerreotype), what 
he’s up to from jar to jar changes: 
reading a book; upending an alarm 
clock; staring out at the world with 





his face fixed in a grimace. It’s like 
looking at seven captured hum- 
mingbirds with human bodies. Sal- 
ley has turned the childhood bee 
collectors into the bees, has fused 
Victorian putti with the family 
photo, Christmas cards into a freak 
show. We keep our children safe, 
the artist appears to be saying, in 
the same way we keep our zoos 
populated; it’s all about the pleas 
ure of our looking. 

Noteworthy too are Ann Wess 
mann’s meticulously woven works 
fabricated from human hair, Lucy 
White’s informed primitives, which 
she makes out of band-aids, and 
Ben Freeman’s photo collages, 
which juxtapose antique pictures of 
little girls with the calendar babes 
some of them grew into. 


NOT INCLUDED in Pretty Sweet 
are the recent works of a Boston 
artist whose show in New York 
takes the notion of sweet in anoth- 
er but complementary direction. 
Lalla Essaydi’s photos of Islamic 
women, teenagers, and girls are 
genteel yet often effective studies 
of oppression. Wrapped in white 
cloth and set within cloth-draped 
rooms, these staged tableaux are 
covered with Islamic calligraphy. 
Nothing, not an inch of the abun- 
dant material or a trace of skin on 
face or forehead or foot, hasn't 
been written on with henna in Ara- 
bic script. The result is that the 
women feel doubly imprisoned, 
first by the cloth, then by the super- 
imposed language. 

And yet in mariy of the photos, 
the women are seen applying the 
calligraphy. They themselves ap- 
pear to be the makers of the bars of 
language behind which we see 
their plaintive eyes. In one shot, we 
witness the cascading dark hair of 
the back of the head of a figure in a 
circular cape. The cape is inscribed 
with the same language that the 
woman is seen applying to a wall. 
In a nearby triptych, a woman al- 
most entirely covered in an in- 
scribed dress (but for her feet and 
forehead and eyes, which are also 
painted) moves off to the right. A 
tremendous train flows from her 
formless garment, at the end of 
which two bare- 
headed women 
apply more callig- 
raphy. The two 
who are painting 
look as if they 
wanted to hold 
back or at least 
publicly mark the 
one who might be 
trying to walk 
away. 

The most power- 
ful work in the 
show is the most 
stationary, four fe- 
male figures in de- 
scending height be- 
hind barriers of 
cloth and painted 
language tracing a 
trajectory of grad- 
ual imprisonment. 
The tallest woman 
can’t be seen at all; 
even her eyes have 
been covered by an 
impenetrable veil. The next tallest 
looks out with just her eyes; the 
pre-teen beside her can be seen 
full-faced. Only the little girl to the 
right enjoys an uncovered head, 
yet her position in the hierarchy 
combines with her knowing yet re 
signed expression to dramatize her 
thin, ephemeral freedom. cf 
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galleries 


Admission to the following galleries is 
free, unless otherwise noted. In addition 
to the hours listed here, many galleries 
are open by appointment. Galleries are 
in Boston, except where indicated oth 
erwise. Galleries with photo exhibitions 
are listed under Photography 
NEWBURY STREET 

BACK BAY 

ACME FINE ART (617-585-9551), 38 
Newbury St., Boston. Tues.-Fri 
10:30 a.m.-5 p.m.; Sat., 11 a.m.-5 p.m 
Through March 19: “Provincetown 
Painters.” 

ARDEN GALLERY (617-247-0610) 
129 Newbury St., Boston. Mon.-Sat., 
11 a.m.-5:30 p.m. Through Feb. 28 
“Paul Beliveau: Les humanites.” 
BARBARA KRAKOW GALLERY 
(617-262-4490), 10 Newbury St., 
Boston. Tues.-Fri., 10 a.m.-5:30 p.m 
Through March 22: “Sally Moore: Ex 
tend.” 

CHASE GALLERY (617-859-7222) 
129 Newbury St., Boston. Mon.-Sat 
10 a.m.-6 p.m. Through Feb. 26 
“Melange.” 

CHILDS GALLERY (617-266-1108 
169 Newbury St., Boston. Tues.-Fri 
9 am.-6 p.m.; Mon., Sat 
5 p.m. Through March 5 
Page and His Circle”; 
Gordon Grant”; 
ings.” 
COPLEY SOCIETY OF BOSTON 
(617-536-5049), 158 Newbury St., 
Boston. Tues.-Sat., 10:30 a.m 
5:30 p.m. Through March 5: “Stephen 
D. Paine Scholarship: Award Winnters 
& Honorable Mentions”; “Student 
Show.” 

ECLIPSE GALLERY (617-247-6730) 
164 Newbury St., Boston. Tues.-Sat., 
9 a.m.-6 p.m. Through Feb. 28: “Judy 
Hazilla: Reverse Reality.” 

GALERIE D’ORSAY (617-266-8001) 
33 Newbury St., Boston. Mon.-Sat., 
10 a.m.-6 p.m.; Sun., noon-6 p.m 
Through Feb. 27: “Salvador Dali: The 
Argillet Era.” 

GALLERY NAGA (617-267-9060), 67 
Newbury St., Boston. Tues.-Sat., 
10 a.m.-5:30 p.m. Through Feb. 26 
“Harriet Casdin-Silver: Holographic 
Portraits and Other Work”; “Reese 
Inman: Algorithm Map Series.” 
HARCUS GALLERY (617-451-3221), 
6 Melrose St., Boston. Call for hours 
Ongoing: Boston Group Artists show. 
HOWARD YEZERSKI GALLERY 
(617-262-0550), 14 Newbury St., 
Boston. Tues.-Sat., 10 a.m.-5:30 p.m 
Through March 15: “Robert Cumming 
New Figures.” 

JUDI ROTENBERG GALLERY (617- 
437-1518), 130 Newbury St., Boston 
Tues.-Sat., 10 a.m.-6 p.m. Through 
Feb. 26: “From A to Z.” 

JUDY ANN GOLDMAN FINE ART 
(617-424-8468), 14 Newbury St., 
Boston. Tues.-Sat., 11 a.m.-5 p.m 
Through March 5: “Pat de Groot: Win 
ter Seascape Horizon Paintings”; 
“Doug Bosch: Pollen and Graphite 
Sculpture.” 

JUST AFRICA GALLERY (617-536 
1648), 201 Newbury St., Boston 
Tues.-Sat., 10 a.m.-6 p.m.; Sun., noon- 
5 p.m. Ongoing: contemporary stone 
sculptures by major and emerging 
artists from Zimbabwe, with works by 
Henry Munyaradzi and Gladman 
Zinyeka 

KAJI ASO GALLERY (617-247 
TA19), 40 St. Stephen St., Boston 
Tues., 7-9 p.m.; Sat., 3-5 p.m. Through 
Feb. 17: “Light in the Snow.” 

KELLY BARRETTE FINE ART (617- 
266-2475), 129 Newbury St., Boston 
Tues.-Sat., 10 a.m.-5 p.m.; Sun., 1 
5 p.m. Ongoing: revolving exhibit fea 
turing works by Lisa Houck, Nancy 
Wagner, and others. 

LATTITUDE GALLERY (617-927- 
4400), 218 Newbury St., Boston 
Mon.-Sat., 10 a.m.-6 p.m.; Sun., noon- 
5 p.m. Through March 31: “Light up 
the Night: Neon Sculptures by Alejan- 
dro Sina.” 

MARTIN LAWRENCE GALLERIES 
(617-360-4800), 77 Newbury St., 
Boston. Mon.-Sat., 10 a.m.-9 p.m.; 
Sun., 11 a.m.-7 p.m. Ongoing: works 
by Picasso, Chagall, Warhol, Lichten 
stein, and more. 

MPG CONTEMPORARY (617-357- 
8881), 450 Harrison Ave., Suite 315, 
Boston. Tues.-Sat., 11 a.m.-5:30 p.m.; 
Sun.-Mon., 1-5 p.m. Through Feb. 26 
“Statistically Safe.” 

NIELSEN GALLERY (617-266-4835), 
179 Newbury St., Boston. Wed.-Fri., 
10 a.m.-5 p.m. Through March 5: “Lau- 
rel Hughes: New Paintings”; “From the 
Heart.” 

PEPPER GALLERY (617-236-4497), 
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38 Newbury St., Boston. Tues.-Fri., 
10 a.m.-5:30 p.m.; Sat., 11 a.m.-5 p.m 
Through March 19: work by Katy 
Schneider. 

PUCKER GALLERY (617-267-9473), 
171 Newbury St., Boston. Mon.-Sat., 
10 a.m.-5:30 p.m.; Sun., 1-5 p.m 
Through March 7: “Achievements of 
Place: Landscapes by Marguerite Ro- 
bichaux” and “Inuit: Carvings and 
Works on Paper.” 
RICHARDSON-CLARKE GALLERY 
(617-266-3321), 38 Newbury St., 
Boston. Tues.-Fri., 10 a.m.-5 p.m.; Sat., 
11 a.m.-5 p.m. Ongoing: American & 
European 19th & 20th Century Paint- 
ings & Drawings 

ST. GEORGE GALLERY (617-424- 
0024), 162 Boylston St., Boston. Tues.- 
Sat., 10 a.m.-5:30 p.m.; Sun., noon- 
5 p.m. Through Feb. 28: “Passages.” 
THOMAS KINKADE NEWBURY 
STREET GALLERY (866-639-2879), 
221 Newbury St., Boston. Mon.-Sat., 
10 a.m.-8 p.m.; Sun., noon-6 p.m. Fea- 
tures over 100 limited edition canvas 
lithographs by Thomas Kinkade 


SOUTH END 

ALLSTON SKIRT GALLERY (617- 
482-3652), 65 Thayer St., Boston 
Wed.-Sat., 11 a.m.-5 p.m. Through 


Feb. 26: “Honey Bunches: Aaron Brew 
Robin Dash, Larry Semler, Nancy 

Shaver, Maura Vazakas.” 

ARS LIBRI (617-357-4212), 500 Har- 

rison Ave., Boston. Mon.-Fri., 9 a.m.- 

6 p.m.; Sat., 11 a.m.-5 p.m. Permanent 

collection features rare and scholarly 

books in the fine arts 

BERENBERG GALLERY (617-536 


0800), 4 Clarendon St., Boston 
Tues.-Sat., 11 a.m.-6 p.m. Through 
Feb. 26: “New England Self-Taught 
Artists.” 


bf ANNEX (617-451-3344), 450 Har- 
rison Ave., Boston. Tues.-Fri., 
9:30 a.m.-5:30 p.m.; Sat., 10 am.- 
5 p.m. Through Feb. 26: “Linda Kimer- 
ling: Relief Prints.” Through March 26 
“David Kelley: Chunks.” 

BOSTON CENTER FOR THE 
ARTS Mills Gallery (617-426-5000), 
539 Tremont St., Boston. Sun., Wed.- 
Thurs., noon-5 p.m.; Fri.-Sat., noon 
10 p.m. Through March 27: “BRI: AIR 
A Retrospective of Artist Research 
Projects at the Berwick Research In- 
stitute.” 

— Cyclorama. Mon.-Fri., 9 a.m 
5 p.m.; Sat.-Sun., 1-4 p.m. Feb. 18- 
March 9: “Wilfredo Chiesa: Lumina.” 
Reception Feb. 18, 6-8 p.m 

BOSTON SCULPTORS GALLERY 
(617-482-7781), 486 Harrison Ave., 
Boston Tues.-Sat., 11 a.m.-6 p.m 
Through March 12: “New Works in 
Space: Stone and Bronze”; “Dan Wills 
Palmolive.” 

BROMFIELD GALLERY (617-451- 
3605), 450 Harrison Ave., Boston 
Wed.-Sat., noon-5 p.m. Through Feb. 
26: “Karen Clarke: Surroundings: Work 
in Collage”; “Brian O’Malley: Transi- 
tions and Undoings: Painted Realiza- 
tions.” 

CENTER FOR LATINO ARTS (617- 
927-1730), 85 W. Newton St., Boston 
Call for hours. Through March 19: “Es- 
ther Garcia Eder: Volando a Argentina, 
Flying to Argentina.” 

EQUATOR GALLERY (857-540- 
9236), 450 Harrison Ave., Suite 201, 
Boston. Mon.-Fri., 10 a.m.-6 p.m.; Sat., 
noon-5 p.m. Ongoing: “Latin American 
Fine Art.” 

GENOVESE/SULLIVAN GALLERY 
(617-426-9738), 23 Thayer St., 
Boston. Tues.-Sat., 10:30 a.m.- 
5:30 p.m. Through March 1: “Lisa 
Wolkow: New Ceramic Sculptures.” 
HAMILL GALLERY OF AFRICAN 
ART (617-442-8204) 2164 Washing- 
ton St., Boston. Thurs.-Sat., noon- 
6 p.m.; Sun., noon-5 p.m. Through 
April 10: “Paint! Polychrome Sculpture 
from Africa.” 

KINGSTON GALLERY (617-423- 
4113), 450 Harrison Ave., Boston 
Tues.-Sat., noon-5 p.m. Through Feb. 
26: “Rose Olson: Intimate Interac- 
tion.” 

OHT GALLERY (617-423-1677), 450 
Harrison Ave., 3rd floor, Boston. Ties. 
Sat., 11 a.m.- 5:30 p.m. Through Feb. 
26: “Peik Larsen: New Paintings.” 
SAMSON PROJECTS (617-357- 
7177), 450 Harrison Ave., Boston. Fri.- 
Sun., noon-6 p.m. Through Feb. 27 
“Dominicanazo.” 

SOPRAFINA GALLERY (617-728- 
0770), 450 Harrison Ave., Boston 
Tues.-Sat., 11 a.m.-5:30 p.m. Through 
Feb. 26: work by Susan Demchak and 
Nancy Schieffelin. 

STUDIO SOTO (617-461-7686), 63 
Melcher St., Boston. Thurs.-Fri., 6- 
9 p.m.; Sat., 2-5 p.m. Through Feb. 26: 
“Surface Tempo.” Reception Feb. 18, 
7 p.m 


Shot by Andy Warhol 


Andy Warhol, Mick Jagger (with Charlie Watts, circa 1981-1984) 










































Photos in Fitchburg, Blow Job in Boston, Indian ‘Visions’ in Worcester 


By Randi Hopkins 


t seems in many ways the height of oxymoronity to asso 
Andy Warhol with intimacy. The celebrated, celebrity 





sessed artist — center of the teeming (some might say sordid) 
creative life at his Factory, prolific producer of experimental 
film and music, founder of /nterview magazine, and incessant 


snapper of photos - 


was a deadpan provocateur whose stu- 


diously unjudgmental gaze brought out everything in everyone 
around him while revealing next to nothing about himself. The 
ultimate voyeur, Warhol always seemed to keep a camera or a 
squeegee between himself and his subjects. What a surprise 
then, to learn of “Andy Warhol: Intimate and Unseen,” an exhi- 
bition of 50 of the Pop icon’s previously unpublished black- 
and-white photographs, many of them quite personal, that 
opens at the Fitchburg Museum on February 27 

Curated by Stephen Jareckie, “Andy Warhol: Intimate and 
Unseen” is drawn from the collection of Jon J. Gould, a Para- 
mount Pictures executive and later producer who, it turns out, 
was Warhol's companion from 1980 to 1984 and who died of 
complications from AIDS at the age of 33 in 1986, the year 
before Warhol himself died of a heart attack following gall- 
bladder surgery. The photos on view run from shots of Warhol's 
entourage — his studio crew, celebrity pals, and fellow '80s 
club-scenesters — to photographs of his life and vacations with 
Gould. They're part of a larger exhibition of Gould’s collection 
that was shown at the Brattleboro Museum in Vermont last fall; 
its curator, Mara Williams, writes, “Warhol was clearly drawn to 
Gould’s strong, handsome, straight persona. His diaries dis- 
close, ‘I love going out with Jon because it’s like being on a 
real date — he’s tall and strong and | feel he can take care of 
me. And it’s exciting because he acts straight so I’m sure peo- 


ple think he is.’ The duality of Gould’s life 


DOWNTOWN 

ART ADVISORY/BOSTON (617 
574-0022), 535 Albany St., Suite 3B, 
Boston. Thurs., noon-5:30 p.m.; Fri 
Sat., noon-5 p.m. Feb. 17-March 26 
“Roy Dawes: Modern Organic”; “Chris- 
tine Neill: Recent Paintings & Prints.” 
ARTEMIS GALLERY (617-338 
4122), 92 South St., Boston. Tues 
Sat., 10 a.m.-6 p.m., extended hours to 
8 p.m. on Thurs. Ongoing: 18th and 
19th century Chinese furniture. Now 
on view: “New Chinese Works”; works 
from Quin Feng’s “Original Sound” se- 
ries, and “lyrical” scrolls by Fei Yang. 
FORT POINT ARTS COMMUNITY 
GALLERY (617-423-4299), 300 Sum- 
mer St., Boston. Mon.-Fri, 10 a.m. 
3 p.m.; Sat., noon-5 p.m. Through 
March 19: “Light Work: John Crowley, 
Tom Wojciechowski, Andrew Wood- 
ward.” Reception Feb. 18, 5-8 p.m 
GALLERY KATZ (617-423-6328), 
450 Harrison Ave., third floor, Boston 
Tues.-Sat., 11 a.m.-5 p.m. Through 
Feb. 26: “Structure II: Drawings and 
Paintings.” 

THE INN AT LONGWOOD MED- 


straight at work, 


ICAL (617-731-4700), 342 Longwood 
Ave., Boston. Call for hours. Through 
May 30: “Hands on Art: Works by Pa 
tients of Children’s Hospital Boston 
ONYX HOTEL (617-557 
Portland St., Boston. Daily 9 a.m 
8 p.m. Through June 30 dary 
Sports in Boston.” 

OSP GALLERY (617-778-5265), 450 
Harrison Ave., #304, Boston. Tues 
Sat., 10 a.m.-5 p.m. Through Feb. 26 
‘David Moore: Vibes.” 


OTHER BOSTON 
NEIGHBORHOODS 
ARTWORKS GALLERY (617-833 
6009), 84 Fairmont Ave., Hyde Park 
Thurs., 2-7 p.m.; Fri.-Sat., 11 a.m 
5 p.m. Feb. 17-March 13: “Connie Bar 
bour: Silkscreen Prints & Watercolors 
Reception Feb. 17, 6-8 p.m 
ATLANTIC WORKS GALLERY (617 
567-8866), 80 Border St., East Boston 
Thurs., 6-9 p.m. Through Feb. 27 
“Home & Happiness: Recent Work by 
Todd Fairchild & Eric Hess.” 
HALLSPACE (617-989-9985), 31 Nor- 
folk Ave., Boston. Fri.-Sat., noon-5 p.m 
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Taking a different path in the 1960s, long-time Worcester 
residents Chester and Davida Herwitz began collecting modern 
Indian art in an era that saw an outpouring of creativity in the 
wake of India’s independence from British rule. “Evoking Rasa 
in Luminous Visions: Indian Art from the Chester and Davida 
Herwitz Collection” opens at the Worcester Art Museum on 
February 26 with nine artists whose work expresses the many 
moods and emotions (“rasa”) of contemporary Indian art 


“Andy Warhol: Intimate and Unseen 
185 Elm Street in Fitc 
June 5; call (978) 345-4207. Roy Gr 
his book Andy Warhol's “Blow Job 
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at the Institute of Contemporary Art, 955 Boylston Street in 


Boston, February 24 at 6:30 p.m 
‘Evoking Rasa in Luminous Visions” 
Museum, 55 Salisbury Street in Worcester, Fe 


call (617) 266-5152. 


s at the Worcester Art 





bruary 26 


through July 17; call (508) 799-4406 






hre b. 19: “Chantal Zakari: Web 
Affairs doug Bell: Nail to Nail 
LOGAN INTERNATIONAL AIR- 
PORT (800-23-LOGAN), East Boston 
Open 24 hours. Through Feb. 28: “East 
Boston Artists: Unique Views of 
Boston.” 

MAVERICK GALLERY (617-569 
1233), 37 Maverick Sq., East Boston 
Daily 10 a.m.-6 p.m. Through March 4 
Joan Ryan: Homage to King.” 
PARADISE LOUNGE (617-562 
8814), 967 Comm. Ave.,Boston. Night 
ly, 5 p.m. to late. through March 2 
“From the Epicenter: New Work by 
Roger Miller and Joanne Kaliontzis.” 
SPRINGSTEP (781-395-0402), 98 
George P. Hassett Dr.,Medford. Call for 
hours. Through March 1: “Flying High 
Traditional Asian Kites.” 


CAMBRIDGE 

SOMERVILLE 

WATERTOWN 

ART ATTACK (617-441-3833), 108 
Beacon St., Somerville. Call for hours 
Through March 11: “Anthony Petchkis, 
Karl Frey, Christopher Speakman 
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Americar uc 
ART INTERACTIVE (617-498-0100) 
130 Bishop Allen Dr n , 
Th Sat.-Sun 
Mz 
Show.” Reception F 
BAAK GALLERY (617-354-0407), 
35A Brattle St., Cambridge. Mon.-Sat., 
10:30 a.m.-8 1.; Sun., 1-6 p.m 
Through Feb. 23: “Cuba Cuba 
ICKBOTTOM GALLERY (617 
3410), 1 Fitchburg St., Somerville 
Thurs.-Sat., noon-S p.m. Feb. 24 
March 26: “The Creative Process: From 
Conception to Completion.” 
CAMBRIDGE ARTS COUNCIL 
Gallery 57 (617-349-4380), 57 Inman 
St., Cambridge. Mon.-Fri., 8:30 a.m 
5 p.m., until 8 p.m. on Thurs. Through 
March 11: “Jane Ehrlich: Hearts and 
Flowers.” 

CAMBRIDGE MULTICULTURAL 
ARTS CENTER (617-577-1400), 41 
Second St., Cambridge. Mon.-Fri., 
10 a.m.-6 p.m.; Sat., noon-4 p.m 
Through March 19: “Still Present 
Pasts Americans and the 


Continued on page 24 
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Continued from page 23 
Forgotten War 
CAMBRIDGE SEVEN ASSOCIATES 
617 2-7000), 1050 Mass. Ave., 
ge. Through April 29: “Infinity 
Contrived: Heath (Tad) Bradley.” 
MOBILIA GALLERY (617-876 
2109), 358 Huron Ave., C 














mbridge 
6 p.m.; Sat 


p.m. Through Feb. 28: “Don 


iues 
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ocz: Aluminum Three Ways 
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[ noon-8 Ongoing 
y ( ridge Art The 
vate Collection of the Late Margarete 
Koel Bittkow 





STEBBINS GALLERY (617-57¢ 


0131), Zero Chu St., Cambridge 








Sun., noon-4 p.m 





n Donahue 





WASHINGTON STREET ART CEN- 





TER 92 Washin 
St rville on-4 
t vy Patri 
ney, Ana Reyes, Anna M 





Warro 








sa Thompson, Caitlin 
Russell, and others 
ZUZU (617-864-3278), 474 Mass 





Ave., Cambridge all for hours 
Through March 6 


Fabrications 





Joe Shepard: Grim 


BROOKLINE/NEWTON 
BROOKLINE ARTS CENTER (617 
566-5715), 86 Monmouth St., Brook- 
line. Mon.-Fri., 9 a.m.-4 p.m. Through 
March 2: “Souvenir de Provence: An 
Installation of Pottery Shards.” 
GATEWAY GALLERY (617-734 
1577), 62 Harvard St., Brookline. Mon 
Fri., 9 a.m.-4:30 p.m.; Sat., 11 am 
6 p.m.; Sun., noon-S p.m. Through 
March 26: “Echoes and Shadows.” Re 
ception Feb. 17, 5:30-7:30 p.m 

NEW ART CENTER IN NEWTON 
(617-964-3424), 61 Washington Park, 
Newtonville. Mon:-Fri., 9 a.m.-5 p.m 
Sun., 1-5 p.m. Through March 6 
“Seven in Collage.” 

NEWTON FREE LIBRARY (617-796. 
1360), 330 Homer St., Newton. Mon.- 
Thurs., 9 a.m.-9 p.m.; Fri, 9 a.m 
6 p.m.,; Sat., 9 a.m.-5 p.m. Through Feb 
27: “Elizabeth Slayton: Falling Light.” 


SUBURBS: SOUTH 

SOUTH SHORE ART CENTER (781 
383-2787), 119 Ripley Rd., Cohasset 
Mon.-Sat., 10 a.m.-4 p.m.; Sun., noon 
4 p.m. Through Feb. 20: “Native Flora 
Botanical Treasures of the Northeast 
ern Seaboard.” 


SUBURBS: NORTH 

BRUSH ART GALLERY (978-459 
7819), 256 Market St., Lowell. Tues 
Sat., 11 a.m.-4 p.m.; Sun., noon-4 p.m 
Through March 13: “Winners " 
ESSEX ART CENTER (978 
i 56 Island St., Lawrence 
p-m.; Tues.-Thurs., 10 
7:30 p.m.; Fri., 10 a.m.-5:30 
Through Feb. 25: “Against the Grain 
Jeff Badger: This Is How We Float 
GALANT GALLERY (978-745-1001 
197 Derby St., Salem. Call 
Ongo: “Mary Rogers & Joel Levine 
Where the Land Meets the Sez 
GALLERY OF MODERN ART (781 
631-3204), 154 Washington St., Mar 
blehead. Thurs., 1:30-5 p.m., I 
Sun.-Th I 

6 p.m. Ongoir 


Prese 


















for hours 











Sat., noon 









nnections: Past 


works by Bernd 











Haussmar d Suzanne Ulrich 

LYNNAR' 81-598-5244), 25 Ex 
change St., | Mon.-Fri., 10 a.m 
3 p.m. Through March 4: “Works on 


Galaxies 


SUBURBS: WEST 
ARTSPACE GALLERY 
982 Wed.-Sat., noon-4 f 


978-897 











Cultural Council Artist ( 
CLARK GALLERY 


V ] I a 45 Lincoir 




















C e Det aro 
Drearr vy”; “De Halpin: Cr Or 
DEPOT SQUARE GALLERY (78 
863-1597), 1837 M Ave., Lexing 
tor Sat ) 0 

Sur 4 Thro t 7 
work by ert Hsiung 

LACOSTE GALLERY (978-369 
0278), 25 Main St oncord 

Sat 10 m.-5:30 

10 a.m.-7 p.m.; Sun., noon-5 p 
19-March 1 ork re n 
barger. Reception Feb. 19 





LECEI GALLERY (978-341-000 








Commonw Ave., Concord 

Thurs., noon-6 p.m.; Sat., 10 a.m 
6 p.m. Through March Cla h 
New Works 





museums 


AMERICAN TEXTILE HISTORY 
MUSEUM (978-441-0400), 491 Dut 


ton St., Lowell. Tues.-Fri., 9 a.m 

4 p.m.; Sat.-Sun., 10 a.m.-5 p.m. Ad 
mission $6, $4 for seniors, students, 
and ages 6-16, free for ages 6 and 
under. The Museum houses the na 
tion’s largest collection of artifacts and 
documents relating to America’s textile 
manufacture. 

ARMENIAN LIBRARY AND MUSE- 
UM OF AMERICA (617-926-2562), 
65 Main St., Watertown. Admission $2 
Fri., Sun., Tues., 1-5 p.m.; Tues., 7 
9 p.m. Ongoing: “The Armenian Geno- 
cide: In Memoriam”; “Armenian Musi- 
cal Traditions”; “The Bedoukian Family 
Collection”; “Moses Hadji Gulesian: An 
Armenian Visionary. 

ART COMPLEX MUSEUM (781 
934-6634), 189 Alden St., Duxbury. 
Wed.-Sun., 1-4 p.m. Free. Permanent 
collection features Shaker furniture, 
prints, American paintings, and Japan 
ese art. Through April 10: “Complex 
Conversations: Prilla Smith Brackett 
and Matt Brackett 

BOSTON PUBLIC LIBRARY ( 
536-5400), Copley Sq., Boston. Mon 

Thurs., 9 a.m.-9 p.m.; Fri.-Sat., 9 a.m 

5 p.m.; Sun., rt and Archi 
tecture tours offered Mon., 2:30 p.m 

Tues., Thurs., 6 p.m.; Fri.-Sat., 11 a.m.; 
Sun., 2 p.m 




















1-5 p.m 





Changing Exhibits Rm. (ext. 2225) 
Through March 6: “Riot and the Rule 
of Law: The Boston Massacre, John 
Adams, and the Trial of 1770.” 

CAPE MUSEUM OF FINE ARTS 
(508-385-4477), Cape Playhouse, Rte 
6A, Dennis Village. Tues.-Sat., 10 a.m 

5 p.m.; Sun., 1-5 p.m. Admission $7; 
free for ages 16 and under and on Sat 
before 1 p.m. The permanent collec- 
tion features works by Ross Moffett, 
Arthur Diehl, William Paxton, Arnold 
Geissbuhler, Oliver Newberry Chaffee, 
and Sig Purwin 

COMMONWEALTH MUSEUM (617 
727-9268), 220 Morrissey Blvd., Co- 
lumbia Point, Boston. Mon.-Fri., 9 a.m 

5 p.m.; Sat., 9 a.m.-3 p.m. Free admis 
sion. Ongoing: “Archaeology of the 
Central Artery: Highway to the Past”; 
“Through the Eyes of Baystaters: Mass 
achusett’s Experience in the Civil War.’ 

DECORDOVA MUSEUM (781-259- 
8355), 51 Sandy Pond Rd., Lincoln 
Tues.-Sun., 11 a.m.-5 p.m. Admission 
$9, $6 for students, seniors, and chil 
dren. Through April 17: “Pretty Sweet 
The Sentimental Image in Contempo 
rary Art.” Through July 31: “Abstract 
Elements: The Dr. Beatrice H. Barrett 
Collection of Art.” 

The 35-acre Sculpture Park is open 
daily 8 a.m.-10 p.m. Free. Recent addi- 
tions include “Henry Richardson: Chis 
eled Orb and Mortal Coil”: “Nina Levy 
Headlong and Big Baby”; “William 
Tucker: Chinese Horse II and Turning 
ERIC CARLE MUSEUM OF PIC- 
TURE BOOK ART (413-658-1100) 
125 West Bay Rd., Amherst. Tues.-Sat 
10 a.m.-4 p.m.; Sun., noon-4 p.m. Ad 
mission $4, $2 for children under 18 
Features picture book art from around 
the world 
FITCHBURG ART MUSEUM (978 
345-4207), 185 Elm St., Fitchburg 
Tues.-Sun., noon-4 p.m. Admission $5, 
$3 for seniors, free for students and 
children. Through March 13: “Pictur 
ing Our Past: The Colonies Come of 
Age 1720 to 177 
FULLER CRAFT MUSEUM (508 
588-6000), 455 Oak St., Brockton 
Daily, 10 a.m.-5 p.m. Admission $5, $3 
for sen 


drer 











5” 


rs and students, free for chil 
r 12. Permanent collection 
s over 4,000 pieces of 19 
20th American art and ¢ 
Trashformation 
June 5: “Chess: Chess 
ty Metalsmiths. 

GRAY OTIS HOUSE 
Cambridge St 


4 30 p.m 































Boston. Wed.-Su 
Admission $8, $ 






he soc 
the American elite i 


Guided Tour 





Sun., 11 a.n or ho 
1 If hour (all visitation is guided 
HOUSE OF THE SEVEN GABLES 
978-744-0991), 54 Turner St., Salem 





Mon.-Sat., 10 a.m.-5 


> p.m. Admission $8 


m.; Sun., noon 





or seniors, $6 
for ages §-17, free for ages 5 and 
der. The House of the Seven Gables, 
the inspir for Nathaniel 
horne’s novel, is the oldest 17th 

New 


lude furniture 


tl 






mansion remainir 





Furnishings inc 


acts spanning three centuries 






ing Hawthorne memorabilia 
ds also contain Hawthorne's 


9th-century counting 


rdens 






| 





nd a visitor 
with interactive video, orienta 
tion programs, and garden cafe. Cur 
rently on view: “Digging Up the Past 
330 Years of Salem’s History at the 
House of the Seven Gables”; “Images 
of the Seven Gables: Paintings, Prints, 
and Photographs of Salem’s Most Illu 
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JO SANDMAN'S LIGHT-BOX #4: SELF PORTRAIT is among the works in “Diagnostic Arts,” 


which is up through April 9 at Montserrat College Gallery of Art. 


minated Home.” 
INSTITUTE OF CONTEMPORARY 
ART (617-266-5152), 955 Boylston 
St., Boston. Tues.-Wed., Fri, noon- 
5 p.m.; Thurs., noon-9 p.m.; Sat.-Sun., 
11 a.m.-5 p.m. Admission $7, $5 for 
seniors and students, free for children 
under 12, free after S p.m. on Thurs 
Established in 1936 as the first non- 
collecting contemporary art institution 
in the U.S. Through May 1: “Likeness 
Portraits of Artists by Other Artists”; 
“Momentum 3: Kanishka Raja.” 
— Lectures are free. Feb. 17 at 
6:30 p.m., “Finding Voices” with Lynne 
Adams. 
ISABELLA STEWART GARDNER 
MUSEUM (617-566-1401), 280 The 
Fenway, Boston. Tues.-Sun., 11 a.m.- 
5 p.m. Admission $10 ($11 on Sat 
Sun.), $7 for seniors, $5 for students 
with ID, free for ages 18 and under. 
The museum, built in the style of a 
15th-century Venetian palace, houses 
more than 2500 art objects, with em 
phasis on Italian Renaissance and 
17th-century Dutch works. Among the 
highlights are works by Rembrandt, 
Botticelli, Raphael, Titian, and 
Whistler. Guided tours given Fridays at 
2:30 p.m. Through May 8: “Chairs.” 
JOHN F. KENNEDY LIBRARY AND 
MUSEUM (617-514-1600), Morrissey 
Blvd., Columbia Point, Boston. Daily, 
9 a.m.-5 p.m. Admission $10, $8 for 
students, seniors, $7 for es 13-17, 
free for ages 12 and under. Exhibitions 
portraying the life, leadership, and 
legacy of President Kennedy through 
memorabilia, video presentations, and 
settings. Ongoing: “Attorney Gene ral 
Robert F. Kennedy”; “Jacqueline Bouvi 
er Kennedy: First Lady”; “John Glenn 
and the Space Race”; “The Cuban Mis 
sile Crisis xon v. Kennedy 
Presidenti “The Struggle for 
Civil Rights”; “Mrs. Kennedy’s Tour of 
Kennedy Fami 






















the White House”; “The 
ly;” “Jacqueline Kennedy Trav 
\broad.” Through Nov. 13 2005: “Pre 
sents for a President and First Lady 

JOHN FITZGERALD KENNEDY 
NATIONAL HISTORIC SITE (617 








966-7 ), 83 Beals St., Brookline 
Wed.-Su 10 a 4:30 p.m. Admis. 
s 16 an 









born in 1917) and 





his restored nine 
ntil 1927. It was the first 
i by the president's father 
Joseph P. and Rose 
Kennedy 
d political beginnings of one 





re-creates the 
soc 
of the world’s most prominent families 
LONGFELLOW NATIONAL HIS- 
TORIC SITE (617-876-4491), 105 
Brattle St., Cambridge. Wed.-Sun., 
10 a.m.-4:30 p.m. Admission $3, free 
for 15 and younger. Built in 1759, this 
Georgian mansion jis where George 
Washington planned the siege on 
Boston during the Revolutionary War 
and later served as home to poet 
Henry Wadsworth Longfellow. Ranger- 
guided tours throughout the day 
LONGYEAR MUSEUM (800-277 
8943), 1125 Boylston St. Rte. 9 
Brookline. Mon., Wed.-Sat., 10 a.m 
4 p.m.; Sun., 1-4 p.m. Free admission 
Museum exhibits explore the life of 
Christian Science founder Mary Baker 
Eddy through artifacts, manuscripts, 
books, and the biographical history of 
early workers in the Christian Science 
Church circa 1910. Located on 8 acres 











including flower gardens, a fountain, 
pool, and statues. Now open: “Mary 
Baker Eddy: A Spiritual Journey.” 
LORING-GREENOUGH HOUSE 
(617-524-3158), 12 South St., Jamaica 
Plain. Open for tours Tues., Sat., 
10 a.m.-noon. Donation $3. A pre-Rev- 
olutionary house on the National Regis- 
ter of Historic Places decorated in peri- 
od furnishings, costumes, and objets 
dart 

MARY BAKER EDDY LIBRARY 
(617-450-7000), 200 Mass. Ave., 
Boston. Tues.-Sun., 10 a.m.-5 p.m. Ad- 
mission $5, $3 for students, seniors, 
children. Reflect in the Hall of Ideas, 
explore goals in the Quest Gallery, 
learn how a newspaper is put together 
in the Monitor Gallery, plus the famous 
Mapparium 

MASSACHUSETTS MUSEUM OF 
CONTEMPORARY ART (413-664- 
4481), 87 Marshall St., North Adams. 
Daily, 10 a.m.-5 p.m. Admission $10, 
$8 for students, $4 for ages 6-16; free 
for children under 6. Ongoing: “Joseph 
Beuys: Lightning with Stag in Its 
Glare”; “Outrageous Supercharge 
Hand Painted Movie Posters from 
Ghana”; “Natalie Jeremijenko: Tree 
Logic”; “Sound Art at MASS MoCA.” 
Through Feb. 27: “Wonder Worlds: Ob- 
servations in Pipe Cleaners and Pom- 
poms.” Through Spring 2005: “Cai Guo 
Qiang: Inopportune.” Through May 
2005: “The Interventionists: Art in the 
Social Sphere”; “Matthew Ritchie 
Proposition Player”; “Trade Show.” 
MUSEUM OF AFRO-AMERICAN 
HISTORY (617-742-1854), 46 Joy St., 
Boston. Mon.-Sat., 10 a.m.-4 p.m. Free 
admission. Collection includes docu 
ments, artifacts, and art works pertain- 
ing to the African American experience 
in New England. Includes the African 
Meeting House, the oldest standing 
black church in America; and the Abeil 
Smith School, Boston's first public 
school for Black children and an early 
home of the Abolitionist movement 
Through March 31: “Threads of Faith 
Recent Works from the Women of Color 
Network 

MUSEUM OF FINE ARTS (617-267 
9300), 465 Huntington Ave., Boston 
Sat.-Sun., 10 a.m.-4:45 p.m.; Mon 
Tues., 10 a.m.-4:45 p.m., Wed.-Fri 





0% 9:45 p.m., (Only West Wing 
open Thurs.-Fri. after 5 p.m.) Admis- 
sion $15, $13 for students with college 


ID and seniors; free for ages 17 and 
under during non-school hours. Mon.- 
Fri.: introductory walks through all 
collections begin at 10:30 a.m. and 











3 p.m.; “Art of Asia Walks” begin at 
11 a.m.; “Art of Europe Walks” begin at 
11:30 a.m.; “Art of the Americas Walks 





begin atl:30 p.m.; “Art of Egypt and 
the Classical World Walks” begin at 
2 p.m.; introductory walk is also of- 
fered Wed. at 6:15 p.m., Sat.-Sun. at 
11 a.m., 1 p.m., 2 p.m., 3 p.m 

— Exhibitions: Through March 13 
High Style and Hoop Skirts: 1850's 
Fashion.” Through April 24: “Damien 
Hirst.” Through May 30: “Sets, Series, 
and Suites: Contemporary Prints.” 
Through June 12: “Pursuits of Power 
Falconry and the Samurai, 1600-1900.” 
Through Sept. 26: “Lethal Elegance: 
The Art of Samurai Sword Fittings.” 
Ongoing: “Earth Transformed: Chinese 
Ceramics from the MFA’; “Contempo- 
rary American Glass”; “The Alan and 
Simone Hartman Collection of English 





Silver 1680-1760: The Huguenot Lega- 
cy”; “Vietnamese Ceramics”; “The Art 
of Africa, Oceania, and the Ancient 
Americas”; “New Egyptian Funerary 
Arts and Ancient Near East Galleries”; 
“Renault's Automedon”; “American Tra- 
ditions: Art of the People”; “Face to 
Face with the Builder of the Great Pyra- 
mid”; “RSVP: Sarah Sze.” 

— Gallery lectures are free with muse- 
um admission. Thurs. at 11 a.m., “Na 
tive American Art.” Sat. at noon, 
“American Decorative Arts in the Guild- 
ed Age.” Sun. at 2 p.m., “19-th Centu- 
ry Visions of the Past.” Mon. at 
11 a.m., “The Early Clarinet.” Wed. at 
6 p.m., “High Style and Hoop Skirts: 
1850’s Fashion.” Thurs. at 11 a.m., 
“Sets, Series and Suites: Contemporary 
Prints.” 

MUSEUM OF SCIENCE (617-723- 
2500), Science Park, Boston. Sat.- 
Thurs., 9 a.m.-7 p.m.; Fri, 9 am 
9 p.m. Admission $13, $11 for seniors, 
$10 for ages 3-11. The Museum fea- 
tures the Theater of Electricity (with in- 
door thunder-and-lightning shows daily 
at noon and 2 p.m. and on Fri. at 
7 p.m.) and more than 600 hands-on 
exhibits. Ongoigg: “A Bird’s World”; 
“Dinosaurs: Modeling the Mesozoic”; 
“Current Science & Technology Cen- 
ter”; “Journey into Amazing Caves”; 
“Natural Mysteries”; “Cahners Comput- 
erPlace”; “The Virtual Fish Tank”; “The 
Light House: Beaming, Bouncing, and 
Bending Light”; “Messages”; “Science 
in the Park: Playing with Forces and 
Motion”; “Human Body Connection” 
“The Computing Revolution.” Through 
April 21: “Playing with Time.” 
MUSEUM OF TRANSPORTATION 
(617-522-6547), Larz Anderson Park, 
15 Newton St., Brookline. Tues.-Sun., 
10 a.m.-5 p.m. Admission $5, $3 for 
seniors, students, and ages 6-16. Ex 
hibits focus on the automobile and its 
role in American society. Ongoing 
“New England Paves the Way.” 
NAISMITH MEMORIAL BASKET- 
BALL HALL OF FAME (413-781 
6500), 1150 West Columbus Ave 
Springfield. Daily, 10 a.m.-5 p.m. Ad 
mission $10, $6 for youth 7 to 14, chil 
dren free. A 48,000 square foot, three 
level museum highlighting all levels of 
the game, featuring a virtual-reality 
game, interactive video monitors, a 
movie theater, hoop shoot-out, and his 
toric memorabilia. Ongoing: “Freedom 
0 Play: The Life & Times of Basket 
ball’s African-American Pioneers 
NATIONAL CENTER OF AFRO- 
AMERICAN ARTISTS (617-442 
8614), 300 Walnut Ave., Roxbury 
lues.-Sun., 1-5 p.m. Admission $4, $3 
for students and seniors. Ongoing: “As- 
pelta: A Nubian King’s Burial Cham 
Der. 

NATIONAL HERITAGE MUSEUM 
(781-861-6559), 33 Marrett Rd., 
,exington. Mon.-Sat., 10 a.m 
5 p.m.; Sun., noon-S p.m. Free ad 
mission. Ongoing: “Lexington Alar 
m’d,” an introduction to Colonial 
.exington exploring the town’s con 
nection to the Revolutionary War 
“Made in Massachusetts;” “To Build 
and Sustain: Freemasons in Ameri 
can Community”; “A Glimpse of 
Boston Theater: 1850-1903.” 
Through April 24: “The Western Pur 
suit of the American Dream: Selec 
tions from the Collection of Kenneth 
W. Rendell.” Through June 5: “Deep 














Inside the Blues 
Margo Cooper.” 
NEW ENGLAND AQUARIUM (617 
973-5200), Central Wharf, Boston 
Mon.-Fri., 9 a.m.-5 p.m.; Sat.-Sun 
9 a.m.-6 p.m. Admission $13.50 
$11.50 for seniors, $7.50 for ages 3-11, 
free for children under 3. More than 70 
exhibits featuring aquatic animals from 
Boston Harbor to the Amazon River. In 
cludes the 200,000-gallon giant ocean 
tank, with sharks, moray eels, 600 
pound sea turtles, and hundreds of 
other Caribbean creatures. Pick up a 
hermit crab or watch vets care for ani 
mals in the Aquarium Medical Center 
Now open: “Living Links: Choices 
for Survival” with baby sea turtles, poi 
son arrow frogs, and rare tropical fish 
that shows how people affect aquatic 
life both postively and negatively 
around the world. Through Dec. 2005 
“Amazing Jellies 
NORMAN ROCKWELL MUSEUM 
(413-298-4100), 9 Gl Rd., Stock 
bridge. Mon.-Fri., 10 a I 
Sun., 10 a.m.-5 p.m 
free for ages 18 and under when ac 
companied by an adult. The Museum 
houses Rockwell’s studio, and the 
world’s largest collection of his paint 
ings. Ongoing: “My Adventures as an Il 
lustrator.” Through Feb. 26: “Berkshire 
County High School Art Show 
Through May 30: “Building Books: The 
Art of David Macaulay.” 
OLD SOUTH MEETING HOUSE 
(617-482-6439), 310 Washington St., 
Boston. Daily, 10 a.m.-4 p.m. Admis- 
sion $5, $4 for students and seniors, $1 
for children. A museum and historic 
site built in 1729 as a Puritan house of 
worship, the Meeting House served as 
the location for meetings of Colonial 
revolutionaries leading up to the war 
for independence. Ongoing: “Voices of 
Protest”; “Behind the Scaffolding”; “If 
These Walls Could Speak.” 
OLD STATE HOUSE (617-720-1713), 
206 Washington St., Boston. Daily, 
9 a.m.-5 p.m. Admission $5, $4 for stu 
dents and seniors, $1 for ages 6-18 
Ongoing exhibits detail the history of 
Boston during the Revolution, the his 
tory of firefighting, the John Hancock 
family, inns and taverns, and the Mass- 
achusetts Supreme Judicial Court. Also 
administers a Boston reference library 
and photographic resource center at 15 
State St. Now open: “Where in the 
World Does Boston Come From?” On- 
going: “A History of Boston through 
Fire”; “The Boston Massacre: A Sound 
and Light Show.” 
ORCHARD HOUSE/HOME OF THE 
ALCOTTS (978-369-4118), 399 Lex- 
ington Rd., Concord. Mon.-Fri., 
11 a.m.-3 p.m.; Sat., 10 a.m.-4:30 p.m.; 
Sun., 1-4:30 p.m. Admission $6, $5 for 
students and seniors, $4 for ages 6-17, 
free for ages 5 and under. Home of the 
Alcotts and the site where Louisa May 
Alcott wrote Little Women in 1868. Fea- 
tures personal objects and furnishings 
that belonged to the Alcott family, the 
Concord School of Philosophy, and his- 
torical programs and exhibitions. The 
museum offers a variety of guided “liv- 
ing history” tours. Through March 31 
“Little Women Debuts: Images & Recol- 
lections from 1912 Broadway.” 
PAUL REVERE HOUSE (617-523- 
2338), 19 North Sq., Boston. Tues 
Sun., 9:30 a.m.-5:15 p.m. Admission 
$2.50, $2 for students and seniors, $1 
for children. Restored 17th-century 
house owned by Revere during the Rev- 
olutionary War. Next door is the Pierce. 
Hichborn House, a Georgian brick 
building built circa 1711 
PEABODY ESSEX MUSEUM (978 
745-9500), East India Square, Liberty & 
Essex Sts., Salem. Daily., 10 a.m.-5 p.m 
Admission $13, $11 for seniors, $9 for 
students, free for ages 16 and under 
Additional admission to Yin Yu Tang 
$4. The recently transformed Peabody 
Essex Museum presents art and culture 
from New England and around the 
world. The museum’s collections show 
case a spectrum of American art and ar 
chitecture and Asian, Asian Export, Na 
tive American, African, Oceanic, Mar 
itime, and Photography collections 
The museum campus features numer 
ous parks, period gardens, and 24 his 
toric properties, including Yin Yu Tang, 
a 200-year old house that is the only 
example of Chinese domestic architec 
ture on display in the United States 
Through April 24; “Yangtze Remem- 
bered: The River Beneath the Lake.” 
Through June 22: “Carved by Nature 
Untamed Traditions in Chinese Decora 
tive Art.” Through Sept. 5: “The Art of 
opping in China.”Through Sept. 18 
“In Nature’s Company.” Feb. 19-June 5 
“Island Thresholds: Contemporary Art 
from the Caribbean.” 
SPORTS MUSEUM OF NEW ENG- 
LAND AT THE FLEETCENTER (617 
624-1234), Causeway St., Boston 
Tues.-Sat., 10 a.m.-5 p.m.; Sun., noon: 
5 p.m. Admission $5, $4 for seniors and 
ages 6-17, free for ages 6 and under. A 
showcase for Boston sports history with 
exhibits dedicated to the Celtics, Bruins, 
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Boston Garden, and the FleetCenter 
Currently on view: “Ted Williams: An 
American Hero.” 

STERLING AND FRANCINE CLARK 
ART INSTITUTE (413-458-2303), 225 
South St., Williamstown. Museum's col- 
lection centers on French Impressionist 
paintings, including over 30 by Renoir, 
plus American works by Homer, Sar 
gent, Cassatt, and Remington, as well as 
extensive collections of prints, draw- 
ings, silver, and sculpture. Open Daily, 
10 a.m.-5 p.m. Admission $10, free for 
18 and under. Through April 3: “A River 
Runs Through It: Images of the Seine,” 
including works by Honoré Daumier, 
Charles Meyron, and Pierre Bonnard 
Through April 17: “A Walk in the Coun- 
try: George Inness and the Berkshires.” 
USS CONSTITUTION MUSEUM 
(617-426-1812), Charlestown Navy 
Yard, Boston. Daily, 10 a.m.-S p.m. Free 
admission. Ongoing: “Around the 
World in Old Ironsides,” chronicling the 
Constitution's diplomatic mission, and 
“A Look Below the Waterline: Preserv 
ing Old Ironsides” which explores past 
and current restorations of the boat 
Ongoing: “Old Ironsides in War and 
Peace”; “Strengthening Old Ironsides.” 
WADSWORTH ATHENEUM (860 
278-2670), 600 Main St., Hartford, CT 
Tues.-Fri, 11 a.m.-5 p.m.; Sat.-Sun., 
10 a.m.-5 p.m. Admission $9, $7 for 
seniors, $5 for students, free for ages 12 
and under. Collections of American and 
European paintings and sculpture, as 
well as glass, silver, Wallace Nutting fur- 
niture, and Meissen porcelain. The sec- 
ond floor of the Morgan Building fea- 
tures the J. Pierpont Morgan collection 
of American decorative arts. Ongoing 
“We Also Served: African-Americans in 
the U.S. Military — Selections from the 
John H. Motley Collection.” Through 
Winter 2005: “Encore: Diaghilev’s 
‘Sleeping Princess.’” Through March 6 
“Traditions/Transitions: The Changing 
World of Fiber Art.” Through April 10 
“Theater, Dance, and Porcelain in the 
Eighteenth Century.” Through Spring 
2005: “Ellen Carey/Matrix 153.” 
Through April 24: “Contemporary Art 
Floor to Ceiling, Wall to Wall.” Through 
June 19: “African Art, African Voices 
Long Steps Never Broke a Back.” 
WORCESTER ART MUSEUM (508 
799-4406), 55 Salisbury St., Worcester 
Wed., Fri., Sun., 11 a.m.-5 p.m.; Thurs., 
11 a.m.-8 p.m.; Sat., 10 a.m.-5 p.m. Ad 
mission $8, $6 for seniors and students, 
free for ages 17 and under. Admission 
free on Sat. from. 10 a.m. to noon. The 
museum includes an extensive collec 
tion of Asian art in its Chinese, Japan 
ese, Indian, and Islamic galleries. Kore 
an ceramics from the Sth and 6th cen 
turies are on display. The Marianne E 
Gibson Gallery includes works by John 
Singleton Copley, James Peale, Robert 
Fulton, and Edward Savage. Through 
Feb. 27: work by Lily van der Stokker 
Through March 20: “Rococo: French 
18th-Century Prints.” Through April 
2005: “Wall at WAM: Don't Be Afraid 
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ADDISON GALLERY AT PHILLIPS 
ACADEMY (978-749-4015), Rte. 28 & 
Chapel Ave., Andover. Tues.-Sat 
10 a.m.-5 p.m.; Sun., 1-5 p.m. Through 
April 3: “Girls’ Night Out 

ART INSTITUTE OF BOSTON AT 
LESLEY UNIVERSITY (617-585 
6676), 700 Beacon St., Boston. Mon 
Sat., 9 a.m.-6 p.m.; Sun., noon-5 p.m 
Through March 9: “The Fat Baby: Pho: 
tographs by Eugene Richards 
BROOKLINE ARTS CENTER (617 
566-5715), 86 Monmouth St., Brook 
line. Mon.-Fri., 9 a.m.-4:30 p.m 
Through Feb. 18: “Flaneur: Street Pho 
tography by Jay Gaffney, Anne Hwang 
Ken Zheng.” 

CLUB PASSIM, (617-492-7679), 47 
Palmer St., Harvard Sq., Cambridge 
Daily, 11 a.m.-6 p.m. Through March 
12: “Perceptions: Photographs by Jean- 
nine Pelkey and Allison Perkel.” 
FRENCH LIBRARY AND CULTUR- 
AL CENTER (617-912-0400), 53 
Marlborough St., Boston. Tues.-Thurs., 
10 a.m.-8 p.m.; Fri.-Sat., 10 a.m.-5 p.m 
Through March 3: “Horst Hamann 
Paris Vertical.” 

GALLERY KAYAFAS (617-482-0411), 
450 Harrison Ave., Garden Level, 
Boston. Tues.-Fri., 1-5:30 p.m.; Sat., 
noon-5:30 p.m. Through Feb. 26 
“Stephen Jacobs: War Games”; 
“Matthew Gamber: Last Radio On”; 
“Barbara Gallucci: Second Home.” 
GRIFFIN MUSEUM OF PHOTOG- 
RAPHY (781-729-1158), 67 Shore 
Rd., Winchester. Tues.-Sun., noon- 
4 p.m. Admission $5, $2 seniors, free 
for children and students; free admis- 
sion for all on Thurs. Through Feb. 20 
“Lili Almog: Perfect Intimacy.” Feb. 24- 
May 15: “Griffin Museum Juried 
Show”; work by Julie Melton and 
Rachel Papo. 

HOWARD YEZERSKI GALLERY 
(617-262-0550), 14 Newbury St., 


Boston. Tues.-Sat., 10 a.m.-5:30 p.m 
Through March 15: “Bill Burke: Recent 
Portraits.” 

JOHN RAIMONDI GALLERY (617- 
241-1165), 80 City Square, 
Charlestown. By appointment only. 
Through April 13: “Christina Caturano 

La Vendamia (The Harvest).” 

KIDDER SMITH GALLERY (617- 
424-6900), 131 Newbury St., Boston 

Tues.-Sat., 11 a.m.-5:30 p.m., Sun., 
noon-5 p.m. Through Feb. 19: “Peter 
Harris: Lush.” 

KINGSTON GALLERY (617-423- 
4113), 450 Harrison Ave., Boston 
Tues.-Sat., noon-S p.m. Through Feb 
26: “Kathleen Gerdon Archer: New 
Photography.” 

LEVENTHAL-SIDMAN JEWISH 
COMMUNITY CENTER Starr Gallery 

(617-558-6485), 333 Nahanton St., 
Newton. Mon.-Tues., Thurs., 10 a.m.- 
7 p.m.; Wed., noon-6 p.m.; Fri., 
10 a.m.-2 p.m.; Sun., noon-4 p.m 
Through April 17: “Through the Lens 
A Seperate Journey: Photographs by 
David Akiba.” 

MASSACHUSETTS COLLEGE OF 
ART (617-232-1555), Tower Bldg., 621 

Huntington Ave., Boston 
— Bakalar Gallery. (617- 879- 7333) 
Mon.-Fri., 10 a.m.-6 p.m., Sat., 11 a.m.- 
5 p.m. Through March 23: “Brad 
Kahlhamer: Let’s Walk West.” 
MASSACHUSETTS INSTITUTE OF 
TECHNOLOGY, Cambridge. 

— Compton Gallery (617-253-4444), 
77 Mass. Ave. Mon.-Fri. 9 a.m.-5 p.m. 

Through June 15: “Constructing Stata 
Photographs of Richard Sobol.” 

— MIT Museum (617-253-4444), 265 
Mass. Ave. Tues.-Fri., 10 a.m.-5 p.m.; 
Sat.-Sun., noon-5 p.m. Admission $5, 
$2 for seniors, students, and youth 5S- 
18. Ongoing: “Flashes of Inspiration 
The Work of Doc Edgerton.” 

MUSEUM OF FINE ARTS (617-267- 
9300), 465 Huntington Ave., Boston 
Sat.-Tues., 10 a.m.-4:45 p.m., Wed.-Fri., 

10 a.m.-9:45 p.m. Admission $15, $13 
for seniors, students, free for ages 17 
and under during non-school hours 
Voluntary contribution after 4 p.m. on 
Wed. Through Feb. 28: “Students Cu 
rate Students: Suburban Archeology.” 
Through April 3: “Josef Sudek: Poet 
with a Camera.” Through June 29 
“Photographs by Hiroshi Sugimoto: The 
Sylvan Barnet and William Burto Col- 
lection.” 

NATIONAL HERITAGE MUSEUM 

781-861-6559), 33 Marrett Rd., Lex 
ington. Mon.-Sat., 10+a.m.-S: p.m; 
100n-5 p.m. Free admission. On 
g: “Lexington Alarm’d,” an intro 
ction to Colonial Lexington explor 
i he town’s connection to the Revo- 
lutionary War; “Made in Massachu 
setts;” “To Build and Sustain: Freema 
sons in American Community.” 
Through June 5: “Deep Inside the 
Blues: Photographs by Margo Cooper.” 
NEW ENGLAND SCHOOL OF 
PHOTOGRAPHY Gallery One (617 
437-1868), 537 Comm Ave., Boston 
Mon.-Fri., 9 a.m.-5 p.m. Through Feb 
28: “Fran Osborn-Blaschke: Made in 
Belgium 
NEWTON FREE LIBRARY (617-552 
7145), 330 Homer St., Newton. Mon 
Thurs., 9 a.m.-9 p.m.; Fri. 9 am 
6 p.m.; Sat., 9 a.m.-5 p.m.; Sun., noon 

m. Through Feb. 27: “Julia Max 
e Forgotten Forest: A Collection of 
Works on the Ancient Energy of Trees.” 
PANOPTICON GALLERY BOSTON 
Hotel Commonwealth, (617-267- 
8929), 500 Comm. Ave., Boston. Call 
for hours. Through March 12: “A Music 
Show: Photographs of Musicians.” 
PANOPTICON GALLERY 
WALTHAM (781-647-0100), 435 
Moody St., Waltham. Mon.-Fri., 

10 a.m.-6 p.m. Through March 5: “A 
Lifetime of Photography by Ernest 
Withers.” Reception Feb. 17, 6-8 p.m 
PEABODY ESSEX MUSEUM (978- 
745-9500), East India Square, Liberty & 
Essex Sts., Salem. Daily., 10 a.m.- 
5 p.m.; Thurs. until 9 p.m. Admission 
$12, $10 for seniors, $8 for students, 
free for ages 16 and under. Through 
April 24: “Yangtze Remembered: The 
River Beneath the Lake.” 

PEABODY MUSEUM OF ARCHAE- 
OLOGY AND ETHNOLOGY (617- 
496-1027), 11 Divinity Ave., Cam- 
bridge. Please call for hours. Through 
Feb. 28: “Field Photography: The Marsh 
Arabs of Iraq, 1934.” 

PHOTOGRAPHIC RESOURCE CEN- 
TER AT BOSTON UNIVERSITY 

(617-353-0600), 832 Comm. Ave., 
Boston. Tues.-Fri., 10 a.m.-6 p.m.; 
Thurs. until 8 p.m.; Sat.-Sun., noon- 
5 p.m. Through March 20: “PRC Stu- 
dent Exhibition.” 

RHODE ISLAND SCHOOL OF DE- 
SIGN Museum of Art (401-454-6500), 
224 Benefit St., Providence, RI. Tues.- 
Sun., 10 a.m.-5 p.m. Admission $6, $5 
for seniors, $3 for students, $2 for ages 
5-18. Through May 22: “Consent to 
Gravity: Frederick Sommer’s Pho- 
tographs and Musical Scores.” 

ROBERT KLEIN GALLERY (617- 
267-7997), 38 Newbury St., Boston 





























Tues.-Fri., 10 a.m.-5:30 p.m.; Sat., 
11 a.m.-S p.m. Through March 19 
“Paul Ickovic: Between Men and 
Women.” 

SCAT GALLERY (617-628-8826), 90 
Union Sq., Somerville. Mon.-Thurs., 
noon-10 p.m.; Fri.-Sat., 10 a.m.-6 p.m 
Through March 31: “Wally Gilbert: Dig- 
ital Photography.” 

ZEITGEIST GALLERY (617-876 
6060), 1353 Cambridge St., Inman 
Sq.,Cambridge. Tues.-Sun., noon- 
8 p.m. Through Feb. 27: “Mark Ostow: 
Photographs of Humans and One Dog.” 
Reception Feb. 17, 7-9 p.m 





schools & 
universities 


ADDISON GALLERY AT PHILLIPS 
ACADEMY (978-749-4015), Rte. 28 & 
Chapel Ave., Andover. Tues.-Sat., 
10 a.m.-5 p.m.; Sun., 1-5 p.m. Perma 
nent collection includes works by 
Winslow Homer, Maud Morgan, Allan 
Crite, and Justin Kirchoff. Through July 
31: “Eye on the Collection: Copley to 
Hopper.” 

BABSON COLLEGE (781-239-5682), 
Reynolds Campus Center, Wellesley. 
Mon.-Sat., 9 a.m.-7 p.m. Through March 
19: “ph15: Eyes of the Hidden City.” 
BOSTON COLLEGE McMullen Muse- 
um. (617-552-8100), Chestnut Hill 
Mon.-Fri., 11 a.m.-3 p.m.; Sun., noon- 
S p.m.Closed holidays 
Through March 24: “Ac- 
commodations of De- 
sire: Surrealist Works on 
Paper Collected by 
Julien Levy.” 

— Bapst Library (617- 
552-4295). Mon.-Fri., 
9 am.-S p.m. Through 
March 4: “Amazing: 
Mazes and Labyrinths.” 
— Thomas P. O'Neill, Jr. 
Library (617-552-4470) 
Mon.-Sat., 11 a.m.- 
4 p.m. Ongoing: ’ ”Tip’ 
O'Neill Memorial Exhib- 
it 

BOSTON UNIVERSI- 
TY (617-353-3349) 

— Boston University Art 


Gallery (617-353- 
3329), 855 Comm. Ave 
Tues.-Fri 10 a.m 


p.m.; Sat.-Sun., 1 
5 p.m. Through April 3 
David Aronson: A Ret 
rospective 


—808Gallery at Boston STELLA JOH 


University (617-358 
0922), 808 Comm. Ave 
Tues.-Fri., 10 a.m 
p-m.; Sat.-Sun., 1 
5 p.m. Through March 
27: “Boston Printmaker 
2005 North American Print 
“The Fourth Arches Stu 
Show.” 
— Howard Gotlieb Archival Rese 
Center (617-353-3696), 771 C 
Ave. Through Feb. 28: “The American 
Presidency: White House Documents 
Sherman ¢ ry (617-358-0295) 
775 Comm. Ave. Tues.-Fri., 11 a.m 
> p.m.; Sat.-Sun., 1-5 p.m. Throw 
Feb. 25: “Lise Lemeland: Dragons 
Lace 
BRANDEIS UNIVERSITY Rose Art 
Museum (781-736-3434), 415 S 
St., Waltham. Tues.-Sun., noon-5 p 
Admission $3, $2 for seniors, free for 
children 16 and under. Through April 
24: “Dreaming Now.” 
— Epstein Building, 515 South St 
Through Feb. 23: “Generativity & Cre 
ativity: Susan Lichtman, Tory Fair, Na- 
dine Zanow.” 
BROOKS SCHOOL Lehman Art Cen 
ter (978-725-6232), 1160 Great Pond 
Rd., North Andover. Tues.-Fri., 
8:30 a.m.-5 p.m.; Sat., 8:30 a.m.-noon 
Sun., 2:30-5 p.m. Through Feb. 26 
“The Art of East Asia: Contemporary 
and Traditional.” 
BUNKER HILL COMMUNITY COL- 
LEGE (617-228-2018), 250 New 
Rutherford Ave., Boston. Call for hours 
Through Feb. 25: “New Masters of Art 
Work from African American Master 
Artists-in-Residence Program.” Recep- 
tion Feb. 17, 5:30-9 p.m 
EMERSON COLLEGE (617-824- 
8540), Little Bldg., 80 Boylston St., 
Boston. Call for hours. — Emerson Col 
lege Library, 120 Boylston St. (617- 
824-8668). Through June 6: work by 
Brian McNeil. 
ENDICOTT COLLEGE Broudo 
Gallery (978-232-2250), 376 Hale St., 
Beverly. Mon.-Fri., 9 a.m.-S p.m.; Sun., 
1-5 p.m. Through Feb. 28: “Living in 
Other Worlds.” 
HARVARD UNIVERSITY and RAD- 
CLIFFE INSTITUTE, Cambridge 
— Arnold Arboretum of Harvard Uni 
versity (617-524-1718), 125 Arbor 
way, Jamaica Plain. Call for hours. 
More than 6500 species of plants in a 
265-acre botanical garden designed by 
Frederick Law Olmsted 
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— Department of the History of Sci- 
ence Special Exhibition Gallery (617) 
495-2779, 1 Oxford St., Cambridge. 

Through June 10: “Bringing Nature In- 
side.” 

— Busch-Reisinger Museum (617-495- 
9400), 32 Quincy St. Mon.-Sat., 
10 a.m.-5 p.m.; Sun., 1-5 p.m. Admis- 
sion $6.50, $5 for students and seniors, 
free for ages 18 and under. Free on Sat 

from 10 a.m. to noon. Tours Mon.-Fri 

at 1 p.m. Features Central and Northern 
European art, including late medieval, 
Renaissance, and Baroque sculpture, 
16th-century painting, and 18th-centu 
Ty porcelain. Features a collection of 
20th-century German works. Through 
June 12: “As Though My Body Were 
Naught But Ciphers: Crises of Represen 
tation in Fin-de-siecle Vienna.” 

— Carpenter Center for the Visual Arts 
(617-495-3251), 24 Quincy St. Mon 

Sat., 9 a.m.-11:30 p.m.; Sun., noon 
11:30 p.m. Through April 17: “Huyghe 
+ Corbusier: Harvard Project.” 
Through Feb. 25: “Double Hung.” Re 
ception Feb. 17, 5:30-6:30 p.m 

— Fogg Art Museum (617-495-9400) 
32 Quincy St. Mon.-Sat., 10 a.m 

S p.m.; Sun., 1-5 p.m. Admission 
$6.50, $5 for students and seniors, free 
for ages 18 and under. Free admission 
on Sat. from 10 a.m. to noon. Tours 
Mon.-Fri. at 11 a.m. The decorative arts 
gallery includes 17th- and 18th-century 
British and American silver, furniture, 
and porcelain. The Maurice Wertheim 
Collection features Impressionist and 
Post-Impressionist works. Ongoing: “To 
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to fish and re 
tions also i 
largest 
vard mz 
nosaurus 
mounted m 
country. E) 
Stone: The 
i Or 
ling Nature,” an 
its use as an artistic 
um; “Birthstones”; a “Great al 
hall;.and the Romer Hall of Vertebrate 
Paleontology. Through May 1: “Origins 
Life’s First Three Billion Years.” 

Peabody Museum of Archaeology 
and Ethnology (617-496-1027), 11 Di 
vinity Ave. Ongoing: “Hall of the North 
American Indian: Change and Continu 
ity”; “Pacific Islands Art and Artifacts 
“Distinguished Casts: Curating Lost 
Monuments”; “Encounters with the 
Americas.” Through April 30: “Bringing 
Japan to Boston. Through June 30 
“Imazighen! Beauty and Artisanship in 
Berber Life.” 

— Arthur M. Sackler Museum (617 
495-9400), 485 Broadway. Mon.-Sat., 
10 a.m.-5 p.m.; Sun., 1-5 p.m. Admis 
sion $6.50, $5 for seniors and students, 
free for ages 18 and under. Free admis- 
sion on Sat. from 10 a.m. to noon. Do- 
cent tours Mon.-Fri. at 2 p.m. The sec- 
ond and fourth floors feature a perma 
nent collection of works from Oriental, 
Islamic, Roman, and other ancient 
cultures. Through March 13: “A 
Compelling Legacy: Masterworks of 


lines 











East Asian Painting.” Through April 17 
“Marks of Enlightenment, Traces of De 
votion: Japanese Calligraphy and Paint- 
ing from the Sylvan Barnet and William 
Burto £ollection.” Through June 26 
“The Sport of Kings: Art of the Hunt in 
Iran and India.” — Gallery lectures are 
free with price of admission. Feb. 19 at 
11:30 a.m., “Marks of Enlightenment 
Traces of Devotion: Japanese Calligra 
phy and Painting from the Sylvan Bar 
net and William Burto Collection.” 
chlesinger Library (617-495-8647) 
Radcliffe Yard, between Brattle and Gar 
den Sts., Cambridge. Mon.-Fri., 9 a.m 
S p.m.; Wed till 8 p.m. Through June 30: 
“Treasures of the Schlesinger Library.” 
— Semitic Museum (617-495-4631), 6 
Divinity Ave. Mon.-Fri., 10 a.m.-4 p.m 
Sun., 1-4 p.m. Ongoing: “Nuzi and the 
Hurrians: F nents from a Forgotten 
Pa ‘Ancient Cy 
Collection”; “The 
mids: 100 Years of rican Archaeol 
ogy at Giza”; “The Houses of Ancient Is 
rael: Domestic, Royal, Divine 
MASSACHUSETTS COLLEGE OF 
ART (617-232-1555), Tower Bldg 
i n Boston. Mon.-f 


Sat., 11 a.m.-10 
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Mon 
11 am.-5 p.m 
“Brad Kahlhamer 
President's Gallery, Tower Building 
lith Fl. Mon.-Fri., 9 a.m.-5 p.m 
Through March 11: “Cuban Prints 
— Stephen D. Paine Gallery. Through 
March 19: “Outpost.” 





Let’s Walk West.” 






NSON'S ORINOCO BEAUTY is among the works in “Living 
in Other Worlds: The Documentary Photographs of Dominic Chavez 
and Stella Johnson,” which is up through February 28 at Endicott Col- 
lege's Broudo Gallery of Art. 
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Hart Nautical Galleries (617-253 
5492), 55 Mass Ave. Daily, 9 a.m 
8 p.m. Ongoing: “Ship Models: The 
Evolution o ip Design 
tiers: Ocean 





‘Deep Fron 
ineering at MIT 





TQuarium.” 

- List Visual Arts Center (617-253 
4680), 20 Ames St., Cambridge. Daily 
noon-6 p.m. Through April 10: “Pavel 
Braila”; “Kimsooja: Seven Wishes and 
Secrets.” Reception Feb. 10, 5:30 
7:30 p.m 
— Media Test Wall (617-253-4400), 
Whitaker Bldg. No. 56. Open round the 
clock. Through April 10: “A Needle 
Woman.” 

Strobe Alley (617-253-4629), 77 
Mass. Ave. Call for hours. Ongoing 
‘Never Stop Learning: The Life and 
Legacy of Harold Edgerton.” 

—Wolk Gallery (617-253-2825), 77 
Mass. Ave., Room 7-338. Mon.-Fri., 
9 a.m.-5 p.m. Through April 8: “dECOI 
Architects.” Reception Feb. 10, 5:30 p.m 











Women’s Studies Program (617 
8844), Rm. 14E-316, 77 Mass. 
Call for hours. Ongoing: “Wom 
MIT.” 
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GALLERY (978-922-8222), 23 § 
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Rules: 


* $25 cash only at The Colonial Theatre, 
Wilbur Theatre or Opera House Box Office 


* One hour before curtain 

* Day of performance only 

* One ticket per student 

* Tickets must be purchased at the 
box office where the show is playing 


* Must show student ID 
* Not valid Sat. evening perts. 
¢ Tickets subject to availability 


® Not every show in the season is offere 
* Tickets are subject to handling fees 


and service charges 
* No exchanges or refunds 


Check for A-ailability By Visiting 


WWW. BROADWAYINBOSTON.COM/STUDENTRUSH.HTML 





SROADWAT'S AWARD-WINNING SEST MUSICAL 
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BOSTON 
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COLONIAL THEATRE 


BOSTON 
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| television | 





THURSDAY | 
7:30 (2) Basic Black: A Conversation | 
with Melvin Van Peebles. That is, an “en- 
core interview with the groundbreaking | 
filmmaker” of Sweet Sweetback’s 
Baadasssss Song. (Until 8 p.m.) | 
8:00 (2) The Roman Empire in | 
the First Century: Winds of Change. | 
Emperor Nero’s rule is less than a com- 
plete success. (Until 9 p.m.) 

8:00 (4) Survivor: Palau. Why is 
this different from all the other 
Survivors? Wait a minute, the CBS Web | 
site has the answer: “Everything the | 
Survivors have come to expect will be 
wiped out in the first 10 minutes.” | 
Palau, for those who still care, is in the 
South Pacific. (Until 9 p.m.) 

9:00 (2) Broadway: The Ameri- 
can Musical: Tradition (1957-1979) 
and Putting It Together (1980-Present) 
West Side Story, Fiddler on the Roof, 
Company, Cabaret, A Chorus Line, Les 
Misérables, Cats, Miss Saigon, Rent, The 
Producers, and The Lion King. West Side | 
Story has almost more memorable | 
songs than the rest of that list put to- 
gether. To be repeated tonight at 1 a.m., | 
and on Friday at 1 p.m. on Channel 44 
(Until 11 p.m.) 


FRIDAY 

8:00 (44) Nova: Saving the National | 
Treasures. Repeated from last week. 

After more than 200 years, the Declara- 

tion of Independence, the Constitution, 

and the Bill of Rights are flaking and 

crumbling. This tells us what the Na- | 
tional Archives is doing to remedy the 

situation. To be repeated on Saturday at | 
2 a.m., and at 5 a.m. on Channel 2, and | 
on Monday at 3:30 p.m. back on Chan- 

nel 44. (Until 9 p.m.) | 
9:00 (44) American Experience: 

Kinsey. Repeated from last week. You 

saw the movie with Liam Neeson and 

Laura Linney. Now here’s the documen- 

tary about the researcher who dragged 

America’s sexual habits out of the clos- 

et. (Until 10:30 p.m.) 

10:30 (2) The American Experi- 

ence: The Pill. Repeated from last 

week. This logical follow-up to Kinsey 

looks back to the US Food & Drug Ad- 

ministration’s approval of a contracep- 

tive pill on May 11, 1960. (Until | 
11:30 p.m.) | 


SATURDAY 

Noon (5) Basketball. Notre Dame 

versus Providence. | 
2:00 (2) Get Down Tonight: The | 
Disco Explosion. No cooking shows 
on Channel 2 or Channel 44 this after- 
noon, only the kind of Baby 
Boomer-oriented music programs that | 
almost certainly mean fundraising 
What's more, they look suspiciously like 
the same programs WGBH aired during 
the last fundraising drive. This one, 
whose title is pretty much self-explana- 
tory, is “presented” by K.C & the Sun- 
shine Band and hosted by Frankie Valli, 
Karen Lynn Gorney (from Saturday 
Night Live), Deney Terrio, Barry 
Williams, and Irene Cara, with “a mix of 
new live performances and classic 
clips.” To be repeated tonight at 
10:10 p.m. on Channel 44 and then at 
midnight back on Channel 2. (Until 
4:30 p.m.) 

2:00 (5) Basketball. Clemson versus 
North Carolina or Iowa State versus | 
Kansas State (joined in progress) 

3:30 (4) Basketball. Maryland ver- 

sus Virginia 

4:30 (2) John Denver: The 


| 2:00 (2) Liberty! The American | 


benefit concert for the Wildlife Conser- 
vation Society at which John sings 
“Rocky Mountain High,” “Country 
Roads,” “Sunshine on My Shoulders,” 





talks about his commitment to nature. If 
he were alive today, would he be invited 
to sing at the Bush White House? (Until 
6 p.m.) 

6:00 (2) Superstars of Seventies 
Soul. A/k/a My Music: ’70s Soul Super- 


the “legends of 1970s Motown, R&B, 


Trammps, the Emotions, Sister Sledge, 
(Until 9 p.m.) 

Frank Darabont’s 1999 adaptation of 
the Stephen King novel stars Tom 


Hanks as the death-row prison guard 


when a simple-minded seven-foot-tall 
black giant (Michael Clarke Duncan) 


moves in and starts performing apparent 


Wildlife Concert. That is, a 1995 | 


and the rest of the usual suspects and | 


stars. By any other name, a gathering of | 
disco, and soul” from a 2003 concert in | 
Atlantic City. Patti LaBelle hosts; the | 
Commodores, George McCrae, the Styl- | 
istics, Yvonne Elliman, Heatwave, the | 


and the Chi-Lites Reunion ail perform. | 


8:00 (5) The Green Mile (movie). | 


who has second thoughts about his job | 


convicted of killing two little girls | 


hot 
dots 


__BY JEFFREY GANTZ 


miracles. The original theatrical release | 


ran 188 minutes, so this figures to lose 
three-quarters of an hour. (Until 
11 p.m.) 

11:00 (2) In the Life: Historical 
Blindness. Okay, we're confused: we 


thought this gay-and-lesbian-oriented | 


monthly newsmagazine was, well, 
monthly, but it was on just last week. 
Whatever, Lesley Gore hosts this install- 


. ment, which looks back at life before 


Stonewall: jazz musicians Billy Stray- 
horn and Billy Tipton, Left Bank artist 


Romaine Brooks, civil-rights advocate | 


Bayard Rustin, and male impersonator 
Storme DeLarverie. (Until midnight.) 


SUNDAY 


Revolution. The Peabody Award-win- 
ning series from 1997 gets a fundraising 
afternoon in the sun. “The Reluctant 
Revolutionaries” is followed by “Blows 
Must Decide” at 2:30 p.m., “The Times 
That Try Men's Souls” at 4 p.m., “Oh, 
Fatal Ambition!” at 5:30 p.m., and “The 
World Turned Upside Down/Are We To 
Be a Nation?” at 7 p.m. (Until 8 p.m.) 
3:30 (4) Basketball. UCLA versus 
Stanford. 


8:00 (2) Nature: Snowflake. Last | 


week in this spot, it was rags-to-riches 
orangutan Kusasi; now we get the story 


of an albino lowland gorilla who was | 


captured in Equatorial Guinea and 
spent the rest of his life — almost 40 
years — in a Barcelona zoo before dying 
of a rare skin cancer. To be repeated 
tonight at 3 a.m., and on Monday at 
2:30 and 8 p.m., all on Channel 44. 
(Until 9 p.m.) 

9:00 (2) Masterpiece Theatre: /s- 
land at War, part five. The soapy tale of 


| 8:00 (2) Nova: A Daring Flight. That 
| would be the one undertaken by French 
| aviator Louis Blériot, who just six years 
| after Kitty Hawk took off from Calais 
and crossed the English Channel. To be 
| repeated tonight at 1 and 3 a.m. on 
| Channel 44, and at 4 a.m. on Channel 
| 2, and on Wednesday at 1 p.m. on 
| Channel 44, and at 10:30 p.m. on 
| Channel 2, and on Thursday at 5 p.m. 
on Channel 44. (Until 9 p.m.) 

| 8:00 (44) Globe Trekker: Indonesia 
Bali and Sulawesi. Trekker Shilpa Mehta 
surfs on Bali and gets a massage, visits 
the rice terraces at Ubud and makes a 
mask, climbs the volcano of Gunung 
Batur (cooking breakfast in a geyser on 
the way), attends the new-year festival, 
then moves on to Sulawesi, where she 
attends a traditional funeral. To be re- 
peated tonight at 1 a.m. on Channel 2, 
and on Wednesday at 3 p.m. on Chan- 
nel 44, and on Thursday at 4 p.m. on 
Channel 44. (Until 9 p.m.) 

9:00 (2) Frontline: A Company of 
Soldiers. Shot in the weeks following 
our presidential election, this report fol 
lows the US Army’s 8th Cavalry Regi- 
| ment in Baghdad. It’s no John Ford 
movie. To be repeated tonight at 2 and 
4 a.m. on Channel 44, and at 5 a.m. on 
Channel 2, and on Wednesday at 
10 p.m. on Channel 44. (Until 10 p.m.) 
9:00 (44) Alan Alda in Scientific 
American Frontiers: Hot Planet, 
Cold Comfort. Something about global 
warming, the Great Atlantic Conveyor, 
and whatever George Bush is doing to 
Alaska. To be repeated tonight at 2 a.m. 
on Channel 2, and on Wednesday at 
4 p.m. on Channel 44. (Until 9:30 p:m.) 
10:00 (2) The Harlem Globetrot- 
ters: The Team That Changed the 
World. Most of us remember the Glo- 
betrotters as good-humored basketball 
artists who'd tour the world beating the 
Washington Generals, but back in 1948, 
when it was for real, they defeated the 
then world champion Minneapolis Lak- 
ers (yes, that’s where they moved to LA 
from) and let the NBA know it needed 
to let the black guys in. To be repeated 
on Wednesday at 3 a.m., and on Thurs- 
day at 3 and 10 p.m. on Channel 44 
(Until 11 p.m.) 


life on a fictitious Channel Island during | 


the Nazi occupation continues. “Philip | 
and Zelda hatch a plan to escape the is- | 
land.” We're still trying to catch up with | 
James and Felicity and that German | 


baron. To be repeated tonight at 1 a.m. 


on Channel 44, and at 4 a.m. on Chan- | 
nels 2 and 44, and on Monday at 1 p.m. | 


on Channel 44, (Until 10:30 p.m.) 
9:00 (44) Independent Lens: Feb- 


ruary One: The Story of the Greensboro | 
Four. That would be the four black col- | 


lege freshmen who on February 1, 


1960, tried to sit down at the lunch | 


counter in a North Carolina Wool- 
worth’s. In this special celebrating Black 
History Month, we learn what's hap- 
pened to them since. (Until 10:30 p.m.) 
10:30 (44) Race: The Power of an 
Illusion: The House We Live In. The 
concluding part of this three-part series 


asks what “race” is if it’s not biological, | 


and why it plays the part in society that 
it does. (Until 11:30 p.m.) 

11:00 (44) Austin City Limits. 
Guided by Voices. (Until midnight.) 


MONDAY 

9:00 (2) American Experience: 
Malcolm X: Make It Plain. American Ex- 
perience marks the 40th anniversary of 
Malcolm's assassination in the Audubon 
Ballroom in New York City with archival 
footage plus interviews with Maya An- 
gelou, Ossie Davis, Alex Haley, wife 
Betty Shabazz, and daughter Attallah 
Shabazz. Alfre Woodard narrates. To be 
repeated tonight at 1:30 a.m., and at 
3 a.m. on Channel 44, and on Tuesday 
at 3:30 p.m. on Channel 44. (Until 
11:30 p.m.) 

9:00 (44) Mystery! The Inspector Lyn- 
ley Mysteries: Deception on His Mind. It’s 
finally dawned on us that these are “en- 
core presentations,” since this is the one 
we saw five minutes of. Lynley 
(Nathaniel Parker) is on honeymoon in 
Mexico while Havers (Sharon Small) 
has to deal with a new detective (Emily 
Joyce) — a friend from college — who's 
assigned to investigate an English sea- 
side-resort murder. We still think Lynley 
should have married Havers. To be re- 


peated tonight on Tuesday at 1 p.m. | 


(Until 10:30 p.m.) 


TUESDAY 

7:30 (2) La Plaza: Conversations with 
Ilan Stavans: Jimmy Santiago Baca. Part 
Chicano, part Apache, Jimmy learned to 


read and write in prison and emerged | 


as a poet. (Until 8 p.m.) 


WEDNESDAY 

8:00 (44) Battlefield: The Invasion 
of Italy. The Allies’ assault at Anzio is re- 
pelled, and they turn to Cassino. To be 
repeated on Thursday at 1 p.m. (Until 
10 p.m.) 

9:00 (2) Touching the Void 
(movie). The 2003 film from Kevin 
Macdonald that tells how Joe Simpson 
and Simon Yates climbed a 21,000-foot 
peak in the Peruvian Andes and how on 
| the descent Simpson fell and shattered 
his leg and how he survived. Worth a 
look if you didn’t catch it in theaters. To 
be repeated tonight at 1:30 a.m. (Until 
11 p.m.) 

9:00 (44) Battlefield: The Battle for 
Monte Cassino. The Allies bomb the 
sixth-century Benedictine monastery 
and take the hill, but at an appalling 
cost. To be repeated on Thursday at 
2 p.m. (Until 10 p.m.) 


THURSDAY 

7:30 (2) Basic Black: East of Holly- 

wood. Namely, Boston, where Robert 

Spruill, Lisa Simmons, and Candelaria 

Silva talk about independent filmmak- 

ing. (Until 8 p.m.) 

8:00 (2) The Roman Empire in 

the First Century: Years of Eruption 

Not Vesuvius, as the title might lead you 

to think, but the spread of the Empire 

under Emperor Trajan. (Until 9 p.m.) 

9:00 (2) Masterpiece Theatre: The 

Lost Prince, part one. An encore presen- 

tation of Stephen Poliakoff’s look at the 

youngest child of George V and Mary, 
brother to Edward VIII (the one who ab- 

dicated) and George VI (Elizabeth II's 

father) but hidden away from the world 

because he was epileptic and had a 

learning disability. Definitely worth 

catching if you missed it first time 

around, To be repeated tonight at 1 a.m 

(Until 11 p.m.) 

9:00 (44) Lidia’s Italian Ameri- 

| can Kitchen. Bumped from Saturday 
afternoon on Channel 2, Lidia and 
Jacques still hold down their Thursday- 
evening slot on 44. Lidia and her son 
Joe make capellini with Alaskan crab 
meat and stuffed calamari braised with 
fresh peas. (Until 9:30 p.m.) 
9:30 (44) Jacques Pépin: Fast 
Food My Way. Jacques dives into the 
fridge and makes soup out of leftover 
vegetables, then moves on to lavash 
pizza, halibut on fresh polenta with 
pepper oil, fava beans with shallots, and 
| hasty pudding with apricot sauce 
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Neil Gaiman and his circle 


_ BY DOUGLAS WOLK 


Hanging Out with the bafiied. 
Dream King: Conversations 
with Neil Gaiman and 
His Collaborators 


By Joseph McCabe. Fantagraphics, 
308 pages, $17.95 


Marvel 1602 
By Neil Gaiman. Marvel, 248 pages, $24.99 


tasy writers in the world, and one of the 

most curious things about him is that al- 
most all of his best works have been collabora- 
tions. The leather-jacket- 
ed Brit’s bestselling novel 
American Gods is his 
alone, and so is his chil- 
dren’s book Coraline; be- 
yond that, he’s famous 
for being a team player. 
(Mirror Mask, a film 
written by Gaiman and 
directed by his long-time 
collaborator Dave McK- 
ean, is due out this sum- 
mer.) His reputation, in 
fact, is largely built on 
Sandman, the comic 
book that he wrote and a 
legion of cartoonists 
drew from 1988 to 1996. 

A grand, 76-issue 

story line with a definite seems to be pulling stories directly out 
ending, Sandman has of the collective unconscious. 
spawned numerous spin- 
offs and been collected 
in a series of 10 volumes that are still making 
subcultural ripples. (Gaiman and artist Mike 


N eil Gaiman is one of the most popular fan- 





Death as a pale-skinned goth chick wearing an 
ankh, for instance.) When in 1991 Tori Amos 
sang “If you need me, me and Neil’ll be hang- 
ing out with the Dream King” in “Tear in Your 
Hand,” she was talking about Sandman. 

Joseph McCabe’s Hanging Out with the 
Dream King: Conversations with Neil Gaiman 
and His Collaborators amounts to a lovefest, in 
part because Gaiman is legendarily pleasant to 
work with — he gives his artists scripts that 
play to their strengths and interests, and he’s 
quick to praise and credit his collaborators. 
Even Sam Kieth, the Sandman co-creator who 
left after five issues because his art style was in- 
compatible with Gaiman's writing, has noth- > 
ing but kind things to say about ei 
him. (Kieth also credits his 
much-quoted de- 
scription of the situ- 
ation — “I felt like 
Jimi Hendrix in the 
Beatles” — to 
Gaiman.) McCabe 
interviews a dozen 
Sandman artists, as 
well as the series’s 
editor, letterer, and 
colorist and a few 
collaborators from 
other Gaiman proj- 
ects (including 
Alice Cooper and 
Terry Pratchett). 


the fringes of alternity.” 










G 


Sandman fans will appreciate the wealth of be- 
hind-the-scenes detail; readers who've come to 
Gaiman through his prose alone will likely be 


Gaiman’s most recent foray into comics is 
Marvel 1602, in which Marvel Comics heroes 
— Spider-Man, the Fantastic Four, Daredevil, 
and so on — appear as they might have 400 
years ago. (Dr. Strange, for instance, is the 
court magician to Queen Elizabeth and lives in 
“the village of Greenwich” instead of Greenwich 
Village.) Drawn by Andy Kubert and Richard 
Isanove in a lush, half-painterly style whose 
light brushstrokes suggest old engravings, it’s a 
handsome book, despite the ® and ™signs 
clinging like leeches to the two words of its 
title. It also reveals some of Gaiman's writing 
weaknesses. When he’s on, he seems to be 
pulling stories directly out of the collective un- 
conscious, with a gentle seriousness grounded 
in his thorough knowledge of mythology and 
folklore. When he’s off, his work has a Renais- 
sance Faire patina of for- 
I-am-a-teller-of-tales and 
a tendency to rely on 
deus ex machina plot de- 
vices and endings. 

Marvel 1602 provides 
an excuse for Gaiman to 
riff on some familiar 
characters, but he does- 
n't offer any particular 
insight into them. Some 
of his ideas are clever: 
Thor’s dialogue is alliter- 
ative, in the manner of 
Old English verse: 
“Mighty my Mjolnir, 
fighter of frost-giants, 
stronger than storms.” 
DREAM WEAVER: when Gaiman’s on, he But a lot of them keep el- 
bowing the reader in the 
ribs. (Having a young 
lad named Peter Par- 
quagh — as in “Peter 
Parker” — tag along for an adventure is fine, 
but does he have to keep talking about spiders? 
Dringenberg came up with the idea of depicting We get it!) One major plot point requires Vir- 
ginia Dare, the first child born to English set- 
tlers in North America, to be a mutant who can 
turn into giant white animals. And the conclu- 
sion is accomplished through some pseudo- 
metaphysical hand waving that involves, 
among other things, an object “crafted . . . from 


Even so, the book is enormously entertain- 
ing, and what keeps it aloft is its artwork — Ku- 
bert has been drawing comics for many years, 
but his work has never looked anywhere near 
this good. When you read Gaiman’s script for 
the first chapter (it’s reproduced at the end of 
the book), it becomes clear 
why. Gaiman isn’t just hand- 2 

ing Kubert instructions, he’s 
writing specifically for 
him, suggesting im- 


.. own work isn’t at 


Acclaim for the new book by the author of The Wind-Up Bird Chronicle 


Haruki Murakami 


KAFKA ON 
THE SHORE 


+é 9 
A great novel, 
says NEWSWEEK. 

Finishing Kafka is like waking from a great 
dream. Nothing has changed 


about the world looks different 









































































Dut everything 


66 99 
A real page-turner, 
says John Updike in THE NEW YORKER. 
“An insistently metaphysical mind-bender” 


“Breathtaking,” 


says the BOSTON GLOBE. 
‘A fabulous trail through identity 
mythology, philosophy, and dreams” 


Hey, visit 
his unique world 
at www.haruki 
murakami.com 





“It’s Murakami’s most 
addictive fix to date 


... There have been rumors of an epic 
novel to match The Wind-Up 
Bird Chronicle, perhaps to improve 
upon it. Now, at last, that book 
is here.” —INDEPENDENT, U.K. 


Published by KNOPF 
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Winners of 3 Brit Awards this year! 
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“They are the most enjoyable pop group to 
emerge in recent memory, largely because they 
understand the genre so well.” 

- TIME MAGAZINE 


“Whether rocking a dance floor or orchestrating 
a lonely piano ballad, Scissor Sisters 
write great songs.” 


- ROLLING STONE 


“The Scissor Sisters triumphantly cut it fine.” 
- LOS ANGELES TIMES 


The Grammy nominated album “Scissor Sisters” is available now! Sale Ends 2/23/05 


ages the artist is 
sure to have fun 
drawing and rel- 
ishing the 
prospect of what 
Kubert is going to 
make of them. 
That’s the mark of 
a great collabora- 
tor: Gaiman 
brings out the best 
in his partners, 
even when his 
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> Listings 


readings _ 


@ THURSDAY 17 

MARJORIE GARBER reads from her 
Shakespeare After All at 6:30 p.m. at the 
Harvard Book Store, 1256 Mass. Ave 
Cambridge. Free; (617) 661-1515 
GYPSYPASHN’S POETRY CARA- 
VAN with Timothy Gager is at 
6:30 p.m. at Bestseller’s Cafe, 24 High 
St., Medford. Free; (781) 393-9330 
EDWARD HALLOWELL discusses 
his Delivered from Distraction: Getting 
the Most Out of Life with Attention 
Deficit Disorder at 7 p.m. at the Har 
vard Coop 





1400 Mass , Cam 
bridge. Free; (617) 499-201 

KEN WALDMAN reads from his po 
etry at 1 p.m. at Suffolk University, 41 


Temple St., Boston. Free; (617) 573 
8271 


JONATHAN WILSON reads from his 
An Ambulance Is on the Way at 7 p.m 
at Brookline Booksmith, 279 Harvard 
St., Brookline. Free; (617) 566-6660. 


@ FRIDAY 18 

JUDITH RYAN reads from her The 
New History of German Literature at 
3 p.m. at the Harvard Book Store, 
1256 Mass. Ave., Cambridge. Free; 
(617) 661-1515 

ABBY LAUREL SMITH discusses her 
I Lied at 7 p.m. at the Harvard Coop, 
1400 Mass. Ave., Cambridge. Free; 
(617) 499-2012 

TOAST POETRY SERIES READ- 
ING & OPEN MIC with Marc Wider 
shien, Janet Cormier, and Doug Hold- 
er is at 8 p.m. at Toast Lounge, 70 
Union Sq., Somerville. Free; (617) 
628-2313 

LAUREN WILLIG reads from her The 


Secret History of the Pink Carnation at 
7 p.m. at the Harvard Book Store, 
1256 Mass. Ave., Cambridge. Free; 
(617) 661-1515 


@ SATURDAY 19 

LEIGH MONTVILLE signs his Why 
Not Us at 2 p.m. at the BU Barnes & 
Noble, 660 Beacon St., Boston. Free; 
(617) 267-8484 

“OPEN BARK POETRY NIGHT” 
with Deborah Priestly is at 8 p.m. at 
Out of the Blue Gallery, 106 Prospect 
St., Cambridge. Suggested donation 
$3-$5; (617) 354-5287 


@ SUNDAY 20 

ALAN LIGHTMAN reads from his A 
Sense of the Mysterious Science and the 
Human Spirit at ? p.m. at the Concord 
Bookshop, 65 Main St., Concord 
Free; (978) 369-2405 

ELLIOT LILIEN reads from his Water 
Is Rising in the Classroom: True Terror 
Dreams of Teachers at 3 p.m. at the 
Concord Bookshop, 65 Main St., Con- 
cord. Free; (978) 369-2405 

LIZARD LOUNGE POETRY SLAM 


| & JAM is at 7:30 p.m. at the Lizard 


Lounge, 1667 Mass. Ave., Cambridge 
Tickets $6; (617) 547-0759 
POETRY EXCHANGE hosted by 
Richard Moore is from 3 to 5 p.m. at 
Harvard Coop, 1400 Mass. Ave.,.Cam- 
bridge. Free; (617) 489-0519 


@ MONDAY 21 

FARRAH GRAY discusses her Real- 
lionaire: Nine Steps To Becoming Rich 
from the Inside Out at 7 p.m. at the 
Harvard Coop, 1400 Mass. Ave., Cam- 
bridge. Free; (617) 499-2012 

STONE SOUP POETRY OPEN MIC 
with Jack Powers is at 8 p.m. at Out of 
the Blue Gallery, 106 Prospect St., 
Cambridge. Suggested donation $4; 
(617) 227-0845 


@ TUESDAY 22 

PEARL ABRAHAM reads from her 
The Seventh Beggar at 7 p.m. at Brook- 
line Booksmith, 279 Harvard St., 
Brookline. Free; (617) 566-6660 
ALEX DE WAAL discusses his 
Famine That Kills: Darfur, 1984-1985 
at 7 p.m. at the Harvard Coop, 1400 


NEW FROM #1 INTERNATIONAL BESTSELLER 


IAN RANKIN 


“AMONG THE BEST CRIME NOVELISTS 
WORKING TODAY.” 


192] Little, Brown and Company 


qi 
#3> {| Time Warner Book Group 


—MICHAEL CONNELLY 


“A crackling crime 
thriller.” 


—Philadelphia Inquirer 


“As masterful 
as the single-malt 
whiskey Inspector 

Rebus favors 

after a long day 
of sleuthing.” 


—Entertainment Weekly® 


“Rankin writes like 
a son of a gun.” 


—New York Times Book Review 


Meet lan Rankin on his national tour, 
appearing together with Peter Robinson 

in selected cities. For details and to 

read an excerpt visit www.twbookmark.com 


ROSS GILLESPIE AND TRICIA MALLEY 


A shocking murder in the dark streets of the flesh 
trade exposes an even more sinister underworld in 


FLESHMARKET ALLEY 


28 FEBRUARY 18, 2005 ARTS & ENTERTAINMENT THE BOSTON PHOENIX 


Mass. Ave., Cambridge 
Free; (617) 499-2012. 
DAVID SHIPLER 
reads from his The 
Working Poor: Invisible 
in America at 6:30 p.m 
at the Harvard Book 
Store, 1256 Mass. Ave., 
Cambridge. Free; (617) 
661-1515. 


| KOREN ZAILCKAS 


discusses her Smashed. 


| Story of a Drunken Girl- 


hood at 7 p.m. at the BU 
Barnes & Noble, 660 
Beacon St., Boston 
Free; (617) 267-8484 


i WEDNESDAY 23 
JENNIFER BAUM- 
GARDNER & AMY 
RICHARDS discuss 
their Grassroots: A Field 
Guide for Feminist Ac- 
tivism at 7 p.m. at the 
Center for New Words, 
186 Hampshire St., 
Cambridge. Free; (617) 
876-5310. 

BOSTON POETRY 
SLAM & OPEN MIC is 
at 8 p.m. at the Cantab 
Lounge, 738 Mass. Ave., 
Cambridge. Tickets $3; 
(617) 354-2685 
MARTHA STOUT dis 
cusses her The Sociopath 
Next Door: The Ruthless 
Versus the Rest of Us at 7 p.m. at the 
Harvard Coop, 1400 Mass. Ave., Cam- 
bridge. Free; (617) 499-2012 


@ THURSDAY 24 

ROY GRUNDMANN discusses his 
Andy Warhol’s “Blow Job” at 6:30 p.m 
at the Institute of Contemporary Art, 
955 Boylston St., Boston. Free; (617) 
927-6620 

VESTAL McINTYRE reads from his 
You Are Not the One at 7 p.m. at Brook 
line Booksmith, 279 Harvard St 
Brookline. Free; (617) 566-6660. 
TONY WHEDON discusses his Lan- 
guage Dark Enough: Essays on Exile at 
7 p.m. at the Harvard Coop, 1400 
Mass. Ave., Cambridge. Free; (617) 
499-2012 

STEVEN WISE reads from his Though 
the Heavens May Fall: The Landmark 
Trial That Led to the End of Human 
Slavery at 6 p.m. at the Harvard Infor- 
mation Center, Holyoke Center, 1350 
Mass. Ave., Cambridge. Free; (617) 
661-1515 





talks 


@ THURSDAY 17 

“HUMAN DIGNITY: BETWEEN 
KITSCH & DEIFICATION” is a lec 
ture by Avishai Margalit at 4:30 p.m. at 
Harvard University, Askwith Lecture 
Hall, Radcliffe Yard, Cambridge. Free; 
(617) 495-8600. 





DAVID SHIPLER reads at the Harvard 
Book Store on Tuesday. 


@ FRIDAY 18 

“RITALIN ON THE BRAIN” is a 
lecture by William Carlezon at 
6:15 p.m. at the Museum of Science, 
Science Park, Boston. Free; (617) 
589-0407 


@ WEDNESDAY 23 
“SAPPHIC SUBJECTS & THE 
MAKING OF MODERNITY” is a 
lecture by Susan Lanser at 4 p.m. at 
Harvard University, second-floor Col- 
loquium Room, 34 Concord Ave., 
Cambridge. Free; (617) 495-8600 


@ THURSDAY 24 

AN EVENING WITH FILMMAKER 
WILLEM DE ROOK) is at 6 p.m. at 
the Carpenter Center for the Visual 
Arts, 24 Quincy St., Cambridge. Free; 
(617) 495-3251 

“BORN TO RUN? WALKING & 
RUNNING IN HUMAN EVOLU- 
TION” is a lecture by Dan Lieberman 
at 5:30 p.m. at the Yenching Institute, 
2 Divinity Ave., Cambridge. Free; 
(617) 496-0099. 

“THE SCIENCE OF RATIONALI- 
TY & THE RATIONALITY OF 
SCIENCE: THOUGHTS ON THE 
FUTURE OF EDUCATION RE- 
SEARCH & POLICY” is a discus- 
sion with Michael Feuer, Susan 
Moore Johnson, Nonie Lesaux, and 
Jennifer Steele at 6 p.m. at the Har- 
vard Graduate School of Education, 
Gutman Conference Center, 6 Appi- 
an Way, Cambridge. Free; (617) 496- 
5875 


MARJORIE GARBER reads at the Harvard Book Store on 


Thursday the 17th. 
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Weal 


Akhnaten, plus Rafael Friihbeck de Burgos at the BSO, and Benjamin Zander’s Bruckner 


tudent productions are tricky to 

review. If they’re good, the re- 

viewer can sound condescend- 
ing (“Excellent for a student produc- 
tion”); if they’re not, the reviewer 
can sound mean. But shouldn’t our 
local-music-conservatory produc- 
tions be held to the highest standard, 
especially since the students often 
produce better work than the profes- 
sionals? A little over a year ago, the 
Boston Conservatory had a brilliant 
production of Leonard Bernstein’s 
Candide that hadn’t a trace of ama- 
teurism. This season, it put on an 
even more challenging work, Philip 
Glass’s Akhnaten, and one of the 
“amateurs” was first time stage di- 
rector Sanford Sylvan, Boston Con- 
servatory’s new head of opera stud- 
ies and the beloved baritone who 
created the role of Chou En-lai in 
Peter Sellars’s production of another 
minimalist opera, John Adams’s 
Nixon in China. Sylvan has also done 
profound work with Sellars in Han- 
del and Mozart and has performed 
numerous recitals and Bach Passions. 
Many of his distinguished and cele- 
brated musical colleagues peppered 
the sold-out crowd. 

Akhnaten has built-in challenges 
for even the most experienced di- 
rector. Long and musically repeti- 
tious (I’ve come to like it less with 
each rehearing), it also has a mini- 
mal scenario: a Pharaoh’s funeral, a 
coronation, a love duet, an execu- 
tion. The staging has to be extreme- 
ly inventive to keep us attentive 
while the music — some of it gor- 
geous, some of it merely monoto- 
nous — keeps chugging away. But 
Sylvan’s production tended to be 
static — hieratic and relentlessly 
symmetrical — and rather dated in 
its circa 1960s abstractness, with 
the chorus, singing from scores, 
planted squarely on risers. Five 
years ago, I was mildly irritated by 
Mary Zimmerman’s theatrical game 
playing when she staged it for 
Boston Lyric Opera, but now I 
missed some of her flashy-if-deriva- 
tive devices. Sylvan’s innate musi- 
cality was his major asset. Akhnaten 
might work better in concert, where 
one can supply one’s own images — 
though it’s an opportunity for truly 
inspired and skillful directors and 
designers. 

One central problem for a Glass di- 
rector is how to get the characters to 
move comfortably to the endless 
rhythmic repetitions. Sylvan’s student 
singers needed to be taught that sim- 
ply walking slowly around a stage 
doesn’t work unless that movement 
has a definite style, or at least the ap- 
pearance of intention. When charac- 
ters exit, they should seem to be 
going somewhere other than just “off 
stage.” This is daunting work for even 
the most experienced stage director. 

Akhnaten is nothing if not porten- 
tous — more of it is sung in Hebrew, 
Egyptian, archaic Akkadian, and 
wordless vowels than in English. (I 
could swear the chorus was singing 
“Enron, Enron, Enron, Enron”; then 
Glass’s acorbell chimes made me 
think: “Avon, Avon, Avon.”) Any pro- 
duction needs some injection of visu- 


BY LLOYD SCHWARTZ _ 


al wit, some element of resistance to 
the heaviness. The playfulness Syl- 
van asked of Akhnaten’s six daugh- 
ters, who make toys out of the old 
symbols abandoned by Akhnaten’s 
monotheism, was a step in the right 
direction, but the girls seemed more 
like suburban American teenagers 
than Egyptian princesses. (And 
Stacey Stephens’s unflattering cos- 
tume-shop draperies made everyone 
look 20 pounds heavier.) The ritual 
throat slitting seemed completely 
phony. I hope Sylvan takes another 
shot at directing — but maybe with 
something that makes fewer techni- 
cal and imaginative demands on a 
novice. 

The highlight my night was the 
vocal power and elegance of gradu- 


NOT FOR AMATEURS: long and musically repetitious, and with a minimal scenario, Philip Glass’s Akhnaten 


that actually resembles a tune is a 
ripoff of the 1920 standard “Whis- 
pering” (“Whispering when you cud- 
dle near me”). To work, it needs a 
tonal glamor and finesse these stu- 
dents don’t yet have. 


AFTER DECADES OF ABSENCE, 
Rafael Friihbeck de Burgos now 
makes frequent and welcome returns 
leading the BSO. His two latest pro- 
grams were a compelling Brahms 
evening, with three rarely performed 
short choral works preceding the 
not-rare-enough First Symphony, 
and an evening devoted to two 
works inspired by Cervantes’ Don 
Quixote: the first BSO go at Manuel 
de Falla’s delicious 1923 puppet 
opera, El retablo del maese Pedro 
(“Master Pedro’s Puppet Show”), the 
episode in which our hero gets car- 
ried away and wrecks a puppet show 


= 


has built-in challenges for even the most experienced director. 


ate-student countertenor Jonas 
Laughlin. Glass’s rhythms make dic- 
tion an uphill battle, and Laughlin 
didn’t get very far up that incline, es- 
pecially in Akhnaten’s “Hymn to the 
Sun,” which is in English. Kala 
Maxym (Nefertiti), Amy Lawrence 
(Queen Tye), Ovidio Esquivel (the 
High Priest), and Jamian Coleman 
(Horemhab) were also impressive. 
So was the chorus. The high point in 
the production — as it is in the score 
— was the exquisite and (in Sylvan’s 
staging) sexy love duet between 
Akhnaten and Nefertiti, with soaring 
obbligato trumpet (Natalie Hughes). 
The only inadequate performance 
was by the Scribe, who raced 
through the spoken narration with 
flat inflection and unhelpful phras- 
ing; speaking pompous English isn’t 
necessarily easier than singing it. 
Conductor Beatrice Jona Affron, 
who also led the BLO production, 
kept the small student orchestra (no 
violins) alert but not strictly together 
or in tune. Some of the music 
sounds like a Cecil B. DeMille sound- 
track, some of it like Carmina Bu- 
rana. One of the few musical phrases 


in his attempt to rescue the puppet 
heroine, and Richard Strauss’s popu- 
lar 1898 tone poem Don Quixote 
(“Fantastic variations on a theme of 
knightly character”), which depicts 
10 familiar incidents from the book 
(Don Q attacking the windmill and a 
herd of sheep, his conversations with 
Sancho Panza, his death). 

The Falla was irresistible, with a 
staged puppet show enchantingly 
performed by the Bob Brown Pup- 
pets: six on-stage players, all in 
black, manipulating the arms and 
legs of the lifesize “real” characters, 
or hidden behind the puppet-show 
stage controlling the small puppet 
characters Don Quixote is watching. 
There was even a tiny puppet but- 
terfly darting around and alighting 
on the tiny arm of the puppet hero- 
ine in her prison tower. Three 
singers, not in costume, sang the 
voices of Don Quixote, Master Pedro, 
and his boy narrator from music 
stands in the midst of the small or- 
chestra. Soprano Awet Andemicael, 
who according to a friend who’s 
heard her has a lovely crystalline 
tone, was completely winning as 


Falla’s coarse little-boy narrator. 
(The composer wanted a boy sopra- 
no whose voice would be “nasal and 
rather forced . . . rough in expression 
and exempt from all lyrical feeling.”) 
Tenor Peter Bronder was an excel 
lent Master Pedro and New Zealand 
baritone Jonathan Lemalu a stirring 
Don Quixote. The orchestra was in 
its prime (Elizabeth Rowe the witty 
flute, Thomas Rolfs the clarion trum 
pet), and Frithbeck helped (or al 
lowed) the players to scintillate 
Strauss’s Don Quixote is a feast for 
the orchestra, which turns into a 
lumbering windmill and bleating, ca- 
cophonous sheep that are increasing- 
ly menacing. Two bassoons become 
a pair of chattering Benedictine 
monks. John Ferrillo’s plangent oboe 
embodied Don Q’s heavenly vision of 
Dulcinea. Mike Roylance had a stun- 
ning turn on tenor tuba. BSO violist 


Steven Ansell deserved a best-sup- 
porting-actor nomination for the 
way he captured the touching banal- 
ity of Sancho Panza’s words of wis- 
dom. Cellist Steven Isserlis was Don 
Quixote, but his distracting body lan- 
guage was more emotive than his 
cello. I've admired his work with the 
BSO, but here he didn’t move me. 
The death of Don Quixote ought to 
break our hearts — we’re listening to 
a soul. We got fine musicianship, but 
not more. Friihbeck was the real 
master here, letting no detail escape 
him yet never losing the narrative 
sweep. After the Falla, the Strauss 
sounded more Viennese than Span- 
ish, but Friihbeck even managed to 
give Strauss’s waltz a Latin lilt. 

The week before, the Tanglewood 
Festival Chorus was the hero, singing 
from memory, as always, and with 
great warmth three contrasting 
Brahms choral settings of poems by 
Schiller (Nanie — a “lament” for the 
mortality of all things beautiful), 
Goethe (a turbulent Gesang des 
Parzen — “Song of the Fates” — 
about the power the gods have over 
us), and Holderlin (the more serene 


Schicksalslied — “Song of Destiny”). 
The First Symphony combined driv- 
ing inexorability, melting tenderness, 
and nobility. The performance dared 
to be sonically edgy, even nasty, as 
well as lovely. I’m not sure I learned 
anything new about the symphony, 
but it was true to Brahms — and 
gripping. 


“I’VE NEVER HAD SO MUCH 
FUN!” exclaimed Benjamin Zander 
to the well wishers in the Jordan 
Hall lobby after, of all things, his 
performance with the Boston Phil- 
harmonic of Bruckner’s monumental 
Eighth Symphony. “Fun” isn’t how 
most people think of the high-seri 
ous, otherworldly Bruckner. But Zan 
der’s Bruckner was fun — 
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in the 






sense that there was such delight 





and buoyancy (and \ ) in how 
the orchestra responded to the com 
plicated and sometime pected 





way Bruckner put the 








enormous work together. For the 


first three movements, Zander al 





lowed the musical phrases to unfold 
like a force of nature: stop-action 
cinematography of flowers opé¢ 








continuous but also weird] 


right holes in which to ¢ 





his pegs, rou 
nal, juxtaposit 
within the movement bu 
Beethoven ir 





bringing back themes f 





movements and connect 
which in the end he does — tri 
umphantly. 

Zander is a paradox. When he 
started conducting Mahler, nearly 30 
years ago, before Mahler became his 
professional project, he treated the 
then relatively unperformed compos- 
er less as a symphonist than as a 
novelist, finding complex psychologi 
cal subtleties in nuances of phrasing 
and extremes of tempo and volume 
More recently, Zander’s Mahler has 
inched closer to the center. Good, 
energetic performances, but the 
composer was beginning to sound 
more conventional, and more pre 
dictable. I found myself liking the 
music less. 

I don’t think of Bruckner as partic- 
ularly psychological at all, yet for 
once I was hearing music that sound 
ed as if it had been composed by 
someone obsessed and going on at 
great — and inspired — length in an 
urgent search for spiritual release. It 
was serious, profound, but also fun, 
the way Tolstoy or Dostoyevsky or 
Shakespearean tragedy can be fun. 

The orchestra was sensational — 
brilliant brass work from trumpets, 
horns, and “Wagner tubas,” timpani 
(Edward Meltzer), harp (Martha 
Moor), flute (Kathleen Boyd), and 
clarinet (Thomas Hill). The almost 
uncanny Peggy Pearson, whose oboe 
didn’t have any extended solos, 
came to be the personal voice, the 
isolated human soul crying in the 
wilderness, responding to the cos- 
mic happenings in heartbreaking 
lament, in poignant resignation, in 
quiet, glowing joy. 

There were some rough edges. In 
the tonal blur of the slow move- 
ment, for example, it was hard to 
distinguish the crucial syncopated 
string phrase, which returns as a big 
brass expostulation at the end. 

Chicken feed. Minor glitches in a 
thrilling achievement. It was the old 
Ben Zander. Welcome back! a 
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By David Weininger 


lar sound worlds 
available to its com- 
posers, even in such 
an orthodox genre as 
the song cycle. 
George Crumb’s Ap- 
parition, from 1980, 
is a set of “elegiac 
songs and vocalises 
for soprano and 
amplified piano.” It's 
one of many musical 
settings of Walt Whit- 
man’s “When Lilacs 
Last in the Dooryard 
Bloom’d,” Walt Whit- 
man’s noble and 
poignant elegy for 
Abraham Lincoln. 
But unlike more con- 
ventional settings of 
this memorable text 
— such as Hin- 
demith’s A Requiem 
for Those We Love — 
Crumb’s de-empha- 
sizes its communal, 
ritualistic aspect. In- 
stead of a national 
act of mourning, 
Crumb offers a her- 
metic, lonely medita- 
tion on the nature of 
death itself. Hin- 
demith’s work com- 
forts; Crumb’s 
haunts, even when 
the poetry moves 
from the mournful to 
the transcendent 

As in many of his 
works, the composer 
fills the musical tex- 
ture with an expan- 
sive palette of 


Crumbs and whistles 


Auros Group for New Music, plus a French Invasion 


ext Saturday, at Longy School of Music, the Auros Group 

for New Music presents a bold program with two idiosyn- 
cratic vocal works at its core that show the deep interiority of 
late-20th-ceritury vocal music and the astonishingly dissimi- 
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concerts 


@ THURSDAY 17 

BOSTON LYRIC OPERA CON- 
DUCTED BY STEPHEN LORD per- 
forms the children’s opera The Little 
Prince Thurs.-Fri. at 7 p.m., Sat. at 2 
and 7 p.m., Sun. at 2 p.m., Wed. at 
2 p.m., and next Thurs. at 7 p.m. at the 
Shubert Theatre, 265 Tremont St., 





Boston. Tickets $40-$75; (800) 447- | 


7400. 

BOSTON SYMPHONY ORCHES- 
TRA CONDUCTED BY ROBERT 
SPANO performs Wagner’s Siegfried 
Idyll, Mendelssohn's Piano Concerto 
No. 1 and the world premiere of Yehudi 
Wyner’s Piano Concerto (Chiavi in 
mano), both with Robert Levin, and 
Haydn’s Symphony No. 104 (London) 
Thurs. at 8 p.m., Fri. at 1:30 p.m., and 
Sat. at 8 p.m. at Symphony Hall, 301 
Mass. Ave., Boston. Tickets $27-$105; 
(617) 266-1200 

LEXINGTON SINFONIETTA 
CHAMBER PLAYERS perform works 
by Amy Beach at noon in the MIT 
Chapel, opposite 77 Mass. Ave., Cam- 
bridge. Free; (617) 253-9800. 


@ FRIDAY 18 
BOSTON CAMERATA presents “New 


Britain & New France: The Roots of | 


American Folksong” at 8 p.m. at the 
First Congregational Church, 11 Gar 
den St., Cambridge. Tickets $22-$42; 
(866) 427-2092 
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BOSTON MODERN ORCHESTRA 
PROJECT performs works by John 
Adams, Philip Glass, Steve Reich, and 
Elena Ruehr at 8 p.m. at Jordan Hall, 
30 Gainsborough St., Boston. Tickets 
$19-$38; (617) 363-0396. 

DUNSTER HOUSE OPERA SOCI- 
ETY performs Leonard Bernstein's 
Candide Fri.-Sun. at 8:30 p.m. at Har 
vard University, Dunster House Din- 
ing Hall, 945 Memorial Dr., Cam- 


bridge. Tickets $8-$12; (617) 496- | 


2222 


RENEE FLEMING AND HARTMUT | 


HOLL perform works for voice and 
piano by Handel, Purcell, Berg, and 
Schumann at 8 p.m. at Symphony Hall, 
301 Mass. Ave., Boston. Tickets $45- 
$70; (617) 266-1200. 

INNOVATA BRASS QUINTET per- 
forms at 8 p.m. at Tufts University, 
Cohen Auditorium, 40 Talbot Ave., 
Medford. Free; (617) 627-4042 
FREDERICKA KING gives a piano 
recital at 6 p.m. at the Mary Baker Eddy 
Library, 200 Mass. Ave., Boston. Free; 
(617) 450-7000. 


. MICHAEL KLEINSCHMIDT gives an 


organ recital at 12:15 p.m. at Old South 
Church, 645 Boylston St., Boston. Dona- 
tions accepted; (617) 536-0944 ext 
376. 


ED BY STEPHEN LORD. See listing 
for Thurs. 

BOSTON SYMPHONY ORCHESTRA 
CONDUCTED BY ROBERT SPANO. 


| See listing for Thurs. 


BOSTON LYRIC OPERA CONDUCT. | 


sounds. The amplification of the piano allows its eerie chords 
and glissandi to resonate longer in the ear. Crumb’s spectral 
sound world also calis for the pianist to brush and pluck the 
piano strings and knock on its exterior. The vocal line rocks 


@ SATURDAY 19 

HARVARD POPS ORCHESTRA 
presents “Pops Goes to the Moon” with 
works by Gustav Holst, John Williams, 
Frank Sinatra, David Bowie, and oth- 
ers at 8 p.m. at Harvard University, 
Paine Hall, Law School Yard, Cam 
bridge. Tickets $8, $5 for students; 
(516) 244-8420. 

BOSTON LYRIC OPERA CONDUCT- 
ED BY STEPHEN LORD. See listing 
for Thurs. 

BOSTON SYMPHONY ORCHESTRA 
CONDUCTED BY ROBERT SPANO. 
See listing for Thurs. 


| MB SUNDAY 20 
JANE BRYDEN, HEIDI BRAUN- 





BENJAMIN ZANDER con- 
ducts Emmanuel Music’s 
Bach cantata on Sunday. 











back and forth be- 
tween close intervals 
(“undulate, undulate 
around the world,” 
the soprano sings in 
the fifth song) and 
slithering through 
chromatics. The vo- 
calises feature word- 
less syllables de- 
signed to sound more 
like animal sounds 
than singing. Yet for 
all the spooky sounds, 
the cycle’s musical 
language is straight- 
forward and largely 
tonal. It simply re- 
fracts Whitman’s sor- 
rowful text through a 
ghostly lens. 

Even sparer is Sir 
Harrison Birtwistle’s 
Nine Settings of 
Lorine Niedecker, for 
soprano and cello. 
Niedecker (1903- 
1970) lived almost 
her whole life on 
Blackhawk Island in 
Wisconsin, and her 
terse poetry mingles 
reflections on nature 
with a disarming emo- 
tional directness. “O 
late fall/Marsh -/I/ 
Raped by the dry/ 
Weed stalk” reads the 
eighth poem of the 
cycle. The composer 
molds his music to 
reflect this concise 
expressive intensity, 
one that takes its 
bearings from We- 





HILL, MARY RUTH RAY, RAFAEL 
POPPER-KEIZER, AND CRAIG 


bern, the master of concision. The cycle lasts a mere 12 
minutes and runs to only eight pages of score. Where Crumb 
wraps Whitman's text in layers of sound, Birtwistle presents 
Niedecker’s text in an almost disturbingly plain way, with a 
minimum of accompaniment. The ceilo provides unadorned 
counterpoint, pointing up the fragility at the heart of her 
verse. “Hear where her snow grave is,” the soprano sings in 
the fourth song as the cello slides in quarter tones around 
her note. There’s a minimum of color variation, and the freely 
atonal music never rises above mezzo-forte. The songs were 
composed as a birthday tribute for Elliott Carter, and 
Birtwistle says he thinks of them “as being like a bunch of 
flowers.” If so their scent is far more rarefied than the air 


THE TIME. Gallic fervor 


SMITH present a Schumann pro- | 


gram 


Piano Sonata for the Young | 


Opus 118 No. 2, Neun-Lieder Opus 89, | 


and Piano Quartet Opus 47 at 4 p.m. 
at Emmanuel Church, 15 Newbury 
St., Boston. Tickets $10-$60; (617) 
536-3356 

EMMANUEL MUSIC CONDUCTED 
BY BENJAMIN ZANDER performs 
Bach’s Cantata No. 46 (Schauet doch 
und sehet, ob irgendein Schmerz sei) at 
10 a.m. as part of the Sunday service 
at Emmanuel Church, 15 Newbury 


| St., Boston. Good-will offering; (617) 
| 536-3356. 

“THE END OF ROMANTICISM: | 
| HOW ROMANTIC COMPOSERS 


IN FRANCE & RUSSIA INFLU- 
ENCED EACH OTHER?” is a lecture 
and performance by Dmitri Shtein- 
berg with works by Fauré, Debussy, 
and Mussorgsky at 2 p.m.. at the 
Newton Free Library, 330 Homer St., 
Newton. Free; (617) 796-1360. 
EMILY LAURENCE AND THE 
KING’S CHAPEL SOLOISTS per- 
form works for harp and voice by 
Pinkham, Cherubini, Herold, Berlioz, 
Caplet, Mozart, Britten, and others at 
5 p.m. at King’s Chapel, corner of 
School and Tremont Sts., Boston. Sug- 
gested donation $12, $8 for students, 
seniors; (617) 227-2155 
MUSICIANS FROM MARLBORO 
perform Mozart's String Quintet in B- 


| flat K.174, Hindemith’s Melancholie 
| Opus 13, and Mozart’s String Quintet 


in G minor K.516 at 1:30 p.m. at the 
Isabella Stewart Gardner Museum, 
280 the Fenway, Boston. Tickets $20, 
$14 for seniors, $10 for students; 
(617) 278-5156 


YALE RUSSIAN CHORUS performs 


most compositions breathe. 


It’s hard to know what the other works on the program — 
by Libby Larsen and Gao Ping, the latter the winner of 
Auros’s composition competition — will add, but it should be 
fascinating to hear the two cycles side by side. The concert is 
February 26 at 8 p.m., Longy is at 27 Garden Street in Cam- 
bridge (just outside Harvard Square), and tickets are $20, 
$10 for students and seniors; call (617) 323-5444. 


ALL FRENCH, MOST OF 


breaks out next week. First, 
Kurt Masur stops through 
on his first tour with his 
new band, the Orchestre 
National de France, bring- 
ing us Debussy’s Fantaisie 
for Piano and Orchestra and 
Ravel’s G-major Piano Con- 
certo (both with the Lyon- 
born soloist Jean-Yves 
Thibaudet) and Rimsky- 
Korsakov’s Sheherazade. 
That's Sunday February 27 


at 3 p.m. at Symphony Hall (301 Massachusetts Avenue in 
Boston),. courtesy of the Bank of America Celebrity Series. 
Tickets are $37 to $77; call (617) 482-6661. 

Moving backward in time, the recently formed early-music 
chorus Exsultemus visits the Burgundian court at Dijon during 
the Renaissance. The centerpiece of this concert is a Mass 
setting by court composer Pierre de la Rue, and anyone who 
worked in the court of a king called Philip the Handsome has 
got to be worth your time. That's Friday February 25 at 
8 p.m. at the First Lutheran Church of Boston (299 Berkeley 
Street), and tickets are $10 to $20; call (857) 998-0219. 

Finally, Pro Arte Chamber Orchestra’s “Masterpieces in 
Miniature” starts in France with Debussy’s Pré/ude a /’aprés- 
midi d’un faune. Then it stops off in Germany (Wagner’s 
Siegfried Idyll) and Austria (Schoenberg's Fiinf Orchester- 
stiicke) before emigrating to America (the original chamber in- 
strumentation of Appalachian Spring). Principal guest conduc- 
tor Gunther Schuller leads the 3 p.m. concert on February 27 
at Harvard’s Sanders Theatre (just north of Harvard Yard), and 
tickets run from $9 to $45; call (617) 661-7067. a 


INGO METZMACHER leads 
the BSO on Thursday the 
24th. 


at 2 p.m. at the Holy Trinity Orthodox 
Cathedral, 165 Park Dr., Boston. Tick- 
ets $20, $10 for students, seniors; 
(617) 262-9490. 

BOSTON LYRIC OPERA CONDUCT- 
ED BY STEPHEN LORD. See listing 
for Thurs. 


@ TUESDAY 22 
PETER SYKES AND CHRISTA RA- 
KICH perform works for organ and 


First Lutheran Church, 299 Berkeley St., 
Boston. Suggested donation $10; (617) 
661-0570 

| JEFFREY WOOD performs organ 
works by Bach, deGrigny, and Duruflé at 
12:15 p.m. at King’s Chapel, 58 Tremont 
St., Boston. Suggested donation $3; 





(617) 227-2155. 








harpsichord by Bach at 8 p.m. at the | 








































| Mi WEDNESDAY 23 


CALLITHUMPIAN CONSORT per- 


| forms at 8 p.m. at Jordan Hall, 33 
| Gainsborough St., 
| (617) 585-1122 


Boston. Free; 


GEORGE SARGEANT gives an 


| organ recital at 12:15 p.m. at the 
| Cathedral Church of St 


Paul, 138 
Tremont St., Boston. Suggested do- 


nation $3; (617) 482-4826 ext. 
1103. 
BOSTON LYRIC OPERA CON- 


DUCTED BY STEPHEN LORD. See 
listing for Thurs. 


@ THURSDAY 24 

BOSTON SYMPHONY ORCHES- 
TRA CONDUCTED BY INGO 
METZMACHER performs the Amer- 
ican premiere of Karl Amadeus Hart- 
mann’s Symphony No. 4 and 
Mozart's Gran Partita K.361 for 12 
Winds and Double Bass at 8 p.m. at 
Symphony Hall, 301 Mass. Ave., 
Boston. Tickets $27-$105; (617) 
266-1200. 

BOSTON UNIVERSITY OPERA 
INSTITUTE performs Britten's The 
Rape of Lucretia at 7:30 p.m. at the 
Boston University Theatre, 264 Hunt- 
ington Ave., Boston. Tickets $10-$15; 
(617) 933-8600. 

COURTNEY AND ETHAN ROWE 
perform works for flute and piano at 
6 p.m. at the Mary Baker Eddy Li- 
brary, 200 Mass. Ave., Boston. Free; 
(617) 450-7000. 

ALEXEY SHABALIN performs vio- 
lin works by Bach and Peter Child at 


| noon in the MIT Chapel, opposite 77 


Mass. Ave., Cambridge. Free; (617) 
253-9800. 

BOSTON LYRIC OPERA CON- 
DUCTED BY STEPHEN LORD. See 
listing for previous Thurs. 
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EN VOGUE perform to benefit Roxbury Comprehensive 
Community Health Center on Saturday at the Fairmont 


Copley Plaza. 
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events 
@ FRIDAY 18 
DISNEY ON ICE PRESENTS 
FINDING NEMO Fri. at 7 p.m 
Sat.-Sun. at 11 a.m., 3 p.m., and 7 


p-m., Mon. and Wed. at 11 a.m. and 
3 p.m., and Tues. and Thurs. at 1 
and 5 p.m. through Feb. 27 at the 
FleetCenter, Causeway St. at North 
Station, Boston. Tickets $15-$70 
(617) 931-2000 


@ SATURDAY 19 

CHINESE NEW YEAR CELEBRA- 
TION with traditional Chinese 
music, word games, and more is at 
1 p.m. at the Newton Free Library, 
330 Homer St., Newton. Free; (617 
796-1360. 

NEW ENGLAND HOME SHOW 
with celebrity appearances, state-of 
the-art kitchen displays, living gar 
den sculptures, and more runs week 
days from 1 to 9 p.m., Sat. from 
10 a.m. to 9 p.m., and Sun. from 
10 a.m. to 7 p.m. at the Seaport 
World Trade Center, 200 Se 
Ave., Braintree. Tickets $10, $3 for 
children 6-12; (781) 849-0990. 


@ SUNDAY 20 

“LE GRAND DAVID AND HIS 
OWN SPECTACULAR MAGIC 
COMPANY” perform at 3 p.m. at 
the Cabot Street Cinema Theatre 
286 Cabot St., Beverly. Tickets $15 
$10 for children under 12; (978) 
927-3677 

NEW ENGLAND HOME SHOW. 
See listing for Thurs. 


@ MONDAY 21 
NEW ENGLAND HOME SHOW. 
See listing for Thurs. 


@ TUESDAY 22 
NEW ENGLAND HOME SHOW. 
See listing for Thurs. 


@ WEDNESDAY 23 
NEW ENGLAND HOME SHOW. 
See listing for Thurs. 


@ THURSDAY 24 
NEW ENGLAND HOME SHOW. 
See listing for previous Thurs 





port 





benefits 


@ FRIDAY 18 

“TSUNAMI RELIEF: AN 
EVENING OF HOPE” TO BENE- 
FIT MERCY CORPS with Bleu, 
Dennis Montgomery, and Walter 
Beasley is at 8:15 p.m. at the 
Berklee Performance Center, 136 
Mass. Ave., Boston. Tickets $10 
(617) 747-2261 








@ SATURDAY 19 
“CHANGING THE TIDE: HAR- 
VARD RESPONDS TO THE 
TSUNAMI DISASTER” TO BENE- 
FIT TSUNAMI SURVIVORS with 
dance, drama, and music is at 8 p.m. 
at Sanders Theatre, 45 Quincy St., 
Cambridge. Tickets $15, $10 for stu- 
dents; (617) 496-2222. 
TOMORROWNITE 2005 PARTY 
TO BENEFIT THE CHILDREN OF 
ST. JUDE CHILDREN’S RE- 
SEARCH HOSPITAL with a silent 
auction, dinner, and dancing is at 
6 p.m. at the Wang Center for the Per- 
forming Arts, 270 Tremont St., Boston. 
Tickets $150; (617) 965-5262 

“WE TAKE YOUR HEALTH TO 
HEART BLACK TIE GALA” TO 
BENEFIT ROXBURY COMPRE- 
HENSIVE COMMUNITY HEALTH 
CENTER with a concert by En Vogue, 
a silent auction, and dinner is at 
6:30 p.m. at the Fairmont Copley 
Plaza, 138 St. James Ave., Boston 
Tickets $175; (617) 227-0012 ext. 777 





_ gay & lesbian 


@ THURSDAY 17 

40+ LESBIAN GATHERING is at 
6:30 p.m. at the Women’s Center, 46 
Pleasant St., Cambridge. Free; (617) 
354-8807 

GAY & LESBIAN SINGLE PROFES- 
SIONALS FOR THE ARTS TOUR 
meets at 7 p.m. at the Institute of Con- 
temporary Art, 955 Boylston St., 
Boston. Tickets $40; (617) 732-3920. 
OVER 30 MULTICULTURAL LES- 
BIAN RAP is at 7 p.m. at the 
Women’s Center, 46 Pleasant St., 
Cambridge. Free; (617) 354-8807 


@ SATURDAY 19 

COMING OUT DISCUSSION FOR 
WOMEN is at 11 a.m. at the 
Women’s Center, 46 Pleasant St., 
Cambridge. Free; (617) 354-8807. 
GLITTER SWITCH DRAG 
KARAOKE is at 8:30 p.m. at Club 
Hollywood Boston, 41 Essex St., 
Boston. Tickets $5; (617) 417-0186. 


@ MONDAY 21 

LESBIAN RAP is at 7:30 p.m. at the 
Women’s Center, 46 Pleasant St., 
Cambridge. Free; (617) 354-8807 
LIVING ART GROUP for lesbian, 
bisexual, transgender, or queer 
women, 13-25, is from 6 to 8 p.m. at 
Boston GLASS Community Center, 93 
Mass Ave., Boston. Free; (617) 266- 
3349, 

SPEAKEASY DISCUSSION 
GROUP FOR LGBT YOUNG 
ADULTS 18-25 is at 7 p.m. at 
Boston GLASS Community Center, 93 
Mass. Ave., Boston. Free; (617) 266- 
3349. 








individual. 
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Island T 


Experience Caribbean culture 
through the eyes of four 
contemporary artists from the 
islands of Cuba; Jamaica, 
"Martinique, and the Derdinican: 

. Republic. Working i in a dynamic 

artay of media—including 

paintings, mixed-media works, 
and installations—David Boxer, 

Tony Capelian, Kcho, and Marc 

Latamie explore the influence of 

the sea on their cultures and the 

impact of island life on the 


i Chiwaragelst (detail), David Boxer. 
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Buy one general admission at the Adult, 
Senior, or Student rate and get the second 
admission of equal or lesser value 
sib See guetachl eibesicin only deed ick inclide sdeniasiog $0"C Yu Tang: A 


Chinese House. Redeem coupgn at the admissions desk at the Peabody Essex 
Museum. Salemi Mass. Not valid-with any other offers. More information at 


THE @RT STORE 


a BLICK company 


resholds 


Contemporary Art ‘from the*Caribbean 


Peabody 


PiIEIM= 


East India Square, Salem, MA 
978-745-9500 | pem.org 


Open daily 10 am-5 pm 
Media Sponsor Phoenix 


Boston 


Landmark Center, 401 Park Dr. 


212-533-2444 
M-Sat 9-9, Sun |-7 


IF YOU FIND AN 
IDENTICAL ITEM 
ADVERTISED AT A LOWER 


PRICE BY A LOCAL STORE, 
SHOW US THE AD. 


WE'LL BEAT THEIR 
PRICE BY 10% 





ee EE aie ee een 
BLICK art materials coupon valid through 3 

0 Coupon is not valid with any other coupons or discounts 
Valid only on purchases made at retail stores. Coupon 
must be presented at time of purchase. Limit one coupon 

of per customer. May not be applied toward tables, easels 
previous purchase orders on catalog or web and gift cards. 


One non-sale, in-stock item| 
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Dear Everyone in America == and particularly Boston &. 


We are a tiny British record label with only one artist, but luckily for us, t 

Katie Melua, Britain's biggest selling solo artist last year, who, with her 

ak @¥-|| @) i tak elsuci=icl ce aes 4aleler ¢-ve fm ofoldam (e) glam lo)al=scme)are mm Ble (omelamcal-malelanlel-imeleicmcie 
UK album charts. You may have seen her on Good Morning America a while 

CBS Saturday Early Show and recently on the Late, Late Show. We are now s g 
modest but frequent visits to the States, and this ad is to let you know that Katie Is | 
Paradise Club, Boston, this Saturday 19th February 


We are very proud of Katie, the stunning girl with the cool, bluesy voice. We think she'll be one of 
the greats of her generation, but don’t trust us - we might be lying. Come down to check the gig 
olmme om olUh a biclmccrere lke melanie me (cree (om rom ele] ectoll 


Love from all at Dramatico Records, London, &. mate lrelare. S 


Ching he 
Ck, ony s ; 


Katie Melua 


“CALL OFF THE SEARCIE IS WATLABLE AP ALE GOOD RETAILERS 
BUT PARTICULAREY AT @ ) FOR A LIMITED TIME VE S13.99 


www. hatiemelua.com \MEGASTORE, Distributed by Universal Records in the LSA DRAMATICO 
AP VIRGIN MEGA.COM) 





PHONE SEX 


STRIPPERS 


MAN TO MAN - 


ESCORTS 


TV/TS 


CLUBS & SPAS 


WILD SIDE 


EROSPHERE 


ADULT PERSONALS 


Go to the 
EROSPHERE 


ADULT PERSONALS 
section on page 14 © 
to hook up with 
Boston's 
hottest singles 
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$10 BUCK 
Rs PHONE SEX 


Anyting Coes! 


Seine hy oy 1 800341-1712| 





“= » M Conner id 


Try it Free! 
© call NOW! - ri 


617.475.9000 
508.713.0000 


enter code: 170 


Or call toll-free at: 
1.877. LAVALIFE (528.2543) 


= BS wig § 80 MIN FOR $20 FOR FIRST-TIME OD 
‘ LAVALIFE USER : ‘ 
Sees a ee lava ! fe’ 


ALWAYS FREE’ FOR WOMEN 


ee: -lavalif Jeo 
eroticneon. com ick ot @ Flick concn tf lavalife.com/Mlic 


“Women strays call FREE! 
Men, try us free using code 7130 


Dads fs Pa LIL LS | 


MMBPROCBLS IVER: SOB. AGS. (oes 


LIVE. ese. & era 
meetsomeonetonight.com 


liy Mobile Hookup FREE! Text the word HOOKUP to SFREE [53733 


we Bn Encounters 


Nationwide “ive “Ti 


moc, | 1.617 076eTALK 
for Thrillseekers! 1-800-399-KIS5 ¢ “69% 
517.245.1052 | & 


FREE Thrills using code _7136 


— _ Ladies Call FREE! 


24 hour customer service available. Brought to you by Nationwide 900 Services, LLC. Adults only please. i -800-99 5 = i A : K 
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ADULT CONNECTIONS Il iocctoras con 
Meet local singles! DEs fun & easy: tet 4 Fert ISHES e& Phone Fantasy Fone Faas 


-Set up your own profile & mailbox. 


Call in now & get instant messages! i wast L  WNNGE ASIES WN AUGHTY 
Micra Ae og oj mm (1-800-285-8888 LOCAL GIRLS! | 

[InSS66-304-HOTT, = { . ke No Restrictions. cisaidiece .3 Want To Get Nasty With You! | 
a he b. i o— 300 | 


LIVE t-on-1 Service 


Select Women, 18-68 — : 1- 888- 355- SEXY 


$34.50 up to 1/2 hour ’ 
All Major Credit/Debit Cards ‘ MK. h 
soldi ae 1-900-772- ine 


f “ NO CONNECT FEE! 


. 2 Leys Min ; ‘eae - z a m 
- ALWAYS HOT, ALWAYS LIVE 9 
1-800-728-7778 ; 
1-900-772-9400 3: 5 Boston! S lye ’ 
_ : Live Talk Un 
wedded hy | BEM -s17-976-2222 


"/$35 PHONE See : by Ladies Call FREE 
—s is . |-B800-265-LIVE 
(5483) 


For HOT B & D Action 
I-61I7-976-SOOO 


To place 
an Erosphere Adult Personal 


call 617-859-3383 


(617) 338. 9990 | | 
% 
+ ie Brockton. (774)776. 7007 | 
=) Eramingham\(508)663.2600 | 
»  wLowell)(978)856.0855 
. pRegody, (978)854.0800 | 


ie free code 8214 


Meet’online FREE 


MégaMates.com | 


rq Palemies. GREAT “Ae are at (888) MEGAMATES « 18+ 


BROWSE & REPLY TO ALL ADS FREE 


os 1811 
wanevoticazoe.com <, [Ba C™ gob Daa 


® Origm. 18+ Customer service 806 440-8050 
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GAY * Bl techs Dateline 


(617) 423.6666 


Brockton (774) 776.7006 
Framingham (508) 663. 2400 
Lowell (978) 856.0856.» 
Peabody (978) 854.0854 
Providence (401) 738.7788 


big-1-motele-Ms ¥ AX Bs) 


* e .__ Meet online FREE! 


MegaMates. com 


Who’s Wai 
MEN for MEN 


Boston 
617-848-1677 
81-850-0066 
978-513-2411 | 
401-427-2299 | 
646-507-5564 
Other Loc 
1-800-777- 


MEN AREYOU 
B-CURIOUS? 


i 
FENWAY COMMUNITY HEALTH 
7 Havland St, Boston 


FOR MORE INFO CALL 


617-927-6032 


OR EMAL 
bihealth fenwayhealth.org 


GWM, 48, seeking cut mate; + 
45-50, at your place. N.Shore’ 


for oral and cuddling. 
Massaging a +. 


& Boxt 1731 


To listen and peed call 617 976 7587 
and enter box # 1781, calls cost $2.89/min, 18+ 


osphe 


ix _ Pe 
Where fantasies become reality 


BOSTON’S HOOK-UPS 


1-617-976-9000 


Always Live, Always Hot 


DA 
| love to be fought over. 
33 yo WM 5'11 17Sibs 7°cut nice soft b°lis and smooth 
butt like to get down and dirty with my dudes being 
naked with two or more guys. S*cking c*ck eating c*m 
tating a°s. I'd s*ck you aill off. Box 56457 (xp 4/29) 
‘Two guys for me. 
BIWM 51 N. Shore ikg4 two bi/gay males slim and 
smooth between 21-35 top guys that love receiving 


oral, I'm a virgin for an*t but | want to try it. Box 33237 


(xp 4/2) 

Give me your load. 

Real hungry dirty s*cker love huge c*ck foreskin 
um down my mouth. Box 58677 (xp 


Video collector wants to trade. 
missive WM collector Ikg4 studio 7 spanking videos 
ally ones featuring Mike Pastory 
the computer. | have some 
546 (xp 4/24) 
Over the Knee Spankings 
Sub WM 41 Ikg4 older dom males 50s and 60s to 
administer spankings. | am 5'9” 175 Ikg4 someone 6 
200+ that wouid give m e knee spanking 
Erection while spanking a +. Box 17466 (xp 4 
C*ck rings and bali stretchers. 

Kevin briefs jock straps dildos plugs bail rings ball 
Stretchers. Tell me about your likes. Must be ht/wt and 
etion assured. Box 32715 (xp 4/29) 

Want to sata with your daddy? 
Marty daddy bear on N. Shore ikg4 fun with young guys 
Daddy is white haired/short white 
good physical 
xp 3/7 


aves servicing young big c*cks. Ring m 


Box 58693 (xp 


N. Shore bear. 
Marty older into role play leather whips harnesses 
SM and bondage. Lkg4 young men t 
6 white hair/ bearc s 7" thick cut 


right game Box 


Ethnic men only. 
Bottom guy ikg4 b ispanic or Asian man. You're 
ng. Bottom man that loves to 


d. Box 31993 (xp 


I tove being on my knees. 
it of a young guy with a big c*ck You 
know you like i xp 5/4) 
Wice tight a’*s. 
Syo WM 6’ 230Ibs football build big chest/legs Ikg4 
guys 50s + that like oral, give and receive. Want to try 
“1 ve first time, nice tight a"s. Box 5968 


The big things in life. 
4 in life, that people like to show off 
w | do. I'm 7.5" uncut ikg4 the same 
86452 (xp 


ried for a bottom to get s*cked off 


I'm safe, you be too. 
Ritch, 36yo Holbrook, BiM haven't been with anyone in 
tested and safe. you be too for ¢ hot 
ship. Box 93842 (xp 4/29) 
Educate me oF us. 
id 30s 6’ dirty biond/biue very athiet: 
inexperienced bottom ikg4 
patient firm 
and resp educating me. A*s play and Bi a plus 
to possibly ate my girlfriend and |. Box 80252 (xp 
Lkg4 other first timers. 
Mark, 39 yn area 5°11 dark/hazel Ikg2 hook up 
otic encounters. im new at this. Lkg2 
have my cheeks spread with someone's tongue in my 
tight a"s. Can you clean it out? Box 94022 (xp 5/3) 
Are you a hot black man? 
Bottom guy loves black guys. Im clean discreet not bad 
1kg. Want to service a wonderful black man. Box 31992 
(xp 2/25) 
‘Smooth at my place. 
24yo bottom 5'7 br/br 145!bs 29" waist smooth tan 
Native American can host at My place in Brighton or 
travel locally. Box 96292 (xp 5/10) 


Lkg4 married blue collar guys who want their c*ck 
s*cked. I'l take a nice hot load. No recip. Box 58672 
(xp 4/28) 
Man to man sex. 
Jake BiM 41yo sane discreet healthy 5°11 170 work 
Out good shape dark hait/eyes moderately hairy chest 
and legs Ikg4 other guy discreet for hot fun man to 
man sex. Be in decent shape 25 - early 40s. Box 1 
(xp 3/3) 
Will you be patient with me? 
Totally inexperienced never been with a guy. Want 
someone who will be patient/a teacher to work with 
me. 47yo 200!bs Italian. Extremely hairy. Need to tra 
during the day for mutual age. Regular 
14362 (xp 5/4 
Fullfill my virgin fantasies 
Bi-curious WM North Shore 6° 220 
masculine/attractive black hair dark 
eyes. Never be 
or bullsh*t. really ne 

ck. Box 32922 (xp 5 
Huge a’*s. 
Gdikg BM in Boston area. 6 


5/3) 


Lkg4 another white man. 

William Ikg4 WM in his 

for that white male. B 

Bondage fantasies haunting you? 
Gctkg intelligent 50s Cambridge WM is 
mates for experiments at your pla 
3/20) 

Submissive and passive. 

Clean cut WM very submissive pa: 
tieman. | will be your house 


Spanking for fun. 
Do you tove spanking or being spanked for f 
serious? This intelligent im 


will. Your place. 


Tony, hot hung and horny, just ic g naked with a 
guy what ural. Love s* "ck 69s 


getting S*cked as well. Love eating a* 


will reciprocate. Box 56451 (x 


WGM, 60s, 6'1, dark h 
friendship or LTR. | like card: 
things. Will return all call 


Will, late 50s guy in gc 
discreet casual fun, ve! 
senior guys tt 

Cambridge we 

| want to meet people. 
Mass guy 'kg2 meet c 
know them. Box 11521 
Must be total bottom. 
25yo GWM, ikg4 fun right now, poss 
top Ikg4 complete bottom older th 

unimportant. Must be in shape 

ute pierced nipples. like guys hairy i 
toys. Box 23841 

Muscular man for J/O buddy. 

Neil, 43, really well built, muscular legs (really good) 
arms, and chest, kg4 hot one on one or a J/O buddy 
my age or older married discretion very important 
North of Boston. | have to travel. Box 14171 (xp 5/6) 
Two guys on S. Shore. 

One is irish 5'11 blond/biue 180ibs 6cut, the c 
ttalian 5°10 bear 220 shaved crotch 7cut Ikg4 daytime 
hookups with single guys couples or groups over 40 for 
hot sex. You must host. Box 43137 (xp 4/11) 


Max 27yo short black hair medium build 9” cut tkg2 
meet hot older guys. Not a boyfriend just a good time. | 
dabble in SM dominatrix, but | just want to hang out 
and have a good time. Box 57697 (xp 4/27) 

Intense a*s play for you. 

Bi 57yo man top ikg4 a nice hot sub bottom. Age and 
body image unimportant. | want to open up you're a*s 
and explore it. Love to use my fingers use dildos ene- 
mas and force you to hold it butt plugs. | mild spank 
ings cock bail torture and nipple play. Box 10887 


Crossdresser for threesome. 
North of Boston nM 


ubmissive 


Black panties for you. 
wear black panties for y 
male d 


Prance around in bikini. 
Young WM clean big uncut c* 


Show me shew it's done. 

missive boy \kg4 older daddy so | can be at your 
ther gear 1 
Service my c*ck. 


Sub) 
i 


Box 23695 (xp 4/26 


Want some company. 


Little cub here. 
Submissive little 
bear and to be sub 

n and give me a b Pw job w 
wear leather. Box 91294 (xp 3 
Discipline and spankings. 
Lkg4 someone hopefully in the medical field to admin- 
ister e rectal exam: ‘tor/patient role play 
submissive 
extremely hair 
Regular basis 
Sports uniform fetish. 
Bi Italian older guy silver grey/green 
erately hairy tkg4 youn, . 
a sports uniform fetis 


ip needed 


aven mod 


0 earty 30s 


k nice ass love 


Box 16543 (xp 4/28) 


f*cking like to pa 


phy heads rh 


“ck rim him Sa: 


ape want to play the fem 


South of Boston 5°8 


I 45yo n BIWM greater Boston area. Lkg4 body 
ming and giving ef if you like one 
of those, then give me a call. Need to travel. No head 
games. Box 32912 (xp 4/28) 
Be my boy toy. 
londe 7.5” c*ck nice tight a* 


) use somebody as a boy toy. Box 


Bi Italian older guy, 50 north of Boston Woburn area 
lkg4 company. Problems with orgasms and erections. 
Want younger guy 20-mid 30s clean likes older guys 
and wants to help n weve orgasm. Want to get 
head, blown get my b’lis I*cked. Bo xp 3/15) 
ttalian bubble butt. 

Bottom boy south of Boston 5°8 150 tight toned pretty 
muscular 7, Suncut. Box 91261 (xp 4/21) 


$2.89 


per minute 
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STRIPPERS T0 GO 


YOU RING... WE BRING! 


nile New England’s Best Adult Entertainment Services! 


: The 
MILD to WILD! 
loy @ In your face at your place! 
WN BEER Guaranteed Attractive Female & Male Performers for all occasions 
ae oon No party too small! - One hour door to door! 
i Wort iN] on\ The Hottest 1 &2 Girl Shows! 
Un-Close, Personal Feb. 17-19 1-800-300-6787 


& Wery Nude LIVE & UNCENSORED t. 7 
Loss Than an ew From Beste, ————— atractive talent always welcome 


Open 7 Days a Week . www.TheCadillacLounge.com Come See Our Sister (lub: 


95 South to exit 23 - 2 Blocks on Right Satin Doll Bz =a 
RRA COMM DET ACM (0 Downtown Providence In The Mood For Nude! 
401-521-SHOW (7469) 35 Ahora St . 401-274-2457 Check the rest we have the best competitive prices 
Open Daily @ 3:30pm ¢ Open Sundays @ noon 
GENTLEMAN'S CLUB /BACHELOR PARTY VENUE 1 - 8 7 7 - 4- D E $s I R E- 


Wiest diae 


= R OU Y¥ D EN © & 
COME ots OUR NEW WEBSITE! 


WWW. CLUBDESTRERI.COM 


NEW ENGLAND'S MOST UNFORGETABLE BACHELOR PARTIES! 


NOW ACCEPTING BOOKINGS 


eens 1 Franklin SQ. Providence RI (401) 274-5560 « Junction of Eddy St & Allens Ave BUSES & 
PARKING 95 South Exit 19 - Bear Right Onto Allens Ave, 500 Feet, Right Hand Side. 95 North Exit 18 - LIMOS 


Left at Bottom of Exit, 2 Miles on the Right. 
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MYSTIQUE 
Dungeon Par Excellence 


99c/mif 


- Sex Soundst) 


Greater-Boston's PREMIER 


Fulty-Equipped, Professionally Staffed 
Discreet, Multi-Room BDSM Facility 


Genuine Dominas & Submissives 


(781) 388-9990 


mystiquedungeons.com 
7 days -11 am to 1 am ~ Woman and Coupics Welcome 


ATTENDING AN EVENT 
IN PROVIDENCE? 
BRING YOUR TICKET STUB 
FOR FREE ADMISSION. 


SPORTSMAN S INN 


LOW RATES ON ROOMS 
CALL FOR OUR LOW WEEKLY & DAILY RATES 
401°¢751-1133 


MONDAY - THURSDAY: 12PM-1AM 


FRIDAY - SATURDAY: 12PM-2AM 
SUNDAY: 6PM-1AM 


AEE Wade 


MARIO’S 


SFOWPLACE 


147 THOMPSON RD., WEBSTER, MA 
RTE. 395, EXIT 1 - 1-888-41PLACE 
OPEN 7 DAYS 12-1AM - NO COVER BEFORE 6 


COMING SOON... 
VIVID VIDEO GIRL 


Mondays aa No Cover! First Tuesday of 
Every Month — 
CominGc Monpay 


_ ine: AMATEUR NITE! 
Jack & Jill Night) $1,500 


MALE & FEMALE ENTERTAINERS! 


FULL 


DINNER jus: °7.00 


KITCHEN 9/9 
16 OZ. PRIME RIB 


BEAUTIFUL MODELS AVAILABLE FOR 
SENSUAL PRIVATE LINGERIE / NUDE MODELIN 
CATERING TO ROLEPLAYING, 
FETISHES & CROSSDRESSING 


FANTASIES, 


RETAIL SALES OF UNIQUE HOSIER‘ 
BODY STOCKINGS, LINGERIE, BSXM O} iTEITS 


237 PARK AVE, RT 9 333 E. COLUMBUS AVE, STE 17 
WORCESTER, MA SPRINGFIELD, MA 
(508) 753.3796 (413) 731.8826 


PRE SE NT THIS COUPON 


XT PURCHASE OR $3 OFF YOUR PRIS 


BALLY DAY SPA 204 Westinster St lor, Provide 


BODY RUB 

DRY SAUNA 
BODY SHAMPOO 
7 DAYS A WEEK 
10AM - MIDI 


=Ocm oF 


DIRECTIONS: | 

FROM 1-95 SOU D 
Take Exit 21- ; 

Turn Left on 


Turn Left on Fountain St 
Turn Right on Westminster St 


FROM 1-95 NORTHBOUND 
Take Exit 21-service Road #8 
Turn Left on Fountain St 
Turn Right on Dorrance St 


Turn Right on Westminster St # pleasant and delightful atmospolecre pes & very courteous pe 


BIGGER THE 
BETTER 


Sexy, dark-eyed female, 24, 5'1",’_.F 
dark-skinned, 140ibs, turned of byt" 
4 a well-built man, 30-45. Must be"’*/°"° 
well-endowed, 6"+, also 
romantic, N/S. 


tw ‘0x #9237 


Zeal people, weal sex 
poophere Pal gud 
“ nok on % vated 


i encounters nous 


To listen and respond call 617 976 7587 
and enter box # 9237, calts cost $2.89/min. 18+ 
n e | 


Where fantasies become reality 
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I’m Temporarily Yours 
Celebrating 20 Years in MA 


Fabiola @ gu» ear 
aan LA BELLA GIRLS 


cyte tors cn 
DAU) OL) °U 


UPSCALE SENTLEMEN 


GORGEOUS 
PETITE SHEMALE 
TW Hot Hot Hot 
*AALISA SEXIEST ‘ P 
PRE-OP* “i Lexy Madison Jessica 
Doll, 28 y Call Sexxy 


*82 617-233-5819 


" sir-ae san HOT 2 TROT, 1 ! = 1-800-698-8829 617-742-1608 
. . www.tempu.com 


HEAT 


617 839-3526 


HOT BRAZILIAN 
DOMINATRIX 


__ Visiting for sh 


* Dom. All 
sies avi. | 


& 
617-264-8896 


“Blo ide Dutch Doll* LISA ASIAN 


SHE MALE 


774-644-0439 
MA/RI area. 


“HOT AMERICAN 
SHEMALE ; NIGHTIME 
Jessica. frendiy, tong NOOKIE 


hn a killer 
bubble butt, 5 Obs, 8 
unhurried. Sel ng 
Femailes!! Boston location 


617-947-5773 


Who's looking to ¥ 

best 3some fantasy of t Queen Clitorious 
lite with 2 sexy wild TS " 

One black, One white. Love Speaking to Her 
to role play & use toys.CUM ubjects 

get down and Nasty. Don't Me . Ss bje . 

be shy. In/out. 24/7. So. r 

End toc. 


617-697-6349 


Asian 
She-Male CoCo 
V 


dancer.5'5",115ibs.34D-24- 
35 www.cocoshemaie.com 


617 306-1256 
ASIAN TS 


x 


*82-781-929-7893. 


SEXY ASIAN 
PRE-OP 


End. incaill only. New in town, 22yrs, 5'5 
115i0s, 3686-22-36. Ready 
617-593-2490 to fulfill all tantasies & 
curiousities 
Call NADEE no private calls 


LOVERS? 617-210-4771 
Nicole 
Sexy well hung Black Ts. in SEXY STASHA 


32B leap teach eae weed Blonde Transexual 
very pretty. Dressed very 3e: J Bh 
sexy. So if want this Big € 
chocolate Sandy bar. Don't 
be afraid to call. in/out. 24/ ae Pe 
7. So. End loc. 

617-697-6388 617-267-5037 


eee ae Oe bu SHE-MALE 
“SPECIALIZING had yor eatin? bo e 
Nei7 208-2508, _| fae"! Soon bore. wa 
First Timers We feature your preeney TERRES 
rene ane ceun ate es 
International "617-833-5896" Fully 


Hungoria Hung rr I a yl OY 
cious ory Functional 

10 1 sing TALIZA PRE-OP 

38DD. Forget the rest, | qua 13 BACK 

as the Bes! Forget V Puerto Rican F = Short state f ik se aig 
my body is ail. you'll ; iene Hy = 640- 1<-H7; 
Kenmore Square are 40-24-34 ai 2 


: +82 045-597-0916 617-427-9996 Be. » Shore Tie Chal 17 7. _f a patie 
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¥ 


Keeping you warm 
all winter rit 


ESCORT 101 


Boston's Naughtiest Coeds! | 
Featuring lovely 

young girls of all | 
types for 

fantasies & | 
pleasure! 


Now Hiring!!! | 
Female owned | 


PRO MASSAGE 
SERVICE 


ouaict 
617-372-4199 


“A MALE 
ENCOUNTER” 


617-782-4499 
“Allie 19yrs” 


617-228-1398 
“ALWAYS NEW 


617-713-0201 


"ASIAN 
CRYSTALS 


BOSTON 


617-426-4049 


“BRONZE BLONDE 


MAN's 
617-938-8103 
"CANDI’ 


603-470-8651 
“IRISH Lass” !! 


781 795 4025 
“Laurie 45 yr” 


617-540-4015 


“LYNSEY’S 
ESCORTS” 


617-742-8662 
877-353-0343 


"ORIENTAL 
MASSAGE 


"957-205-4246 
617-785-9662 


#1 ASIAN 
MASSAGE 


*"§57-829-2723 


PLEASURE 
WHAT'S YOUR 
pe 19yo. fresh 

1Sibs. 34B-22-33 
YOUNG, SEXY & FULL OF 
SPICE. Ask about my 
fnends. 24/7. Inout. 247 


"8-857-719-3768 


#1 PERFECT 10 


*82-857-492-3076 


#1 QUINCY 


Oriental Massage 


& relax everyday a 
617-259-5729 
#1 1 Ses STAR 


more of her MILKY WAY 
*82-617-697-9066 


#ASIAN MODELS 
“ALLSTON” 


617-828-2950 


#FULL 
SERVICE 
New Asian Girls 
every 10 days 
available for 
Erotic Massage in 
a clean & discreet 
place. 
Allston area 
781-953-9126 


ORIENT 
EXPRESS 


Featuring CHLOE 


Gentleman only 


617-437-9226 


$100 GREEK 
SPECIAL 
SATISFACTION 
GUARENTEED. 
in/out. North, 
South and 
Boston. 
617-785-2556 


$100 MASSAGE 


aude She'll have you 
SUMING back for more. 


“a 617-820-0016 


SDREAM GIRLS 

Young beautiful 

New girls every 

10 days. InfOUT 
QUINCY 

*82 617-828-5693 


SMODEL ZONE 


617-828-8103 


($70/HR 
BEST MASSAGE 
617-566-2824 
For appt. 


(GIRLS GIRLS 
GIRLS 


(Affordable) 
e, & 


ortt01. com 


*82-617-233-2264 
OLD ENOUGH 2 
KNOW 


Young enough to do 
anyway 


*82 617-833-8040 


*RAVISHING 
REDHEAD 


781-289-9846 


**ASIAN 
MASSAGE 


QUINCYISO. SHORE 
Yo Asian 


“617-407-3656 


Chinese Beauty 
Sweet beauty 
satisfies your 

fantasy. QUINCY 

*82 617-828-5693 


“CUTEST ASIAN 
BOY* 


call Tak 
617 838-0771 


“ORIENTAL 
ATTRACTION 


Sweet & lovely young gis 
providing you full pr 
sional massage. Enjoy & 
felax everyday. 10am- 
tipm. 7 days a wesk 


617-739-2763 


*ARIEL* 
Everything BETTER down 
where #'5 WETTER. Blue 
eyes, auburn haired 
36D’s. For 2 magical time 
CUM see me. 


508-596-2483 


“ATTENTION 


AMBER 
617-279-9305 


“BEAUTIFUL 
BUSTY FTALIANA 


*DELIAHAH* 


774-240-2745 
508-337-5908 


*DELICIOUS 
MOMENT* 
Let's play & be fnends!! 
y Massage by 
nsual blonde 
| 3960-24-37 


*NEW GIRLS 


CLOSE TO FENWAY 
P, 


For Appt 
617-247-5908 


“ORIENTAL 
BEST MASSAGE 
Masspike exit 17 

Appts available 
10am-11pm daily. 
617-969-6030 
617-964-1948 


*PENTHOUSE PET* 


JLO 


TENDER TOUCH 
imagine relaxing white soft, 
skilled hands touch you 


“WET! RED! & 


+ASIAN a 


Sweet & sexy 24 


10% NEW YEAR 
DISCOUNT 


Gina 
617-846-0081 
ist Ciass Top Shelf! 


weet Hot & 


(*82) 617-980-6360 


1ST CLASS ENT. 


“82 617-304-4223 


24HR NITEOWL 
SANDY 


978-996-7825 
ABEAUTIFUL 
ASIAN GIRL 


Great company. Fun time 
The highlite of your day 


617-661-2438 


A CUPID CUTIE 
Tall blonde 5'7” 
34B-26-36 wifirm 
athletic figure. 
Unrushed sessions 
617-233-1087 


A FANTASY 
EXPERIENCE 


20yo Italian — Delight 
Tonight! 59° brunette 36c- 
24-32. Hf you. are ready for 
the MAIN COURSE. Then 
give a cal, Iwout. 24/7 


*82-617-697-9066 


A MAGIC 
TOUCH 


Our lovely Asian girs have 
that magical touch. Close 
your eyes, relax your body, 
and have our girls ease 
your mind. Sam-tipm. 7 
days a week. 


QUINCY 
617-472-7628 


A QUINCY 
MASSAGE 
$70%nr 


Asian Deautes/special fun 
$ 93 Exit 12 10am-10pm 
617-770-4816 


A SPECIAL 
CLOSENESS 
ALISON. 9am-6pm 
M-F 


781-458-0491 


A VERY BUSTY 
40DD 


JENNA 
617-240-3349 


AWINTER 
_ RELAXATION 


(978)-681-8666 
ABSOLUT 10 


*82-617-833-8059 
ABSOLUTELY SEXY 


"2-617-451-1312 


ADORABLE 
MARSHA 


WARM w 
FEB SPECIALS 
617-685-0138 


AFTER DARK 
617-451-0414 
outcall 


ALANA 


y. CUM ex 


4 WILD 
*82 617-820-1614 


ALL AMERICAN 
GIRL 


**82 781-720-9327 


40C-26-96 tanned & toned 
lingerie. Down town loca 
tion INCALL ONLY, 


617 416-9494, 


AMERICAN LADY 
KATHLEEN 

Tall tan italian doll, 5'8" 36- 
24-36. Servicing Upscale 
gentlemen who enjoy extra 
comfort and time with a 
women who will lel you ex- 
plore your deepest Fanta- 
sies & fetishes. In/OUT. 
South shore area 


ANDREA 


617-742-1608 


ANNE'S 
MASSAGE 
CENTER 


ent CHINESE said 


” 617-738-1354 


ANNIVERSARY 
DATE 


you CUM! % 
857-225-0663 
APPLE BOTTOM 


Dy Appl Hom. ivOUT 
617-388-3761 
ARE U KINKY? 


978-869-1314 


ASHLEY 


SUCK  U CUM 247 
617-596-9349 


ASIAN DELIGHT 


*82-646-852-4124 


ASIAN GIRLS 
(SOUTH BOSTON 
(AREA) 
COMPLETE 
RELAXATION 
BODY WORKS 
617-686-9846 


ASIAN GODDESS 


ike SILK fee! 4 yourself. 


978-869-1314 


ASIAN MASSAGE 
NASHUA NH 
in/OUT 10am- 


Tipm 
*€2-617-777-7647 


ASIAN RUB 
SALEM NH. 
Tam-lipm. In/ 
Out 


*82-617-828-9870 


BEAUTY & 
BRAINS 
Adorable 56" 130 36c blue 
eyed college student look- 
iMg to show you an incred- 


BEST MASSAGE 


W 


617-354-8828 


BLACK ITALIAN 
STALLION 


HEATHER 


a5 RIDE f 
“82 714 240-6592 


BLONDE 
BOMBSHELL 


*82-617-466-0640 


BLONDE GREEK & 
GFE 


Brianna 


617-929-3533 


BOSTON AREA 


MASSAGE 
incredible Massage by 
our Asian Staff. 


617-983-0011 


BOSTON’S BEST 
RATES 


24 ? ‘ fy : : 
8-617-233-6304 


BRAZILIAN 
BEAUTY 


603-674-4582 
BREAK ME IN 


617-567-6272 


BRIGHTON 
ASIAN MASSA 
New Asian 


~ 617-970-2711 


CANDY GIRL 

18 yo petite siutty CARMEL 
blonde with a RIPE 
CHERRY waiting to have 
some fun with some 
CANDY CANES. If you 
want some SUGAR. Call 
mel! 


617-785-2109 


CANDYLAND! 
TOY'S GALORE & MUCH 
MUCH MORE 
Blonde, C, 125ibs 

Let at's Pay! C ‘Ca Cici 


2 6 7-80-3166 


CARIBBEAN 
FIESTA 
Cum induige in the Party 
Largest selection of attrac 
tive Caribbean tsiand giris, 
Make ‘those Maracas 


Shake. IncaivOutcal. 
617-833-8039 





CARMEL DELIGHT 


617-820-1650 


CAROLYN 


781-226-1679 


“2-617-839-8040 


CHINESE GIRL 
Prompt service. 
I'll take my time 
for you. 
ALLSTON 
617-828-2950 


CHINESE 
PLEASURES 


$30 special 
617-918-3874 


CHOCOLATE 
BUNNY 


GREEK 


Ask for PEACHES 


617-262-1323 
CHOCOLATE CITY 


al 


"714-274-6799 
CHRISSY 


24yrs, sweet & sexy 
Route 1 at my suite 


617-899-2172 


CINDERELLA 


mm. 7 days a week 


“617-782-3768 


COMM AVE. 
MASSAGE 
THE BEST SENSUAL 
MASSAGE 
Asian girs avaiable to give 
you @ soothing touch Onen- 
tal Massage . Open M-Sun. 
617-785-1798 


COMPLETE 


SATISFACTION 
VENESSA 


*82-508-736-4055 


CURTIS 


New In town 


CURVEY 
PORTUGUESE 
BLONDE — 


"82 617-980-3122 


KNEES Ready to PLEASE. 
TU take my time. Topless 
TINA, 24/7 


$25 halt-hour special 


617-905-9762 


EGYPT & 


AURORA 
This mix is lke CREME in 
a HOT CHOCOLATE. 


OTIC BEAUTY 


38. Lo 
617-388-9484 
617-869-6398 


EXOTIC BOSTON 
GIRLS 


617-763-7693 


FLATRATE 
OUTCALLS $250. 
ANYWHERE IN 
NEW ENGLAND 
“82 781-308-2000 


FOXY HORNEY 
BLONDE 


YOUNG TIGHT TENDER & 


HOT!! 

cuM ‘ 

JUICES 
*82-617-416-3311 


GEISHA 
TEMPTATION 


617-851-9699 


GREEK EXPERT 


LONG LEGS 


617-817-3707. 


www.mistressamara.com 


HARD ATTACK 


MASSAGE 


By KOREAN GIRL 
603-888-1158 
NASHUA, NH 
Exit 1 Rt 3 No. 
Brook Village Ra. 


Miller Entertainment 


G, PG, R, x 
1-866 
www.sexy 1 bal 
New Talent Weicome 
$500 BONUS! 


MISTRESS KIKI 
781-420-9419 | 
HOT & NASTY 

Visiting from NY/PHILLY 


NAUGHTY BY 
NATURE!! g 


"82 617-820-1614 


NAUGHTY 


718-913-3156 eae 


267-471-7360 are 


Hot Asian Girls 
Beautiful, young 
girls are waiti 
for you. IN/O! 
New girs every 10 days. 


(617) 304-2061 


NEAR WALTHAM 
BEST BODY RUB 
EVERYDAY 
10am-10pm. 
617-969-6030 
617-964-1948 


HOT ITALIAN 


NEW MASSAGE 
CENTER 
Ail Asian gi 
every week 


"617-785-3859 


xy hot exotic Ha- 
beauty. 36-24-32 
wail. Low fates. Gut 


781-266-7123 
_KITTY & FRIENDS 


cuM >u can CUM | 


sl DE TRABAJO 
"82 617-820-1614 


"o lost—6Y7-427-9996 
wt stows 8. QPORTUNIDADES 


ORIENTAL 
_ANGEL 


Nl Service 


*82-617-259-5523 


ORIENTAL 
GIRLS 


(SOUTH BOSTON 
AREA 
BODY WORKS 
617-686-9846 


ORIENTAL 
TASTY 


"781-953-9126 


PLUS SIZE 
BEAUTY 


NORTH SHORE 


$ ation 
781-596-0473 
POINT AFTA"! 


781 710 1088 


PORN STARS 
Visiting from LA 


RT 1 FUN 


ARIA 
617-279-9305 


SEXOHOLICS 


7 120: 34B-24-36 


CUM 


SEXY STAR 


617-820-1146 


SINFULLY SEXY 
Long-legged 
Blonde, firm 

bubble buns w/ 

athletic figure. 

5'7”, 36B-26-36. 


617-233-1087 


617-918-3874 


TAME ME!! 


82 1-508-802-0129 
aoe, THAIRA 
617-785-2109 
SLUTTY SCHOOL 


TEACHER TOPLESS 
wala MASSAGE 


617-427-9399 


RIPE & READY. wae 
“/ Cail Kristina 


617-980-9753 


“82 617-820-1146 
SPRING FEVA! 


508 371 4141 


New in town. 
617-567-6272 


TROPICAL 
WONDERS 
ANDY 
ALWAYS READY TO Get 
WET Invout 24/7. 
*82 774-240-6592 


VICTORIA ** LATIN 
BEAUTY 


617-501-4335 
PROSE 
Adult Massage 


*HOT OIL FULL 


Petite Asian 52" _, BODY MASSAGE” 


106 Ibs. 34B-22-32 
Dimensions 100% 
Guaranteed. 
Indepedent Escort. 
Outcail only. 24/7. 
Serious callers only. 


Gentleman only!! 


617-424-1480 


617-247-3323 


BEST MASSAGE 


SWEET 617-777-7082 
SCANDINAVIAN 
Chinese Style 


XratedTara@aol.com 


781-831-1181 
SWEET TOOTH” 


617-669-5357 


Fantasia 


” 617 797 6667 


TAILORED 


INTERLUDE 781-324-6576 


GOLDEN 
ACUPRESSURE 
ASIAN BEAUTIES 
DO THE BEST 


"NEW PROFESSIONAL™ 
BRIGHTON 
617-783-1073 


401-482-6969 617-816-0128 


MASSAGE 


781-223-5343 


ORIENTAL STYLE 


857-829-2722 


=< 188) 


ers FP 42)8) 


“82 
617-980-2987 


‘exot 


i 
browse 


Erosphere 
Adult 
Personals 


cal 


617 
976 
7587 


($2.69/min., 18+) 
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ww 
l isiling 


S};,. sf bat rs 
4 i 
LU cleans 


Fantasy International 


I am busty 38DD 
and extremely 


No need for Viagra, 
my body is all 


you'll ever need!! 


Boston's most prestigious ‘Oulcall service is now 
hiring beautiful ladies. 
No sign up fees plus you keep all of your TIPS! 
Sale & Pr 


10'/2 reasons to see me 


} Kenmore Square Area 
Fengph the teil 
( { ) 
q qualify as the I st! 


a ea 


review 
www. TheEroticReview.com 


site reviews 


MASSAGE 
KOREAN GIRL 


Split 
Brook Rd. 


NASHUA, NH 
(603) 
888.1158 


Everything you'll need - 


discussion boards 


Orient Express 


OutCall 
24/7 Only 
The Original 
Asian Independent Escort 
FOR GENTLEMEN ONLY 
HE. 
617-437-S226 


Dimensions 100% Guarenteed 


MSS ATES 
Soasthiy thud 3 Sodyles 
NOE SCS EOF AY @ 
ity Fostioly iota 
Mo Bipadause Moueto 
f ulssa’ UST eM SYTS sera Rey, 


| Call 866 640-2501 or 781 210-4708 


for Paster response email picture 


Kesmodels@acl.com 


all in one package 


Beeeee Ra 
Fantasy/Fetish 


— 


“5087 753. 3796 
ie 


Phone Fantasy 


NAT B BRE VET to BS OS 
Boston | Hottest a Talk 


Boston's Best Dating Choice 
Listen and Record ads FREE! 
781-860-7441 Free code 6200 


Curious Lifestyles Meet 
Other Bi Singles Listen and 
Record Ads Free 
781-860-7441 Free code 7000 


Don't Tell My Husband! 
Wanna Play? Wild Times 
Await 781-860-7383 
Use Free code 6000 


Forbidden Phone 


Sex 
Megan 
877-627-8484 


werw fordiddenphonesex.com 


18 and up, CC only 


GAY PHONE saapel 


"900-807-8884 


‘ How small i is it? 


10 min in $19.90 18, CC only 
Caitlin 


800-570-7660 


YNNECTIONS 


TIMATE CO 


1-800-805- TALK 
(8255) 


REAL HORNY GIRLS 


1-800-251-4414 
1-900-329-0900 


THE MEN'S ROOM 


1-800-618-STUD 
won (OD) 


LOCAL BI- 


GUYS 
Call 617-848-1677 
800-777-8000 


code 6718 


Masturbate with Me 


Phone Sex 18+, Credit Card 
Ann 


888-266-1466 
Alice 


888-200-2034 


Meet Your Match Romantics 
and Soul Mates Local Singles 
Find Each Other by Phone 
781-861-1101 Free code 7100 


More Swingers than Austin 
Power's Movie Meet them by 
Phone. It's FREE to listen 
781-860-7384 Free code 5400 


Naughty Phone Sex 
CC, 18+, $1.99 min 


Sugar 


888-899-0499 
Misty 


888-777-0446 
Need Phone Sex? 


866-928-0006 
Phone Sex Special 


888.444.0134 
888.888.2607 


PUSH A BUTTON 
Get a Gir 


Enter FREE code 5559 


617-848-1661 
800-210-1010 


SEXSOUNDS 
HEAR THESE 
HORNY SLUTS BEG 
a _ 


All major credit cards accepted 
Call 1-888-281-4506 now 


Browse and Respond FREE 


escort reviews 


SI77LING HOT PI 


S 3 HOT PHONE TALK 


1-800-785-2833 Strimers inners 


t “900- 26 9666 
Miler Enterinment Entertainment 


SOMETHING FOR 


EVERYONE GPG, R, XRated. 


1-866-352-2237 
www.sexy 1babes.com 
New Talent Welcome 

$500 BONUS! 


New can stip 


Gay & Bi 617-423-6666 
Straight 617-338-9990 
Free Code 6554, 18+ or 


www.MegaMates.com 


Strictly SEX! No Games, No 
Commitment Just Sex. 
Record and Listen to ads free 
781-860-7385 Free code 7300 


WE NEED .U 
TONIGHT 


Phone Fanta 


asy with 


t “800-209-8311. 


(Also hiring selectively) 


Maar, 
Adult Employment 


ATTENTION READERS 
Please be advised that some 
adult employment opportunities 
require an up front investment 
and that employment is not 
guaranteed 


$$ JOIN the BEST $$ 
If you are NOT making $1,000 
per day! PAID DAILY, VERY 
BUSY! Classy, Upscale # 1 in 
NE. since 1978! Attractive Fe- 
males 18+ for All aspects of the 
Industry! Escorts IN/OUT-Ex- 
Clusive Regulars! Female 
Owned! Dancers, Casting 
Models, Parties, Videos, Live 
Web/Chat, No Exp/car nec 
Flex Sched, Will train. For Dis- 
creet Int: “Female Mgr Train- 
ees wanted ** call ANDREA 

(82) 857-222-5410 


Black 
$3.99 piminute, 
www.oohotlust.com 


900-868-0800 
888-938-1975 


XXX FANTASY 
PERSONAL XXX 
All lifestyles, kinks 


1-800-990-9377 
1-900-443-5222 
from 2.98/min 18+ 


You've Got Male!! Men Meet 
Boston Men! Listen to ads 
from others FREE Post your 
ad free 781-861-2040 
Use free code 5100 


Fetishes 


$100 to $300 + hr 


XES films are casting local 
women & couples. 18yrs & 
up for work in adult film 
GET PAID CASH SAME 
DAY of SHOOT. No fee to 
pay. No exp. necessary. 
Call 857 891-6032 or Toll- 
free 866-840-2501. For 
faster response email pic to 
xesfilms @ aol.com 


$1000-$2500 p/ 
day 


Boston's Top Notch Pre- 
Miefe agency is seeking at- 
tractive escorts/ entertain- 
ers to Start 

TODAY for outcall services. 
Don't waste your time with 
anything less than the best. 
a fe Needed. 


™6iT 7695-1311 


SNEED MORE 


MONEY 
EARN $1500+ p/wk 
We're cool for a lot of reasons. 
FEMALES wanted for Great 
Clientel. No experience or 
transportation NEEDED 
Friendly & supportive. 
Tess 


617-742-1608 
ATTN GIRLS 


ESCORTS $$$$$ 


New England's #1 Rated 
Service! Attractive, reliable, so- 
ber FEMALES! Have FUN n 
Make Big Money! All loca- 
tions..Flex Schedule..Incall only! 


Call 978-482-4100 
FEMALE DANCERS 


EARN UP TO $800+/wk. Must 
be 18+. Flex hrs/No exp nec. 
call Chris 


617-427-6514 


LADIES!!! 
Eam — $500-$2000/day!! 
Boston's premiere outcall 
service is looking for beau- 
tiful ladies. Safe & protes- 
sional 


www.4ieg.com 
617-695-1311 


Miller Entertainment 
Highest Quality Adult 
Entertainers for any occassion 

G, PG, R, X Rated. 
1-866-352-2237 
www.sexy babes.com 
New Talent Welcome 
$500 BONUS! 


live chat 


SEYMORE BUTTS 
WANTS U! 


Nationally known exotic 
tainment company now hiring 
male & female dancers. Flexible 
Hours Excellent Pay - Safe En- 
vironment. 

www Joorposedentertainment.com 


877-497-6733 


WORK IN ADULT FILMS 

No Experience, All Types & Siz- 
es. Films, Magazines, Intemet 
Sites. Make Major Money Daily! 
Call Worldwide Productions 
TODAY! 11:00 AM to 4:00 PM 
EST. 1-800-508-5384 


TAMPA FLORIDA 
RESORT CONDOS 
Treasure Island Gulf View 
or clothes-optional Nudist 
Cafe-Bar-Gym-heated pools 
jacuzzis, Frendly Freedom 
www.FLParadise.net 
813-949-NUDE(6833) 
www.Bos. Barefriends.com 
888-610-5657 


www.abstractphotography.net 
www.abusivebondage.com 
www.clips4sale.com 
www.MasterDragon.net 
www.PrincessKali.com 


WWW.NEWENGLA 
NDSTRIP.COM 


1-800-299-8311 


service guides 


video chat 


Premiere has 
part time 
openings for 
escorts. 
Some college 
preterred, 
3 no exp. 
Sl necessary. No 
transportaion 
needed 
Call Julia 


friendly 
supp 
environ 





Come treat your body right... 
© Dry Sauna 
7 © Body Shampoo 
® Oriental Style Body Rub 


DOWNTOWN SPA 


Same Bidg as Custom House 
* STEAM & DRY SAUNA 
* BODY SHAMPOO 
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Y clubs & Spas. & Y clubs & Spas. 


Pleasant 


Massage Therapy 
88 Pleasant St.,Pawtucket,R.I. 
401-728- 1700 


Full Steam Room & Dry 
Body Shi 


PRIVATE PARKING & ENTRANCE IN BACK 


BR IUAT ey) 


375 Admiral Street, 
canted Providence, Ri oul 


© RELAXATION MASSAGE 
© WALK IN SERVICE 
* OPEN 7 DAYS 


ampoo * Body 


Swedish & Shiaten Massage 


pen 9AM to 11PM 7 Days 


SUNDANCE 
|i Nkowu— 5 —7-" 


401.722.8222 


49 SHERIDAN STREET + CENTRAL FALLS 


ORIENTAL 
ASSAGE 


Directions: 

*From 95 - exit 30 

Look for Cenral Falls sign at the 
traffic light 

Make turn on east Street 

Make 2nd right on cross street 

©2nd traffic light - make right on 
Broad Street 

©Go through 1 traffic light 

@McDonalds is on your right hand 
side, park in that lot 

Our white building is separated from 
McDonalds by a fence on the right 


¢ UNDER NEW MANAGEMENT AND NEW STAFF « 


(401) 553-5800 Stairs & elevator available 


One Custom House Street 4 Floor Providence Ri 


From Providence-| a’ 
Street. Take Right a 
take Right onto Plea 
From Boston-Take 


(40D 353-5100 | BB o 2s 
Swedish Shiatsu ¢ Body Scrub S _ Fa — 
LICENSED MASSAGE THERAPISTS 
1410 Rear Mineral Spring Ave. North Providence, RI A i D L ie SPA *| PA 
OPEN 7 DAYS A WEEK ¢ WALK-INS WELCOME OR ples 
401.941 9901 


From 95N, Take exit 23 to Rte. 146 to the Mineral Spring Ave 
exit, take Left onto Mineral Spring. Building is on corner of 
Mineral Spring and Woodward Rd. 
eDry Sauna 
*Body Shampoo 
*Massages 





9 Street 


S. 
SRS) 





‘oe 


Pe 
> 
& 


3 


joes}: 
peos 


spjeulgow 


From 95S, Take exit 24 (Branch Ave.), take Right onto Branch 
Ave, go 7 lights to Woodward Rd. and take a right. Go to end of 
Woodward to Mineral Spring Ave - building is on the left. 


WANSKUCK WELLNESS " eee’ Dancers 


Ace Stor aacns Exotic Wanted 
= qm Dancers 
ae Bachelor Parties fa RHODE ISLAND'S 


Steam Sauna * Showers & Fitness 
ae ene 
McDonalis Mi] 3 
Birthday Parties 


$10 OFF 
1HR SERVICE 
itis @f0)0]-70)\\ 


RUWAWIS PANG 


LING 


ORIENTAL GARDEN SPA 


WITH THIS COUPON $20 OFF 1 HOUR 


770 N.Main Street ¢ Providence 
Open 7 Days a week 10am to Midnight 

* Dry Sauna + Steam Sauna 

* Body Rub + Walk-in Service 


Ounkin Donuts 


§ 401-831-8818 Pcs ng = NEWEST 


10AM-12MIDNIGHT ® WALK-INS WELCOME 
76 Derry St. Providence, RI 
DRY SAUNA, TABLE SHOWERS, 
STEAM SAUNA, BODY SCRUB 
Directions 
From 95 South *Exit 23 left at Ist light onto Admiral «1 
onto Whipple One Block stake left on Oregon 
From 95 North *Exit 23 State Offices bear right on Or 
on Douglas -first right on Whipple +r 


Branch Ave 


Exit 24 

Dryden 
DIRECTIONS: From Boston: 95 S To Exit 
24, Left onto Branch Avenue, Right onto 

N. Main St., Right onto Livingston St 
From Providence: 95 N To Exit 24, Right 
onto Branch Avenue, Right onto N. Main 
St., Right onto Livingston St 


y2e4)5 UIEW UVON 


Mechanic 
five 


Printer 


Livingston St. 


Orjontal B<] 
Garden Spa 


industrial Drive 


eft at next light 


Hear me moan 
and beg for more... 


ns *take a right 


ight on »n behind building 


Take a right before the,cab 


(401) 351-1611 


PRIVATE PARKING 


Eavesdrop on my 
sexy 3-way romp... 


1-888-281-4502 
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wate 


DOMINANT 
KINKY 
WOMEN 


1-800 
889-2444 

' 1-900 
336-9700 


$4.99 PER MIN 18+ 


AREA 


GWM, 48, seeking cut male,, +: 3 
45-50, al your place. N.Shore'}>4 


for oral and cuddling. 
Massaging a +. 


@& Boxt 1731 


To listen and respovid call 617 976 7587 
and enter box # 17381, calls cost bes 89/min. 18+ 


Where fantasies become reality 


Looking for 
Miss Adventure?) 


/ 


To Browse Our Kinky 
Voice Personals Call 
617-978-7587 or 
900-226-8559 

wee 89/min., 18+) 


CHECK our WHAT's GOING ON 


ife) place your Erosphere Adult mcletelarel| 


loll Msllxclaie| Mol Ad stoh 2m61Gi > 16) 


oe 





Pure satisfaction. 
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To listen or respond, 


Women Seeking 
Men 


GIRL GONE WILD 


BEAUTIFUL 
SUBMISSIVE 


ORALLY GIFTED 


SEXY BLOND, B-CURIOUS 
AND OPEN 


WHAT AM | DOING? 
v dea what 


SUB/SWITCH LOOKING 
FOR DOM 


breasted 


FAIR, FAT, FORTY+ 

mM a woman who like: 

her senses. M 
turned off by fe 
some place to meet 
igence, and exploration 
novice, but am ready f 
Especially interested in voyeu' 
sm and oral. 1499 (exp 3/18 


DOWN TO EARTH 
outgoing, spiritual n 
ligious, just want 


WANT TO PLAY? 
22 year old, wh 


utd 


call 617-976- 


RESEARCH SUBJECTS 


LET'S EXPERIMENT 


a7 


FREAK BY NIGHT 


w y 


| CARE FOR YOU 


TAKE ME UNDER YOUR 
WING 
eady for new exp 


J experience 


SAFE/SANE DOMME 


WF, 4 


BEND OVER BOYFRIEND 


LOOKING FOR A 
SPANKER 


BE NICE, I'M NEW 
very attractiv HOT WET BRIT GIRL 


BIGGER THE BETTER 


MISTRESS RACHEL and relaxing in a jacuzzi tut ‘ k-sk 


CHARMING BEAUTY 


GENTLEMEN 148 
poe SARDONIC SWEETIE PIE 


with 


WILLING VIRGIN ; 2 - is V1 


MISTRESS ANGELINA 
 demine. eeabing ek 
tyle 
sudmissiv 
xp 3/18 BLACK BBW SEEKS WM 
m 5°5, with short dark hai 
BEAUTIFUL, SEXY 
EUROPEAN 


TELL ME WHAT TO DO 
white gent 
tually beneficial relationship 


9053 (exp 4/18 


SENSUOUS AND SEXY 
CUM ONTO ME Fun-joving, attractive, long 
beer ored ft c biond hair, petite, hourglass fig 
veks financially secure 
business executive type 


NAUGHTINESS 


who has e 


ed, clean and discre 


exp 9/18) 


COCOA SENSATION 
CHARLIE’S ANGEL arr tatuesque SBF, 27 ; SEEKING DOMINANT 
in & flirty us & slende 2 » beautiful long legs lege gir Kin ar 


ekin outgoing, inventive 

and | love to both watch and 
play. | would like to me: 
fun, flirty guy with an 


nt, 445 


nh j ry 


7587 «xi 


on. B15 


BIG GIRL WANTS TO 
LEARN 
Anyone want 
way? I'm so that is DY 
NG to cc 


how me the 


et g 


NEED MASTER TO TEACH 
ME 


NOT YOUR AVERAGE 
DOMME 


‘exp 3/2 


ORALLY PLEASE ME 
a 32 yr old MWF witi 


9 golden 


d would 
one to appreciate 
Nn offered. Inte 
t r sex 
exploration. 9566 (exp 3/18 
| WANT TO BE YOUR 
KEYHOLDER 
erious ant lady 
joking | natu 
ally submissive partner in r 
s D/D free 


looking, in 


inute. Must be 1 


{or 


TEACH ME TONIGHT, 
PLEASE 
“px we rf ‘ 


Please be 


SWEET, SEXY NYMPHO 
2d Hispanic fe 
ything 

S 


PLAY WITH ME PLEASE 
am someone who loves to fee! 
have a good 


alk away, we 


m. 74089 (exp 9/2 


SWEET AND SEXY 
active ng blonde with 
t e fun and 
wally secure 
ally benefi 
2899 (exp 4 


GIRL OF ADVENTURE.. 
seeks wild journey! Sexy, 
told SWF 

eative 

male, 30 

r of kink 

dressers welcome 


SEXY AND HORNY 
Attractive, sexy, horny, white 
brunette with large breasts and 
a hot mouth seeks tall, dark 
toned, handsome, WM that is 
smart, sane, kind-hearted and 
willing to do what | want! | enjoy 
spanking, wrestling, oral, porn 
and french kissing. 4367 (exp 
325) 


EROSPHERE LIVE! 
Eavesdrop on seal life sex 
ual encounters. Listen in on 
horny sluts getting plowed 
as they moan and groan 
and beg for more 

CALL 1-888-281-4502 


Only $1.69/min 


save mon 


SEEKING ROLE PLAY 
SWM, 30s, seeking playful as: 
sertive woman for sexy fun 
Loves to give oral and some 
times likes to wear pantyhose. 
panties, and silky slips. 11734 
(exp 4/1) 


NAUGHTY GIRL? 
Ladies 18+. Have you been 
naughty and done something 
you shouldn't have done? Do 
you need a spanking to help 
clear the air? Let this Maine 
Dad put you over his knee, bare 
your bottom and make y: 


jon is a must. When 
will tell you about 
ANKING which | know 
urn you on, 1919 


SMOKE N LEATHER 


) female friend who 


PANTYHOSE AND NYLON 
FETISH 
SWM, looking for women, ht/wt 


who 


HORNY CAPRICORN 


king for 


e. 1729 (exp 4/15 


SOFT MASSAGE 
for ai letic h 


ath 


n. Well worth 

s it Trust me, lets 

chat. Southern ME. Will travel 
1402 (exp 3/18) 


AWESOME KISSER 
Very handsome, 38-year 
old MWM, 6’, 190Ibs, very 
athletic body, light biue 
eyes, clean shaven, great 
lips! Looking for a discreet 
relationship with a very at 
tractive, in great shape, MF, 
who's looking for some dis- 
creet hot fun. You must be 
an awesome kisser and be- 
ing orally gifted is a very big 
plus. I'm attracted to older 
hot women, but would con- 
sider a younger woman 
Single women also, if no 
strings attached. Will an 
swer all replies. 21728 
(exp 4/15) 


SUBMISSION WANTED 
41-year-old, DWM, 6’, 220ibs. 
brown/blue, enjoy a broad 
range of activities from camping 
to opera. With 15 yrs experi 
ence in BD/SM | am seeking a 
fun friend or a long term partner 
with the right person. Seeks 
submissive female with similar 
interests. Slim to medium build 
with few limits. Kids ok. 1725 


(exp 4/15) 


SENSUOUS OLDER MAN 
Black male, 53 and fit. Ivy 
league educated. Seeks fe 
males with hour glass figures 
and great légs for mutually ben- 
eficial encounters. No gays or 
couples. 1009 (exp 2/25) 


Outside Gre 


y and buy a bloc 


ATTN BIG WOMEN 
Alone every weekend? 
change that. | will please yt 
love large women over 200 Ibs. 
All calls answered. Large ass & 
breast please. 1262 (exp 3/2) 


ENJOY YOUR LIFE 
Why not enjoy yourself? SWM 
44, 5'11, 230 pounds, hazel 
eyes and auburn hair. | am 
looking for a F, race unimpor- 
tant, college student accept 
able, who wants to enjoy fine 
dining, nights out and travel 
Looking for a long term situa 
tion. Take a chance. 71624 


exp 3/05) 


TATTOOS 
| have tattoos, have many fet 
ishes to be explained later. | am 
nto body shaving and going tc 
Man Ray on weekends n 
55, looking for a woman 40-60 
with black hair and green eyes 


1618 (exp 3/10 


i WILL BEG FOR IT 
Severely submissive SWM, 
yegs to und a com 
plete ego destruction done 

anding and com 
g dominant female. | 


wicked whim. 
will succeed where many 
other very good sle 


LEASE 
sacred GODDESS. ® 


9106 (exp 3/30) 


ARE YOU STRESSED 
OUT? 
Need relaxation and 
WM 


ship, need someone new wt 
S Op 


timate, physical relatic 
with a woman, 20s to late 40s 
Serious replies only. Let's meet 


for coffee. 1720 (exp 2/24) 


LOST MY MISTRESS 
MWM submissive, fifties, slim 
with tight firm arse seeks domi 
nant mature woman with snap 
on too! for fulfillment and smoth- 
ering in the juices of your es: 
sence. 11405 (exp 2/25) 


WORK ME OVER; 
BEND ME OVER 
SWM, 42, wealthy doctor, 
Harvard grad, 5'10", hand: 
some, tanned, and very 
muscular, looking for a WFs 
under 35. Want to try S&M: 
being handcutfed, slapped 
around, receiving anal, fol- 
lowed by orgasm. Be at- 
tractive/not overweight 
Recip. offered. No pros. So. 
NH, will travel. T9848 (exp 

3/10) 


Enriched friendship: Caring 
friendly man, trim, well-pre- 
served 50s, imaginative. Seeks 
nicely proportioned woman 

younger's okay -- bi-weekly. 
Talk, touch, pleasure you. Mod- 
erate additional compensation 


8464 (exp 9/9) 


SUGAR DADDIES 
Young, handsome, wealthy 
jocks, seek discreet, pretty, fit 
college females, 20-26, for sen: 
sual, lucrative, no strings en 
counters. No professionals. & 


1393 (exp 3/3) 


FOR WOMEN ONLY 
f you're a discriminating wom 
an who craves passionate kiss 
es and gentle 
relaxing sensual massa, 
rapturous cunnilingus, y 
have all your erotic desi 
tasies, and lustful needs ft 
by a caring, sensitive, skillful, at 
tentive lover, read on... I'm a 
handsome (will e-mail photo) 
clean-cut, disease free, intel 
gent, professionally educated 
and employed SWM (34, 5°11". 
180Ibs, black/hazel) seeking to 
provide you safe encounters of 
ecstasy with no strings at- 
tached. Your privacy and dis: 
cretion assured. Your limits re 
sp always open to your 
suggestions/instructions. No 
drugs/smokers. Greater Boston/ 
Metrowest. PLEASE: Serious 
replies only! 8803 (6/9/05) 


GYM MAN 
You work out and keep ir 
shape? You're good-loo 
ng, athletic, 100% me 
ne (straighVcurious) whi 
male, but feeling ui 
preciated or to 
ple? Hmm 
quality, totally 
2, 33, of 


HORNY COLLEGE 
STUDENT 


d college student ir 


| NEED IT OFTEN 


ve sex, but 


TAKE CONTROL OF ME 


POWER HUNGRY 

ssional male with n 
for a relationship. Looking 
man who wants 8 
one that’s power hungry 
1936 (exp 3/17) 


NEED A TEACHER 
BiCurious WM professional 
40s seeks muscular teacher tor 
oral and other exploration. Pre 
fer couple with woman who 
might like to watch. 71918 
(exp 2/24) 


ITALIAN STALLION 
Muscular, masculine, 6’, 180ibs, 
brown/brown, clean-shaven, 
hung Italian man looking for 
similar ttaliarvirish men. 1880 
(exp 3/10) 


NORTH SHORE AREA 
GWM, 48, seeking cut male 45- 
50, at your place. N. Shore 
area. Occasional get togethers 
for oral and cuddling. Massag 
ing a +. 1731 (exp 9/25) 


TEACH ME 

I'm horny, curious, eager to 
learn and up for- almost any- 
thing. Any race. Looking for 
kind, deviant, kinky, horny, pa- 
tient, experienced men who like 
to expose peopie to new expe. 
riences. 1847 (exp 3/3) 


CASUAL SAFE SEX 
Discretion important. Profes 
sional, mature, tall and fit, 6 
175ibs, clean and safe casual 
encounters. Looking for in 
shape positive people looking 
to have safe casual discreet 


sex. 11480 (exp 2/25) 


To place an EROSP ERE p\) 6) i 5 @)./.\ Me) icon oll)\m- Me) ele Me) mt sal-Mer-|/M\V/ (er all Mol Watsiolc cist sic} 





more Cities: 1-888-257-5757 


enter code:200 


1-900-484-2525 50 min $25/cau 


QUEST PERSONALS” 
CALL CLICK - CONNECT™ { 


FM assumes 
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Erosphere Adult Personals 
To listen or respond using your credit card, call 800-314-7958 xs —— oe") 


r sOr) = | OT WC 
phones will not we 


_ STRAIGHT CITY BOY 
Blue collar, Irish g 


r 


SEX OR LOVE 


HOCKEY GUY FOR FUN 


ye. 71830 (ex 


LET'S MEET 


+o 


ATTENTION STRAIGHT 
MEN IN RI 


SIT BACK AND RELax 


CAMERA SHY? 


oa 


JUST CURIOUS 


WANT MORE? CHECK 
OUT THE EXTENDED 
EROSPHERE MSM 
SECTION ONLINE AT 
http://classifieds 
bostonphoenix.conv/ 
ads.asp 
AND SELECT 
EROSPHERE! 


REE RR: 
Women Seeking 
Women 


SENSUAL BITING 


ARE YOU A SEXY 
WOMAN? 


to 


| WON'T DISAPPOINT YOU 


FIND MY COMFORT ZONE 


RU ASEXY GRRAL? 


ORALLY YOURS 


DOMINATING AND 


GENTLE 


EXPERIMENTATION AND 
PLEASURE 


Bi-curious and totally aroused 


THEY SAY I'M ROMANTIC 
SHOW ME 
ct 
BEELER 


Couples 


MAKE MY WIFE PURR 


a 


| WANT TO PLAY 


A FOR AVERAGE 


TAKE ME OVER 


Oi al =1e1 4 out even more ERO 


OPEN OUR DOORS 


exual p 
WS OF 


ty. 221939 (exp 3/17 


SEXUAL ENERGY 


4. 1500 (ex 


WET AND WILLING 


~~ BDSM COUPLE 
B49 


BLISSFUL PLAY 


A NO-NONSENSE COUPLE 


SEEKING ADVENTURE 


CLEAN UP WITH US 


EXTREME ORGASM TEAM 


SHARE YOURSELF 


Diaz 


VERSATILE COUPLES 


TOP SCREWWW 


LET'S EXPLORE 


1872 le 


SOCIAL DRINKING 


FREE SWING PARTIES 


LEVEL OF EXPERTISE? 


COUPLE FOR BABE 


NEED HOTTIE FEMALE 


MEELC 2 HANDCUFFS 


INTERESTED 


MARRIED, SAFE, FUN AND THEN THERE WERE 3 


ISRAEL! WOMAN SKS 
SLAVE 


WET & READY 


CURIOUS LUST 


HASTINGS ROAD 


NEW TO ALTERNATIVE 
SEX 
COUPLES 


AN ORAL THREESOME 


WE LOVE THE OUTDOORS 


What's Your 
Pleasure 


¥ ME THE WAY 


PONY FOR SALE 


CROSS DRESSING DIVA 


SEXY COUPLE 


My ad was exciting enough for you to call — 

now excite me with your message! 

Too many of you just leave a name and number. 
Would you call back if you were me? 

Try telling me what you look like, what you enjoy 
and what you'll like us to do together! 

I’m worth the time! 


PHERE ADULT PERSONALS at adult.bostonphoenix.com 





Walk-In Service 


7 days a week 10am-12pm 
112 Union St.- 1st Floor 


(Telephone Building) 
Providence, R.I. 


Directions from 1-95 Southbound [Directions from I-95 Northboue4 


cervice Road #8 


sil 
; 


3 a 


No liability. 18+, Restrictions apply. 


Take exit 21 — Atwells Ave. Take exit 21 
Turn Left on Atwells Ave. rurn Right on Broadway 


Turn Left on Fountain 5t. 

Turn Right on Dorrance St. 

iseiiitiaaia Turn Right on Westminster St. Turn Right on Westminster St. 
~ Turn Right on Union St Turn Right on Union St. 


Turn Left on Fountain St. 
Turn Right on Dorrance St. 


“s ze —_————— 


Biltmore Hotel 


“Washin gton | 


@ Spa 
Midori 


ae eee a, 


Union St. Dorrance 


interstate\ —“Weybosse: 
Rte 95 . Weybosset 





No liability. 18+. Restrictions apply. 


more LOCAL 
cMGHes! 
617.245.1000 


MORCCSTER: 508.365.1000 


Men can call 1.900.329.8833 for only $1." / min! 


Wanna’ Improve 


Your Text Life? 
On your cell phone text the word HOOKUP 
to SFREE - Women hookup for free, 


Men use Mobile Hookup's free trial!* 
“only standard operator rates apply 


nstam live phone commectons 
with Boston les 24 hws. 
day! Try us FREE! € 

code 2130. (617 
Other MA #'s 1-87 


You’re not 
the kind of 
person to 
stand around 
the water 
cooler telling 
everyone 
what an 


BEST CHATLINE! 
FREE tor women! 
817-395-9000 
781-426-9000 
401-223-7070 
508-635-9595, 
CALL NOW! 
18+. No liability. 


GET SEX TONIGHT! 
weekend you 
had. 
1005. 
834-4044 


LAVALIF 


sl 3 Special 
Onty $15 tor 1 nour! 
Free to browse 
617-475-9000 
508-713-0000 


Enter code 114. Must de 18 


NIGHTLINE 


Boston's 
ine. W 
men t 


2133. (617) 245 


THE ARTS & 
ENTERTAINMENT 
AUTHORITY 


Want to 
go out 
_ tonight? 


Check out our listings. 


Social Life 
Version 2.0 


Want to go 
out with 
someone 


i | tonight? 


TAINMENT 


TY 


‘heesir|personals | 


617-395-9000 
781-426-9000 
401-223-7070 
508-635-9595 


More cities :1.888.257.5757 


enter code: 351 


QUEST PERSONALS” 


tree for women! = 


Pn ae Se 
80 MIN FOR $20 FOR FIRST-TIME 


LAVALIFE USERS.* 
ALWAYS FREE' FOR WOMEN 
Click at a Flick 





CALL - CLICK « CONNECT™ 
1-900-484-2525 50min $25/cali 


HOW MANY 
oF » i 6 o) 5. 
HANDLE? 


Calt NOW! 
617.475.9000 
bot 0} - Say fa Bc ae] o] oe] oe) 


enter code: 170 


Or call toll-free at: 
1.877.LAVALIFE (528.2543) 


ID 


lavalife 


J 


www.lavalife.com/flick 


Check out our personals, 





Automotive 


Autos-Domestic 


1933 Crown Victoria Police 
Package, 85k miles, 4.6 liter 


1993 Ford taurus, “as 
BI 
3 SK 


1996 Okismobile Cutlass Si 
V6, Powe 


$1.60 


1997 Ford Taurus SHO. 30x 


vdition, $ 


He’s a Latin 
guy, 25, 
always open 
to new 
experiences 
and new in 
town. 


And he’s wait- 
ing for you in... 


‘A@Ertes| personals 


Bulletin Board 


PEER IES 
Computers/Tech SERVICES 


OFFERED 


Academic 


| Want To Type Your 
Papers 


USED LAPTOPS 


Adoption 


Are You Pregnant? 


| Furniture 


Pregnant and 
Considering 
WOODEN Adoption? 


FURNITURE 


Financial 


$$ A Cash Now 


coterie teste 
General For Sale 


*Mariboro, Virginia 
Slim, Parliament*: 


$23.85. Cartons starting at 


$11.00. Call 1-877-532-1425 


Offer $$ 


www.ppicash.corm 


| Immediate ca 
Free 4-Room Te co pe x es 
DirecTV System 


Includes standard insta! J Trouble getting a Loan? 
| Need financial helt 


tions apply. 800-877-1251 


$$Cash$$ | 


beates cstcd tm pas tcipating ta 4 
Rescarcch Siudy? 


~~ _ Healthy Voluntesrs ~~ 

Needed for 3 to 31-day 

Clinical Research Study 
Sponsored by NASA 


N18 1049 





4 Day Sleep Research Study 


Brigham & Wor 


4-4 Weeks 


sis 
Of invasive Study. $ 


Compensation up to $370 / i 


ia } 


or Emati: nosieep@ncs.own.Nar 


OS 
COMMUNITY 


Open your heart and 
give the greatest gift 
to couples dreaming 
of becoming 
parents 


LER RNP 
Legal Notices 


1-866 373 2636 


{reamdonations.cor 


Sperm Donors 
NEEDED 


up to $900 per 
month if 


1-800-231-3373 
Ext. 41 


www.cryobankdonors.com 


ERRATIC TT 
Gay/Lesbian 


are tare enn eer 
TESTING! TESTING! H-1-V! 
FOR MEN WHO HAVE SEX 

WITH MEN! 

re of your statu 


Richard tannetia 
Register of Probate 


*“Specia! promotion only through customer service. 18+. tCarrier charges may apply. 


| 


THE BOSTON PHOENIX NEWS & FEATURES FEBRUARY 18, 2005 43 











JOC 












GATURDAY, FEBRUARY 19TH 


Join Ghe FNX/CoOPS Ligh Snoriders ab GuNSHOCk a6 We 
celebrate his year’s Ski Season! Ski all day and party 

1 With US al Ghe legendary FNX APPeS-Ski Party! Win creat 
BPIZeS FFOM OUP SPONSOPS! 


+ March ob - Waterville Valley 


- March 19th - toon Mountain 


EL snowriders 2005 


orrie 


BS @ counts 1 ISIS ene | 











